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Negro Zulus May Be Prim as Zouaves; 
Fear Race Tension at Mardi Gras 


New Orleans, Feb. 7. +4 


This year’s New Orleans Mardi 
Gras celebration takes place in a 
Dixie charged with tension be- 
tween colored and white segments 
of the population over school seg- 
regation, bus boycotts, etc., and 
police have been alerted to be qui 
vive against incidents. A danger 
point is recognized in the Feb. 14 
Mardi Gras Day Parade of the 
Zulus which the National Assn. 
for the Advancement of Colored 
People through its field secretary, 
Clarence Laws, has termed degrad- 
ing to and ridiculing of the Negro 
race because of gin-happy whites 
along the line of march. 

Sensitivity factor, reminiscent of 
some Negro comments as to jazz 
funeral scene in ‘‘Cinerama Holi- 
day,” relates to the question of 
condescending humor by whites at 
the expense of blacks. The 40-year- 
old Negro organization, the Zulu 
Aid & Pleasure Club, through its 


(Continued on page 53) 





Metaphysics Airborne; 
Dr. Seale’s New Thought 
Church ‘Makes’ Carnegie 


Boasts of the radio and televi- 
sion media that they can sell 
everything and anything has addi- 
tional proof in the Church of the 
Truth, a New Thought group about | 





35 years old, moving (5) into 
Carnegie Hall, N. Y., as the new 
Sunday morning tenant. New 


Thoughters previously occupied the | 
Engineering Societies Auditorium 
on W. 39 St., but have been ex-| 
panding numerically under the im- 
pact of recent radio (WMGM) and 
video (WABC) appearances by Dr. 
Erwin Seale. 

His talks described as “quiet 
metaphysics” were encouraged by 
theatrical followers, including 
Paula Stone and Mike Sloan. Harry 
Jeffries, a top official of Sinclair | 
Oil, is treasurer of the Seale | 
Church. 

New Thought, a religion origi- 
nating in America but now global, 
is about 110 years old and under | 
various names, including Unity and 
Divine Science may have 5,000,000 | 
adherents, although not included 
in the orthodox compilations in al- 
manacs, etc. 


IRA GERSHWIN OPPOSES 
FILMING ‘PORGY’ NOW 


Ira Gershwin is the lone holdout 


| 
| 
| 
| 
| 
| 
| 








on the indie film project of “Porgy | 
which Blevins Davis-| 


and Bess” 
Robert Breen are planning. All the 
others, including Dorothy and Du- 
Bose Heyward and the George 
Gershwin heirs are agreeable. 
Latter comprise Arthur Gershwin 





‘Racial’ Libel Bill 


Albany, Feb. 7. 
New York State Penal Law 
definition of libel would be 
amended to include malicious 
publication which exposes any 
group of persons of a partic- 
ular race, color, creed or na- 
tional origin, to hatred or 
ridicule or to injury in busi- 
ness. 
Bill was introduced at Al- 
bany by Assemblyman Felipe 
N. Torres, Bronx Democrat. 











and Frances G. Godowsky, who in- 
herited their mother, Mrs. Rose 


(Continued on page 53) 





Block-Long Cyd Charisse; 
Broadway’s Newest Sign 


Costs $12,500 Monthly 


Operators of the new block-long 
sign over the Astor and Victoria 
Theatres, extending from 45th to 
46th Street on Broadway, are ask- 
ing a $12,500 monthly rental 
charge for its use in addition to a 
$12,500 payment for each paint job. 
The space, the largest in the 
Broadway area, is controlled by 
the Artkraft Strauss Sign Corp. 

The space has been previously 
used by the film companies whose 
pictures played at the Astor and 
Victoria theatres. Under the new 
arrangement, the entire sign will 
be available to one’ company. Met- 
ro, Which will shortly unveil ‘‘Meet 
Me in Las Vegas” at the Astor 
Theatre, is negotiating for the en- 
tire area to plug the picture. If 
it closes the deal, it plans to put 
up a block-long painting of Cyd 
Charisse, star of the film, in the 


|reclining position featured in the 


company’s national advertising. 

In contrast to the hefty payment 
being asked for the Astor-Victoria 
space, the sign areas over the 
Globe and Mayfair theatres are 
provided gratis to the companies 
whose pictures are booked for the 
theatres. 








HOUSES, SCALES 
GUE CONTRAST 


By JESSE GROSS 


London’s West End has nearly 
twice as many active legitimate 
theatres (54) as New York City 
(29) but grosses only $12,000,000 
annually compared with Broad- 
way’s $30,000,000 pace. Data as 
regards the British capital ticket 
situation was supplied last week by 
Peter E. Cadbury, chairman and 
managing director (since 1954) of 
the 175-year old Keith Prowse, 
London’s principal theatre ticket 


“library,” who was in Manhattan 
on a business trip. 
Cadbury’s remarks are com- 


bined here with Variety's own to | 


Dominican Expo Biz 


serve as a contrast of the two 
metropolitan centres. Many ob- 
servers believe London legit is 
basically healthier, stands more on 
its own feet without “expense ac- 
count” purchases (no tax deducti- 
bility there) 
ticket scalping on demand tickets. | 
Because British admissions 
about $3 top compared with $5.75) 
ranging up to $8.05 on musicals in | 
Manhattan, 
tively can afford to attend the) 
theatre in Britain. Smaller-capac- 


LONDON HEALTH VS.N.Y. WEALTH © 








while also free of | 


| 
| 


are | 


| New 


ity houses and moderate production | 


investment also helps London 
(Continued on page 63) 


Actor Today Gotta 
Be Auditor, Too 


Holiywood, Feb. 

The dramatic schools of ay fu- 
ture might well consider courses 
in accounting, business 
ment, script evaluation and 
duction techniques if they 
give ambitious youngsters the best 
possible background ~for success. 
That’s the resigned opinion 
Dana Andrews. 

“Actors can’t just be actors any- 

(Continued | on | page 63 ) 





pro- 





World War 
oki Hearstian 


which made the 
syataten of the 
Japanese “yellow peril” a reality, 
has had the effect of breaking 
racial stereotyping of Orientals in 
motion pictures, Firstly, Hollywood 
studios have increasingly shied 
away from casting Asiatic charac- 
ters at all, but where they have been 
used, fictionally, they were either 
clearly-labelled “good Oriental” 
or “not good Oriental.” Between 
1947 and 1954 not one of the 362 
Asiatic characters in American 
films has been “comic.” 

These are just a few of the find- 
ings and conclusions in a compre- 





manage- | 
|at port of entry and installed. 
want to} 


(Ball-Arnaz ‘Shoestring’ $12 Million Biz 
With 800 Employes; Plan More Films 





Hot Belafonte 


Harry Belafonte is currently 
the hottest packaged artist on 
the RCA Victor label. His 
latest, titled “Belafonte,” has 
had the biggest advance sale 
of any Victor pop album with 
orders for 50,000. This tops 
the previous bestsellers, “The 
Glenn Miller Story” and “The 
Student Prince.” 

Belafonte’s previous album, 
“Mark Twain,” heads the com- 
pany’s current sellers. 








Picks Up After Travel 


Snarl; Shows Still Off 


Biz at the exposition in the 
Dominican Republic is picking up, 
|according to returned travelers. 
The fair officials had been slow in 
| promoting the event. However, 


more people presump- | | heavy exploitation and advertising 


material is going out to Havana, 
York, Miami Beach as well as 
all South American countries with 
upbeat results. 

Initially, transportation had been 
j all snarled up, but this too is re- 
| portedly improved. 
}out to the Dominican Republi 
from New York, Puerto Rico, and 
|C ubana Ajirlines has _ instituted 
| flights from Havana on a regular 
schedule. 

Although the fair business has 
picked up, the theatrical enter- 
prises haven’t been doing too solid- 
ly. The Harold Minsky show had 
been held up because of failure of 
kitchen equipment to be cleared 
The 
Lido de Paris show played to high- 
ly disappointing grosses during its 


| engagement there. 


of | 


The three major hotels, all being 
operated by the Ambassador Hotel 
chain with headoffices in New 

(C ontinued on page 52) 





FILMS MIRROR NEW U.S. RESPECT OF ASIA: 
NO COMIC ST 


EREOTYPE, PERIL NOW RED 


hensive study made by a B. 
Jones for the Center of Interna- 
tional Studies at the Massachusetts 
Institute of Technology. The study 
specifically deals with 
trayal of China and 


American Screen, 1896-1955" and 


“The Por- | 
India on the | 


| 
| 


| ance 


supposition that ‘Orientals’ are 
much the same as far as,appear- 
goes.” The confusion contin- 
ued in films dealing with the Ko- 
rean war. 

wie to 


of course, impossible 


|} assess with any accuracy the effect 


is part of a program in interna- | 


tional communications research 
being carried on at the Center. 
Mrs, Jones said she was struck 
by the interchangeability of Chi- 
nese and Japanese actors playing 
Chinese roles on the screen. This 
interchangeability, she notes, 


been. traditional in Hollywood, and 


has apparently been based on the | 


| to 


upon public thinking of this inter- 
changeability of Japanese and Chi- 
nese players. It can be safely 
stated, however, that it has helped 
reenforce the concept of the 
‘Oriental’ as a special type,” she 


| writes. 


‘has | 


Mrs. Jones finds significance In 
the fact that, while most European 
(Continued on page 53) 


+ Desilu 


Flights now go! 


Productions, the corpo- 
ration formed by Desi Arnaz and 
his wife, Lucille Ball, has grown 
into a $12,000,000 operation after 
being launched five years ago on 
a $12,000 shoestring. Operating 
through a subsidiary, Zanra, the 
Desilu setup has completed its own 
first theatre feature, “Forever Dar- 
ling,” for Metro release. (Previous 
Metro starrer, “Long, Long Trail- 
er,’ was made by the television 
pair on straight salary deal.) 

In New York City over the week- 
end (enroute to the Lucille Ball 
homecoming stunt at Jamestown, 
|N. Y.) producer Arnaz pointed to 
Desilu’s growth as instancing the 
tendency of success in video to 
'lead to a broadened base. In this 
| sense the enemy of pictures thus 
turns into the ally. Profits from 
the “I Love Lucy” telepix finance 
additional theatre product. 

Arnaz reveals that Desilu_ is 
‘launching several additional the- 
atrical projects. These’ include 
“Don Quixote,” for which Lazlo 
Vadnay is preparing the screen- 

(Continued on page 20) 














Legit Plays, Vaude Acts 
Part of Rehabilitation 
For New York Jails 


Legit plays, or scenes from 
plays, are about to be presented in 
New York prisons for “‘psychologi- 
cal rehabilitation” of inmates. Also 
slated for behind-bars performance 
are vaude acts, readings and song 
programs. 

The project is being carried out 
by the Drama Committee of the 
Volunteers of the House of Deten- 
tion for Women, N. Y., but is un- 
derstood to be aimed to include 
all local jails. Hilda Kook, wife of 
Century Lighting Co. head Edward 
F. Kook and a frequent investor 
in Broadway shows, is chairman of 
the committee, 


Mrs. Kook, who recently re- 
turned from a European trip with 
her husband, made a survey of 
prisons in West Berlin and Lon- 
don, for N. Y. Commissioner of 
Correction Anna M. Kross. She 
found that in all the institutions 
she visited theatre groups perform 
for the inmates who are otherwise 
almost completely shut off from 

(Continued on page 63) 


DAVIS’ VICTORY’ TUNE 
AS ’56 GOP THEME SONG 


Washington, Feb. 7 

Society orch leade~ Meyer Davis’ 
song, “Victory in ’56,” is slated as 
the GOP theme song for this year’s 
Presidential campaign. Davis in- 
troduced the tune at a recent “Sa- 
lute To Eisenhower” dinner in 
Washington. 

Davis also wrote “Date in ‘48, 
that year’s GOP theme, and “Mr, 


President.” which he introduced at 
\Ike’s 1952 Inaugural Bal! 
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Justice Okay for Chains Entry 
Into Production Likely-Myers 





The Dept. of Justice appears “to+¢ 


think well” of the joint Allied 
States Assn.-Theatre Owners of 
America proposal that the for- 
merly-affiliated chains be relieved 
of the restrictions preventing them 
from entering production, accord- 
ing to Allied general “counsel 
Abram F. Myers. In a statement 
reviewing the recent Allied-TOA 
alliance, Myers refers to a repre- 
sentative of the D. of J. as ex- 
pressing this view following the 
presentation of the Allied-TOA 
proposal to the Government agency 
on Jan. 24. 

Myers, however, points out that 
the department’s§ representative 
“did not react so favorably to the 
suggestion that the department 
recommend to the film companies 
and the Small Business Committee 
that film rentals be included in 
the arbitration plan.” Both ques- 
tions, Myers said, have been taken 
under advisement by the D. of J. 
and that Allied and TOA will be 
notified when the Justice Dept. is 
ready to discuss the proposals in 
detail. 

In reviewing the Allied-TAO 
action in asking for the production 
greenlight, Myers said it was ob- 
vious that efforts of both organiza- 
tions to stimulate production via 
the Makelim Plan and the Exhib- 
itors Film Financial Group had not 
been successful. “The only poten- 
tial source of additional films,” he 
said, “appeared to be the major 

(Continued on page 20) 


King and I’ Sets 
AQ Special Dates 


Current plans call for “The King 
and I” to be roadshown in 55m 
version in between 35 and 40) 
houses late this year and early | 
in 1957, Spyros P. Skouras, 20th- 
Fox prez, said Monday (6). 

He added that, in the future, 
20th expected to make about four 
features a year in CinemaScope 55. 
“We'll shoot them that way only 
if the subjects warrant it,” he com- 
mented. It’s been estimated that 
C’Scope 55 adds about $200,000 to 
a picture’s cost. 

The first C’Scope 55 release— 
*Carousel’’—-is being released in 
35m version only, reduced _from | 
the original 55m negative. “King | 
and I” also will be made available | 
in standard 35m CinemaScope fol- 
lowing the roadshows. Latter en- 
tail the production and installa- 
tion of special projection equip- 
ment. The 55m film will carry six | 
magnetic soundtracks. 

Skouras thought that the next | 
film to be lensed in CinemaScope 
55 might be “The Greatest Story 
Ever Told.” 


British Pix Biz Seeks 
Admish Tax Relief As 
New Parliament Opens, 














London, Feb. 7. 
The opening of the new parlia- | 
mentary session last week has 


sparked an intensification of the 
all-industry campaign to secure 
substantial relief in the incidence 
of admission tax in the Easter 
budget. An all-industry memoran- 
dum is now in its final stages, and | 
should be ready for submission to | 
the Chancellor of the Exchequer | 
within the next few weeks. 
Although details of the trade’s | 
offensive are being kept top secret | 
—and each section of the industry | 
is for the time being withholding | 
its proposals from the others—it 
is generally expected that there 
will be a concerted demand for an 
allround reduction in the level of | 
the duty. This, along with special | 
consideration to be paid the small 
theatre operator who is_ being 
taxed out of existence. 
Admish Tax $100,000,000 a Year 
Admission tax toll extracts over 
$100,000,000 annually from the 


(Continued on page 52) 


| the revenue for 10 months of 


| Last Quarter Down, But 


| quarter ended Dec. 24, 


SPEWACK 1949 PLAY 
AS FILM FOR DCA 


“Two Blind Mice,” Samuel Spe- 
wack-authored play produced on 
Broadway by Archer King and 
Harrison Woodhull in 1949, is set 
for filmization by Distributérs 
Corp. of America, which has held 
the screen rights for some time. 

Adaptation is by Sam and Bella 
Spewack. It’s to be produced in 
Paris. 


Zanuck, Lichtman 
Exits Coincide 


First days of March cue the loss 
by 20th-Fox of two of its veterans 
—Darryl F. Zanuck at the produc- | 
tion end and Al Lichtman in dis- 
tribution. 

Exit of the two men, both of 
whom are intimately tied to the | 
exee team of 20th prexy Spyros P. 
Skouras, which during the past 
two years revived the company via 
CinemaScope and pushed it to the | 
top, comes at a time when 20th | 
appears destined to pull out of a/| 
domestic slump. 

According to the best available | 
evidence, 20th’s product lineup for 
this year has all the earmarks of 
a vast grossing potential. Both 
Zanuck and Lichtman, in their re- 
spective fields, have been potent 
contributors to the planning of the 
pictures, their making and the for- 
mulation of the merchandising 
blueprints in conjunction with the 
ad-pub and promotional strategy 
laid out by Charles Einfeld. 

It is perhaps significant that 
both Zanuck and Lichtman, almost 
up to the very last minute, main- 
tained close identification with 
the future activities of 20th. Licht- | 
man, who leaves March 3 to enter 

(Continued on page 20) 


$365,000 INSPECTION 
COSTS IN N.Y. STATE 


Albany, Feb. 7. 

Receipts of $365,000 in the first 
1G months of the current fiscal 
year brought to $3,529,000 the 
total amount State of New York 
has collected from the motion pic- 
ture tax since fiscal year 1947-48. 
according to figures listed in Gov- | 
ernor Averell Harriman’s annual 
| budget message to the Legislature 
| Wednesday (1). 

The Chief Executive said that 














1955-56 “indicated total receipts of 
$450,000” for the year. He con- 
tinued: “No significant change is 
anticipated in the revenue from 
this source in 1956-57 and receipts 
are estimated at $450,000.” + 

Films exhibited in the State are 
licensed by the Education Dept. 
at a fee of $3 per thousand feet for 
original film and $2 per thousand 
feet for copies. 





January Cheers Rhoden 


Los Angeles, Feb. 7. 

Net earnings for the final quar- 
ter of the year dropped $343,363 
under the corresponding period a 
year ago, National Theatres prexy 
Elmer C. Rhoden reported to 
stockholders. However, he added, 
_ January business was comparable 
'to that of January 1955, and the 
upswing appears to have checked 
the weakness displayed in the 
1955. 

Net for the quarter was $203,053, 
equivalent to seven cents a share 
on the 2,746,486 shares outstanding 
as compared with $546,416, equat 
to 20 cents a share on the 2,769,486 


shares outstanding a year ago. 
Contributing to the decline was 
a $69,000 loss from the sale of 


unproductive theatres and real 


} estate, 


|nitely succeed Zanuck as head of | 


Allied Artists 
$4-Mil Flotation 


| been negotiated as yet, 


ANUCK OUT--FOR CAPITAL TAX | 





‘1G 20TH WAGES 
PARTLY ILLUSORY 


In stepping down as production 
chief fof 20th-Fox and joining the 
ranks of the independents, Darryl 
F. Zanuck will still be working | 





lf Circuits Go Into Production, 
Zukor Assumes No Discrimination 
Against Producers Being Exhibs! 





exclusively for the studio which he | LEW AYRES RELIGIOUS 


and Joseph M. Schenck founded 


more than 20 years ago. Prov ided | 
negotiations for a new AEDS | 


/contract are successful—and there 


is little reason to doubt that they | 
will be — Zanuck is expected to 
contribute from one to five pic- 
tures a year for 20th release. | 
Under an agreement finalized | 
over the weekend in New York in 
personal negotiations between Za- 
nuck and Spyros P. Skouras, 20th 
prexy, Zanuck will take a four 
months leave of absence starting 
March 1. In that period, while con- 
tinuing to render advisory services 
to the company, he will be nego- 
tiating details of the new arrange- 
ments, such as questions of budget, 
script and cast approvals, etc. 
Skouras said in New York Mon- 
day (6) that Buddy Adler will cefi- 


He added that 
Adler had 
but that 
he was “highly pleased” with the 
fiims Adler had produced for the 
(Continued on page 18) 


production at 20th. 
no new «contract with 





Texas Film Firm 
Down The Drain: 





| films to Broadway 
| two-week stand 


_ Boston, 


SERIES FOR BROADWAY 


Lew 
tars of the East” series of religioso 


Feb. 


Ayres. will bring his “Al | 


21 for a! 
at the Broadway | 
| theatre. Date follows a series of 


* Adolph Zukor has no objections 


to previously-affiliated theatre cir- 
|}cuits branching into production 
as a means of obtaining additional 
| product. But only on condition that 
the major film companies are simul- 
taneously given a greenlight to 
acquire theatres as outlets for their 
product. Sounding like he was kid- 
ding on the square, the Paramount 
board chairman took note of the 
fact that the Government is being 


|; asked for an okay that would per- 


split weeks in the wake of the 
eastern bow of the series at the} 
Academy of Music in Brooklyn 


opening tonight. 

After the Broadway stand, Wil- 
liam Morris office is arranging for 
fill-in dates prior to the start of a 
five-week trek around 
circuit. Trek of legit houses, for 
one-week each, begins in Phila- 
delphia, with Ayres then playing 
Cleveland, Detroit and 
Chicago. 





Allied Artists is underway with 
the preliminaries to a new public 
stock offering that’s intended to 
bring the company about $4,000.000 
in additional cavitalization. With 
that kind of a kitty, AA would be 


| stimulate 


a Shubert | 
| Abram Myers, 





mit United 
Warner, 


Paramount, Stanley 
Loew's Theatres, ete., to 
production via financial 
if not actual film-making. 

Zukor: “Benny Berger, 
Trueman Rembusch, 
Myron Blank, Walter Reade — 
they're fair-minded peonle and 
they realize that if they hold a pri- 


assists, 


Said 


ority exhibition right on their pic- 
tures, then producers should be 


given the opportunity to have the- 
atres. Otherwise, procress would 
be stifled. I don't think they (Ber- 
ger, et al.) would want to do this. 
They would see the unfairness of 
i.” 

Under terms of the divorcement 
decrees in the film industry, major 
film companies are enjoined from 
acquiring theatres and the top cir- 
cuits from engaging in production 
unless the Government and the 


courts say okay. 


in a position ta move into high gear | 


| with production plans more elab- 


| orate than at any time in the com- 


Lovejoy's $15,000 


Fort Worth, Feb. 7. | 

Grandiose scheme to turn ‘ah ay 
full-length feature and telepix at 
a Lake Dallas studio with actor 
Frank Lovejoy as star and produ- 
cer collapsed last week with re- 


vestment Corp. Some 11 stock- 
holders, who charged the corpora- 
tion was insolvent, brought a bank- 


ruptcy claim and the firm’s books 
were seized. 
Lovejoy, who admitted he re- 


(Continued on page 16) 





'ceivership of the First Colonial In- | 


pany’s history. 
George Burrows, AA's treasurer, 
was in New York recently to start | 
the action on the stock issuance. 
Details as to type of stock, offering 
price and the underwriters are be- 
ing kept under wraps. AA now has 
a common issue trading at $5-6 per 
share and preferred at $11 on the 
American Stock Exchange. 
William Wryler’s “Friendly Per- 
suasion,” which is AA’s first bid 
for the bigtime, is now 
shooting and release is set for 
next June. Gary Cooper 


the future are entries from John 
Huston and Billy Wilder. 


National Boxoffice Survey 


* 


Biz Still Building; ‘Goodman’ Swings To Top Spot, 
‘Arm’ 2d, ‘Helen’ 3d, ‘Holiday,’ ‘Dolls’ Next 


Release of new, strong produc-; 
tions and stepped up bookings for 
recently distributed pix are spell- 
ing much improved biz at the main 
key cities covered by VARIETY this 
session. Some cities continue to 
lag, ‘largely because of unfavorable 
weather, but where new fare has 


been getting a break it is paying 
off at the wickets. 

“Benny Goodman Story” (U), 
out for first time this stanza, is 
copping first place, closely fol- 
'lowed by “Golden Arm” (UA). The 


biopic musical of Benny Goodman 
is leader in at least two keys and 
standout in several others. “Arm” 
is getting the greatest number of 
bookings to date. 

“Helen of Troy” (WB), champ 
last round, is capturing third 
place, not far behind the two pace- 
setters. Pic is not as strong on 
holdovers in some locations as in- 


itial week, and this cut in some. 
“Cinerama Holiday” (Indie is 
winding up fourth. 

“Guys and Dolls” (M-G), second 


a week ago, is dipping to fifth posi- 


tion, lowest it has been in months. 
This is understandable since the 
pic is far along on many extended 


this 
, fiith 


runs and naturally reflects 

“All That Heaven Allows” (1 

last season, is falling to sixth 
“Hell on Frisco Bay” (WB) is 


capturing seventh money while! 


“Bottom of Bottle” (20th) is man- 


| aging to place eighth. Latter shapes 


fair to mildish in several locations. 
“Littlest Outlaw” (BV) is winding 
up ninth, with a batch of new play- 


dates. “Trouble With Harry” (Par) 
rounds out the Big 10 list. 

“At Gunpoint” (AA), “Diabo- 
lique” (UMPO) and “Ransom” 
(M-G) are the runner-up pix cur- 
rently. 


Several new entries show prom- 
ise. “Court Jester” (Par) looms as 
a potential big winner. It is big in 
Pitt and Washington, sock in N.Y. 
at the Paramount, hefty in Buffalo 
and great in Philly. 

“Battle Stations” (Col), okay in 
Washington, shapes smash in Se- 
attle. “Lone Ranger” (WB), great 
in Omaha, is good in Indianapolis 
and fairish in Cincy. 


“T’ll Cry Tomorrow” (M-G), still 
playing in the same four keys, is 
fine in L.A., okay in N.Y., stout in 
Chi and bright in Philly. “Come 
Next Spring” (Rep), launched in 
such Arkansas snots as Little Rock 
Ft — and Hot Springs, is run- 
ning ahead of “Johnny Guitar,” 
one of company’s big recent gros- 
sers. by a Sizeable margin 

“Indian Fighter’ (UA), hotsy in 
Chi, is okay in Omaha. “Spoilers” 
U), good in Louisville, is rated 
clid in St. Louis 

Co ylete Box: .ffice R ) 
Pages 10 Ll) 


As for the exhibitor-distributor 
disharmony, well, said Zukor, “‘this 


| has been going on since I’ve been 





finished | 


and Dor- | 
othy McGuire are in the leads. In 


in the business and it will always 
| go on.” Zukor has been in the busi- 
; ness 50 years. 


| List’s 20,020-Share Git 


Albert A. List, 

















board chairman 
and controlling stockholder’ of 
RKO Theatres, gifted 20,000 shares 
of the circuit's stock, 

He now holds 510,053 shares. 
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Bill Hoffman Stage Play Bought 
For Gregory-Peck Film Vehicle 

















New York. 

Editor, VARIETY: 
Denmark has 
“Nest of Talent” as your Victor 


indeed been a 


~ -Skaarup recently itemized. I should 
On $75,000 $200,000 Escalator add the little-known name of Dr. 


Gregory 
ducer Sy Bartlett, in association 
with United Artists, have acquired 
film rights to “Affair of Honor,” 
upcoming legitesr by Elwood C. 
(Bill) Hoffman, under a formula 
deal that provides for payment of 
a minimum of $75,000 up to a 
maximum of $200,000. 


“Honor” is second stage play by | the strong evening television pro- 


Hoffman who’s a radio-tv writer. 
It’s slated for Broadway presenta- 
tion by the Theatre Guild and 
Theatre 200 Inc. in March with 
Dennis King and Betsy Palmer in 
the leads. Other cast members in- 
clude Toni Darnay, Skedge Miller, 
William Whitehead, Albert Oiten- 
heimer, Jimmy Yoham, Stanley 
Bell, Anita Dangler, Doris Rich. 
Vera Mellish, Mary Loane and 
Charles Mendik. 

Pact provides for the 75G pay- 
off plus $2,500 for each week the 
comedy-drama runs profitably in 
New York, starting with the fourth 
week. Also, $750 is to be paid for 
each profitable week of a road- 
show, if any, run. 
limited at $200,000. Release of the 
film adaptation presumably will 
be held up, if necessary, to avoid 
any conflict with either the N. Y. 
or national legit engagements. 

Peck and_ Bartlett recently 
formed Melville Productions to 
produce films independently. They 
have a tieup with UA, as financier 
and distributor, for two pictures, 
of which “Honor” will be one. 
Production is planned for early 
next year with Peck and an as vet 
unsigned femme star topping the 
cast. Actor will play the pert of 
a British major in the Revolu- 


Peck and _ writer-pro-+ 


The total is} 


| Paul E. Fisher, a Dane who in his 
‘capacity as chemist has been 
closely associated with and a pio- 
neer innavator in Hollywood, and 
‘now New York legit and television 
, makeup. 

Jack Le Garis 

CBS-TV studio hairdresser 





TAKE TIP FROM FILM STUDY 





Pro Basketball Sunday Matinee 
Instead of Evening Bucking TV 





Minneapolis, Feb. 7. 








‘to his office here 
|Olympie games diving champ Tom 


Trend of Sunday theatre patron- 
;age here has been away from 


‘nighttime and to afternoon, with Charro Days Crowding 
Texas-Mexico Duo-Burg; 
And Climax Is Operatic 


| grams largely blamed. 

| Allied States’ study prompted 
| Minneapolis Lakers NBA_ pro 
| basketball team front office to ; 
'substitute Sunday afternoon games Brownsville, Feb. 7.. 
for the night ones. This Texas city and its Mexican 


| ‘twin town, Matamoros, are current- 


¢ 7 9 ‘ly (until Feb. 13) staging the 18th 
F ll | annual Charro Days whoopdedo 

a er 0 les ‘running eight days. Two burgs 

| with a combined population of 130,- 

000 are swollen with 50,000 visitors. 


e 
Down Under Biz | There are three parades on dif- 
‘ferent days involving 28 marching 
bands, 10 from Mexico. Three 
grand balls are another undertak- 


Re rted Boff ing for which Charlie Spivak’s or- 
_chestra has been brought in. 

| This isn’t all. Dancing in the 

| Boston, Feb. 7. streets, speed boat racing, water 

| Reports to Sam Snyder’s ‘Water | ski contests, banquets, a carnival 


Follies” office in Boston indicate |(American Midway Shows) and 
|that the show, now in Australia, | other events are climaxed with the 











| 


jhas been doing strong biz in all | opera “Tosca.” 


stands. “Follies” played 3!2 weeks 
| with 10,000 spectators at White 





Coe, Soy ea dn ts MAGS FADE FROM PATH 


!on torrid nights of current sum- 
mer down under. 

Telephonic report from Snyder 
revealed that 


OF AD-EXURBANITES 


Some of America’s leading mag- 
azines will vanish in the next 
weeks, and with the March issues, 
from the 850 premium stands of 


Newell was signed to a five-year 





contract for $22,500 a year. His 
turning pro excited Sydney and 


New York’s Union News Co. Life, 
Time, Reader’s Digest, Redbook, 


tionary War. 


Hoffman will trek to the Coast 
for conferences with Peck and 


Bartlett concerning the screen’ for 314 weeks and goes from there 
version of “Honor” immediately | to Adelaide. Following Adelaide 
following the N. , # stage bow. stand, “Follies” goes across the 
continent to Perth, where it will 
be the first American show of its 


® eo} 4 e ¢ 
Despite Guinness’ Fagin, | ina to play. 
The Australian tour is under the 


Widely Resented ‘Twist’ /management of Aztec Service Ltd. 
" with “sponsorship” of newspapers 
Appeals to King Bros. 


and local groups, Snyder reported 
Aussie newspapers gave reams of 
Hollywood, Feb. 7. free space. 

King Bros. are contempiating Troupe returns by way of South 
another filming of Charles Dickens’ | Africa, with bookings in Victoria, 
“Oliver Twist” for RKO release. | Capetown and Johannesburg. Other 
It contains the character of Fagin, 
operator of a school to snatch 


| populace jammed the “Water Fol- 
lies” to see him perform. 


Show is current in Melbourne 





| McCall’s, Popular-Science, Charm, 
Better Homes & Gardens and 
Sports Illustrated are among the 
periodicals “on strike” over dis- 
tribution terms. 

Situation has aroused a sort of 
detached curiosity among admen 
who as suburbanites and exurban- 
ites pass the stands at Grand Cen- 
tral and Penn Terminal which have 
usually been regarded as a great 
“free ad’ for magazines because 
the hucksters could “count the 
pile’ with their eye in passing. 
Some 185,000 copies of the various 
publications are usually sold. 

There is some tendency among 
N. Y. admen to ask (1) who’s hurt- 
ing who? and (2) will this give 
television aid and comfort? 








dates enroute back to Boston in 
purses. Most authorities on literary 


April are probable. 
racial stereotypes consider Fagin | 
runner-up to Shakespeare’s Shy- 
lock as an obnoxious caricature. 
It’s probable the character will be 
dropped out altogether, or drasti- 
cally toned down. 
Last “Twist” was produced in 
England by J. Arthur Rank with 


Alec Guinness’ beak-nosed monster rel new type of di- 
of greed and deceit widely re-| Developing 8 oe. ode 


sented on both sides of Atlantic. versification, the Interstate Thea- 
After limited playdates film was tre Cireult of Texas has concluded 
withdrawn. ‘a deal with the Fred Astaire Dance 




















New Twist on Diversification: | 
Interstate Runs Astaire Schools 


Studios Corp. whereby it will hold 
|the franchises for Fred Astaire 
dance studios in Dallas, Houston, 
and San Antonio, to be followed by 
| Other key cities in Texas. 
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Agreement is the first the 
Astaire outfit has set with a major 
theatre circuit and is part of its 
program, as enunciated by prexy 
Charles L. Casanave, to bring other 
theatre operators into the dance 
instruction field as part of their 
activities as showmen. 
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the expansion program of the 
Astaire studios, concluded the deal 
with Robert J. O'Donnell, Inter- 
| State topper. Both Agnew and 
;Casanave are former film execu- 
| tives. Most recently Agnew was 
| Special assistant to Re, ublic prexy 
|Herbert J. Yates. He was formerly 
president of Selznick Releasing 
| Organization, a board member of 
| United Artists, and general sales 
, Manager of Paramount. In 1953 he 
| was chairman of a committee on 
film activities of the U. S. Defense 
| Dept. Casanave is also a veteran 
| filmite, having been an executive 
|in both the production and exhibi- 
tion end of the business. 
Casanave has contended that ex- 
| hibitor operation and dance studio 
related 





|Operation are so closely 
|“that they belong together.” He 
| notes that that theatre operation is 
| $0 geared that it can handle the 
|dance business without expensive 
‘staff additions, 


, 1950 


Neil Agnew, v.p. in charge of | ‘ 
|moppet trade, supermarket tieups 


| 
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Hails Another Dane || Library Recognition Broadens 


To Barns and Video Programs 





~~ 
— J 


‘RECEPTIONS’ FOR JOCKS 





New Haven’s Newcomer, Franwil, | 
Intros Its Disks 





New Haven, Feb. 7. 
Franwil, which is New Haven’s 
recording company, is promoting 
itself via a series of “receptions” 
in various area towns. The guests 
of honor, natch, turn out to be 
disk jocks. 





William “Doc” Francis is presi- | 
dent and Rosalie Zeppotello secre- | 
tary of Franwil. New titles include 
Louis Metcalf and Nick Mayo 
items. 





Joe Julian Vs. 


Red Channels 
Up on Appeal 


Appeal in the case of Joe Julian 
the radio actor, against “Red Chan- 


'nels” comes up in next fortnight 


before N. Y. Court of Appeals at 
Albany. Because he was included 
among the 151 names listed in the 
catalog published by the 
newsletter, Counterattack, and his 
career was subsequently shattered 
by boycotting of his services among 
Manhattan agencies and networks, 
Julian sought damages. 

Appeal is based on contention 
that “Trial court erred in holding 
as a matter of law that on a fair 
reading of the publication the av- 
erage reader could not reasonably 
conclude that plaintiff was libeled” 
and that Julian’s attorneys had 
failed, despite many witnesses on 
his behalf “to prove defamation 
or damage.” 


Case thus comes up for further 
adjudication some six years after 
the blow. 


RINGLING MAY RE-STAFF 
PUBLICITY DEPT. 1007 


Ringling Bros.-Barnum & Bailey 
Circus may have a wholly new pub- 
licity staff this spring. That is one 
educated guess following exit of 
Roland Butler who had returned 
to the fold (after a year’s absence) 
in December only to “resign” last 
week as department chief. His suc- 
cessor may be Zac Freedman. 

As of now not one member of 
last season’s publicity crew of four 
has heard that he was “wanted” 
for the upcoming season. Frank 
Braden and Allen Lester are vets 
who’ve been with Ringling over 20 
years. Eddie Johnson and Eddie 
Howe are newer. (Ringling’s for- 
mer publicity chief, Ed Knoblaugh, 
is dangerously ill in his home town 
of Peoria, Ill. to which he has just 
been moved from Cuba after suf- 
fering a stroke). 


Decision as to a publicity staff 
must be made pronto by John Ring- 
ling North and gen. mgr. Michael 
Burke as men start fun¢tioning 
around March 1 ordinarily for the 
April opening at Madison Sq. Gar- 
den, N. Y. 

Last year the Ringling show in- 
augurated a revolutionary new con- 
cept of merchandising aimed at 





and accompanied by a rigorous 
Slashing of complimentary ticket 
allotments to local newspapermen. 
Oldtimers were at odds with owner- 
ship over many of these policies, 
then attributed to Milton Pickman, 
whose background was in moving 
pictures and general industry. 





Canada’s TV Flies Up 


Dunham Dance Troupe 
Ottawa, Feb. 7. 


Katherine Dunham Dancers’ 
first complete program on North 
American television will be on 
Canadian Broadcasting Corp.’s one- 
hour “Folio” Sunday night (12). 
Troupe will fiy up from Miami 
Beach, 


Harvey Hart produces in Toron- 
to, with sets by William McCraw 


American universities are not 
only displaying an interest in 
“Communications Centres” a la 


_Columbia U. and NYU but there is 


a certain amount of rivalry among 
Theatre Collections attached to 
campus libraries. Partly this re- 
flects a latterday awareness that 
“the history of a nation’s amuse- 
ments is the history of that nation 
as truly as battle dates and power 
politics.” 

Snobbish factors are _ fading, 
Thus Princeton is ‘‘collecting” data 


‘from summer barn legit and Har- 


vard is admitting television scripts 
—‘‘when good.” 

Only descriptive work dealing 
with Theatre Collections in Mu- 
seums and Libraries was by 
George Freedley of the N. Y. Pub- 
lic Library in the early 1930’s. It’s 
now being updated for re-publica- 
tion. 

Meanwhile the Albert Davis cole 
lection of theatrical photographs, 
comprising some 250,000 items 
pertaining to all phases and pe- 
riods of the American legit scene, 
has just been purchased by the 
Hoblitzelle Foundation for presen- 
tation to the U. of Texas, in Austin. 
Material from the collection, start- 
ed by Davis in the 1880’s as a 
hobby, and long lodged in his Flat- 





Yale’s Stage Doctorate 


New Haven, Feb. 7. 

Yale School of Drama will 
offer a graduate degree, Doc- 
tor of Fine Arts, requiring 
three years study. Heretofore 
had a Ph.D, in History of the 
Theatre. 

(See story this issue on 
growth of Theatre Collections 
at universities.) 





bush, Brooklyn, home has been 
used in numerous theatrical his- 
tories, biographies and exhibitions. 

The college plans to expand its 
drama library to make the collec- 
tion available to its students and 
the public. 





Harvard Aims To Please 
Cambridge, Feb. 7. 
Harvard’s theatrical collection 
contains 2,000,000 clippings and 
play reviews cross-indexed by ac- 
tor and actress names. Some 10,- 
000 promptbooks, 5,000 bound 
scrapbooks, half-a-million (sic) the- 
atrical photographs are included 
Harvard just purchased earli- 
est known legit ticket, dated 
June 5, 1716, to Congreve’s 
“The Old Bachelor” at Lincoln 
Inn Fields, London. 
Harvard collection is housed in 
(Continued on page 61) 


Color Photos Mark New 


Cowles Paper Policy; 
Friendly to Show Biz 


Minneapolis, Feb. 7. 

Television competition in the 
news and advertising fields admit- 
tedly is @ main reason why the 
Minneapolis Star, only evening 
daily here, will come out Feb. 13 
with what it calls a “new” ‘news- 
paper. Among other things, it'll 
give amusements a bigger play. 

Situation here is believed to be 
typical of what confronts newspa- 
pers throughout the country as a 
result of video’s skyrocketing as- 
cent as a news and advertising 
medium. 

William P. Stevens, executive ed- 
itor, explains that Star will use 
full-color pictures at least five days 
a week. Plan also calls for rear- 
rangement of pages to cut paper 
into more sections, permitting ad- 
ditional “front” display and better 
color art on presses positioning. 

Star and its sister papers, the 
Minneapolis Morning Tribune and 
the Sunday Tribune, all under 
Cowles’ ownership and monopoliz- 
ing this side of the river (St. Paul 
has a morning and evening news- 
paper with one owner), recently 
changed to new larger font in re- 
action to a reader preference study. 

Of show biz significance is call 
for color art. Film pressagents 
have been alerted that plants may 
find good reception in the new 
Star, and a backlog of color film 
and stage personalities’ art has 
been built up. Visiting celebs will 








be subject to color treatment. All 


and Victor Feldbrill batoning a| photographers are on orders to 
(Continued on page 53) 


studio orch, 
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Justice Okay for Chains Entry 
Into Production Likely-Myers 


The Dept. of Justice appears “to 


think well” of the joint Allied 
States Assn.-Theatre Owners of 
America proposal that the for- 
merly-affiliated chains be relieved 
of the restrictions preventing them 
from entering production, accord- 
ing to Allied general “counsel 
Abram F. Myers. In a statement 
reviewing the recent Allied-TOA 
alliance, Myers refers to a repre- 
sentative of the D. of J. as ex- 
pressing this view following the 
presentation of the Allied-TOA 


proposal to the Government agency 


on Jan. 24. 

Myers, however, points out that 
the department’s' representative 
“did not react so favorably to the 
suggestion that the department 
recommend to the film companies 
and the Small Business Committee 
that film rentals be included in 
the arbitration plan.” Both ques- 
tions, Myers said, have been taken 
under advisement by the D. of J. 
and that Allied and TOA will be 
notified when the Justice Dept. is 
ready to discuss the proposals in 
detail. 

In reviewing the Allied-TAO 
action in asking for the production 
greenlight, Myers said it was ob- 
vious that efforts of both organiza- 
tions to stimulate production via 
the Makelim Plan and the Exhib- 
itors Film Financial Group had not 
been successful. “The only poten- 
tial source of additional films,” he 
said, “appeared to be the major 

(Continued on page 20) 


King and I’ Sets 
A) Special Dates 


Current plans call for “The King 
and I” to be roadshown in 55m 
version 
houses late this year and early 
in 1957, Spyros P. Skouras, 20th- 
Fox prez, said Monday (6). 

He added that, in the future, 
20th expected to make about four 
features a year in CinemaScope 55. 
“We'll shoot them that way only 
if the subjects warrant it,’ he com- 
mented. It’s been estimated that 
C’Scope 55 adds about $200,000 to 
a picture’s cost. 

The first C’Scope 55 release— 
*“Carousel’”—is being released in 
35m version only, reduced from 
the original 55m negative. ‘King 
and I” also will be made available 
in standard 35m CinemaScope fol- 
lowing the roadshows. Latter en- 
tail the production and _ installa- 
tion of special projection equip- 
ment. The 55m film will carry six 
magnetic soundtracks. 

Skouras thought that the next) 
film to be lensed in CinemaScope | 
55 might be “The Greatest Story 
Ever Told.” 


British Pix Biz Seeks 
Admish Tax Relief As 








New Parliament Opens 
| 


London, Feb. 7. 


The opening of the new parlia- | 


mentary session last week has 
sparked an intensification of the 
all-industry campaign to secure 
substantial relief in the incidence 
of admission tax in the Easter 
budget. An all-industry memoran- 
dum is now in its final stages, and | 


should be ready for submission to | 


the Chancellor of the Exchequer 
within the next few weeks. 


Although details of the trade’s | 


offensive are being kept top secret 


—and each section of the industry | 


is for the time being withholding 
its proposals from the others—it 
is generally expected that there 


will be a concerted demand for an | 


allround reduction in the level of 
the duty. This, along with special 
consideration to be paid the small 
theatre operator who is_ being 
taxed out of existence. 
Admish Tax $100,000,000 a Year 
Admission tax toll extracts over 
$100,000,000 annually from the 


(Continued on page 52) 


in between 35 and 40; 


4 





SPEWACK 1949 PLAY 
AS FILM FOR DCA 


“Two Blind Mice,” Samuel Spe- 
wack-authored play produced on 
Broadway by Archer King and 
Harrison Woodhull in 1949, is set 
for filmization by Distributérs 
Corp. of America, which has held 
the screen rights for some time. 

Adaptation is by Sam and Bella 


Paris. 


Zanuck, Lichtman 
Exits Coincide 


First days of March cue the loss 
by 20th-Fox of two of its veterans 
—Darryl F. Zanuck at the produc- 
tion end and Al Lichtman in dis- 
tribution. 

Exit of the two men, both of 





exec team of 20th prexy Spyros P. 
Skouras, which during the past 
two years revived the company via 
CinemaScope and pushed it to the 


appears destined to pull out of a | 
domestic slump. 

According to the best available 
evidence, 20th’s product lineup for | 
this year has all the earmarks of 
a vast grossing potential. Both 
Zanuck and Lichtman, in their re- 
spective fields, have been potent 
contributors to the planning of the 
pictures, their making and the for- 
mulation of the merchandising 
blueprints in conjunction with the 
ad-pub and promotional strategy 
laid out by Charles Einfeld. 


both Zanuck and Lichtman, almost 
,up to the very last minute, main- | 
tained close 
the future activities of 20th. Licht- | 
man, who leaves March 3 to enter | 
(Continued on page 20) 


$365,000 INSPECTION 





Albany, Feb. 7. 

Receipts of $365,000 in the first 
(1G months of the current fiscal 
|year brought to $3,529,000 the 
| total amount State of New York 
| has collected from the motion pic- 
ture tax since fiscal year 1947-48. 
| according to figures listed in Gov- 
| ernor Averell Harriman’s annual 
| budget message to the Legislature 
Wednesday (1). 
| ‘The Chief Executive said that | 
ithe revenue for 10 months of 
1955-56 “indicated total receipts of 
$450,000” for the year. He con- 
tinued: “No significant change is 
anticipated in the revenue from 
this source in 1956-57 and receipts 
are estimated at $450,000.” - 

Films exhibited in the State are 
licensed by the Education Dept. 
at a fee of $3 per thousand feet for 
original film and $2 per thousand 
feet for copies. 











Last Quarter Down, But 
January Cheers Rhoden 


Los Angeles, Feb. 7. 

Net earnings for the final quar- 
ter of the year dropped $343,363 
under the corresponding period a 
| year ago, National Theatres prexy 
| Elmer C. Rhoden reported to 
| stockholders. However, he added, 
_January business was comparable 
| to that of January 1955, and the 
| upswing appears to have checked 
ithe weakness displayed in the 
quarter ended Dec. 24, 1955. 

Net for the quarter was $203,053, 
| equivalent to seven cents a share 
on the 2,746,486 shares outstanding 
as compared with $546,416, equat 
to 20 cents a share on the 2,769,486 
shares outstanding a year ago. 

Contributing to the decline was 
a $69,000 loss from the sale of 
unproductive theatres and real 
j estate, 


Spewack. It’s to be produced in | 


whom are intimately tied to the | 


top, comes at a time when 20th | 


It is perhaps significant that: 


COSTS IN N.Y. STATE 


‘BIG 20TH WAGES 
PARTLY ILLUSORY 


In stepping down as production 
chief fof 20th-Fox and joining the 
ranks of the independents, Darryl 
F. Zanuck will still be working 
exclusively for the studio which he 
and Joseph M. Schenck founded 


more than 20 years ago. Provided 
negotiations for a new amended 
contract are successful—and there 


will be — Zanuck is expected to 
contribute from one to five pic- 
jtures a year for 20th release. 
Under a. agreement 
over the weekend in New York in 
personal negotiations between Za- 
nuck and Spyros P. Skouras, 20th 
prexy, Zanuck will take a four 
months leave of absence starting 
March 1. In that period, while con- 
tinuing to render advisory services 
to the company, he will be nego- 
tiating details of the new arrange- 
ments, such as questions of budget, 
script and cast approvals, ete. 
Skouras said in New York Mon- 





day (6) that Buddy Adler will defi- | 


Allied Artists 
$4-Mil Flotation 


nitely succeed Zanuck as head of 
production at 20th. He added that 
no new *contract with Adler had 
| been negotiated as yet, but that 
he was “highly pleased” 


(Continued on page 18) 





Texas Film Firm 
Down The Drain: 


Lovejoy s $15,000 


Fort Worth, Feb. 





‘full-length feature and telepix at 
a Lake Dallas studio with actor 


cer collapsed last week with re- 
| ceivership of the First Colonial In- 
vestment Corp. Some 11 = stock- 
holders, who charged the corpora- 
tion was insolvent, brought a bank- 
ruptcy claim and the firm’s books 
were Seized. 

Lovejoy, who admitted he re- 

(Continued on page 16) 








is little reason to doubt that they | 


finalized | 


with the | 
films Adler had produced for the | 


ANUCK OUT--FOR CAPITAL TAX 








LEW AYRES RELIGIOUS 
SERIES FOR BROADWAY 


Lew Ayres will bring his ‘Al-| 
tars of the East” series of religioso 
| films te Broadway Feb. 21 for a} 
| two-week stand at the Broadway 
| theatre. Date follows a series of 











eastern bow of the series at the 
Academy of Music in Brooklyn 
opening tonight. 

After the Broadway stand, Wil- 
liam Morris office is arranging for 
fill-in dates prior to the start of a 


five-week trek around a Shubert | 


circuit. Trek of legit houses, for 
one-week each, begins in 
delphia, with Ayres then playing 
Boston,. Cleveland, Detroit and 
| Chicago. 





Allied Artists is underway with 
the preliminaries to a new public 
stock offering that’s intended to 
bring the company about $4,000.000 
in additional cavitalization. With 
that kind of a kitty, AA would be 
|in a position to move into high gear 
| with production plans more elab- 
|orate than at any time in the com- 
pany’s history. 

George Burrows, AA's treasurer, 
was in New York recently to start | 
| the action on the stock issuance. 
| Details as to type of stock, offering 





Grandiose scheme to turn Be a price and the underwriters are be- 


_ing kept under wraps. AA now has 
a common issue trading at $5-6 per 


identification with | Frank Lovejoy as star and produ- 'share and preferred at $11 on the 


American Stock Exchange. 

William Wyler’s 
suasion,” which is 
for the bigtime, is now 
shooting and 
next June. Gary Cooper and Dor- 
othy McGuire are in the leads. In | 
the future are entries from John 
_ Huston and Billy Wilder. 


AA’s first bid 


National Boxoffice Survey 


. 


Biz Still Building; ‘Goodman’ Swings To Top Spot, 
| ‘Arm’ 2d, ‘Helen’ 3d, ‘Holiday,’ ‘Dolls’ Next 


| 


Release of new, strong produc- 
tions and stepped up bookings for 
recently distributed pix are spell- 
ing much improved biz at the main 
key cities covered by VARIETY this 
session. Some cities continue to 
lag, ‘largely because of unfavorable 
weather, but where new fare has 
been getting a break it is paying 
| off at the wickets. 
| “Benny Goodman Story” (U), 
| out for first time this stanza, is 
|copping first place, closely fol- 
| lowed by “Golden Arm” (UA). The 
biopic musical of Benny Goodman 
is leader in at least two keys and 
standout in several others. “Arm” 
is getting the greatest number of 
bookings to date. 

“Helen of Troy” (WB), champ 
last round, is capturing third 
place, not far behind the two pace- 
setters. Pic is not as strong on 
holdovers in some locations as in- 
itial week, and this cut in some. 
“Cinerama Holiday” (Indie is 
winding up fourth. 

“Guys and Dolls” (M-G), second 
a week ago, is dipping to fifth posi- 
tion, lowest it has been in months, 
This is understandable since the 
pic is far along on many extended 
runs and naturally refle¢ts this. 
“All That Heaven Allows” (U), fiith 
last season, is falling to sixth 

“Hell on Frisco Bay” ‘WB) is 
icapturing seventh money while 


:“Bottom of Bottle” 
| aging to place eighth. Latter shapes 


(20th) is man- 


fair to mildish in several locations. 
“Littlest Outlaw” (BV) is winding 
up ninth, with a batch of new play- 


dates. “Trouble With Harry” (Par) 
rounds out the Big 10 list. 
“At Gunpoint” (AA), “Diabo- 


lique” (UMPO) and “Ransom” 
(M-G) are the runner-up pix cur- 
rently. 

Several new entries show prom 
ise. “Court Jester’ (Par) looms as 
a potential big winner. It is big in 
Pitt and Washington, sock in N.Y. 
at the Paramount, hefty in Buffalo 
and great in Philly. 

“Battle Stations” (Col), okay in 
Washington, shapes smash in Se- 
attle. “Lone Ranger” (WB), great 
in Omaha, is good in Indianapolis 
and fairish in Cincy. 

“T’ll Cry Tomorrow” 
playing in the same four 
fine in L.A., okay in N.Y., stout in 
Chi and bright in Philly. “Come 
Next Spring” (Rep), launched in 
as Little Rock, 


(M-G), still 
keys, is 


such Arkansas snots 
Ft. Smith and Hot Springs, is run- 
ning ahead of “Johnny Guitar,” 


one of company's big recent gros- 


sers, bv a Sizeable margin 
“Indian Fighter” (UA), hotsy in 
Chi, is okay in Omaha. “Spoilers” 
I good in Louisville, is rated 
sclid in St. Louis. 
(Complete 30x > Reports 


I 
Pages 10 11 ) 


split weeks in the wake of the | 


Phila- | 


“Friendly Per- 


finished | 
release is set ot 


If Circuits Go Into Production, 
Zukor Assumes No Discrimination 
Against Producers Being Exhibs! 


* Adolph Zukor has no objections 


to previously-affiliated theatre cir- 
| cuits branching into production 
as a means of obtaining additional 
| product. But only on condition that 
_the major film companies are simul- 
/taneously given a greenlight to 
| acquire theatres as outlets for their 
| product. Sounding like he was kid- 
| ding on the square, the Paramount 
board chairman took note of the 
fact that the Government is being 
;} asked for an okay that would per- 
|mit United Paramount, Stanley 
| Warner, Loew’s Theatres, etc., to 
|stimulate production via financial 
| assists, if not actual film-making. 

Said Zukor: “Benny Berger, 
| Abram Myers, Trueman Rembusch, 
Myron Blank, Walter Reade — 
they're fair-minded peonle and 
they realize that if they hold a pri- 
ority exhibition right on their pic- 
tures, then producers should be 
given the opportunity to have the- 
atres. Otherwise, procress would 
be stifled. I don’t think they (Ber- 
ger, et al.) would want to do this. 








They would see the unfairness of 
iv:”” 
Under terms of the divorcement 


| decrees in the film industry, major 
|film companies are enjoined from 
| acquiring theatres and the top cir- 
|cuits from engaging in production 
/unless the Government and the 
‘courts say okay. 

As for the exhibitor-distributor 
| disharmony, well, said Zukor, “this 
| has been goin g on Since I’ve been 
in the business and it will always 
go on.”’ Zukor has been in the busi- 
| ness 50 years, 


List’s 20,000-Share Gift 


Albert A. List, 




















board chairman 
and controlling stockholder’ of 
RKO Theatres, gifted 20,000 shares 
of the circuit's stock. 

He now holds 510,053 shares. 





Pere 5 | 


| VARIETY 


Trade Mark Registered 
FOUNDED 1905 by SIME SILVERMAN | 


Published Weekly by VARIETY. INC | 
Haroid Erichs, President j 
154 West 46th St New York 36, N. ¥ 
JUdson 2-2700 
Hollywood 28 
6311 Yucca Street 
HOllywood 9-1141 
Washington 4 
1292 National Press Building 
STerling 3-5445 
| Chicago 11 
| 612 No. Michigan Ave. 
if DElaware 17-4984 
London WC2 
8 St. Martin’s Pl., Trataigar Sq. 
Temple Bar 5041 








SU B sc RIP TION 
$10 Foreign $1) 
5 Cents 


| Annual 
Single C ‘opie + 








ABEL GREEN. Editor 





Vol. 201 ‘EBEoo' No. 10 





INDEX 
OT IRR 6 os 53 
“oP La!) la ae ar ee ear 62 || 
Concert Opera ...:..... 60 || 
Films Reviews «......... 6 
House Reviews ....«..ccc-s 55 
U0 OR BL): ) 58 
Inside Music ............ 49 | 
Inside Pictures .......... 20 
Inside Radio-TV ....... . 40 
ternational ..vscccavss 13 
PiOWIEUIMACO 5.6 ase ve sn era D6 || 
Pee ee BP es Se 61 | 
Music LOPE E TT ere eee 42 
Ge So. a a 55 | 
Night Club Reviews ..... 54 || 
COMITMArIOS 6.6.6 cio ec cdiaas 63 || 
Pictures weer Te a ms 
Radio Reviews .......... 35 
Radio-Television ....... . ao 
Record Reviews ......... 42 
Frank Sculls See 61 
Television Reviews ...... 27 
TV Films - 
Wamevilie. ... s,s :ises on 
Wall Street 


DAILY VARIETY 
(Published in Horlywood by 
Daily Variety, Ltd 
$15 a year $20 Foreign 


~. 





4 PICTURES 


' VARIETY 





Mid-January Off, Ends Promisingly; 
| ‘Dolls’ B.0. Champ, 3d in Row: 


f 


{ 


LEASE 55TH ST. PLAYHOUSE 





Brattle Theatre, Cambridge Part- 
ners Acquire N. Y. Arter 





The 55th St. Playhouse, New 
York artie, has been taken over on 
an eight and a half year lease by 
Cy Harvey and his partner in the 
Brattle Theatre, Cambridge, Mass. 





key cities in January, first month 
of the new year, zoomed at the 
outset, aided by the holiday 
crowds after Christmas and New 
Year’s plus some new product. 
After that, trade tended to taper 
off until the closing weeks of the 
month when there was a sharp up- 
turn spurred by release of strong 
fare. 

For the third straight month, 
“Guys and Dolls” (M-G) was the 
biggest grosser and _ boxoffice 
champ, according to reports from 
VaRIETY correspondents in 25 
representative keys. Samuel Gold- 
wyn opus was so uniformly big to 
sock in the numerous key cities 
played in January that it was 
easily able to top its closest com- 
petition by more than $300,000. 

“Cinerama Holiday” (Indie) 
wound up second, same as in De- 
cember, too. Both “Holiday” and 
“Dolls” played at upped scales, 
this helping to swell their coin 
totals. “Artists and Models” (Par) 
captured third place, the Martin- 
Lewis comedy being particularly 
potent with big yearend holiday 
erowds. It finished in first one 
week during the month. 

“All That Heaven Allows” (U) 
was a strong fourth-place winner, 
showing up solidly in the four 
weeks out in release to any extent. 
This pic actually was able to cap- 
ture second place two sessions of 
the month. “Court-Martial of Billy 
Mitchell” (WB) finished fifth, be- 
ing especially effective early in the 
month. 

“The Lieutenant Wore Skirts” 


(20th) copped sixth coin although | RKO films on tv such popularity 


(Continued on page 61) 





‘Heaven,’ ‘Skirts, ‘Mitchell’ 4-5-6 


Firstrun business in  principal¢ 


House is leased from the estate of 
the late Martin Lewis. 

Harvey doesn’t intend to operate 
the 55th St. as a firstrun. First at- 
traction under the new manage- 
ment is “Citizen Kane,” a reissue. 


Reagan's Census: 
17,710 Theatres 


Hollywood, Feb. 7. 


There are 17,710 theatres pres- 
ently open and operating in the 
domestic territory, including the 
12. “Frisco Bay” (WB). United States and Canada, accord- 
. ing to Metro’s general sales man- 

ager Charles M. Reagan. The M-G 
sales chief used this figure in re- 
porting to the company’s interna- 
tional sales conference here that 


Matty F Ox No the domestic organization had 


* booked a Metro picture in every 
ero to ] S | one of these houses as part of the 
company’s world-wide goal of “an 


M-G-M picture on every screen” 
Some snarls and howls are com- | during the week of Feb. 5-11. 


ing from exhibitors who read, with Reagan stressed the bookings 


some amazement, the statements | ptt Bh i ae Age ow 
attributed to Matty Fox at a press the 17,710 theatres will play at 
conference concerning his purchase | tal of 45,596 pictures—an average 
of RKO’s backlog for television. | of two and one-half pictures per 

Among other things Fox was Prevage nae ep been in goer 

‘ |tion to M-G customers, he said, wi 

quoted as saying that he intended play the company’s product for 
to give the tv showing of the films | the first time in from seven to 10 
big promotional advertising with years. 


tle newspaper ad slogan saying:|! The conference, which saw 
“See a Movie Tonight—at Home!” | Metro bring in staffers from all 
He implied that he would give the | Over the world, opened yesterday 
(Mon.) with prexy Arthur M. Loew 
and production chief Dore Schary 
serving as co-hosts. 





Jan. Golden Dozen 


1. “Guys and Dolls” (M-G). 

2. “C’rama Holiday” (Indie). 
3. “Artists Models” (Par). 

4. “Heaven Allows” (U). 

5. “Billy Mitchell” (WB). 

6. “Lt. Wore Skirts” (20th). 

| 

g 
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. “Indian Fighter” (UA). 
. “Rains Ranchipur” (20th). 
. “At Gunpoint” (AA). 

10. “Kismet” (M-G). 

11. “Greatest Sex” (U). 











with fhe viewers that “exhibitors 
would drop dead twice.” 

Pointing out that Fox has been 
enjoying a very comfortable living 





N. Y. to Europe 





20th Into Video 
Color Specs 


While weighing offers for the! 


| his association with exhibitor-sup- 


(an understatement!) as a result of 
whpcadlee Don Abney 


Lionel Blair 
Roy Brown 
Robert Dowling 
Roy Eldridge 
Herb Ellis 

Ella Fitzgerald 


ported films, they look upon his 
anti-theatre press statements with 
piaue. Incident recalls the rumpus 
that candy public relations stirred 
up when American Tobacco adver- 
tised: “Reach for a Lucky instead 


sale to television of its library of | of a sweet.” oo Gillespie 
old 2-D features, 20th-Fox is| w, Hill wi ; Yorman Granz 
separately concentrating on the) ads. mh eitndzew the offending Tyrone Guthrie 


production of new films for tele- 
vision and is planning to make a 
series of hour-and-a-half color 
“spectaculars” for video, Spyros P. 
Skouras, 20th prexy, revealed in 
New York Monday (6). 

Skouras acknowledged that there 
was ‘“‘no question” that the tv mar- 
ket today was better than ever, 
but said: “I try to discourage talk- 
ing about our old features although 
we have no lack of offers. I am 
more interested in developing new 


Jack Hope 

Sol Hurok 
Illinois Jackquet 
Gene Kelly 
Gene Krupa 
Marcel LeDuc 
Beatrice Lillie 
Ilya Lopert 
David Lowe 
Michael Mills 
Sir Laurence Olivier 
Oscar Peterson 
Flip Phillips 





Pittsburgh Exhib Sets 
‘Connie Mack’ Feature 
For 20th, MacMurray 


Pittsburgh, Feb. 7. 
Bert Stearn, who operates Coop- 
erative Theatres, indie booking 





subjects.” 

He said 20th was still aiming at 
between six and seven tv series a 
year (it currently makes two) and 
that discussions are under way 
with a number of sponsors. Among 
the series under consideration is 
an anthology of drama. 20th’s 
“Flicka” series has just been sold 
to a sponsor—Colgate—and goes 
on the air over CBS Feb. 10. 





Metro’s Foreign Reps 


Arrive in Hollywood | get a star and a release. 


Hollywood, Feb. 7. 
Metro’s sales execs from all 


Loew’s International’s first world- 
wide sales confab in its history. 
Total of 78 execs from 60 coun- 
tries, where Loew’s has established 
120 regional, branch and territo- 
rial offices, will be fiown to Holly- 


points in the globe started arriving | sales capacity, last as western divi- 
at studio over past weekend for 


combine here, and dabbles in indie 
production, has set a 20th-Fox re- 
lease for his “Connie Mack Story,” 


whieh will go before the cameras 
this summer with Fred MacMur- 
ray starred. Deal for MacMurray 
was instigated here by Stearn 
when actor came to town for a day 
to plug his Allied Artists picture, 
“At Gunpoint,” and told news- 
paperman he was looking for a 
good story. Stearn and Maurice 
Conn have owned the Connie Mack 
| property for two years now and 
| have been working all that time to 


Eddy Shu 
Richard Todd 


N. Y. to L. A. 


Julian Blaustein 
David Blum 
Ernest Borgnine 
Howard Dietz 
Rollie Gulid 
Hurd Hatfield 
Leo Jaffe 

Favre LeBret 
Julie London 
Arthur M. Loew 
Harry McMahon 
Ann Mosher 
Robert Nathe 
Charles Reagan P 
Morton A. Spring 
Warren Stevens 


L. A. te N. Y. 


Louis Armstrong 
William Bendix 
Mort Blumenstock 
Sid Caesar 

Tony Carroll 
Rhonda Fleming 
Eva Gabor 











Before launching his booking 
| outfit locally, Stearn had _ been 
| with UA for years in a number of 


sion manager. 





Sol Horowitz to Allied 
Chicago, Feb. 7. 
Sol Horowitz has joined Allied 
| Theatres of Illinois as an assistant 
‘film buyer and booker, replacing 








wood for a six-day session, which | Kermit Russell who left to become ; ” 

opened Sunday. | RKO Chicago sales manager. - 7 = Gilbert 
Delegates, many making their} Horowitz was formerly’ with rag ys 

first visit to studio, will be co-host- | Balaban & Katz and is an 18-year Elizabeth Guild. 

ed by Loew’s prexy Arthur M. | industry vet. Tim aan 

Loew and Metro production vee- Cornwell Jackson 

pee Dore Schary. Visitors were George “elena 

given a buffet Sunday night at the | Europe to N. , a RB B Se eae 

Ambassador Hotel, with confabs | Wilhelm Backhaus Fvelvn oped 

officially starting Monday morning Jov Batchelor Dorothy Kirsten 

in front of the Thalberg Bldg. at Leslie Caron —patr tong, Por aed 

studio, where George Murphy, pub- Richard Greene Joseph H. Moskowitz 

lic relations director, will act as Harold Hackett Gail Patrick 

emcee. | Walter Lowendahl Stuart Phelps 
Week-long stay will be devoted Jim Moran Frederick C. Schang 

to inspection of studio, for an in- Otto Preminger Si Seadler 

sight into its facilities and tech- John Wayne Barry Sullivan 

niques, visits to sets, screening of Francis M. Winikus Marshall Thompson 

new product and business sessions,’ Max E. Youngstein Russell Wright 


Wednesday, February 8, 1956 


— 


New York Sound Track 


Idea of re-making “Birth ef a Nation” seems to have ‘been aban. 
doned by producer Phil Ryan in Hollywood following strong opposi- 
tion from both colored and white sources . . . take note that the King 
Bros. are toying with idea of giving Fagin in “Oliver Twist” another 
time round. ... 

The Russians are playing a coy game with Erle Johnston who later 
this month is off on a Far Eastern trip. They’d like him to visit Mos. 
cow, but they don’t want to ask him eutright for fear he might refuse. 
They've instructed their New York rep, Nicola Napoli, to “feel out” 
the mood of the Motion Picture Export Assn. “They’re very sensitive 
about that sort of thing,” said Napoli. That's quite a switch for the 
usually not-so-sensitive Russians ... Mrs. Spyros P. Skouras is presi- 
dent of the committee for The Queen’s Fund fer Greek Orphans which 
is arranging a benefit concert at Carnegie Hall, Feb. 28. 

Grace Kelly will be the first actress honered on a foreign postage 

stamp as Jacques Minkus of Gimbeis told us but other non-thesping 
American females have made it... Jane Addams and Carrie Chapman 
Catt by Turkey, Eleanor Roosevelt by San Salvador and Amelia Ear- 
hart by Mexico . . . usual peeled eye stuff: Robert Mitchum in line. 
drawing currently used for ‘““Man With Gun” ads (Goldwyn Jr) is brand- 
ishing two revolvers but has only one holster lashed to leg .. . Joseph 
Schildkraut is joming the long list of theatrical memoir-writers with 
“‘Actor’s Blood” for Viking .. . will include his father Rudolph Schild- 
kraut and his own stage, screen and television career ... A book that 
Hollywood will probably have to skip is “The Girl With the Swans- 
down Seat” due from Bobbs-Merrill . . . describes the hypocrisy of 
Victorian London “when respectable men bathed naked at seaside 
resorts and respectable women watched them, sometimes through opera 
glasses” and when “pornography was a well-organized industry” .. . 
Dexter Fellows Tent of the Circus Saints & Sinners Club unveiled 
a monument in So. Amboy cemetery yesterday (Tues.) honoring Harold 
G. Hoffman. Encouraged by the popularity of “Davy Crockett” in 
Britain, Jack Bertell is lining up personals there for Bill Hays. 
lf Mark Stevens of Montreal should play Jimmy Walker on the 
screen, points out Variety’s Ottawa man, Paul A. Gardner, he would 
be in a Canadian actor tradition, Raymond Massey having done Abra- 
ham Lincoln and Alexander Knox impersonated Woodrow Wilson .. . 
Harold Lloyd, discussing a deal to return to the screen in a picture 
to be made in England ... Paramount upped Hugh Brown from pro- 
duction assistant to full producership, with “The Maverick” as his 
first assignment. F 
Rosalind Russell gets her first credit as a screen writer for Uni- 
versal’s “The Gentle Web,” which she co-authored with Larry Mar- 
cus as a Starrer for Esther Williams .. . Stanley Rubin, who is leav- 
ing UI by amicable agreement, took an option on ‘‘Pakistan” for his 
own indie company. 
Joe Pasternak’s autobiography, “Easy the Hard Way,’ due in 
March from Putnam’s. Among other things, the Metro producer 
discusses “the marriage of Hollywood and the Hungarians”... 
Screening program at Cinema 16 today (Wed.) is billed “The Brain,” 
being a group of medical films on aphasia, epileptics, psychosis and 
neurosis. Sounds like fun .. . Ron Winston, Coast tv director, in for 
a visit with his father, Carl Winston, Columbia’s assistant publicity 
director . .. Coming on the market is the Esther William Swim Pool 
Pak, designed for the middle-income (sic) homeowner .. . “The Con- 
queror” bows locally at the Criterion March 30... Columbia wrapped 
up a deal to distribute “Fortune Is a Woman,” to be produced by 
Frank Launder and Sidney Gilliat . Jerry Sager is publicity 
chairman for Variety Clubs International’s annual convention here 
May 9-12 ... Norman Panama and Melvin Frank due in London to- 
day to show “That Certain Feeling” to the press . . .Hugh Brown, 
now a producer at Paramount, started on the lot in 1939 as a laborer. 
Ramsay Ames, who doubles as actress and VARIETY correspondent 
in Madrid, is in N. Y. in connection with the sendoff of “Alexander 
the Great.” She has a role in the pic, which Robert Rossen produced 
in the Spanish capital . . . Ray Bell, Columbia p.r. exec, named 
chairman of the national judicial council of the Public Relations 
Society of America ... Arnold Picker is back from UA sales confabs 
in Paris and London . . . Budget on Metro’s “Bhowani Junction” re- 
portedly went up to $3,500,000 via retakes in London. 

Warners bought screen rights to Reginald Arkell’s novel, “Trum- 
pets Over Merriford,” for production in England as “The Yanks Are 
Here” ... Sam Spiegel set David Lean to direct “The Bridge Over 
the River Kwai,” to be filmed in Malaya for Columbia release ... 
Jack Arnold will produce ‘Monolith,’ science-fiction film, for Uni- 
versal. 

“Bette Davis represents the determination and fine craftsmanship 
that should be an inspiring example to every young person who aspires 
to a career in this field,” Rep. Thomas J, Lane (D., Mass.) told Con- 
gress (i.e. the Congressional Record) last week. Screen star comes 
from Lane’s district. “Her inner intensity and radiance,” he added, 
“her forceful nature and career drive, and her striking ability to illumi- 
nate mere words have brought a new dimension to this wonderful 
world of entertainment.” Lane also placed in the Congressional Record 
the lengthy profile of Miss Davis, by Lawrence J. Quirk, which ap- 
peared in December Films in Review. 

Ilya Lopert and City Investing Co. prexy Robert Dowling, associated 
with the late Sir Alexander Korda in production projects, to London 
for talks with officials of the Korda organization ... Metro has ac- 
quired the film rights to “The Sergeant,’ SEP story by Roderick Mac- 
Leish, and has assigned Nicholas Nayfack as producer ... Tv actor 
Harold J. Stone signed by Metro to portray Rocky Graziano’s father 
in “Somebody Up There Like Me.” ... New York Subways Advertising 
Co. making sure Alfred Hitchcock obtains his usual degree of au- 
thenticity by providing him with advertising and editorial cards run- 
ning in 1953 for “The Wrong Man” which Hitchcock is shooting in 
Gotham .. . Starting with the Feb. 17th preem in Sioux Falls, S. D., 
Metro’s “The Last Hunt” will be given saturation bookings during 
February and March. 125 dates have already been lined up. Film 
company is touring Les Price, superintendent of Custer State Park 
(filming site of picture), for radio-ty and newspaper interviews in con- 
nection with buffalo hunting sequences of film. 

There could be a Columbia in the Paris Theatre’s future. Edward 
L. Kingsley and Lacy W. Kastner of Col are huddling in Paris with 
Duncan McGregor, the U. S. Pathe topper, and Pathe execs. A future 
tieup might result, with Co¥ using the Paris as the outlet for some of 
its French releases . . . Spyros P. Skouras, 20th-Fox prexy, and v.p. 
Charles Einfeld huddled in Washington last week with Air Force brass 
on the forthcoming 20th release, “On the Threshold of Space”... - 
Meyer P. Beck doing the tubthumping for Trans-Lux Distributing on 
“La Strada” and “Lovers and Lollipops”... That was film agent 
Paul Kohner’s daughter, Susan, last Sunday on the Alcoa TV Play- 
house ... Sir Laurence Olivier in New York ... Film star who re- 
cently arrived a few minutes late for a p.a. on a disk jockey show 
found the deefay’s wife “standing in” and speaking the star’s lines. 

British director Anthony Asquith back to London after discussing 
possibility of directing G. B. Shaw’s “Devil’s Disciple” for Hecht-Lan- 
caster .. . William Wyler would like to do “Diary of Ann Frank” with 
Audrey Hepburn and Joseph Schildkraut in the lead roles. So far 
it'still looks as if Garson Kanin will do the film with the original Broad- 
way cast... Joseph L. Mankiewicz due back today (Wed.) from Indo- 
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China where he researched his forthcoming “The Quiet American” .. - 
Having racked up $53,000,000 in foreign billings in 1955, 20th-Fox 18 
handing out over $600,000 im bonuses both at the homeoffice and 





abroad. 
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Pre-Release Duchin Memorial 


Something offbeat in benefits is that due Sunday (12) at Town 
Hall, N. Y. when the memory of jazz pianist Eddy Duchin will be 
honored five years after his death and some weeks before (no co- 
incidence, natch) the release of Columbia’s biopic, “The Eddie 
Duchin Story” with Tyrone Power in the role. 


Ticket sale is for benefit of American Theatre Wing. 


Talent 


will include Leonard Bernstein, Eugene List, Nat Brandwynne, 
Benny Goodman (another biopic man any minute), Dave Brubeck 
Quartet, Hermione Gingold, Jane Pickens, Eleanor Steber, Mario 


Braggiotti. 








Though Denying Seal to ‘Golden Arm, 
MPAA May Aid Preminger’s Fight 
: Against Official Suppression Moves 


Motion Picture Assn. of Amer-+¢ 


fica, which turned down “Man With 
the Golden Arm” for Production 
Code okay, may join the camp of 
Code-antagonist Otto Preminger, 
producer of “Arm,” in a fight 
against suppression of the film. If 
it comes about, obviously it would 
be a unique development in the 
censorship scheme of things. 


Preminger last week stated he 
intended to conduct a legalistic 
fight with the censor groups of 
Maryland and Milwaukee, who are 
demanding cuts in the film, and 
Atlanta where it has been banned 
entirely. In the talking stage 
among film company _ sources 
aligned with MPAA is the possi- 
bility of lending an assist to 
Preminger. This could mean mak- 
ing MPAA’s research facilities to 
his lawyers, or filing amicus curiae 
in the producer’s behalf or defray- 
ing part of the court costs. 


While the prospect of MPAA 
and Preminger walking hand in 
hand on any path seems difficult 
to envision, those in favor of such 
a course say it would bring into 
forceful, dramatic focus the reality 
of MPAA’s position anent the Code 
and censorship. The producer-dis- 
tributor group’s policy is one of 
opposition to outside blue-pencil- 
ing, of course, and pro adherence 

(Continued on page 53) 


Legion Bs, 1 C 
Show No Slack 


Catholic Legion of Decency’s 
latest summary covering a_ two- 
week period shows 14 feature films 
reviewed, and one half given “B” 
or “C” ratings. The rest drew AI 
or AIT. 


Number of “B’s” ran to six, in- 
cluding two major productions — 
Columbia’s ‘Picnic’? and 
“Last Hunt.” The “‘C’” tag went to 
the French film, “Adorable Crea- 
tures.” 

Last year. (the Legion’s year 
runs from October to October) hit 
a new high in Legion “B’s”, with a 
total of 110. Catholic org has made 
no bones about its concern over 
the situation and the Catholic 
Bishops have charged “a _ rising 
tide of moral laxity” in films. 

As the importance of the Pro- 
duction Code seal wanes, Legion 
ratings—almost by. default—loom 
larger as far as the theatres are 
concerned. Question of how much 
a “B” rating actually affects the 
b.o. is open to argument. A “C” 
rating hurts. However, very few 
American films are put into the 
Condemned category. Legion has 
even ‘“B’-rated such musicals as 
“Oklahoma” and “Guys and Dolls.” 








Chi Operator’s Pension 


Fund Hits $1,250,000 
Chicago, Feb. 7. 

Trustees of the Chicago Moving 
Picture Operators Union, Local 110, 
disclosed last week that the union’s 
pension fund now holds $1,250,000 
in its coffers. 

Trustees of the fund are: Allied 
Theatres of Illinois topper Jack 
Kirsch, Balaban & Katz executive 
veepee Dave Wallerstein, Local 110 
secretary-treasurer Gene Atkinson 
and Clarance Jalas, another union 
rep on the board. 





Metro’s | 








Mencken as Film Fan 


Baltimore, Feb. 7. 

Although his vision was im- 
paired, H. L. Mencken in his 
late years of retirement caught 
every change of bill at a nabe 
film house near his home on 
Holling St. He was accompa- 
nied by his brother August who 
survives. 


Mencken told his friend, 
musician Louis Cheslock,. the 
night before his death of his 
admiration for “The African 
Lion” and the Walt Disney 
nature series. Mencken also 
liked color musicals but was 
his old critical self regarding 
“The Big Knife’ which he 
rated ‘‘about the worst picture 
I ever saw.” 
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Balaban: TV Still 
Offers Too Lil 
For Par Oldies 


Paramount will unload back 
product to television when the 
market is “right,’’” meaning when 


the price video distributors can 
pay conforms with what Par thinks 
should be paid. This, in substance, 
is the company’s policy as dis- 
cussed by president Barney Bala- 
ban in New York last week. 


“T hope that some day there will 
be a (tv) market that would justify 
disposition of our pre-1948 films,” 
said Balaban. He thus indicated 
that an early deal for any large 
number of feature pictures is re- 
mote but made it clear that Par 
is not holding itself aloof from a 
tv-licensing arrangement perman- 
ently. 


Continuing on the subject of that 
other medium, Balaban disclosed 
the company has no intention at 
this time of engaging in tv produe- 
tion but will confine itself to 
rental of studio facilities to video 
producers. Company for some time 
has been developing its Sunset 
Blvd., Los Angeles, studio (ac- 
quired from Warner Bros.) for this 
purpose and has “elaborate plans” 
to start operations in 60 days. 

The lot will open with five or 
six sound stages and will be ex- 
panded, as the demand for space 
warrants it, to 12 or 13 stages, said 
Balaban. Also, it will house the 

(Continued on page 20) 


Ask Hinterlanders Ideas 





On ‘Wonders of Manhattan’ 


CONTRACTS NOT 
BEING RENEWED 


Metro, joining the other film 
companies in offering participation 
deals and taking on pictures of 
outside producers, is expected to 
streamline its studio operation via 
a careful reevaluation of contract 
employees at the termination of 
each individual’s pact. There will 
be no wholesale cleanout, but it 
will take the form of a slow prun- 
ing process. 

The contracts of many longtime 
MGM stars, producers, and direc- 
tors will not be renewed for ex- 
tended periods. Several producers 
will be offered participation deals 
similar to the one recently handed 
Arthur Freed. Many stars and 
directors will not be given long- 
term contracts, but will be offered 
two or three picture deals. 

The new policy actually started 
some time age when the. studio 
allowed Clark Gable to exit under 
the studio’s retirement plan. Sub- 
sequently, the studio settled or 
failed to renew the pacts of Esther 
Williams, Jane Powell, and Gene 
Kelly, substituting instéad arrange- 
ments whereby each of the per- 
formers would make three pictures 
each over a five-year period. 

Joe Pasternak, veteran Metro 
producer, has organized an indie 
company in partnership with Sam 
Katz and will probably release the 
company’s output through Metro. 
The indie firm will begin active 
operation at the conclusion of 
Pasternak’s contract with Metro. 
Other producers on the Metro lot 
are also said to be champing at 
the bit and are seeking an equity 
rather than a straight salary on 
the pictures they produce. Prexy 
Arthur M. Loew during his Coast 
trips has been conferring with 
director George Sidney who is 
rumored weighing a shift to Co- 
lumbia. Sidney’s contract has about 
a year to run and if a satisfactory 
participation arrangement can be 
worked out, it’s understood he'll 
remain at Metro studio. 

Metro, the last to join the par- 
ticipation trend, has long main- 
tained the largest contract roster 
of players, directors, and produc- 
ers and, as a consequence, probably 
had the largest payroll. The policy 
has worked both for and against 
the studio. It paid off in hefty 
payments for the loanout of such 
stars as Grace Kelly, Lana Turner, 
and Ava Gardner, each of whom 
have been able to bring Metro 
from $300,000 to $500,000 each on 
a loanout basis. On the other hand, 
keeping such expensive players on 


able to keep them busy. 

With most of the companies 
making fewer pictures, it’s figured 
that the economics of the business 
(make it more advantageous to 
| have certain performers, directors, 
and producers tied up on a more 
limited basis. The three pictures 
over a five-year period appears to 
be the formula Metro prefers. 





a steady payroll can prove harmful | 
if studio properties are not avail-| 


G BREAKS UP 








Income Tax Miseries 
Des Moines, Feb. 7. 

Sylvester R. Nothem, 60, 
theatre owner of Remsen, 
Iowa, charged with federal in- 
come admission tax evasions, 
has been released from a local 
hospital on a $2,000 bond. 
Nothem is charged with 
evading $3,980.40 in income 
taxes for 1949 through 1952, 
and $648.53 admissions taxes 
for five months in 1952 and 
1953, 


Paramount Peak: 
$50,000,000 Into 


Pic Inventory 


Paramount has the biggest in- 
ventory in its history, amounting 
to $50.000,000 in finished pictures. 
those in work or preparation and 
in various stages of release, all 
computed at cost, president Barney 
Balaban disclosed in New York 
Friday (3). The backlog of prop- 
erties represented an investment of 











The chief exec revealed that 18 
features at a minimum will be re- 
leased in 1956 and perhaps one or 
more will be added if they can be 
properly handled. In reference to 
to the inventory, he said, “we don’t 
want to keep it on ice.” The prod- 
uct represents the entire 1956 line- 
up plus some “carryover to 1957,” 
said Balaban. 


On the financial end, the prez 
discussed prospects in terms of the 





| be the strongest for any like period 
| since the corporation was estab- 
| lished independent of domestic the- 
| atres. Reason for the two-year span, 
‘rather than the usual one, stems 
'from the release of both “The Ten 
Commandments” and “War and 
Peace,” both of which, Par figures, 
| will be prominent in the company’s 
|1957 economic scheme of things. 
| “Peace” goes into release in August 
|of this year, limitedly at first and 
then building in circulation, and 
“Commandments” will open at only 
/a couple of spots toward the end 
|of this year. 
| “Commandments,” according to 
| Balaban, is now listed at $12,000,- 
/000 in negative budget, or nearly 
| twice as much as the previous most 
|/expensive, film in the industry’s 
|history. That it will play at ad- 
; vanced prices is for sure, said the 
| (Continued on page 20) 





Appointment of George Gaugh- 
an, who resigned as field repre- 
| sentative of Theatre Owners of 
| America, as head of the buying, 
booking and exploitation depart- 
ment of Cooper Foundation The- 





cos replacing Pat McGee came} 


somewhat as surprise to trade cir- 
| cles. McGee had been general man- 
ager of the circuit from 1941 until 


Devotion to Trade Matters Costs 
Pat McGee Cooper Foundation Job 





| However, McGee was later given 
the buying - booking-exploitation 


$43,000,000 at this time last year. | 


next two years which, he said, will | 


Metros Message Pictures 
Few, But Actually Top Boxoffice 
Score of Shopgirl Dream Stuff 


* Transitional period in the family 


| of Metro-Goldwyn-Mayer (see ad- 
| joining story on new contractual 
| policy relating to name talent) and 
| the X-factor of the minority stock- 
| holder factions (two) at the next 
annual meeting (Feb. 23) focus 
particular attention upon the fact 
that Metro’s top-earning picture 
for 1955 was “Blackboard Jungle,” 
|a comparatively cheap-to-make re- 
lease with a prospective gross of 
$5,200,000 in the U. S.-Canada mar- 
ket alone. 

“Jungle” assumes’ importance 
because it might be tagged a ‘‘mes- 
| sage picture’’ whereas its profita- 
bility contrasts with the disap- 
pointment of “The Prodigal” and 
“Jupiter’s Darling” which were of 
purest “pure entertainment” for- 
mula, with all-out lavishness in 
| color. Against these, “Tender 
| Trap” and “Guys and Dolls” are 
bigtime items, 
|» Other Metro releases which were 
|offbeat in theme have enjoyed 
varying degrees of boxoffice suc- 
cess, to wit, “Trial,” “Bad Day at 
| Black Rock” and “Love Me or 
| Leave Me.” Of these “Trial” alone 
_might be taken for a “message” on 
| the theme of justice and prejudice 
but was written and played as taut 
/courtroom melodrama. The cur- 
| rently-in-release “I'll Cry Tomor- 
row.” Lillian Roth’s story of her 
fight against alcoholism, is derived 
from a hot-selling book and is a 
| big click. “Ransom” is more “topi- 
cal” than “message” in nature and 
| doing nicely in relation to negative 
cost. 

If Metro faces stockholder criti- 
cism on Feb. 23 it would more 
likely be on the score of some so-so 
| grossers of unadulterated escapism 
| or sentimentality, per ‘Quentin 
_ Durward,” “Dog’s Life,” “Diane.” 
Only one Metro picture, “The 
| Cobweb,” which could conceivably 

(Continued on page 20) 


Outsider Bullish 
 OnLoew Stock? 


An unconfirmed story floating- 
around New Yerk film circles is 
‘that -a multi- millionaire indus- 
‘trialist from the paper industry, 
with no amusement industry affili- 
|ations, has quietly accumulated 
'over 200,000 shares of Loew’s, Inc., 
stock at prices between 18 and 20. 
| Despite the recent disappointing 
earnings report and off business 
generally in the film industry, this 
| Wall Street bull is optimistically 
| anticipating a price of 40. 








| He doesn't say when, but has 
backed his judgment with nearly 
$4,000,000 worth of Loew’s. As 


far as known he has_ no connec- 
tion with the group of dissident 
stockholders and_ will probably 
vote his proxy with the present 
Loew management. 





| post and Anderson took over the | 


| top echelon management post of 
| the circuit. 

| Trustees of the Foundation, 
which operate; theatres in Denver, 
Nebraska and Oklahoma, had been 
unhappy with McGee's frequent 
|absencts from the Denver head- 


Exhibitors who submit the best | Just recently when the trustees of | quarters while engaged in TOA 


exploitation plans for Columbia's 


‘the foundation named 
Kenneth Anderson to the top post, 


attorney 
| He was 


activities. 
Colorado 


and other all-industry 
prexy of the 


featurette, “Wonders of Manhat-/ thereby placing McGee in a sec-| Assn. of Theatre Owners, veep- 


tan,” will receive all-expenses-paid 
trips to New York. Two winners 


| ondary position. 
As late as Jan. 13, McGee, who 


director of TOA, and co-chairman 
| with Allied’s Colt H. A. Cole of 


will be selected, one ftom each side | was in New York on TOA business, |the industry's tax repeal fight two 


of the Mississippi. 


Judges are Col’s sales chief Abe | head of the circuit had not changed | 


said that his status as operating 


| years ago. 


Gaughan’s appointment was con- 


Montague, assistant sales manager | despite the designation of Ander- | firmed by Anderson on Monday (6) 


Rube Jackter, shorts’ subjects 
topper Maurice Grad, and Royal 
Ryan, executive director of the 
N. Y. Convention and Visitors 
Bureau. Contest runs until Oct. 5. 


'son as general manager. McGee 
explained at that time that Ander- 
son would head the entire Founda- 
tion activities and that, in a sense, 


|McGee would be his 


assistant. | 


via telegrams, It simply stated that 
| Gaughan was “replacing Pat Mce- 
| Gee who is no longer with Cooper 
Foundation Theatres.”” Gaughan, 


(Continued on page 53) 


‘COMMANDER’ TITLE 
TO SPYROS SKOURAS 


Washington, Feb. 7. 

Spyros Skouras was honored by 
the government of Greece with the 
rank of Commander of the Royal 
Order of George I. 20th prexy re- 
ceived the decoration at a Greek 
Embassy dinner party here past 
week in honor of Secretary of 
State and Mrs. John Foster Dulles. 

Skouras, who has contributed 
money and effort to help rehabill- 
tate his native land, was honored 
in the presence of a group of top 
drawer diplomatic and government 
reps. Mrs. Skouras accompanied 
i him. 
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Meet Me In Las Vegas 
(C’SCOPE-SONGS-COLOR) 





Socko tintune entertainment 
with potent word-of-mouth and 
promising prospects. 





Hollywood, Feb. 3. 


Metro release of Joe Pasternak pro- 
duction. Stars Dan Dailey, Cyd Charisse; 
guest stars Jerry Colonna, Paul Henreid, 
Lena Horne, Frankie Laine, Mitsuko 
Sawamura; features Agnes Moorehead, 
Lili Darvas, Jim Backus, Oscar Karlweis, 
Liliane Montevecchi, Cara Williams. Di- 
rected by Roy Rowland. Screenplay, Iso- 
bel Lennart; camera (Eastman Color), 
Robert Bronner; editor, Albert Akst; 
music supervised and conducted by 
George Stoll; music and lyrics, Nicholas 
Brodszky and Sammy Cahn; choreog- 
raphy, Hermes Pan; ballets, Eugene 
Loring; music for “Frankie & Johnny” 
ballet adapted by Johnny Green; Lena 
Horne’s number arranged and conducted 
by Lennie Hayton, Previewed Feb. 1, ’ 
Running time, 111 MINS. 


Cee MOGWOE  .6 i cccesunseea Dan Dailey 
Bene Corvie®” 2. ccoie este Cyd Charisse 
SEION. SURED. o.0:060 000 088s “Agnes Moorhead 
ESS SEMIN oocceeceveonnaas Lili Darvas 
Tom Culdane Jim Backus 


ere Te Oscar Karlweis 
Lilli . -..++eeeeee Liliane Montevecchi 
WAGMS TROMRVER .06esee cass Cara Williams 


Young Groom . George Kerris 
as (unos sae Betty Lynn 
de cieniacs ae The Slate Brothers 
Peter Rugolo 
John Brascia 
John Harding 


Young Bride 
Themselves 
SND Fn Sak dade bouewe® 
Specialty Dancer .......... 
Worried Boss 


err Benny Rubin 
De. SEOMPOINE. Jvcnaee esses Jack Daly 
ee Henny Backus 





Entertainment is delivered in 
bountiful measure in this sock Joe 
Pasternak production. Excellent 
comedy and romance, great music, 
songs and dances are _ skillfully 
blended into a show that merits top 
playing time. The boxoffice out- 


look is just as promising, with 
word-of-mouth proving a _ potent 
factor in the picture’s behalf. 


Dan Dailey and Cyd Charisse 
are great as a team, complement- 
ing each other in supplying a boff 
touch to the highly engaging, ter- 
rifically dialoged screen story by 
Isobel Lennart. Roy Rowland’s 
direction is another big factor in 
the way the entertainment comes 
off, telling the story of a gambling 
cowboy who falls in love with a bal- 
lerina at a pace so engrossing it 
belies the 111 minutes of running 
time. This is one time that a mu- 
sical book doesn’t prove a series of 
stage waits between songs and pro- 
duction numbers. 


Miss Charisse’s versatitily as a 
film dancer, ballet or modern terp- 
ing, is well established. This role 
which brings her to life and vice 
versa, puts her over as an actress 
as well as dancer credit the meta- 
morphosis to Rowland’s skilled 
handling. 


Pasternak’s showmanly reining 
of the production makes the most 
of the entertainment ingredients. 
There are credited and uncredited 
guest stars wandering in and out 
for surprise visits. Agnes Moore- 
head, as the cowpoke’s mother, and 
Lili Darvas, the ballerina’s chape- 
rone, brighten their scenes, as does 
guest star Paul Henreid, as the 
dancer’s manager. Cara Williams 
scores a personal hit singing “I Re- 
fuse to Rock ’n’ Roll” and playing 
a romantic rival. Jim Backus is 
delightful as the harassed club 
manager, and Oscar Karweis wins 
chuckles as a blackjack dealer who 
dislikes to see people lose. 


Las Vegas has never had a bet- 
ter film showcasing or more valu- 
able advertising, and the Sands 
Hotel particularly provides a glit- 
tering background for the roman- 
tic tale of how Dailey, the cow- 
poke ‘he really owns a ranch) and 
Miss Charisse are first brought to- 
gether because when he holds her 
hand he can’t lose. When the as- 
sociation ripes into love the golden 
mitt loses its magic since Lady 
Luck’s by-word is “lucky in love, 
unlucky at cards.” A lot of amus- 
ing situations spring from the 
hand-holding premise and warm 
chuckles are constant. 


The songs, with rhythmic beat 
by Nicholas Brodszky and catchy 
lyrics by Sammy Cahn; the dance 
numbers created and staged by 
Hermes Pan, and the ballets like- 
wise by Eugene Loring, are noth- 
ing short of terrific. Tunes are 
“The Gal With the Yaller Shoes,” 
first sung by Dailey and later used 
for a ranch production number; 
“If You Can’t Dream,” sung by 
Lena Horne ‘only person in the film 
not used to best advantage); the 
Cara Williams rock 'n’ roll 
sequence; “My Lucky Charm,” a 
big standout when a likkered-up 


Miss Charisse takes over in Vegas’ | 


Silver Slipper from Jerry Colonna 
to prove something to her cowboy, 
and also when reprised by Dailey 
and little Miss Mitsuko Sawamura; 
“Hell Hath No Fury,” strongly sold 


by Frankie Laine; and the smash} 


finale version of “Frankie and 
Johnny,” routined and arranged by 


Johnny Green with lyrics by Cahn. | 


In this Miss Charisse, Liliane Mon- 
tevecchi, John Brascia and com- 
pany are dancing wows, with Sam- 
my Davis Jr.’s singing narration a 
socko accompaniment. 


The Awa baliets exquisitely 


danced by Miss Charisse are 
“Rhondo Brilliant,” an F. Mendels- 
sohn composition, and an _adapta- 
tion of Tchaikovsky’s “Sleeping 
Beauty Ballet,” both staged by 
Loring. Also in the film’s musical 
portions are an appealing Oriental 
piece by Mikai Minoru, “Hitori 
Botsuchi Wa Tsumaranai” which is 
sung by young Miss Sawamura, a 
fine personality, and the title tune, 
which the Four Aces do at the be- 
ginning and end. 

George Stoll’s .supervision and 
conducting of the music figures 
most importantly in the overall ex- 
cellence, as do the orchestrations 
by Albert Sendrey and Skip Mar- 
tin, the vocal supervision by Rob- 
ert Tucker, and the music coordina- 
tion by Irving Aaronson. 


56. | Robert Bronner’s CinemaScope 


lensing in Eastman Color catches 
the brilliance of the art direction 
by Cedric Gibbons and Urie Mc- 
Cleary, the set decorations by Ed- 
win B. Willis and Richard Pefferle, 
and the fine costumes by Helen 
Rose. Editing by Albert Akst and 
'the recording supervision by Dr. 
| Wesley C. Miller are firstrate. 
Brog. 


Come Next Spring 
(SONG-COLOR) 





Warm, simple story of Arkan- 
sas rural folk; a natural for 
family, farm belt trade. 





Hollywood, Feb. 2. 


Republic production and release. Stars 
Ann Sheridan, Steve Cochran, Waiter 
Brennan, Sherry Jackson, Richard Eyer; 
features Edgar Buchanan, Sonny Tufts, 
Harry Shannon, Rad Fulton. Directed 
by R. G. Springsteen. Screenplay, Mont- 
gomery Pittman; camera (Trucolor), Jack 
Marta; editor, Tony Martinelli; music, 
Max Steiner; song, Steiner and Lenny 
Adelson; sung by Tony Bennett. Pre- 
pene Jan. 30, ’5, Running time, 98 


Ann: Sheridan 


Bess Ballot ..cccceseceees 
Steve Cochran 


Matt Ballott ......++.-- 


Jeff Storys ..+-ee.... Walter Brennan 


ANnnie—......cccccccceceee Sherry Jackson 
Abraham ...cccscccccers Richard Eyer 
Mr. Canary ....+e+e+..- Edgar Buchanan 
Leroy Hytower .eccoees-- Sonny Tufts 
Mr. Totter ......ee..+... Harry Shannon 
Bob Storys ...cccesecesss--- Rad Fulton 
PEPEUEE 5s ccccceeeesteececes Mae Clark 
Shorty Wilkins ............ Roscoe Ates 
Delbert Meaner ....seee+-e- Wade Ruby 
Bill Jackson ...caeeeees «+. James Best 





“Come Next Spring” should be 
a natural for the socalled farm 
belt trade, and also will find high 
favor with family audiences any- 
where. It is a warm, human drama 
telling with a compelling simplicity 
a story of an Arkansas rural com- 
munity back in the late 1920’s. The 
names of Ann Sheridan, Steve 
Cochran and Walter Brennan add 
marques flash for the Republic 
market. 

Montgomery Pittman’s screen 
story provides R. G. Springsteen’s 
direction with a solid base. The 


script reveals a complete under- 
standing of the people who live in 
such rural areas, avoids caricatures 
and forced situations that would 
have been foreign to the Arkansas 
folk; yet there are plenty of hu- 
morous moments, as well as ex- 
citing dramatic sequences, which 
the direction points up well. 
Cochran is splendid as a man 
who comes back to his farm and 





wife after years of wandering have 
tempered his taste for liquor and 
wild living. He finds he’s the father 
of a son born after his departure, 
as well as the mute girl who as an 
infant lost her ability to speak 
during one of her father’s drinking 
spells. Even with this past history 
revealed, Cochran is not an un- 
sympathetic character. The audi- 
ence knows his wildness is behind 
him and is pulling for his accept- 
ance by the wife and community. 
Equally fine is Miss Sheridan as 
ithe wary wife, once-burned and 
reluctant to release her love for 
Cochran until sure she won’t be 
hurt again. Walter Brennan is very 
seal as the sharecropper on the 
arm, : 


Two moppets, Sherry Jackson 
and Richard Eyer, supply juvenile 
appeal to the back-country drama 
and are two more reasons for the 
eflective entertainment. Young 
Miss Jackson stands out with her 
sensitive portrayal of the mute. 
It’s a touching scene at the fadeout 
as she screams and screams, the 
first sound she has been able to 
utter, which she joyously repeats 
| after having been rescued by her 
father from an old mine pit. Eyer 
| brings a young manliness to his 
part of the son who wants a dad. 
| Edgar Buchanan, Sonny Tufts, 
, who wants to be a romantic rival 
| and gets beaten_up In a long braw! 
for his trouble, Harry Shannon, 





Rad Fulton, Mae Clarke, Roscoe | 


Ates, Wade Ruby and James Best 


lend firstrate support as _ rural 
types. Trucolor lensing by Jack 
Marta, the title song by Lenny 


Adelson and Max Steiner which 
Tony Bennett sings, and the edit- 
ing are among other effective 
| credits, Brog. 


| director-star Mark Stevens. 
jresult is a 
| which is heads up until the final 
ifive minutes when it collapses into | 


Forever Darling 
(SONG—COLOR) 


Poor Lucille Ball-Desi Arnaz 
starrer; depends upon tele- 
vision names for draw. 








Hollywood, Feb. 7. 


Metro release of Desi Arnaz (Zanra) 
roduction. Stars Lucille Ball, Arnaz, 
ames Mason, Louis Calhern; features 
John Emery, John Hoyt, Natalie Schafer. 
Directed by Alexander Hall. Screenplay, 
Helen Deutsch; camera (Eastman Color), 
Harold Lipstein; editors, Dann Cahn, Bud 
Molin; music, Bronislau Kaper; song, 
Kaper and Sammy Cahn; sung by the 
Ames Brothers (4). Previewed Jan. 25, 
°56. Running time, 90 MINS. 


Susan Vega 
Loreno Xavier Vega ......-.- 
Guardian Angel ..........._ James Mason 
Charles Y. Bewell ........ Louis Calhern 
Dr. Edward R. Winter...... John Emery 
eg .» ser John Hoyt 
Millie GpGyhe ....cocce Natalie Schafer 
Society Reporter ....... Mabel Albertson 
itamerwenees Ralph Dumke 
MEP ao sc 506 cee wee'b so ccce DO ane 
BES SIOOR 0656 0caree Willis B. Bouchey 
Laura Ruth Brady 


Lucille Ball 
Desi Arnaz 


Henry Opdyke 





Only modest prospects loom for 
“Forever Darling,” the second 
Metro feature outing for Lucille 
Ball and Desi Arnaz. Their televi- 


sioned names will get playdates, 
but the entertainment is of a poor 
quality, consequently word -of- 
mouth will hurt. 

Picture can’t make up its mind 
whether to be comedy, drama, ro- 
mance or fantasy, thus fails to 
score in any one _ department. 
When the Ball-Arnaz team is mak- 
ing with the slapstick, a la the tv 
marital. pair, the laughs come off 
okay. Elsewhere there’s little to 
keep an audience really interested, 
probably due to the muddled 
scripting by Helen Deutsch and 
the choppy editing. In such a set- 
up, Alexander Hall’s direction has 
scant chance to build a worthwhile 
show and the cast talents are 
wasted. 

Film opens with the marriage 
of the star team, then montages 
through severalsyears until bore- 
dom sets in. Arnaz is interested in 
his work as a chemist and she feels 
neglected. Under the guidance of 
a guardian angel who looks just 
like James Mason (and is), she 
goes off with hubby on a field trip 
to help him test a new bug killer. 
It’s only in these sequences in the 
latter part of the footage that the 
comedy jells. Miss Ball involved 
with a sleeping bag, accidentally 
inflating a rubber boat in the tent 
and later causing it to sink in a 
stream are scenes good for typical 
antics and chuckles. The trouble 
is, there isn’t enough of this kind 
of fun, Another okay comedic se- 
quence occurs earlier when Miss 
Ball and Arnaz attend a theatre 
and she sees herself taking the 
place of Marilyn Maxwell in a jun- 
gle pic opposite Mason. 


All that Mason and Louis Cal- 
hern have are’ walk-throughs, 
with Calhern appearing in only 
three scenes, which he helps. John 
Emery, John Hoyt, Natalie Schafer, 
Ralph Dumke and Nancy Kulp are 
among the others in the cast who 
have little opportunity. 


Release is inauspicious start for 
Arnaz as a theatrical film produ- 
cer. It was made through his 
Zanra Productions Ine., with 
Desilu filming. The photography 
shows Miss Ball to disadvantage 
in several scenes, but elsewhere 
the lensing by Harold Lipstein 
comes off acceptably. A title tune 
by Bronislau Kaper and Sammy 
Cahn is sung by the Ames Broth- 
ers and reprised by Arnaz, but as 
used in the pic doesn’t impress. 

Brog. 


Timetable 





Insurance investigator turns 
crook. Well-knit script, tight 
direction. Above average sup- 
porting feature with letdown 
climax. 





United Artists release of Mark Stevens 
Production. Stars Stevens; features King 
Calder, Felicia Farr, Wesley Addy, Mari- 
anne Stewart. Directed by Stevens. Origi- 
nal story, Robert Angus; Screenplay, 
Aben Kandel; camera, Charles Van 
Enger; music, Walter Scharf; story edi- 
tor and dialog director, Stanley Silver- 
man; film editor, Kenneth Crane. Pre- 
viewed N.Y., Feb. 3, ’56. Running time, 
79 MINS, 


NIE 4 on 5h da ba c'ae asian Mark Stevens 
= ONG Ra RT EEE RI King Calder 
MN, "dn cenidas 6 sakbgeene cus Felicia Farr 
MED? s iveeacdea>aeganiec Marianne Stewart 
ee ee Wesley Addy 
EE ie Sa pense os cc Alan Réed 
PraMKle 2. ccccceseseccccs Jack Kiugman 
Bobik Ee et ae John Marley 
ae eet Rodolfo Hoyos 





It is a valid test of literary 
craftsmanship that the implausi- 
| ble is made to seem otherwise. A 
basic merit of “Timetable” is a 
|professionally knowing sequencing 
of scenes in Aben Kandel’s 
|screenplay of an original yarn by 
|Robert Angus. Add to this a 
|canny ear and eye for character- 
|ization on the part of producer- 
The 
feature 





secondary 





the Hollywood platitude that a 
melodrama must end with an am- 
bush and gunning down of the 
turpitude exponent. 

The merits of the production 
and the overall quota of suspense 
show forethought and critical eval- 
uation which makes the slapdash 
“climax” sorethumbishly notice- 
able in artificiality and contri- 
vance. A pity Mark Steverts didn’t 
stick to his own standards and 
taste. The realization, cerebrally, 
that he was caught in his own mis- 
calculations would have been both 
psychologically more satisfying and 
a welcome consistency of brain- 
power behind action. : 


Considerable cttention is given 
to the asking of the ‘‘why?” in the 
instance of a respected married 
man who breaks trust with society 
and a loving wife. ‘“‘A job becomes 
a straitjacket and a home a prison 
to some men,” explains the hero- 
villain. There isn’t time, of 
course, to go into the subtleties 
but this is a fresh feeling for moti- 
vation in a stock release. 


King Calder, as the still-honest 
railroad cop who finally sees the 
guilt of his lifetime chum, was in- 
telligent casting and played out 
similarly. The weakling malprac- 
tice doctor character of Wesley 
Addy, the angle-shooting airport 
operator of Alan Reed, the Mexi- 
can police-officer (Rodolfo Hoyos) 
and the Mexican underworld fig- 
ure (John Marley) are excellent 
values in the context. More sug- 
gested than written out, the two 
women, sex-lure Felicia Farr and 
sound spouse Marianne Stewart, 
show to advantage, both offbeat 
casting. 

A special song, “Salud Felicidad 
y Amor,” by musical scorer Walter 
Scharf and Jack Brooks is pleas- 
ant though not emphasized. Spe- 
cial screen credit for Stanley H. 
Silverman as 
dialog director suggests an im- 
portant assist in the department of 
making the implausible shine with 
conviction. ° The film editing (Ken- 
neth Crane) is presumptively a 
checkmark for craftsmanship and 
the camerawork of -Charles Van 
Enger is sharply framed. It is 
scarcely his responsibility that the 
final closing in the seauence in 
the boites and streets of Tia Juana, 
probably intended to be colorful, 
doesn’t overcome its’ essential 
hokey-pokey, got-to-get-this-over- 
with quality. - Land, 


Please Murder Me 





Program meller for general 
lowercase bookings, 





Hollywood, Feb. 6. 


Distributors Corp. of America release 
of Donald Hyde (Gross-Krasne) produc- 
tion. Stars Angela Lansbury, Raymond 
Burr; features Dick Foran, John Dehner, 
Lamont Johnson. Directed by Peter God- 
frey. Screenplay. Al C. Ward and Hyde; 


camera, Allen Stensvold; editor, Kenny 
Crane. Previewed Feb. 2, ’56. Running 
time, 76 MINS. 

Myra Leeds 2.0 ce cccce Angela Lansbury 
Cee COI oo ccades ves Raymond Burr 
SOR EOOGS ot. sc ccccccucecs Dick Foran 
District Attorney ......-.. John Dehner 
IN on cule asin @aiele ete Lamont Johnson 
Lou. Kazorian .....ccecee Robert Griffin 
Lt. Bradley ......cccovcss Denver Pyle 
Sergeant ..sccopecccsccece Alex Sharpe 
Policemam ...cewscsercccces Lee Miller 
JONNY .ccccccccccesesvccce Madge Blake 
JUGRE cecceccesescscsecee Russ Thorson 





The melodramatics in this sus- 
pense thriller appear to spring 
from familiar plotting, but are 
brought off with enough dispatch 
to meet the demands of supporting 
bookings in the general program 
market. It’s the initialer of several 
theatrical features planned by 
Gross-Krasne, heretofore active ex- 
clusively with telepix. 

Nub of the Al C. Ward-Donald 
Hyde plot is not too original. It 
has Raymond Burr, successful at-. 
torney, scheming to have a woman, 
whom he had gotten off at a mur- 
der trial, murder him so justice 
will be done. She does, and it is, 
with a tape recorder nailing her 
for the second crime. Irony is con- 
cerned with the fact Burr loved 
Angela Lansbury and was to marry 
her, he thought, after the trial, but 
a delayed letter from the dead hus- 
band proved she had murdered 
him, not killed in self defense as 
she had led everyone to believe. 
Burr didn’t have a chance from 
the start, because she figured to 
run off with an artist, a decent sort 
as played by Lamont Johnson, all 
along. 

Peter Godfrey’s direction of the 
Donald Hyde production gives sat- 
isfactory handling to the material 
and cast response is good. Dick 
Foran plays, the murdered hus- 
band, John ehner the district at- 
torney, while others include Robert 
Griffin and Denver Pyle, all of 
whom help keep the performance 
score up, 

Lensing by Allen  Stensvold, 
editing by Kenny Crane and other 
technical assists function accept- 
ably. ' Brog. 





story editor and. 





—— 


The Naked Night 





Controversial Swedish import 
with stress on sex and mor- 
bidity. 





Times Film Corp. release of Sandrew 
production. Stars Harriet Anderson ana 
Ake Groenberg. Features Hasse Ekman 
Anders Ek, Annika Tretow, and Kilj- 
Directed by Ingmar Bergman; screen. 


play, Bergman; camera, Sven Nvkvis 
and Hilding Bladh; music, Karl-Birges 
Blomdahal. Previewed in N. Feb. 2, 
56. Running time, 82 MINS. 

AMMO” oceccccunyss +++. Harriet Anderso 

AOE icc cicccevecececse Ake Groenberg 
FROME ivccscree éogetbeevas Hasse Ekman 
MTOM. ee vane caceatdietese di: Anders Ek 
AME pe ceece opecoce - Annika Tretow 
PE Sec vi co dbcigs ote dwkds i 6a catshe Kiki 





(In Swedish; English subtitles) 


Sex and morbidity are served up 
in this strange Swedish import. 
Directed and written by Ingmar 
Bergman, whose previous efforts 
include “Torment” and “Frenzy,” 
the film is a probing search of the 
tormented souls of a group of 
turn-of-the-century travelling cir- 
cus performers. 

It is disturbing in its presenta- 
tion of the utter degradation of 
helpless people, apparently caught 
up in a life from which they can- 
not escape. It pulls no punches in 
its frank display of se= and it is 
often brutal in its exposure of hu- 
man weakness, “The Naked Night” 
is not for the seeker of escapist 
entertainment. 

It is difficult to recall another 
film which leaves the victims so 
completely without hope. The 
realism is stark, the web unbreak- 
able, and the future uncertain. 

Seeking the tranquillity of a 
normal life, Ake Groenberg,-as the 
owner of a small, impoverished 
circus, fails in a reconciliation ef- 
fort with his estranged wife and 
two sons who live quietly in a 
smalltown. He is betrayed by his 
circus performer-mistress, played 
by Miss Anderson. Tormented, 
humiliated, and severely beaten by 
her seducer in full view of a cir- 
cus audience, he fails in a suicide 
attempt while in abject misery. 
His mistress, in turn, is betrayed 
and ridiculed by her seducer. At 
the height of their degradation, 
the circus owner and his mistress 
find comfort in each other. The 
circus moves on and they follow. 

The outline of the story barely 
conveys the depressing quality of 
the story. There is one particular- 
ly embarrassing scene, told in 
flashback by a circus driver. The 
weak-minded wife of the circus 
clown goes bathing in the nude 
with a group of soldiers as an en- 
tire regiment looks on. The clown 
plunges in after her, lifts her up, 
and carries her in silence past the 
regiment and his fellow perform- 
ers. His walk through the gauntlet 
is an emotional shocker and per- 
haps one of the most disturbing 
scenes eVer put on film. 

Miss Andersson and Groenberg 
provide excellent naturalistic per- 
formances. Hasse Ekman as the 
seducer, Anders Ek as the clown, 
Annika Tretow as the circus Own- 
er’s wife, and Kiki as the clown’s 
spouse all turn in memorable por- 
trayals.. Bergman’s direction adds 
to the overall wierdness of the film 
and is especially effective in the 
closeups, 

The photography ranges from 
interesting innovations to self-con- 
scious artiness. The flashback se- 
quence is presented as if it were 
footage from early silent films. 
The technical quality of the pro- 
duction is mediocre when com- 
pared with Hollywood standards. 

“The Naked Night” will prob- 
ably receive a divided reception. 
It will be condemned and de- 
nounced by many and will be 


championed by an_ enthusiastic 
core of devotees. Holl. 


Lest 
(BRITISH-COLOR) 
London, Jan. 31. 
Tense meller of police search 
for stolen baby; okay entry for 
home market with light hopes 
overseas, 





Rank production and _ release. Stars 
David Farrar, David Knight, Julia Arnall; 
features Anthony Oliver, Thora Hird, 
Eleanor Summerfield, and Anne Paige. 
Directed by Guy Green. Screenplay. 
Janet Green; camera, Harry Waxman; 
editor, Anne V. Coates; music, Benjamin 


Frankel. At Gaumont Theatre, London. 
Running time, 89 MINSS. 

ME sG ag ubuwaektacad tnt) * David Farrar 
| RR Pe RR RES REESE Se David Knight 
Me 3.4 5 &b5s sa Weved ose eERe +2 Julia Arnal! 
Sergeant Lyel..........:: Anthony Oliver 
Kellys Landlady..............Thora Hird 
Sergeant Cook...... Eleanor Summerfield 
PORN 5 ON ceedevea te Anne Paigé 
Mra, Jeffries... cecscdécri Marjorie Rhodes 
Mrs. Robey.....++ eooecees Anna Turner 
Viscountess ......+.--...-Everley Gregg 
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NO OE eee ee ne aas § . Irene Prador 
ne: Gat nn 54s od nee ue Anita Sharp Bolstet 
POM 2. ssccracccevececess Beverley ‘Brooks 
Sue’s Secretary...0.-+-.;; Brenda Hogan 


pe ee, Ree . Joan Sims 





This is a tightly made meller 
based on a Scotland Yard search 
for a baby stolen in a_ London 
street. Almost unrelieved in 1s 


treatment, the yarn packs plenty 

of dramatic suspense, but lacks the 

quality to make it a really abso! b- 
(Continued on page 16) 
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Q'Connor Par ‘Consultant’ a la Berle 


In addition to starring in “Buster Keaton Story” at Paramount, 
Donald O’Connor will function as “consultant” in development of 
Believed to be first such pact between star and major 
Gives O’Connor his regular salary (reportedly consider- 
ably more than $150,000 per film) plus “substantial” sum for 
added chores. O’Connor will have office at studio, will work with 
writer, producer, director, both on development of Keaton char- 
acter, choice of material for inclusion in film. Some 300 odd pieces 
of material, including pattomomic bits, performed by Keaton dur- 
ing his years as screen comedian, will be scanned for picture, 


picture. 
studio. 





Milton Berle Parallel 
Television has a single instance of an entertainer with executive 
‘consultancy’ status on the side, namely NBC’s Milton Berle. 


Hollywood, Feb. 7. 








German Lawyers Dream Up Slant 
To Dispossess U.S. Alien Custodian 


In a move apparently aimed to 


destroy the legal standing of the 
Office of Alien Property in rela- 
tion to German films, an official of 
the German UFA has submitted to 
a U. S. court an affidavit stating 
that the picture “Muenchhausen” 
was exhibited in 1944 in Germany 
without notice of copyright. 

The affidavit, signed by the head 
of UFA’s export division, but in an 
individual rather than an official 
capacity, would appear to make 
the point that, lacking copyright 
protection, all of the German films 
madé before, during and after the 
war are in the public domain. 
Consequently, the U. S. Govern- 
ment had no right to vest any of 
the German features which it con- 
fiscated as enemy property during 
the war. 

“Muenchhausen” is. an Agfa 
color spectacular and was supposed 
to represent the Nazis’ crowning 
achievement inthe film field. It 
has been the subject of a legal 
dispute between Skelus Inc., which 
acquired the U.S. rights from the 
Office of Alien Property, and a 
Coast group of Finney-Levinson 
and Harry Popkin. 

Latter group acquired a print 
of “‘Muenchhausen” smuggled into 
the U.S. by a returning G. I., made 
a dupe negative, dubbed the pic- 
ture and intended to release it. 
In Dec. 1954, Skelus obtained a 
restraining order, and last year a 
Los Angeles Court issued a tempo- 
rary injunction preventing Finney- 
Levinson from releasing the Ger- 
man film. 

Up in Court Feb. 27 

On Feb. 27, at a hearing before 
Judge William Mathes in Los An- 
geles Circuit Court, the question 
of whether the injunction is to be 

(Continued on page 53) 


$57,433 Judgment 
Against Todd 


A judgment for $57,433 against 
producer Mike Todd was entered 
last week in N. Y. County Clerk’s 
Office in favor of Emily Jordan 
as assignee for the Fulton Hotel 
Pension Trust. The award, handed 
down by N. Y. Supreme Court Of- 
ficial Referee, stems from sale of a 
1951 judgment for $562,294 against 
Todd to Joseph M. Schenck for 
$170,000. 

Owner of the 1951 judgment was 
Isabel Davis, assignee for Chicago 
financiers Henry Crown and John 
O. Gottlieb. She agreed to settle 
the judgment for Schenck’s $170,- 
000, providing this be paid by 
Schenck’s check for $120,000, with 
the balance in two promissory 
notes of $25,000 each signed by 
Todd and payable to the Fulton 
Hotel Pension Trust. Latter or- 
ganization was not otherwise iden- 
tified in the papers. 

Todd, who defaulted on payment 
of the notes, contended he inked 
the obligations “under duress.” 
However, in finding for Miss Jor- 
dan, Referee McGeehan held that 
the notes “were executed solely for 
the purpose of effectuating the 
sale of the judgment for $170,000. 
No evidence has been adduced to 
Support defendant's claim that 
these notes were executed under 
duress.” Referee’s award also in- 
Cludes interest of $7,433. 











Theatre Owner Named 


Chi RKO Sales Manager 


Chicago, Feb. 7. 

Kermit Russell, who with Don 
Quinn owns the Lake Shore and 
Crawford Theatres, has _ been 
named RKO Chicago sales man- 
ager, replacing Abe Fisher. 

Russell had been a film buyer 
and booker with Allied Theatres of 
Illinois until recently. 


TV Seen Prod 


Speeding Sales 
Of Film Houses 


Minneapolis, Feb. 7. 

In trade circles here tv is credit- 
ed with doing much more than the 
Paramount consent decree intend- 
ed to bring about divestment of 
theatres by the local United Par- 
amount circuit (Minnesota Amuse- 
ment Co.). Continuing its volun- 
tary reduction of its showhouse 
load, the chain has just unloaded 
another theatre, the second within 
a fortnight. 


This time it’s the Minneapolis 
neighborhood 1,100-seat Loring, lo- 
cated a half-dozen blocks from the 
loop. The purchaser will convert it 
into an evangelical tabernacle. 
Purchase price for the building is 
“about $25,000.” 

A few weeks ago the chain sold 
one of its three Duluth, Minn., the- 
atres, the “A” Garrick, to be con- 
verted to commercial uses. 

Sales of some other theatres are 
expected to follow as the oppor- 
tunities arise in line with what 
Harry B. French, the circuit's presi- 
dent here, says is a policy to relin- 
quish “fringe” houses and those not 
lending themselves satisfactorily to 
big screen projection. 

The Loring relinquishment leaves 
Paramount with only three down- 
town and two neighborhood houses 
here, not counting a loop “grind” 
theatre which goes back to the own- 
er when its lease expires soon, and 


(Continued on page 53) 








Banner’s 10 Include Four 
German Pix Mitt English 


Hollywood, Feb. 7. 
Banner Pictures, Filmakers Re- 
leasing Organization subsidiary 
which will handle pix not on FRO’s 





schedule, already has lined up 10 
films for 1956, Irving H. Levin, 
FRO prexy reported. Initialler, 
“Bride of the Monster,” now is in 
release locally and will be follow- 
ed by “Wetbacks.” 

Of the 10 films, four are Ger- 
man-made with English sound- 
tracks and three are British im- 
ports. 

Banner can also handle financ- 
ing of indie product over the 
$1,000,000 mark and will release | 
pix in which it has a financial in- | 
terest or those with which it has| 
no connection. FRO will handle} 
only films it has produced or large- 
financed, 





land January, 


| purposes from time to time. 


WANT GRASSROOT 
AOOKINGS IN 


| C | 
By FRED HIFT 


The Office du Cinema Francais 
in the U. S., via efficiency and 
usefulness, hopes to convince pro- 
ducers in France to close their 
ranks and give more thought to 
the distribution of their films in 
the United States, Jacques Flaud, 
director general of France’s Centre 








| 





National de_la Cinematographie, | 
said in New York last week. 

Flaud made it plain that, by per- 
suasion rather than force, the Gov- | 
ernment hoped to get French pro- | 
ducers to support the U. S. office 
to the fullest and to pattern their 
U. S. trading to the overall good 
of the French: industry. He said 
that, after a survey of about a 
week, he was. convinced that | 
American independent distributors 
of French product were neglecting 
to explore the full potential of the 
U. S. market. 


Specifically, Flaud complained 
about the indies’ tendency to scoop 
the cream from a limited number 
of key cities and ignore the grass- 
roots areas. He felt French pro- 
ducers shouldn’t do business with 
American distribs who can’t or 
won't deliver playdates outside the 
keys, but didn’t make ‘t clear what 
measures could or might be taken 
by the French to channel their fea- 
tures away from the small outfits 
and to the larger ones with ade- 
quate distribution facilities. 

No Mass Distribution 

Whole French line now seems 
to be that French films are not 
being adequately handled via ‘‘dis- 
tribution in depth” and that it 
would be preferable in the future 
to lodge important French films 
with either the majors or such 
distributors as are “of substance.” 
Flaud noted in this connection that 
he had conferred with execs of 
Columbia, United Artists, etc., as 
well as with Seymour Poe of IFE 
Releasing. 

Flaud said that, in connection 
with establishment of the Film 
Center in N. Y. under Joseph Ma- 
ternati, he hoped for a better se- 
lection of the kind of French films 
shown in the U. S. He also re- 
marked that there were quite a 
few French films which never were 

(Continued on page 16) 


LILLIAN BURNS NEW 
AIDE TO HARRY COHN 


Hollywood, Feb. 7. 
Lillian Burns, former Metro 
coach, joins Columbia Feb. 20 as 
executive assistant to Harry Cohn. 
She resigned Metro _ several 
weeks ago. 
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Potential TV Value 


of Old Shorts 


Causes Metro, WB, Universal Nix 


Of Museum's Educational Plan 





Times Film Handles ‘Nana’ 


With Boyer and Caro! 


Times Films Corp. has acquired 
the French tinter, “Nana,” pro- 
duced by Jacques Roitfeld. Based 
on the Emile Zola story, the pic- 
ture stars Charles Boyer and Mar- 
tine Carol. Pic has passed the N.Y. 





censor without cuts. It may be 
dubbed. 

“Nana” is in addition to “Don 
Juan,” which Times prexy Jean 


|Goldwurm recently bought for the 


U.S. Based on the Mozart opera 
“Don Giovanni,” “Don Juan” is 
skedded to open at the Little Car- 
negie Theatre. It was ynade in 
Austria. 


Riesner Revives 
Local ‘Screentest’ 


For Ad Tie-Ins 


Hollywood, Feb. 7. 
An updated version of the old 
itinerant “screen test’’ on the stage 
of film theatres has been evolved 
by onetime Metro director Charles 





Riesner in partnership with Neil, 


Berk. Hollywood Starmakers inc. 
is the billing and the tie-up calls 
for local and national advertiser 
participations as an important item 
of revenue. 

Same script “Romance of 
(city inseried)” will be shot in va- 
rious cities with local hopefuls. 
Fan and trade mag editors (un- 
named) are to pick the best of the 
many versions of the one tale. 
Winner goes to film studio with a 
$1,000 expense credit and a $1,500 
salary to be “loaned” for free to 
any interested studio. 

Starmakers Inc. get a % of the 





* Metro, 


Warners and Universal 
have ordered a halt on the distri- 
bution of their pictures to educa- 
tionai and other groups yia New 
York’s Museum of Modern Art. 
Product involved comprises for 
| the most part short subjects which 
have educational values and also 
lend themselves to discussions at 
schools, Parent-Teachers meetings, 
ete. 

Matter came un at a Motion Pic- 
ture Assn. of America conference 
several months ago when Metro, 
perticularly, expressed concern 
that the companies, through the 
Museum distribution, were losing 
control over their own properties. 
It’s suspected that in some instan- 
ces the films have been exhibited 
with unauthorized admission fees 
charged. 

However, the point also is made 
that the shorts will lose value for 
television marketing if they’re on 
view around the country constant- 
ly. Metro, for example, has been 
showing briefie pix from the 
vaults on its own tv airer. 

The three -companies will con- 
tinue to make the product avail- 
able to the Museum but only for 
its own screenings and no: more 
distribution. 

Paramount and 20th-Fox will 
continue to permit the Museum to 
release their shorts without re- 
| strictions. RKO and _ Columbia 
| never participated in the tieup. 


Set Formula On 
Foreign Permits 


A “master” formula governing 
foreign markets’ with © built-in 
brakes to eliminate the possibility 
of any drastic changes was adopt- 
|ed last week by the American film 
| companies. Binding for a two-year 
| period, it is hoped that the formula 
| will end the prolonged bickering 
| over the division of foreign import 











gross in the theatre during the, licenses. 


buildup period. Finished reel will | 
be offered later to local theatres. 





Riesner’s Metro Background 


Riesner has had a longtime as- 
sociation with Metro’s talent quest | 
in past, all in the interest, mainly, | 
of building the public’s film con-| 
sciousness. The M-G operation ran} 
for about three years under former | 
exploitation manager William Fer-| 

(Continued on page 20) 





Warner Quarterly Drops Disclosed 


83°. of Stock Represented at Wilmington Meeting 
—List Newly-Acquired Properties 


es gee 


Warner Bros. last week reported | 
a $927,000 net for the first quarter 
of its new fiscal year, a drop of 


$276,000 from the comparable 
three months period ended Nov. 
27, 1954. 


At the annual stockholders meet 
in Wilmington, Del., at which 83% 
of the outstanding stock was 
repped in person or by proxy, the 
company indicated that, based on 
its operations during December 
the second quarter 
“will be less favorable” than that 
of the preceding year. 

Meeting elected Samuel Carlisle, 
Stanleigh P. Friedman and Samuel | 
Schneider to the board for two- 
year terms. Other board members, 
whose terms will expire in 1957, 
include Waddill Catchings, Robert 
W. Perkins, Albert Warner, Harry 
M. Warner and Jack L. Warner. 

Stockholders were told that the 
company had _ purchased 26,500 
shares of its own stock in the open 
market “for corporate purposes” 
and were alerted to additional such 


| 947 in 





Net for the first three months of 
the 1955-56 fiscal year was after 
$1,000,000 for Federal taxes com- 
pared to provisions for $1,300,000 
in Federal taxes the prior year. 


| The net for the 1955 quarter was 


the equivalent of 37c per share 
against 48c per share the preceding 
year. 

Film rentals in the first quarter 
increased to $19,132,139 from $18.- 
414,817 in 1954. Advances to indie 
producers went up sharply to $1,- 
091,784 from a comparable $104,- 
1954. Profit before taxes 
was $2,027,495 against $2,678,224. 

Company paid a 30c dividend per 
share Feb. 4 to stockholders of 
record Jan. 13, 1956. Stockholders 
were told that WB had acquired 
“Pajama Game,” “No Time For 


Sergeants,” “Time Limit” (all) 


| plays) and two novels — “Auntie 


Mame” and ‘Band of Angels.” 
WB annual report, released in 
early December, showed a net of 
$4,002,530 for the year ended Aug. 
31, 1955. Comparable prior year 


| provided a net of $3,976,874. 


| Kingdom, 


| without 


Under the formula, no company 
can gain or lose more than one per- 
mit a year in a given territory, the 
measuring rod being the allocation 
of licenses in 1955. First test of 
the permit slicer will come _ in 
Japan where the new year starts 
April 1. 

Formula works like this: Of the 
total allocation of licenses in a 
country, 36° are split evenly 
among the 10 member companies 
of the Motion Picture Export Assn; 
32% are divided up on the basis 
of local billings in the country in- 
volved, and another 32% are hand- 
ed out based on a combination of 
domestic (U.S. and Canada) bill- 
ings and_ individual company 
grosses for the prior calendar year 
in six overseas markets — United 
Germany, Cuba, Italy, 
Sweden and the Philippines. 

Since the divvving up process is 
bound to result in fractions, latter 
will be thrown into a “‘pool” and a 
formula within a formula is being 
devised to take care of their allo- 
cation. 

Some details remain to be iron- 
ed out by the foreign managers. 
Question arises, for instance, how 
to figure the gross of pix sold out- 
right abroad by a_ distributor. 


This might be taken care of by 
doubling or tripling the sales price 
ard accepting that figure as the 
estimated gross. 

Execs of the MPEA radiated sat- 


isfaction last week over the agree- 
ment, reached at a meeting of for- 
eign managers and company presi- 
dents under the chairmanship of 
Eric Johnston. Same meet also dis- 
cussed the MPEA budget. 

It was explained that the brakes 
against drastic changes were ap- 
plied quite deliberately and that, 
them. no formula would 
be workable. ‘‘A company may 89 
up one year and down the next, 
for a variety of reasons. We would 
not want that to be reflected each 
year,” was one comment, 
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I. have just returned froma "visit tos ‘our 
Hollywood studio, devoted to screening 
completed new pictures and to setting our 
picture plans and projects for the near future 
with our production heads, Y. Frank Free- 
man and Don Hartman. The visit gave me 
the additional first hand information I 
needed in order to make a complete and 
accurate appraisal of Paramount’s releases 
for 1956 and 1957... f 

It is my firm conviction based upon this 
realistic appraisal, that Paramount product 
available this year and next will gross at the 
boxoffice level an amount exceeding the 
grosses of any previous two years in the 
history of Paramount Pictures Corporation. 


Our two lead pictures, Cecil B. DeMille’s 
THE TEN COMMANDMENTS and 
WAR AND PEACE, both to start their 
release in 1956, are certain to roll up record 
grosses. No company in the business has 
ever provided two such unprecedented 
attractions in one season. . ” 


I saw THE TEN COMMANDMENTS 
in rough complete form and was thrilled to 
the core. It is everything and more, that we 
and Mr. DeMille hoped. It more than jus- 


tifies the tremendous production effort, the. 


great all-star cast and the lavish budget 
that was invested in it. That there never 
has been a motion picture so inspiring and 
with universal entertainment values so over- 
whelming and boxoffice potential so high, 
I am completely convinced. 


Paramount executives recently flew to 
Rome to attend the screening of the com- 
plete footage of WAR AND PEACE, 
based on the greatest novel ever written, 
and produced on a mammoth scale in Eng- 
lish by Ponti-DeLaurentiis, with Para- 
mount’s full production er financial 
cooperation, and directed by King Vidor. Its 
all-star cast is headed by Audrey Hepburn, 
Henry Fonda and Mel Ferrer. The. en- 
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thigiastts — “from the screening is that 


WAR AND PEACE is certain to take its 


place‘with the all-time great. pictures and 


“Noy, 


top grogsers of ‘our business. ™ 


Right now Hal Wallis’ THE ROSE 
TATTOO, based upon Tennessee Williams’ 
stage hit and starring» »Burt Lancaster and 
Anna Magnani, in its first engagements is 
fast becoming:the most talked-about picture 
of 1956. Indications are that Academy Award 
time will spotlight its magnificent perform- 
ances for even brighter boxoffice. returns. 


Danny Kaye’s spectacular super-comedy, 
THE COURT JESTER, has opened with 
resounding success in its initial engagement 
at the New York Paramount Theatre. To. 
follow soon will be our Easter picture, 
ANYTHING GOES, the richest and 
most sparklingly modern ‘of all musicals, 
starring Bing Crosby, Donald O’Connor, 
Mitzi Gaynor and the incomparable 
Jeanmaire. Also a great and _history- 
making contribution to the musical field is 
THE VAGABOND KING, based‘on Rudolf 
Friml’s_ internationally famous romantic 
operetta, and introducing opposite the beau- 
tiful and talented Kathryn Grayson a bril- 
liant new star, Oreste, whose golden singing 
voice, I predict, will quickly make him an 
important favorite with moviegoers every- 
where. 


The exceptional entertainment values of 
these three pictures alone, and their costs, 
could well comprise an entire year’s program 
for many a producing organization. 


At the studio I saw in complete form 
Perlberg-Seaton’s THE PROUD AND 
PROFANE, starring William Holden and 
Deborah Kerr, with which they have topped 
THE COUNTRY GIRL and with’ an 


entirely different type of picture; THE 
MOUNTAIN, a dramatic smash based on 
the well known book filmed mostly in the 
rugged French Alps and starring Spencer 
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Tracy, Robert Wagner and Claire Trevor; 
Bob Hope’s surefire new comedy THAT 
CERTAIN FEELING, based on the 
Broadway hit KING OF HEARTS, with 


last year’s Oscar winner, Eva (ON THE 


WATERFRONT) Marie Saint; and Alfred 
Hitchcock’s suspense masterpiece, THE 
MAN WHO KNEW TOO MUCH, co- 
starring James Stewart and Doris Day and 
made in colorful French Morocco, London 


and Hollywood. I saw a great TV star be- 


come an even greater new film personality 
when I was superbly entertained by George 
Gobel in THE BIRDS AND THE BEES, 
with scintillating Mitzi Gaynor and David 
Niven. Three more talented newcomers des- 
tined to help fill the industry’s need for fresh 
young stars, namely Carol Ohmart, Jody 


Lawrance and Tom Tryon, come through 


strongly under the skilled directorial hand 
of Michael Curtiz in the dramatic THE 
SCARLET HOUR. 


Among the pictures in actual pro- 
duction at our studio are the new Dean 
Martin-Jerry Lewis big outdoor comedy 
PARDNERS and THE LEATHER SAINT, 
an unusual story which has been favorably 
compared with GOING MY WAY. 
Shooting starts soon on the big, exciting 
Audrey Hepburn-Fred Astaire musical 
FUNNY FACE; two pictures to be pro- 
duced by Hal Wallis and starring. Burt 
Lancaster, namely THE RAINMAKER 
and GUNFIGHT AT THE O K CORRAL. 
In the latter Kirk Douglas will be co-starred 
with Lancaster; the colorful LOVES OF 
OMAR KHAYYAM, co-starring Cornel 
Wilde, Trevor Howard, John Derek, Debra 
Paget and Raymond Massey and many 


‘other important attractions presenting in 


top roles such stars as Alan Ladd, Donald 
O’Connor, Marlon Brando, Bob Hope, Frank 


Sinatra and others of similar prominence. 


To insure the flow of high quality Para- 
mount product we have purchased in the 


past few months a host of exceptionally fine 
stories. These include such popular books as 


GERTRUDE LAWRENCE AS MRS. 
A., THE SEARCH FOR BRIDEY 
MURPHY, THE CAPTAIN’S TABLE, 
FEAR STRIKES OUT, THE GOLDEN 
JOURNEY, FLAMINGO FEATHER, 
FROM AMONGST THE DEAD and 
THE JOKER IS WILD. Our play pur- 
chases include the current Broadway hits 
THE CHALK GARDEN and THE 
MATCHMAKER and also LVL ABNER, 
GIRLS OF SUMMER, Eugene O’Neill’s 
DESIRE UNDER THE ELMS, and 
Tennessee Williams’ SUMMER AND 
SMOKE. Our biographical acquisitions in- 
clude KITTY HAWK (The Wright Bro- 
thers) LAWRENCE OF ARABIA and 
THE BUSTER KEATON STORY. Addi- 
tionally we plan filming a number of superior 
original stories especially created by top- 
flight writers. Negotiations for several addi- 
tional projects of major importance are 
nearing conclusion. 


All of our pictures will of course be in 
VistaVision and mostly in Technicolor. 

Paramount believes devotedly in the 
brilliant and prosperous future of the motion 
picture as still the greatest form of mass 
world entertainment ever conceived. In that 
spirit we are investing the largest -sum of 
money in our history and our entire resources 
of talents and energy and showmanship to 
the creation of important pictures of the 
highest artistic and boxoffice levels for the 
continuous profits and prosperity of our 
customers everywhere. Our goal and promise 
are to surpass in 1956 and 1957 the high box- 
office quality of product which we have 
achieved in the past two years. I have every 
confidence, based on pictures finished or 
planned, that we will succeed. 


e. : ‘ . 
President, Paramount Pictures Corporation 
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L.A. Lagging But Longruns Strong; 
‘Heaven’ Okay $64,000, ‘Bottle’ 226, 
‘Okla.’ Sock 526, ‘Holiday’ $40,500 


Los Angeles, Feb. 7. 4 

With new openers failing to 
provide much lift, a majority of 
local firstruns still are depending 
on extended-runs for coin, and 
several are still delivering nicely. 
Mild $22,000 shapes for “Bottom 
of Bottle” in four theatres. 

“All Heaven Allows” also is 
moderate with $20,000 in three 
sites, with an extra $44,000 coniing 
from one nabe and eight ozoners. 
“Three Bad Sisters” looms slow 
$16,000 in three spots. 

Top coin-getters among the long- 
runs are “Cinerama Holiday,” with 
socko $40,500 in 12th week at one 
house, and “Oklahoma,” fancy $52,- 
000 for same stanza in two loca- 
tions. 

Estimates for This Week 

Downtown Paramount, New Fox, 
Ritz, Loyola (ABPT-FWC) (3,300; 


965; 1,363; 1.248; 90-$1.50)—‘Bot- 
tom of Bottle’ (20th) “‘Let’s Make 
Up” (UA). Mild $22,000. Last 
week, D’town Par, “Hell Frisco 
Bay” (WB) and “Target Zero” 
(WB) (2d wk), $8,300; others in 
units. 


Los Angeles, Hollywood, Uptown 
(FWC) (2,097; 756; 1,715; 90-$1.50) 
—“Three Bad Sisters” (UA) and 
“Storm Fear” (UA). Slow $16,000. 
Last week, L.A., Uptown with New 
Fox, Loyola. “Rains Ranchipur”’ 
(20th) and “Last of Desperadoes” 
(Indie) (2d wk), $18,800. 

Warner Downtown, Wiltern, 
Wogue (SW-FWC) (1,757; 2,344; 
885; 90-$1.50) — “All Heaven 
Allows” (U) and “Red Sundown” 
(UG). Modest $20,000. Last week, 
Wiltern with Hillstreet, Hollywood, 
“Toe Macbeth” (Col) and “Fury At 
Gunsight Pass” (Col), $17,200. 

Hillstreet (RKO) (2,752; 80-$1)— 
“Larceny” (U) and “Shakedown” 
(U) (reissues). Slim $4,500. Last 
week, in another unit. 

Fox Wilshire (FWC) (2,296; $1- 
$1.80)—“‘Helen of Troy” (WB) (2d 
wk). Okay $15,000. Last week, 


$18,600. 
State, Pantages ‘UTAC-RKO)— 
90-$1.50)—“‘Ran- 


(2.404; 2,812; 
som” (M-G) and “Bride of Mon- 
Light 


ster’ (Indie) (2d wk). 
$9.500. Last week, $16,400. 

Hawaii (G&S) (1,106; 90-$1.25)— 
“There’s Always Tomorrow” (U) 
(2d wk). So-so $2,000. Last 
week, with Warner Downtown, 
Ritz, $16,000. 

Chinese (FWC) (1,908; $1-$2)— 
“Lieut. Wore Skirts’ (20th) (4th 
wk). Fairish $7.500 with preview. 
Last week, $10,300. 

Fox Beverly (FWC) (1,334; $1.50- 
$1.75)—“Golden. Arm” (UA) (6th 
wk). Okay $8,200. Last week, 


$8.800. 

Four Star (UTAC) (868: $1.25- 
$1.80) — “Cry Tomorrow” (M-G) 
(7th wk). Fine $9,500. Last 
week, $11,200. 

Fine Arts (FWC) (631; wth wh 





—‘Littlest Outlaw” (BV) (7th wk). 
Into current week Sunday (5) after 
$3.800 last week. 

Warner Beverly ‘SW) (1,612; $1- 
$1.75)—‘“‘Rose Tattoo” (Par) (8th 
wk). Good $8,000. Last week, 
$9.400. 

Hollywood Paramount (F&M) 
(1.430; $1.25-$1.80) — “Guys and 
Dolls” (M-G) (11th wk). Hep $15.,- 
000. Last week, $16,500. 

Egyptian, United Artists (UATC) 
(1,411; 1,242; $1.10-$2.75)—‘“Okla- 





Broadway Grosses 


Estimated Total Gross 





Tis. Week .. ..6s*,. 3 $549,400 
(Based on 22 thea'res.) 
OO ee OS ae eee $523,600 


(Based on 21 theatres.) 


‘Arm’ Petent 206, 
Prov.; Helen’ 146 


Providence, Feb. 7. 


It’s sock biz all around, the State 
being topper with “Man With 
Golden Arm.” Almost as big as 
Majestic’s “Helen of Troy.” Albee’s 
third round of “Guys and Dolls” 
looks hotsy. 

Estimates for This Week 

Albee (RKO) (2,200; 90-$1.50)— 
“Guys and Dolls’ (M-G) (3d wk). 
Still plenty hot at $14,000. Last 
week, $20,000. ~ 

Majestic (Fay) (2,200; 70-$1)— 
“Helen of Troy’ (WB). Smash 
$14,000. Last week, “Square Jun- 
gle’ (U) and “Sudden Danger” 








(AA), $9,500. 

State (Loew) (3.200; 65-90)— 
“Golden Arm” (UA). Sweet $20.- 
000. ast week, “Ransom” (M-G) 


and “Killer’s Kiss’ (Col), $10,500. 
Strand (Silverman) (2,200; 50-80) 


—“‘Trouble With Harry” (Par). 
Fairish $5.000. Last week, “‘Hous- 
ton Story” (Col) and “Creoked 
Web” (Col), $4,000. 





‘Goodman’ Socko $21,000, 
Frisco; ‘Arm’ A Mighty 
17G, ‘Helen’ 166, H.9.s 


San Francisco, Feb. 7. 

Upbeat in firstrun biz here this 
session is attributed to improved 
product with many pix which 
opened last week doing strongly 
currently. Standout, of course, is 
the new entry, “Benny Goodman 
Story,” which is rated great at 
Golden Gate. “Golden Arm” is 
holding up in remarkable fashion 
in second round at United Artists, 
while “Helen of Troy” also is 
smash on initial holdover stanza at 
St. Francis. “Guys and Dolls” still 
is sock in 12th frame at Stagedoor. 

Estimates for This Week 

Golden Gate (RKO) (2,859; 80- 
$1)—“‘Benny Goodman Story” (UI) 
and “Dig That Uranium” (AA). 
Socko $21,000. Last week, ‘“‘There’s 

(Continued on page 18) 





‘RANGER’ SOCK $7,000, 
OMAHA; ‘HEAVEN’ 96 


Omaha, Feb. 7. 
Frigid weather and the opening 


«f Omaha Auto Show Saturday are 


slashing grosses at downtown 
houses this week. However, “Lone 
Ranger,” hypoed by masked-man’s 
in-person stint, is stout at the 
Omaha to set the pace. “Indian 
Fighter” is okay at the State and 
will hold to set up opening of 
“Benny Goodman Story’ next 
Tuesday (14). “All That Heaven 
Allows” is nice in second week at 
the Orpheum. 
Estimates for This Week 

Brandeis (RKO) (1,000; 75-$1) 
—‘“Three Bad Sisters” (UA) and 
“Snow Creature” (UA), Mildish 
$4,000. Last week, “Hell on Irisco 
Bay” (WB) and “Track Man Down” 
(Rep), $5,000. 

Omaha (Tristates) ‘2,000; 70-90) 
—‘Lone Ranger” (WB) and “Dig 
That Uranium” (AA). Sock $7,000. 
Last week, ‘‘Last Frontier” (Col) 
and “Inside Detroit” (Col), $6,000 
for 612 days. 

Orpheum (Tristates) (2,890; 75- 
$1)—‘“‘All That Heaven Al!ows” (U) 
(2d wk), Nice $9,000 after $13,500 
bow. 


State (Goldberg) (860; 80-$1)— 
“Indian Fighter’ (UA). Okay 
$5,000. Last week, “Guys and 


Dolls” (M-G) (6th wk), $4,000 at 
$1.20 top. 


‘Goodman’ Robust 
$70,000 in Cleve. 


Cleveland, Feb, 7. 
“Benny Goodman Story” is mak- 
ing the biggest noise here current- 
ly with a rousing session at the 
Hipp. “Bottom of Bottle,” another 
newcomer, on the other hand, is 
only light at Palace. ‘‘Diane” is 


rated poor at Stillman. “Helen of 
Troy” at Allen and “Golden Arm” 
at State are both hep in their sec- 
ond stanzas. 
Estimates for This Week 
Allen (3,000; 70-$1.25)—‘Helen 
of Troy” (WB) (2d wk). Fancy 
$19,000. Stays. Last week, $24,000. 
Hipp (Telem’t) (3,700; 70-$1)— 
“Benny Goodman Story” (U). Stur- 
dy $20,000. Last week, “Phantom 
10,000 Leagues” (Indie) and ‘“‘Day 
World Ended” (Indie), $20,500. 
Ohio (Loew) (1,244; $1-$1.50)— 
“Guys and Dolls” (M-G) (7th wk). 
Sweet $10,000. Last week, $11,000. 
Palace (RKO) (3,286; '70-90)— 
“Bottom of Bottle’ (20th). Light 
$9,500. Last week, “Six Bridges to 
Cross” (U) (reissue) and ‘Square 
Jungle” (U), $5,000. 
State (Loew) 3,500; '70-90)— 
“Golden Arm” (UA) (2d wk). Hep 
$12,000. Last week, $18,000. 
Stillman (Loew) (2,700; 70-90)— 
“Diane” (M-G). Poor $5,000. Last 
week, “Stratton Story” (M®G) and 
“Three Musketeers” (M-G) (reis- 
sues), $4,000. 








Dolls Wham $27,000, Pitt; Goodman’ 
Great 166, ‘Jester’ Impressive 196 


Pittsburgh, Feb. 7. 

















homa” (Magna) (12th wk Egyptian, 
7th wk UA). Stout $52,000. Last 
week, $52,100. 

Warner Hollywood (SW) (1,364; 
$1.20-$2.65)—“‘Cinerama Holiday” 
(Indie) (13th wk). Into current 
frame Sunday (5) after socko $40,- 
500 last week. 


Mpls. Still Cold; ‘Arm’ 
Big $8,000, ‘Bottle’ Oke 
7G, ‘Holiday’ 126, 31st 


Minneapolis, Feb. 7, 
Continued sub-zero tempera- 
tures and frequent snowstorms are 
taking their toll of grosses, but for 
a change newcomers outnumber 
the holdovers. Easily topping the 
fresh arrivals is “Man With the 
Golden Arm” which has the World 
turnstiles clicking merrily. ‘Bot- 
tom of Bottle,” “Hell on 
Bay” and “There’s Always Tomor- 
row” look like also-rans, although 
“Bottle” is attracting some atten- 
tion. “All That Heaven Allows” 
still is potent on moveover. 
Estimates for This Week 
Century (‘S-W) (1,150; $1.75- 
$2.65)—‘‘Cinerama Holiday” (Indie) 





(Zlst wk). Nice $12,000 or over. 
Last week, same 

Gopher ‘Berger) (1,000: 85-$1)— 
“Ransom” (‘M-G) ‘2d wk Well- 


(Continued on- page 18) 


Frisco | 


Downtown business aontinues 
(on the upbeat, with entry of 
\“‘“Guys and Dolls” at Nixon, ordi- 
;narily a legit house, sparkling the 
rise. It looks great opening 
week. Danny Kaye’s_ personnals 
opening day of ‘‘Court Jester” at 
Penn got this off to a fast start. 
Comparatively stronger is “Benny 
Goodman Story,” smash at the 
Harris and pushing house into the 
upper brackets again. Only 
“Lieut. Wore Skirts” at Fulton is 
off, being unable to buck the 
strong competition. “Cinerama 
Holiday” at Warner has been go- 
ing ahead ever since closing notice 
was posted. “Helen of Troy” 
shapes nice in second round at 
Stanley. 


Estimates for This Week 


Fulton ‘Shea) (1,700; 65-$1)— 
“Lieut. Wore Skirts” (20th). Too 


tie-ups, launched this one in solid 
boxoffice fashion. Looks socko 
$16,000. Holds, of course. Last 
week, “Deep Blue Sea” (20th), 
$6,500 in 9 days. 

Nixon (Rubin) (1,700; 90-$1.50) 
—‘“Guys and Dolls” (M-G). Town’s 
single legit house rented out to 
Goldwyn. Biz building from day 
to day and hitting $27,000, sensa- 


tional at this capacity. 

Penn (UA) (3,300; 65-$1)— 
“Court Jester’ (Par). Danny 
Kaye made three stage appear- 


ances opening day, when scale was 
upped a bit, and his personals 
sparked a fast getaway. Good no- 
tices and word-of-mouth expected 
to lift this to impressive $19,000. 
Last week, “Man With Golden 
Arm” (UA) (2d wk), thumping to 
$15,500 and would have held but 
for locked booking on ‘‘Jester.” 
Squirrel Hill (SW) (900; 65-$1)— 





much against this comedy and it’ll | 
be one week and out. Just okay 
'$7,000. Last week, “All Heaven | 
|Allows” (U) (3d wk), booming | 
| $8,500, and should have held again. | 
| Guild (Green) (500: 65-$1)— | 
| “Sheep Has 5 Legs” (UMPO) (7th | 
| wk), Fine $1,600. Last week, | 
| $2,000. 

Harris (Harris) (2,165; 75-$1.10) 
—“Benny Goodman Story” (WU). | 
Fine campaign, including week-| 
long serialization of film script in| 
Post-Gazette, proclamation of | 
“Benny Goodman Day” by Mayor 
Lawrence and solid yegord; ste | 





“Man Who Loved Redheads” (UA). 
Rushed in at last minute when 
reissue of “Wuthering Heights” 
(UA) began to sour. Looks favor- 
able, $3,300. Last week, “Heights” 
(2d wk), $2,000. 

Stanley (SW) (3,800: '75-$1.25)— 
“Helen of Troy” (WB) (2d wk). 
Slipping some but still above usual 
h.o. figures here. Heading for 
nice $13,500, on top of $23,000 last 
week, 

Warner (SW) (1.365; $1.25-$2.40) 
—"Cinerama Holiday” (Indie) (52d 
wk). Looking up, with closing 
date set for April 17. Should hit 
neat $11,500. Last week, $11,000. 





‘Goodman’ Smash $25,000, Det. Ace: 
‘Bottle’ NSG 166, ‘Always’ 126, 2d 





Key City Grosses 


Estimated Total Gross 

This Week ........ $2,844,700 
(Based on 24 cities and 236 

theatres, chiefty =rst Tuns, im- 

cluding N. Y.) 

Total Gross Same Week 

OO | a $2,658,000 
(Based on 24 cities and 225 

theatres.) 


‘Goodman’ Big 156 
L'ville; ‘Arm’ 11G 


Louisville, Feb. 7. 

Variable weather is not helping 
biz here this week. Wet, coldish 
temperatures through Saturday (4), 
and then sunny and warm. weather 
Sunday is proving a_ handicap. 
‘Benny Goodman Story” at Rialto, 
with regular scale. looks  socko. 
“Man With Golden Arm” at State 
looms lively. ‘‘Spoilers’” and ‘‘Hold 
Back Tomorrow” at the Kentucky 
looks nice. Holdover of ‘‘Guys and 
Dolls” at the Brown shapes almost 
to first weeks smash. “At Gun- 
point” at the Mary Anderson, is 
aiming for okay take. 

Estimates for This Week 

Brown (Fourth Ave.-United Art- 
ists) (1,200: $1-$1.35)—“Guys and 
Dolls’ (M-G) (2d wk). On par with 
last week, which was hefty $14,000. 

Kentucky (Switow) (1,100; 65-85) 
—‘Spoilers” (U) and “Hold Back 
Tomorrow” (U). Gocd $7,000. Last 
week, “‘Trouble With Harry” (Par) 
and “Night Freight” (AA), $6,500. 

Mary Anderson (People’s) (1,000; 
65-85) —“‘At Gunpoint” (AA). Okay 
$5,000. Last week, ‘Hell on Frisco 
Bay” (WB), $7,000. 

Rialto (Fourth Avenue) (3,000; 
55-85)—“‘Benny Goodman Story.” 
Heading for sock $15,000, and like- 
ly h.o. Last week, “All Heaven Al- 
lows” (U), $13,000 in 9 days. 

State (United Artists) (3,000; 55- 
85)—“‘Golden Arm” (UA). One of 
town’s hot spots this week at lively 
$11,000. Last week, “Lawless 
Street” (Col) and “Teenage Crime 
Wave” (Col), $9,000. 


‘Goodman’ Solid $15,000, 
St. Loo; ‘Jungle’ Lush 
13G, ‘Arm’ Smooth 126 


St. Louis, Feb. 7. 
“Benny Goodman Story” is out- 
standing here this frame, with biz 
generally recovering from worst 
weather of year last week. ‘‘Good- 
man” shapes big at the St. Louis. 














“Littlest Outlaw’ is neat at 
Orpheum. “Man With Golden 
Arm” continues solid in second 


round at Loew’s. ‘‘Guys and Dolls” 
still is fine in seventh week. 
Estimates for This Week 
Ambassador (Indie) (1,400; $1.20- 
$2.40)—‘‘Cinerama Holiday” (Indie) 
(Sist wk). Neat $9,500 after $10,- 
000 in 50th stanza. 
Esquire (1,400; $1.25-$1.50) — 
“Guys And Dolls” (M-G) (7th wk). 


Nice $5,500 following $6,000 in 
sixth. 


Fox (F&M) (5,000; 51-75) — 
“Wichita” (AA) antl “Shack Out 
On 101” (AA). Opened today 


(Tues.). Last week, “Square Jungle” 
(Lb) and “Spoilers” (U), solid 
$13,000. 

Loew’s (Loew) (3,172; 50-85) — 
“Golden Arm” (U) (2d wk). Big 
$12,000 after $14,000 opener. 

Orpheum (Loew) (1,450; 50-85) 
—- “Littlest Outlaw” (BV) and 
“Lord Of Jungle” (AA). Loud $10,- 
000. Last week, “Three Bad Sisters” 
(UA) and “Shadow Eagle” (UA), 
£5,000. 

Pageant (St. L. Amus.). (1,000: 
51-90) — “Trouble With Harry” 
(Par) (3d wk). Hot $4,000 after 
$4,500 in third. 


Richmond (St. L. Amus.) (400; 
$1.10) — “Voleano” (UA). Fine 
$5,000. Last week, “One Summer 


Happiness” (Indie) (2d wk), $2,000. 

St. Louis (St. L. Amus.) (4,000; 
51-90) — ‘Benny Goodman Story” 
(U). Big $15,000. Last week, “All 
Heaven Allows” (U) (2d wk), 
$9,000. 


Shady Oak (St. L. Amus.) (800; 
$1.10)—“Diabolique” (UMPO) (6th 
wk). Oke $2,000 following $2,500 
in fifth. (CE22 





Detroit, Feb. 7. 


Biz goes into a slight slump 
among the downtown deluxers this 
week with “Benny Goodman Story” 
at the Madison standout with a 
smash session. “Guys and Dolls” 
looms solid in 11th week. However, 
“Bottom of Bottle” shapes disap- 
pointing at the Fox. “There’s Al- 
ways Tomorrow” slips in second 
round at the Michigan but still 
okay. ‘Inside Detroit” looks slow 
at the Broadway-Capitol. 


Estimates for This Week 


Fox (Fox-Detroit) (5,000; $1- 
$1.25)—“‘Bottom of Bottle’ (20th) 
and “Bobby Ware Missing” (AA). 
Disappointing $16,000. Last week, 
“East of Eden” (WB) and “Battle 
Cry” (WB) (reissues) $13,000 in 6 
days. 

Michigan (United Detroit) (4, 
000; $1-$1.25) — “There’s Always 
Tomorrow” (U) and “Second 
Greatest Sex” (U) (2d wk). Down 
to oke $12,000 in 5 days. Last 
week, $20,000. 

Palms (UD) (2,961; $1-$1.25)— 
“Hell on Frisco Bay” (WB) and 
“Vanishing American” (Rep) (2d 
wk). Oke $16,000. Last week, 
$23.000. 

Madison (UD) (1,900; $1-$1.25)— 


“Benny Goodman Story” (U). 
Smash $25,000. Last week, “All 
Heaven Allows” (U) (6th wk), 
$7,000. 

Broadway-Capitol (UD) (3.500; 
$1-$1.25)—“Inside Detroit” (Col) 


and “Fury at Gunsight Pass” (Col). 
Slow $13,000. Last week, “Gun- 
point” (AA) and “Dig That Uran- 
ium” (Rep), $9,000. 

Adams (Balaban) (1,700; $1- 
$1.25)—“Guys and Dolls” (M-G) 
(11th wk). Oke $13,500. Last week, 
$15,000. 

Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65)—“Cine- 
rama Holiday” (Indie) (52d wk). 
Strong $19,400. Last week, same. 

Krim (Krim) (1,000; $1.25)— 
“I Am A Camera” (DCA) (6th wk), 
Steady $5,500. Last week, $5,800. 


Mitchell’ Hefty $14,000, 
Toronto; ‘Dolls’ 22G, 7th, 
‘Heaven’ Fine 106, 3d 


Toronto, Feb. 7. 

Only major newcomers” are 
“Court-Martial of Billy Mitchell,” 
which is off to a hefty start. and 
“Diane,’ which is disappointing 
with sad takings. Into a four- 
house combo is “Woman Scorned,” 
re-titled from “Queen Bee” for 
Canadian preem. However, biz is 
light. Still topping the town to 
terrific returns is “Guys and 
Dolls,” now in seventh stanza. Also 
hep is “Helen of Troy” in second 
frame with ‘“‘All That Heaven Al- 
lows” holding sturdy in third 
week, 

Estimates for This Week 

Christie, Hyland (Rank) (877; 
1,357; 75-$1)—“'The Prisoner” (Col) 
(2d wk). Nice $6,000. Last week, 
$8,000. 

Colony, Danforth, Fairlawn, 
Humber (Rank) (838; 1,330; 1,165; 
1,203; . 75-$1)—“‘Woman Scorned” 
(Col). Light $8,000. Last week, 
“Man of Moment” (Indie), same. 

Downtown, Glendale, Scarboro, 
State, Westwood (Taylor) (1,059; 
995; 684; 694; 994; 40-75)—“Ivan, 
Son of White Devil” (IFD) and 
“Shack Out on 101” (AA). Poor 
$11,000. Last week, “Target Zero” 
(WB) and “Paris Follies 1956” 
(AA), $10,000. 


Eglinton, University (FP) (1,080; 
1,556; 60-$1) — “Trouble with 
Harry” (Par) (2d wk). Holding fine 
at $13,000. Last week, $17,000. 

Imperial (FP) (3,344: 60-$1) — 
“Helen of Troy” (WB) (2d wk). 
Hefty $14,000. Last week, $18,000. 

International (Taylor) (557; 50- 
85)—"‘Julius Caesar” (M-G) (2d 
wk). First time at pop prices, oke 
$3,000. Last week, $3,500. 
__Loew’s (Loew) (2,096; 60-$1) — 
“Diane” (M-G). Sad $8,500. Last 
week, “Ransom” (M-G), $12,500 in 
eight days. 

Odeon (Rank) (2,318: $1-$1.75)— 
“Guys and Dolls” (M-G) (7th wk). 
Still torrid at $22,000. Last week, 
$22,000. 





Shea’s (FP) (2,373; 60-$1) — 
“Court - Martial Billy Mitchell” 
(WB). Fine $14,000. Last week 


“Rebel Without Cause” (WB) (2d 
wk), $4,000 in 4 days. 

Towne (Taylor) (693; 60-$1) — 
“African Lion” (BV) (7th wk). Nice 
$3,500. Last week, $4,000. 

Uptown (Loew) (2,743; 60-$1)— 
“All That Heaven Allows” (U) (3d 
wk). Holding at fancy $10,000. 


Last week, $12,000. 
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PHILLY PERKING TO $212,50 





‘Goodman Sharp $47,000 Leads Chi; 
Kismet Okay 276, Dove’ Light 196, 


‘Hours’ Fast 126, ‘Arm’ $22,000, 6th 


Chicago, Feb. 7. + 





Despite seven new entries, b.o. 
at many firstrun theatres is dis- 
appointing this session. 

“The Benny Goodman Story” 
looks to hit good $47,000 or near 
at the Chicago to top city, “‘Kis- 
met” is nice $27,000 at the State- 
Lake. .““Good Morning, Miss Dove,” 
also new, looms weak $19,000 at 
Oriental. 

“Desperate Hours” shapes smash 
$12,000 in opener at the Loop. 
“Tennessee’s Partner” and “Ben- 
gazi” combo is neat $9,000 at the 
Grand. First stanza of “Three 
Musketeers” and “Stratton Story” 
is fair at the Monroe. “Lease of 
Life” looks oke $3,200 in first 
moveover week. at Carnegie. 

“Indian Fighter” and “Desert 
Sands” .twin bill is still bangup 
in second round at Roosevelt. ““Re- 
turn of Don Camillo” is holding 
well in fourth at the World. “Man 
With Golden Arm” stays great in 
sixth week at the Woods. 
homa” continues torrid in sixth at 
the McVickers. 

“T’ll Cry Tomorrow” is sturdy 
in the seventh round at United 
Artists. “‘Diabolique” is still pack- 
ing them. in in same week at Zieg- 
feld. “Cinerama Holiday” contin- 
ues strong in 34th week at the 
Palace. 


Estimates for This Week 
Carnegie (Telem’t) (480; 95)— 
“Lease of Life” (IFE). So-so $3,- 
200. Last week, “Boris Godunov” 
(Artkino), $2,500. 
Chicago (B&K) (3,900; 98-$1.25) 


—‘Benny Goodman Story” (U). 
300d $47,000. Last week, ‘‘Guys 
and Dolls” (M-G) (12th wk), 


$28,500. 
Grand (Nomikos) (1,200; 98-$1) 
—‘‘Tennessee’s Partner” (RKO) 
and “Bengazi” (RKO). Strong $9,- 
000. Last week, “Tarantula” (U) 
ye “Running Wild” (U) (3d wk), 
pad (Telem’t) (606; 90-$1.25)— 
“Desperate Hours” (Par). Socko 
$12,000. Last week, “Littlest Out- 
law” (BY) (6th wk), $8,000. 
MeVickers (JL&S) (1,580; $1.25- 
$3) — “Oklahoma” (Magna) (6th 
Lofty $38,000. Last week, 


$40,000. 

Monroe (Indie) (1,000; 67-87)— 
“Three Musketeers” (M-G) and 
“Stratton Story” (M-G) (reissues). 
Okay $6,500. Last week, “Diane” 
(M-G) (2d wk), $7,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—“Good Morning, Miss Dove” 
(20th). Very tight $19,000. Last 
week, “All That Heaven Allows” 
(U) (3d wk), $22,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—‘‘Cineranwm Holiday” (Indie) 


(Continued on page 18) 


‘RANGER’ STURDY 106, 
INDPLS; ‘ARM’ 86, 2D 


Indianapolis, Feb. 7. 

Winter relaxed its. icy: grip over 
the weekend,* with some improve- 
ment in firstrun biz here result- 
ing. “Lone Ranger,” paced by 
Clayton Moore’s personals open- 
ing day, drew heavy kid trade to 
lead the citv at Circle. “Guys and 
Dolls,” in 5-day final (7th) week 
at Keith’s, and “Man With Gelden 
Arm,” in second stanza at Loew’s, 
both are holding up well. ‘Hell On 
Frisco Bay” is just okay at Indiana. 

Estimates for This Week 





Circle (Cockrill-Dolle) .2.800; 50- 
&5)—“Lone Ranger” (WB) and 
“Target Zero” (WB). Very good 


$10.000. Last week, 
gle’ (U) and 


“Sauare. Jun- 
“Naked Dawn” (UV), 
$8.000. 


‘ndiana (C-D) (3,200: 50-85)— 
“Hell on Frisco Bay” (WB). Neat 
$9.000. Last week. “Lieut. Wore 
Skirts” (U). $10,000. 

Keith’s (C-D) (1,300: 95-$1.50) 
—‘Guvys and Dolls” (M-G) (7th 
wk). Still solid $7.000 in 5 days 
after $9,000 in sixth. But set to 
‘cave for “Benny Goodman Story” 


_,0ew’s (Loew) (2,427; '70-90)— 
Man With Golden Arm” (UA) (2d 
k), Stout $8,000. Last week, 

$1 _ 000. 

Uyrie (C-D) (1.500; 50-75)— 

... hconauered” (Par) (reissue) and 

“Jackpot” (Indie); Medium $5.000. 

Last week, “East of Eden” (WB) 





and “Battlé Cry” (WB) (reisstres), 
ditto, COSI HIDd9 


a 


‘Goodman’ Brisk 12G, 
Port.; ‘Bottle’ $8,000 


Portland, Ore., Feb. 7. 


Biggest snowstorm in 13 years 
and near-zero weather are cutting 
deep into boxoffice take this round 
despite solid product. 


Estimates for This Week 


Broadway (Parker) (1875; 90- 
$1.25) — “All Heaven Allows” (U) 
(2d wk). Sturdy $8,000,. Last week, 
$8,900. 


Fox (Evergreen) (1,536; $1 
$1.25)—“Bottom of Bottle” (20th) 
and “The Houston Story” (Col). 
Warm $8,000: Last week, “Deep 
Blue Sea” (20th) and “Laura” 
(20th) (reissue), $5,000. 

Guild (Indie) (400; $1)—“Littlest 
Outlaw” (BV), nights only and 
weekends. Torrid $7,000. Last 
week, “Hamlet” (Indie) (reissue), 


Liberty (Hamrick) (1,890; 90- 
$1.25) —“‘Benny Goodman Story” 
(U) and “Red Sundown” (Indie). 
Smash $12,000. Last week, ‘Kis- 
met” (M-G) and “Devil Girl Mars” 
(Indie), $4,900. 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—“Hell On Frisco Bay” (WB) 
and “Apache Ambush” (Col) (2d 
wk). Fine $7,000. Last week, 
$9,200. 

Parameunt (Port-Par) (3,400; 75- 
$1 — “Phantom 10,000 Leagues” 
(Indie) and “Day World Ended” 
(Indie). Fast $10,500. Last week, 
“Ransom” (M-G) and “Diane” (M- 
G), $8,000. 


‘Goodman’ 306, 
Hub; ‘Arm 4G 


Boston, Feb. 7. 

Big biz at Boston firstruns this 
week with rash or strong new 
product pulling lines. “Man With 
Golden Arm” looms as one of best 
of crop with a great total at the 
State and Orpheum. Likewise 
“Benny Goodman Story” at the 
Memorial looks mighty with $30,- 
000 or better. “Trouble With 
Harry” shapes okay at Paramount 
and Fenway. “Helen of Troy” in 
second frame, “Cinerama Holiday” 
in 24th round and “Guys and 
Dolls” in 13th at Astor are smash, 


Estimates for This Week 


Astor B&Q) (1,500; $1-$1.80)— 
“Guys And Dolls” (M-G) (13th wk). 
Flashy $12,000. Last week, ditto. 

Beacon Hill (Beacon Hill) (678; 
90-$1.25) — “Othello” (Indie). 
Perky $7,000. Last week, ‘African 
Lion” (8th wk), $3,500. 

Cinerama (Cinerama 
tions) (1,354; $1.20-$1.75, 
$2.65)—“Cinerama Holiday” 
die) (24th wk). Steady 
Last week, $22,000. 

Exeter (Indie) (1,300; 60-$1)— 
“Prisoner” (Col) (3d wk). Slick 
$7,000. Last week, ditto. 

Fenway (NET) (1,373; . 60-$1)— 
“Trouble With Harry” (Par) and 
“The 49ers” (Indie). Oke $5,500. 
Last week, “Hell Frisco Bay” (W) 
and “Lonesome. Trail” (Lip), 
$5,000. 

“Kenmore (Indie) (700; 85-$1.25) 
—‘‘I Am Camera” (DCA) (7th wk). 
Hefty $12,500. Last week, $13,500. 

Memorial (RKO) (3,000; 60-$1)— 
“Benny Goodman _ Story” (UV). 
Wham $30,000. Last week, “Square 


“Okla- | $1,600 





Produc- 
$2.40- 

(In- 
$20,000. 


Jungle” (U) and “Alias John Pres- 
ton” (Indie), $14,000. 

Metropolitan (NET) (4,357; 60- 
$1)—-“Helen of Troy’ (WB) (2d 
wk). Torrid $21,000. Last week, 
$35,000. 


Paramount (NET) (1,700; 60-$1) 
—“Trouble With Harry” (Par) and 
“The 49ers” (Indie). Okay $15,000 
Last week, “Hell Frisco Bay” (W) 
and “Lonesome _ Trail” (Lip), 
$12,000. 

Orpheum (Loew) (3,000; 60-$1)— 
“Golden Arm” (UA). Sockeroo 
$34,000. Last week, “Ransom” 
(M-G) and “Storm Fear” (UA) (2d 
wk-4days), $6,500. 

State (Loew) (3,000; 60-$1)— 
“Golden Arm” (UA). Smash $20,- 
000. Last week, ‘“‘Ransom”’ (M-G) 


and “Storm Fear” (UA) (2d wk- ‘ 
days), $4,500. 








GOODMAN’ LOUD, 
VESTER aLloh 


Philadelphia, Feb. 7. 


Favorable weekend trade, with 
balmy Sunday, is helping firstrun 
business here currently. Launch- 
ing of five new pix and: some 
strong holdovers is sending over- 
all gross total for 13 houses to 
$212,500. Ths is biggest here in 


some time. 

“Goodman Story” and “Court 
Jester” are standout newcomers. 
“Goodman” is loud at Stanley 
while “Jester” is rated great at 
the Midtown. “Bottle” shapes 
fair at the Fox. “Littlest Outlaw” 
is big at World while “Sheep Has 
5 Legs” is comparatively as sturdy 
at the Studio. 

“Rose Tattoo” at Trans-Lux and 
‘Tll Cry Tomorrow” at Arcadia 
continue SRO in second stanzas. 
“Helen of Troy” also looms potent 
in first holdover round at Mast- 
baum. 

Estimates for This Week 

Arcadia (S&S) (625; 99-%1.80)— 
“Cry Tomorrow” (M-G) (3d_ wk). 
Jovful $27,500. Last week, $28,- 
000. 

Boyd (SW) (1,430: $1.25-$2.60)— 
“Cinerama Holidav” (Indie) (5Jst 


wk). Steady $12,000. Last week, 
$13,000. 
Fox (20th) (2,250; 90-$1.49)— 


“Bottom of Bottle” (20th). Fair 
$13,000. Last week. “Lieut. Wore 
Skirts” (20th) (2d wk), $11,000. 


Goldmen (Goldman) (1,250: 65- 
$1.35)—‘‘Hell on Frisco Bay” (WB) 
(2d wk). Oke $10,000. Last week, 
$16,000. 


Mastbaum (SW) (4.370: 99-$1.49) 
—‘Helen of Troy” (WB) (2d wk). 
Potent $24.000 or near. Last 
week, $35,000. 


Midtown (Goldman) (1.000: 175- 
$1.49) — “Court Jester’ (Par). 
Great $21,000. Last week, 
“Diane” (M-G) (2d wk), $5,500. 


Randolph (Goldman) (2.250: 99- 
$1.80)—“‘Guys and Dols’ (M-G) 
(13th wk). Weekend lifted this to 
$13.500. Last week. $15,000. 

Stanley (SW) (2,900: 99-$1.49)— 
“Benny Goodman Story” (U). 
Loud $26.000 or close. Last week, 
“Ransom” (M-G) (2d wk). $11.900. 

Stanton (SW) (1.483; 99-$1.49)— 


“Golden Arm” (UA) (3d_ wk). 
seneng $19,000. Last week, $25,- 

Studio (Goldberg) (400;  90- 
$1.49)\—“‘Sheep Has Five Legs” 
(Indie). Tidy $6.000. Last week, 


“I Am Camera” (DCA) (11th wk), 


$3,000. 
Trans-Lux (T-L) (500; 99-$1.80) 
(Par) (2d wk). 


—‘‘Rose Tatoo” 
Fancy $17,000. Last week, $20;- 
(1,000; '75-$1.49) 


000. 

Viking (Sley) 

—“All Heaven Allows” (U) (4th 
wk). Hep $9,500. Last week, 
$12.000. 

Trans-Lux World (T-L) (604; 
98-$1.50) — “Littlest Outlaw” 
(BV). Great $7.000. Last week. 
‘Dance Little Lady” (T-L) (2d 
wk), $1,800. 


Strike Bops Balto But 
‘Helen’ Hotsy $12.000 


Baltimore, Feb. 7 

With a transit strike snarling 
traffic, grosses tend to be mild 
here this round. Matinees are par- 
ticularly light with night trade 
picking up somewhat. ‘Helen of 
Troy” is faring best with a good 
total at the Stanley. ‘‘Diane”’ at the 
Town and “There’s Alwayss To- 
morrow” at the New are both slim 








grossers. Seventh week of “Guys | 
And Dolls” at the Hipp is pleasing. | 
Estimates for This Week 
Century (Fruchtman) (3.000; 35- 
95)—“Bottom Of Bottle” (20th) | 


(2d wk). Sad $5,500 following 
$8.500 opener. 
Cinema (Schwaber) (460; 50-$1) 


(Continued on page 18) 








Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- | 
come. 

The parenthetic admission 
prices, however. as indicated, 
‘melude the U. S. amusement | 
fax, (UD IL? Hnarv 264 ita 








‘Sleet Skids B way Biz, But Jester 
Jaunty $70,000; ‘Bottle’ Light 526, 
‘Gunpoint Loud 206, ‘Troy 406, 2d 


+ 





‘Goodman’ Lofty 12144G, | 
Seattle; ‘Battle’ 11G) 


Seattle, Feb. 7. 

Firstrun trade is shaping up| 
stronger this session than it has | 
been for several weeks mainly be- | 
cause of some stout newcomers. | 
Biggest coin looks to go to “Benny | 
Goodman Story” which is great at | 
Music Hall. “Battle Stations’’ also | 
looms big at Coliseum. “Littlest | 
Outlaw” shapes stout at Music} 

Box. “Man With Golden Arm” 
still is sturdy at Paramount in sec- | 
ond week. 
Estimates for This Week | 
Blue Mouse (Hamrick) (800; $1- | 
$1.50)—“Guys and Dolls” (M- G) | 
(7th wk). Great $8,000 or under. | 
Last week, $8,600. 
Coliseum (Evergreen) (1,870; 90-7 
$1.25)—“Battle Stations” (Col) and | 


“Fury Gunsight Pass’ (Col). Sock | 
$11,000 er over. Last week, “Gun- 
point’ (AA) and “Shack Out” | 
(AA), $8,100. | 


Fifth Avenue (Evergreen) (2, 500; 





$1-$1.25 
(Par) and “Heartbreak Ridge” 
(Indie). Slow $6,000. Last week, 


(Continued on page 18) 


Helen’ Torrid 
16G Tops Cincy 


Cincinnati, Feb. 7. 


Weather improvement is reflect- | 
ed in uptrend of downtown trade | 
this stanza. “Helen of Troy,” ee | 
town topper, shapes hefty at tie | 
Albee. “Target Zero,” another | 
newcomer, has the Grand in pleas- | 
ing stride. “Lone Ranger,” with a | 
day of personal appearances by 
starrer Clayton Moore, got juve 
support but not adult, and was re- 
placed in last half by ‘‘Battle C: ‘y” | 
at the Palace. ‘“‘Cinerama Holiday” 
is regaining strength in 33d week 
on clearance of out-of-town traffic. 

Estimates for This Week 


Albee (RKO) (3,100; 75-$1. 25)— | 
“Helen of Troy” (WB). Hefty $16,- | 
000 or near. Last week, “Lieut. | 
Wore Skirts” (20th), $13,500. | 


Capitol (Ohio Cinema Corp.)— 
(1,376;  $1.20-$2.65) — Cinerama | 
Holiday” (Indie) (33d wk). Perking | 
up to tall $17,000 with weather im- 
provement. Last week, $15,500. 

Grand (RKO) (1,400; 75-$1)— 
“Target Zero” (WB) -and “Tough- 
est Man Alive” (AA). Pleasing 
$7,500. Last week, “Indian Fight- | 








er” (U) (m.o.), at 75-$1.25 scale, 
$7,200. 
Keith’s (Shor) (1,500; 75-$1.50)— 


“Guys and Dolls” (M-G) (7th wk). 
Romping at $8,000 pace. after 
$9,000 in sixth. Stays at least an- 
other fortnight. 

Palace (RKO) (2,600; 75-$1)— 
“Lone Ranger” (WB). Four days. | 
Lotsa juves at 35¢c a copy but tnin | 


adult support grossed fairish 
$5,500. “Battle Cry” (WB) end 
“East of Eden” (WB), last half, 
| mild $2,500. Last week, “Man YV/ilh 
Gun” (UA), $9,000. 





‘Jester’ Rousing 266 In 


+91 (Continued “dn paxe 28) 


r 
wi site) (2d Wi), SY,O00.’ 


Broadway deluxe houses had to 
contend with three boxoifice-dam- 


| aging, rainy days in current ses- 


sion, and results reflect it. Worst 
crippler was the all-day snow, 
'sleet and rain of last Saturday (4) 
since it’s always a prize day of the 
week. Bright, balmy weather Sun- 
day made that a very big day but 
rain Monday and heavy downpour 
that night further clipped trade. 


And, of course, Thursday also 
rained on business, with dire re- 
sults. 


Three new bills were launched 
| during the week, but only one is 
really sirong. “Court Jester, is 
heading for a smash $70,000 open- 
ing session at the Paramount, and 
is holding. “Bottom’ of Bottle” 
with ice revue onstage is only fair 
$52,000 at the Roxy. “At Gun- 
point” with vaude looks to get nice 
$20.000 at the Palace. 

“Helen of Troy” looks to wind its 
secord stanza at Criterion with a 
| great $40,000. “Ransom,” aiso in 
second, looks good $8, 000 at the 
Globe. ‘Rose Tattoo” wound its 
eighth week with socko $25,000 at 
‘the Astor. 

“T’ll Cry Tomorrow” with stage- 
show is heading for an okay $125,- 


000 in its fourth round at the Music 


Hall, and goes a fifth. 
Dolls” is 


“Guys and 
doing nice $31,000 or 
close in current (14th) week at 
Capitol, and stays a 15th. 

“Golden Arm” continues smooth 
with around $22, 000 in eight week 
at the Victoria. “Indian Fighter’ 
looks only mild $7,500 in final (7th) 
round at the Mayfair, with ‘‘Lone 
Ranger” due in Friday (10). “For- 
|ever Darling” replaces “Diane” at 
‘the State tomorrow (Thurs.). 

“Diabolique” wound its 11th ses- 
sion at the Fine Arts with a sock 
$11,800, and is staying on. ‘“Gold- 
en Demon” landed a bright $9,500 
in first stanza at the Guild. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$1.75) 
—-“Rose Tattoo” (Par) (9th wk). 
Eighth session ended Monday (6) 
held at socko $25,000. Seventh was 
$28,000. Stays on. 

Little Carnegie (L. 
(550; $1.25-$1.80) — “Samaurai” 
(FA) (4th wk-10 days). This session 
winding up today (Wed.) looks like 


(Continued on page 18) 


‘Arm’ Golden $14,000 in 
K.C.; ‘Trail’ OK 76, ‘Bay’ 
656, ‘Heaven’ 116, 2d 


Kansas City, Feb. 7. 
Wintry weather continues a main 


Carnegie) 





i factor in week's biz albeit the town 


has a fairly strong lineup of films. 
“Golden Arm” at the Midland, 
“Red Hawk Trail” at the Missour?, 
boosted by personal appearance of 
Clayton Moore, and “Hell on Frisco 


Bay” at the Paramount all are 
strong. 
Estimates for This Week 


Kimo (Dickinson) (504; 75-$1)— 
“Great Adventure” (Indie) (3d wk). 
Thin $1,000. Last week, same. 


Midland (loew) (3,500; 65-90)— 
Golden Arm” (UA). Fir: + in weeks 
strong enough to go solo here. 
‘Fancy $14,000. Holds. Last week 


“Diane” (M-G) and “Know What 
Sailors Are’ (UA), drab $4,500 in 


‘ ? 6 days at 80c top. 
D. C.: Helen Boff 176, 2a Missouri (RKO) (2.585; 35-73-$1) 
: “Red Hawk Trail” (WB) and 
Washington, Feb. 7. “Cannibal Attack” (Col). Okay 
“Court Jester” at Loew’s Palace | ¢ p99 Last week, “Last Frontier” 
is pacing town by may lengths (Col) and “‘Insice Detroit’ (Col), 
“Littlest Outlaw” is rated big at «. ggg 

Plaza, “All that Heaven Allows” “ poramount (United Par) (1,909; 
is smash at Lopert’s Playhouse. 70-90) —‘‘Hell on Frisco Bay” (WB). 
“Cinerama Holiday,” entering fifth jjeqiym $7,000. Last week, “Ran- 

month at the Warner, continues oo.) (M-G¥ (2d wk). same. 
| stoutly. “Helen of Troy” shapes Roxy (Durwood) (879: 75-$1.50) 
in second week in two _ houses.'__ «Guys and Dolls’ (M-G) (7th 
“Guyg and Dolls” still is fancy in| yw.) ~ Continues lively pace at 

12th round at Keith's. $6,000. Last week, $5,000. 
Estimates for This Week Tower, Uptown, Fairway, Gra- 
Ambassador (SW) (1,490; 75-\ nada (Fox Midwest) (2,100; 2,043; 
$1.25)—“Helen of Troy” (WB) (2d\ 709; 1,217; 65-85) — “All That 
wk). Fine $6,000. Last week, $11,- | Heaven Allows” (U) and “Case Red 
500 Stays. : Monkey” (AA) (2d wk). Fancy 
Capitol (Loew) (3.434; 70-95)— | $11,000. Last week, $19,000, despite 

“Battle Stations” (Col). Okay $14.-| interference from weather. 
000 for type of pic. Last week, | Vogue (Golden) (550: 75-$1) — 
“Bottom of Bottle” (20th), $15,000, | «priconer’® (C ol Smart $2,500; 
over hopes. holds. Last wee! “Qu: irtet’”’ (Indie) 
Columbia (Loew) (1,174; 70-95) and‘ ‘Kind He arts Pe mente #7 (Indie) 
—‘Three Bad Sisters” (UA). Okay ‘Kind Hearts Coronets” 
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Aussie B.0. Boft; ‘Itch’ Topper in Two 
Big Keys; Young, Jedda’ Also Big 





Sydney, Jan. 31. 

Prediction here follewing smash 
introductory span of 1956 is that 
the current year will outgross ’'55, 
which proved a real boom year. 
Top loop, executives like Ernest 
Turnbull, of Hoyts, and Norman 
Rydge, of Greater Union Theatres, 
as well as key independent show- 
men have forecast that Aussie 
cinemas will record as high a 
monetary intake as in any previous 
term, including the plush war 
years. 

Outstanding product flowing 
continuously from the production 
lines is maintaining keen payee 
interest coast-to-coast. Both U. S. 
and British distributors should hit 
an all-time revenue high as a re- 
sult of the pic boom here. 





Sydney 
Sydney, Jan. 31. 

“Seven Year Itch” (20th) is 
currently in fourth week to sell- 
out, being one of big grossers at 
present. “Love Is Splendored 
Thing” now in its 12th week. WB 
has a terrific puller in ‘East of 
Eden,” currently in third stanza, 
with Metro going into the solid 
coin with “It’s Always’ Fair 
Weather.” 

Paramount is sitting nicely with 
“You're Never Too Young” and 
“Lucy Gallant.” Surprise click is 
“Black Knight” (Col), which has 
already chalked up three weeks 
here. RKO is in the tep coin 
via “Davy Crockett” and “20,000 
Leagues Under Sea. ” British pix 
scoring are “Doctor At Sea” (Rank) 
and “A Kid for Two Farthings” 
(London Films). 





Melbourne 
Melbourne, Jan. 31. 
Toppers here currently include, 
“You're Never Too Young” (Par), 
*90,000 Leagues” (RKO), “Davy 
Crockett” (RKO), “King’s Thief” 
(MG), “Doctor At Sea” (Rank), 
“Constant Husband” (London 
Films), “French Can-Can” (Indie), 
and “Man Without a Star” (U). 





Adelaide 
Adelaide, Jan. 31. 
“Jedda” (Col) set an all-time rec- 
ord here and stamps this Aussie- 
made pic as a top grosser, at least 
here» Par’s “Three Ring Circus” 
is another in the higher brackets. 





“90,000” (RKO), “The Maggie” 
(Rank), and “Georgie” (London 
Films), also are solid. 
Brisbane 
Brisbane, Jan. 31. 
“Seven Year Itch” (20th) is a 


boxoffice riot here to pace the 
field. Others in the coin inelude 
“Purple Plain” (Rank), “Deep In 
Heart” (M-G), “Underwater” (RKO) 
and “Bridges at Toko-Ri” (Par). 





Perth 

Perth, Jan. 31. 
“Jedda” (Col) is getting heavy 
returns here in fourth week, with 
“All That Heaven Allows” (U) like- 
wise in the top class. Others doing 
well include, “Glass Slipper’ (M-G) 

and “Three Ring Circus” (Par), 


Oktoberfest Short Set 





For World Release 


Frankfurt, Feb. 7. 

The Oktoberfest, Munich’s color- 
ful carnival devoted to the drinking 
of new beer, singing and dancing, 
which actually takes place in Sep- 
tember every year, has been filmed 
as a Naturama Cinepanoramic doc- 
umentary, and Republic has just 
bought the world rights for its re- 
lease. 

Called “Auf Gehts” (an expres- 
sion used to open the fest), film 
Was made by Dieter Schiller of 
Olympia Films, Munich, in East- 
mancolor. 


Rank Mex Equipment Deal 


Mexico City, Jan. 31. 
In a new move to push British 
picture equipment exports, it was 
announced here this week that 
Compania Mexicana Deksa, local 
film equipment distrib outfit, has 





Signed a contract with British 
Optical and Precision Engineers 
Ltd., a. subsid of the J. Arthur 


Rank Organization, for handling 
Anglo manufactured product lo- 
cally. 

Involved in the new arrange- 
ment will be the possibility of | 
financing from the British end as | 
Well as an interchange of British 


and Mexican personnel. 





Mull Japanese Star 


For Franco-Jap Film 


Tokyo, Jan. 31. 

Keiko Kishi, Japanese actress 
presently in England working on 
“The Wind Doesn’t Tell” for Lon- 
don Films, may return to Japan to 
co-star in the first Franco-Japanese 
film to be made here. 

She has been offered the role of 
a geisha in the Yves Ciampi-di- 
rected, Cila-Shochiku production of 
a film based on “The. Honorable 
Picnic,” satirical novel about a 
Frenchman in Japan by Thomas 
Raucat. 

Ciampi told Variety that produc- 
tion delays in the London Films pic 
might make it impossible for the 
Japanese actress to accept his offer. 
Also to be starred in the joint pro- 
duction will be Jean Marais and 
Danielle. Darieux. Scheduled to roll 
next month in Nagasaki, the film 
has been tentatively titled “The 
Dry Typhoon.” 





Yank Distribs Happy 
- About How Arg. Regime 
Handles Their Films 


Buenos Aires, Jan. 31. 

American distributors find every- 
thing smooth sailing in their re- 
lations with officials here now. In 
fact the Entertainment Board has 
shown considerable tolerance in 
applying protectionism. For in- 
stance ‘Rome Qre II,” distributed 
here by RKO, has run well beyond 
the span allotted to a foreign pic- 
ture, but the board has turned a 
blind eye. This Italian production 
was banned under Peron. 

During this off season when hot 
weather keeps cinema attendance 
low anyway, the American. dis- 
tributors are working off the back- 
log of productions accumulated un- 
der -Peron’s obstructive regime. 
These efforts are somewhat sty- 
mied by the slow rate of censor- 
ship, because there isn’t enough 
Entertainment Board personnel to 
catch up. Moreover. Director An- 
tonio -Aita unwittingly further 
slows things up by using the pro- 
jection room to review the native 
production of the last 10 years, 
which he admits he never saw be- 
fore and must now pass on. 

Exhibitors have also been dis- 
cussing exploitation problems with 
the board and debating whether 
to continue the current system of 
day-date release .in neighborhood 
houses. 

American distribs are far from 
complaining now. After their many 
headaches and rebuffs under ex- 
ezar Raul Apold, the conditions 
seem close to ideal... Entertainment 
Board officiais are easy to reach 
at any time, courteous and help- 
ful,, if not- accustomed yet to 
American hustling. Distributors 
now can get their coin out at any 
time, even if at exchange rates‘ of 
from 38 te 45 pesos to the dollar. 
After 10 years of complete famine, 
even this is manna to the hungry. 

“Helen of Troy” (WB) made its 
bow day-and-date at the Opera, 
ae ee and Premier as part 
of the worldwide’ preem. In 
Buenos Aires, it has :been a com- 
plete sellout, with an aggregate of 
4,501 seats, and a daily gross of 
$4,501. 

Metro hopes to open the new 
Metro Theatre here in April or 
May with “Interrupted Melody” 
(M-G), which is already showing 
in Uruguay. When the U.S. com- 
panies catch up with the backlog 
'of old product, Uruguay will cease 
to have the edge on Argentina on 
releases. 

Apart from “Helen,” there are 
other good releases coming out. 


“Blackboard Jungle” (M-G) 
“Green Fire” (M-G), “Sign of the 
Pagan” (U) and the British ‘‘Gen- 


| evieve” all have-enjoyed extended 
runs, 


Russians Make Pic Of 
Jack London’s ‘Fang’ 


Washington, Feb. 7. 
Rumanian official radio in -Bu- 
charest recently stated that the 
Jack London novel, “White Fang,” 








was made into a film by Russia 
and has been shown in Rumania. 
| London’s books, long popular in 
| Russia, are now be ing published in 
Rumania. 





Yugoslav Govt. Plans 


Film Prod. Expansion 


Frankfurt, Feb. 7. 

In an expanding film production 
program, the Yugoslavian govern- 
ment has announced that the pix in- 
dustry plans five coproductions dur- 
ing the 1956 season. It also would 
make 18 of its own pictures, and 
import about 130 additional, ac- 
cording to word received here. 

With a view to also showing 
more of its films in foreign lands, 
it hopes to export 49 films to 15 dif- 
ferent countries in 1956. Organiza- 
tion handling the deals is the Jugo- 
slavija Film Import-Export Agency. 


Yank Pix Find 
Finland Tough 


Helsinki, Jan. 31. 

Business has not been bright in 
Finland during the last. few 
months. Pix attendance has been 
spotty. No film came even near 
the fine spring runs of “The Liv- 
irg Desert” (BV) which wound up 
as the year’s outstanding boxoffice 
hit here. ; 

The fall season was more or less 
dominated by local pix, with four 
of them placing among the 10 top 
grossers. Champion was ‘“Karelian 
Polka” (Fennada Film), biopic of a 
popular accordion player. Best for- 
eign feature was “Desiree” (20th), 
ciosely followed by the French 
“Femmes s‘en’ Balancent” and 
“Salades de la Peur”’ plus the Ital- 
ian ‘‘Ulysses.” The U.S. had only 
two among the top 10, “Interrupt- 
ed Melody” (M-G) landing 10th 
place. 

Since Christmas, the natioral 
boxoffice has been dominated by 
one tremendous success, “The Un- 
known Soldier” (SF). This has 
played to SRO houses in 16 towns 
with people coming in buses from 
distant spots to see the film. No 
Finnish or fereign picture has ever 
met with such a success. It leaves 
even “Gone With Wind” (M-G) be- 
hird. 


London Critic Attacks 
‘Holiday’ But His Paner. 
Seeks Pix Biz Renly 


London, Feb. 1. 

The Daily Express film critic, 
Leonard Mosley, last week pub- 
lished avirulent attack on ‘‘Cin- 
erama Holiday,” which opened last 
week at the London Casino, and 
the Beaverbrook sheet is offering 
a_prize of $280 to a properly ac- 
credited member of the film indus- 
try for a “suitably indignant reply.” 

Admitting at the outset that 
“Cinerama” made him sick, Mosley 
declared that before he went to 
the press screening he read (in 
VaRIETY) that ‘‘Cinerama Holiday” 
was the boxoffice champion of the 
year and he therefore was con- 
sumed with a guilt feeling as he 
took his seat beside his “eager and 
excited contemporaries.” 

Averring that “Cinerama’” was 
the one and only large screen sys- 
tem ‘which really does make you 
feel like a participating member 
of the activities happening before 








your eyes,” he added, “I just hated | 


almost all of it. It was like eating 
a wonderful meal and drinking 
some delicious wine with a heavy 
cold—and then getting a stomach- 
ache without having tasted the 
things that gave it to me.” 

He concluded: “If ‘Cinerama’ is 
good enough to break world rec- 
ords at the boxoffice, it shouid 
surely be good enough for me. Am 
I daring to suggest that this gaudy 
imitation of real life is inferior to 
the real thing?” 


Dutch Ren Group Makes 
Hit With ‘Cat on Roof’ 





Amsterdam, Jan. 31. 
Group here called ‘Theatre” 
put Tennessee Williams’ “Cat On 


A Hot Tin Roof” 
Director 
liams’ original version, by-passing 
the re-write (of third act) the 
playwright made for Elia Kazan's 
Broadway production. Crix 
praised the play as a real contem- 
porary drama with the usual dis- 
senting voices talking of 
scene cat.” 

As a production and as a play 
bound to be one of the season's hits 


(another was Shaw's “The Apple 
|Cart” with the Netherlands Com- 
edie), “Tin Roof’ was played 


commendably, 


in its repertory. | 
Richard Flink used Wil-| 


“an ob-| 


French 1955-56 Film Season Tops 


Ist Half of Last 


Year; U.S. Pix High 





Newton Fails to Halt 


2 Lawsuits Vs. Him 
London, Jan. 31. 


Robert Newton failed, 
Court application, 
suits against him for alleged 
preach of contract. At the end of 
the day’s hearing, the judge said: 
“If he chooses to go away, why | 
should I protect him?” 


Newton applied for an order re- 
straining the English company, 
Alderdale Films, as well as James 


action against him for $325,000 for 
breach of contract. He also asked 
for an order that they procure the 
stay of a further claim against him 
by Renown Pictures of America. 
Counsel for Newton said he was 
employed in 1954 to star with Hil- 
degarde Neff in “Trilby and Sven~ 
gali.” It was alleged he broke his 
contract by leaving the studios in 
the middle of the pic. Ordering 
Newton to pay costs, the judge said 
his application was unrealistic. 





New Low in Censorship; 
German Dailies Refuse 


Ads for Col’s ‘Fruit’ 


Frankfurt, Jan. 31. 

German film. censorship, which 
usually does not reach out as far 
as the advertising pages of West 
German newspapers, has hit a 
new high with the new Columbia 
film, “Frueht Ohne Liebe” (Fruit 
Without Love), here. So far, four 
prominent West German newspa- 
pers have refused to carry ads for 
the film, and insist that they will 
not review it. 

Pic, which opened last week in 
Cologne and has other playdates 
set throughout the key German 
cities, won the okay of the German 
Film Censorship Board despite re- 
ceiving two vetoes from the Catho- 
lic and Protestant church reps on 
the board. Other board members, 
people from the film industry, ed- 
ucational and business and youth 
groups, approved it. 

‘Film has aroused such interest 
here because it concerns artificial 
insemination, and hence has raised | 
protests from Catholic groups. 
Plot concerns a woman who has a 
baby by artificial insemination, 
since her husband is unable to 
father a child. Then she finds out 
who the child’s father is, falls in 
love with him, but returns to her 
husband. Film was made by CCC 
of Berlin, with Columbia releasing. 

Columbia feels’ the atholic 
Church is behind the newspaper 
boycott. One paper, the Cologne 
Rundschau, maintain that this 


each paper. Said Wilhelm Mogge, 
spokesman for the Rundschau, 
cannot approve in our ad section 
what we disapprove editorially.” 





Arg. Vauders Fighting 


a 
Repeal of Filmer Law 
Buenos Aires, Jan. 31. 
Vaudeville performers are or- 
ganizing here to combat exhibi- 
tors’ efforts towards repeal of the 
law making vaudeville turns ob- 
ligatory in film theatres. The ex- 
hibitors succeeded in getting a 
certain amount of relief for the 
summer months, and the law is so 
unpopular with audiences that 
both distributors and _ exhibitors 
are confident on securing full re- 
peal by April or May next. 
However, as the Peron-con- 
-trolled Vaudeville Entertainers 
Union was dissolved yvauders have 
now set up a new 
lished a communique 
their side of the case. 
that the law was not a Peronista 
vote-catching dodge, but had been 
sought by them for many years be- 
fore the dictator’s regime. 


| Ashton ‘Peri’ 


| 

London, 
A new one-act ballet, ‘La Peri,” 

to music by Paul Dukas, is to have 

its Sadler’s Wells preem at Covent 


setting out 
They claim 











Preem 
Jan. 31. 


Garden Feb. 15. Choreography is 
by Frederick Ashton. 

‘Lead roles will be danced by 
Margot Fonteyn and Michael 
| Somes 


+ 


in a High | 
to stop two law- films are getting bigger 


George Minter and Leonard Jeffer- | 
son-Hope from continuing their | 


is 
no newspaper drive, but only indi- | 
vidual movements of protest from | 


“We | 


Paris, Feb. 7. 

The French fiscal film season has 
touched its halfway mark, and re- 
ceipts show that the solid holiday 
|business has pushed this year’s 
| 1955-56 grosses so far well over the 
same period for last year. More 
revenue, 
U. S. pix also seem to be surging 
ahead, three showing up among the 





first 10. Last year there was only 
| one. 
Leader at the wickets in Paris 


| was the Rene Clair costumer, “Les 
| Grandes Manouevre,” with a lively 
| $477,000 at two houses in 10 weeks. 
iIt is still going strong in its sec- 
|ond-line  firstrun. Italo C’Scope 
|documentary film, “Lost Conti- 
nent,” is next with a solid $348,000. 

Walt Disney’s ‘20,000 Leagues 
Under Sea” is third with $297,000. 
“To Catch a Thief” (Par) is doing 
landoffice biz with $267,000 so far, 
and is still firstrun in one house. 
“Nana,” a Gallic costumer with 
Charles Boyer and Martine Carol, 
took a neat $249,000, while ‘Les 
Hommes En_ Blanc” (Men in 
White), a Columbia production, 
garnered $246,000. Preston Stur- 
ges French film, “Les Carnets Du 
Major Thompson,” a comedy of an 
English major’s reaction to France, 
came in for a nice $219,000, and 
seventh spot. 

Franco-Italo third installment in 
the Don Camillo series with Fer- 
nandel, “La Grande Bagarre De 
Don Camillo” (The Big Fight of 
Don Camillo) took $198,000; ‘“‘Les 
Heros Sont Fatigues” (Heros Are 
Tired), got $192,000 and French 
Pierre Fresnay starrer, “Les Aris- 
tocrates,” grabbed $180,000. 

“The Lady and the Tramp” (BV) 
took in $179,000, closely tagged by 
an Eddie Constantine starrer, “Je 
Suis Un Sentimental,” with $174,- 
000. 

~“My Three Angels” (Par), on its 
French play origin and good re- 
views, came next with a good $158,- 


000. Another Paramount pic, 
“Bridges at Toko-Ri,” hit $147,000. 
“Summertime” (UA) ‘landed a 


warmish $135,000, but Max Ophuls’ 
lavish “Lola Montes,” in C’Scope, 
took in only a_= disappointing 
$132,000. 

Sophia Loren starrer, “La Fille 
Des Lleuves” (River Girl), which 
Columbia will probably dub for 
U.S. release, got a fair $130,000, 
'followed by “Strategic Air Com- 
' mand” (Par) with $117,000. Other 
American pix included Disney’s 
“Vanishing Prairie” with $113,000; 
| “Bad Pp at Black Rock” (M-G), 











okay $110,000; “‘Daddy Long Legs” 
(20th), in for $96,000 and ‘East of 
(WB), $94,000. 


ee, 





_ PIX ADMISSIONS WAY 


| DOWN IN GT. BRITAIN 


London, Feb. 7. 
Paid admissions to picture thea- 
tres in Great Britain slumped by 
an average of more than 3,700,000 
weekly in the second quarter of 
last year compared with the same 
| period in 1954, 





guild and pub- | 


| Figures released in the House 
!of Commons last week by the 
Board of Trade prexy, Peter Thor- 
neycroft, showed that the down- 
ward trend had been in operation 
during the year It became more 
marked in the third quarter. Com- 
parative figures for the final quar- 
ter are not yet available. 

Average weekly admissions in 
the third quarter of 1955 totalled 
22,200,000 against 25,927,000. In 
the first quarter of 1955, the 
weckls average was 23,778,000, 
compared with 25,051,000, and in 
the second quarter the compara- 
tive figures were 23,667,000 for 
(1955 and 24,770,000 in 1954. The 
weekly average in the final quar- 
ter of 1954 was 22,389,000. 

Bob Devkinc? First Film 

London, Jan. 31. 

tobert Perkins, son of James E. 
Perkins, the Paramount Interna- 
|tional veepee, is partnered with 
| George Breakston and John Carter 
|in a new British film outfit, Phoe- 
| nix Productions 
| The new unit has completed Its 
first feature, “Escape in the Sun.’ 
This was lensed on location in 
Kenya with Eastmancolor, John 
Jentley, Martin Boda) and Vera 
Fusek are in the leads. Distribu- 
tion dea! is now being set and the 

likely to be released 


picture 
‘through Pa 


LS 


ramount, 
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M-G-M HITS 
THE JACKPOT 
AGAIN! — 


It happened when M-G-M’s “Seven Brides 
For Seven Brothers” suddenly flashed 
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across the movie skies and electrified the 
industry! It’s happening again! 


map seieipiatetel! 


“MEET ME IN LAS VEGAS” Is creating 
the same excitement. Word-of-mouth 
about a wonderful entertainment is sweep- 
ing every Film Row. When you see it, 
you'll know why it scored HIGHEST 
RATING in its first audience Preview, 
equalling record-holders “An American 
In Paris,” ‘Singin’ In The Rain” and top- 
ping “Seven Brides’! SEE FOR YOUR- 
SELF at the theatre screenings in every 
Exchange Center, from Feb. 13th to 16th. 


* 


M-G-M presents a Goldmine of Entertainment 


ASK M-G-M ABOUT in CINEMASCOPE and COLOR 


THEATRE 
SCREENINGS | 
IN EXCHANGE 


CITIES. FEB. 13th , meg Starring 


vofee toe ==7 DAN DAILEY- CYD CHARISSE 


got lost votes = 






AGNES MOOREHEAD- LILI DARVAS -JIM BACKUS- OSCAR KARLWEIS - LILIANE MONTEVECCHI -CARA WILLIAMS 
and GUEST STARS: 


JERRY COLONNA - PAUL HENREID > LENA HORNE - FRANKIE LAINE - MITSUKO SAWAMURA 


Screen Story and Screen Play by ISOBEL LENNART * soncs: * Music by NICHOLAS BRODSZKY - Lyrics by SAMMY CAHN 
Choreography by HERMES PAN - Photographed in EASTMAN COLOR « Directed by ROY ROWLAND * Produced by JOE PASTERNAK 


. 
(Available in Magnetic Stereophonic, Perspecta Stereophonic or 1-Channel Sound) 


come 
anyway. 
¢ 
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Indie Film Importers Devise Insignia 


As a service to its members, the Independent Motion Picture 
Distributors Assn., to which most indie importers and distribs be- 
long, will make available an IMPDA insignia to be affixed to films 


released by affiliated companies. 


Decision was made at the annual IMPDA membership meet in 
N. Y. last week which also reelected Arthur L. Mayer, president. 
Max Goldberg was named v.p., Fay R. Miske, secretary and Peter 


Horner, treasurer. 


New beard of directors for the first time in- 


cludes such exhibitor-distribs as Richard Brandt, Richard Davis, 


Jean Goldwurm and Ilya. Lopert. 


The insignia, says Mayer, will serve to publicize the organiza- 


tion and stress the distributor’s membership in it. 


It is a far cry 


from another proposal under which IMPDA would have established 


a Code of its own and would have handed out seals of approval. 
That idea has been killed by the membership. 


The insignia, available for a likely fee of about $50 per picture, 
will serve to bolster the IMPDA kitty. It’s in addition to the $100 
per year membership dues paid by the indies.- IMPDA now has 
19 members who are active in various degrees. 








“Seek Uniformity on Copyright Suits 





Screen, Broadcast and Music Society Spokesmen 
Urge End of Litigation Conflict Between States 


Washington, Feb. 7. 
Motion Picture Assn. went on 
record last week in favor of a uni- 


form three-year statute of limita- 
tions for copyright infringements. 
National Assn. of Radio and Televi- 
sion Broadcasters also endorsed 
the three year limit, and ASCAP 
said it favored either three or four 
years. 

Testimony was given before a 
patent and copyrights subcommit- 
tee of the House judiciary commit- 
tee which is considering the Keat- 
ing bill for the three-year statute. 
At present, each state sets its own, 
and limitations range from one 
year in Alabama te eight in Wyom- 
ing. 

Also under consideration were 
several proposed amendments to 
the bill. 


Attorney Fulton Brylawski spoke 
for MPAA. He pointed out that, 
since the same films are shown in 
all states, a studio can be sued in 
any of the 48. He asked uniform- 
ity to take the film companies off 
the hook of uncertainty. 


Brylawski and Vincent T. Wasi- 
lewski, manager of government re- 
lations for NARTB, not only ex- 
pressed the views of their associa- 
tions on the Keating bill, but also 
opposed amendments proposed by 
the New York Bar Assn. to suspend 
the running of the statute in four 
instances. They said the matter 
was adequately covered by existing 
law in three of them, and that the 
fourth was unnecessary. 


Herman Finkelstein, counsel for 
ASCAP, approved the amendments 
proposed by the N. Y. Bar and said 
his members favored uniformity 
but didn’t care whether a Federal 
statute was for three or four years. 


Indonesia Film Studies, 
Seeking Protection, Ask 
US. Quota Cut of 507 


Washington, Feb. 7. 
Local producers in Indonesia 
are pressing the Government there 
to cut down on film imports. Spe- 
cifically, they want to slice Ameri- 
can imports in half. 


The Indonesian Embassy here 
quotes Djamaludin Malik, prexy of 
the In‘lonesian Film Assn., as stat- 
ing that the imports already have 
put several Indonesian producers 
out of business. According to 
Malik, who puts the blame heavily 
on CinemaScope, 40 to 50 Indo- 
nesian productions can’t’ get 
screentime because of the competi- 
tion. Apart from American pix, 
Indian features also are coming 
a Indonesia in substantial num- 

ers. 


Hellywood imports into Indonesia 
run to about 250 a year. Malik 
would like to cut them to 125. The 
Americans haven’t been too happy 
with Indonesia for some _ time, 
partly because of the remittance 
problem, and partly due to the 
very tough censorship. In recent 
months, the Motion Picture Export 
Assn. has negotiated quite sub- 
stantial coin transfers from Indo- 
nesia, covering years prior to 1955. 
Last year’s earnings remain to be 
thawed. 


Indonesia is one of the Far East- 
ern troublespots Eric Johnston in- 
tends to visit on his forthcoming 
trip there. He'll also go to Japan 
and India. 














Fuller Heads Assn. 


Charlotte, N. C., Feb. 7. 

John D. Fuller, partner in Irv- 
ing-Fuller Theatres of Columbia, 
S. C., was elected president of the 
North and South Carolina Theatre 
Owners Assn. at its 43d annual 
convention here last week. 

Other officers elected were 
Howard McNally of Fayetteville, 
first v.p.; Robert E. Bryant of 
Rock Hill, S. C., second v.p., and 
Mrs. Lucille Price of Charlotte, re- 
elected executive secretary-treas- 
urer. 


Cartoonery’s 1955 
Net of $14.46 


Hollywood, Feb. 7. 
United Productions of America, 
the cartoon company, racked up a 
gross of $1,137,313 for the 1955 
fiscal year, reaping a net earning 
of $14.46 per share. 


The company also completed the 
purchase of all its preferred stock 
which was called in last year. The 
board of directors declared a $1 
per share dividend on common 
stock, payable Feb. 1. 








Business-Choking Taxes 
In Belgium & Spain 
Up to U. S. Treasury 


Tax problems faced by the 
American industry in Belgium and 
Spain will be taken up with the 
U.S. Treasury Dept. in Washington 
by the Motion Picture Export 
Assn. tax committee. 

Belgian demand amounts virtu- 
ally to double taxation and could 
be taken up by the Government 
under the existing tax treaty with 
Belgium. In Spain, the industry is 
hopeful of American Embassy as- 
sistance when talks on a film 
agreement there are resumed. 

According to MPEA, the tax bite 
proposed by the Spaniards would 
make trading there virtually im- 
possible. It’s suggested that there 
will be no settlement of the tax 
problem until the question of over- 
all film relations is solved. 





RULES FOR B’WAY BUNTING 





Charity Signs Can’t Name 


Film or Theatre 





New York City administration 
has put a new construction on the 
banners strung across Broadway 
to advertise premieres. Hence- 
forth authorities will not permit 
the name of the picture nor the 
name of the theatre to be dis- 
played on any of the overhead 
hangings, on the ground that it is 
advertising. 

Situation came to light when 
20th-Fox sought a permit for a 
sign announcing the premiere of 
“Carousel” mext week for the 
benefit of the N. Y, Medical Col- 
lege. The city ruled that the 


license would be granted if they 
struck off the name of the theatre 
and the film. 

Hitherto, the only requirement 
for the banner was permission of 
the owners of the buildings where 
the riggings would be set up. 





Universal’s Simonelli 
Debunks ‘Romantic’ Side 
Of Film Exploiteering 


By GABE FAVOINO 


Chicz20, Feb. 7. 

Charles Simonelli, Universal vee- 
pee in charge of Eastern advertis- 
ing and publicity, is carrying a 
cross-country torch for modern 
merchandising methods in the film 
industry. 

While in Chicago 
herding Steve Allen 


last wees, 
and Benny 


‘|Goodman around for “The Benny 


Goodman Story” world preem, 
Simonelli left no stone unturned to 
“merchandise his merchandising,” 
as he put it. He was guest speaker 
at a Junior Chamber of Commerce 
luncheon here, where his whole 
speech was a triple merchandising 
effort. He was selling the film in- 
dustry, co-op merchandising, and 
“The Benny Goodman Story” all 
in one shot. 

Complaining he was “sick and 
tired” of the “Some soft touch; 
what starlet did you just take out?” 
attitude prevalent among his 
friends in other businesses, he 
pointed out that the film industry’s 
big year-round job of producing, 
distributing and merchandising 
film is comparable to that done by 
any other major industry and, in- 
herently, is full of the same prob- 
lems, with little time left for star- 
lets. Ahd furthermore, he added, 
stars could get temperamental, an 
additional problem not faced by 
other industries. 

The theme of his speech was 
“Love and Marriage,” a romantic 
reference to co-op merchandising 
efforts such as the diskery, depart- 
ment store and clothing company 
tie-ins used to sell “The Benny 
Goodman Story” for example, as 
well as disks and clothes. Whole 
point, of course, was that the pic- 
ture industry and the others named 
could help each other sell their 
products and more specifically, at 
this luncheon, “The Benny Good- 
man Story.” 

When it was mentioned that the 
film industry was perhaps the most 
secretive big business around, with 
few industry-wide statistics avail- 
able and a public relations effort 
that was, as Metro’s Dore Schary 
recently put it, “a shambles,” Sim- 
onelli said he faced and fought 
those problems every day. He stat- 
ed that one of his biggest problems 
was “merchandising merchandis- 
ing” to his fellow execs in the in- 
dustry. 

He sees adoption of modern 
merchandising methods as the sal- 
vation of the film industry in its 
recently more competitive role of 
bucking teevee. He has urged wide 
employment of market research 
methods within the industry and 
recently had some success when 
Universal, for the first time in its 
history, started to use consumer 
research methods. Simonelli said 
he hoped for the day when wide- 
spread use of market’ surveys 


would be commonplace guides in | 


picturemaking. 


GIMBEL’S, LIKE MACY’S, 
NOW ON FILM TIE-UP 


Gimbels is now fighting Macy’s 
for commercial tieups with the 
film companies, apparently as the 
result of personnel changes at the 
two New York department stores. 
Macy’s for years has been the 
leader in this field, the approach 
being mostly in the form of heavy 
newspaper display advertising in 
which certain screen personalities 
appear with the merchandise being 
plugged. Pic product also is given 
mention in the ad copy. 

Then came the switch. 
Gershman resigned as public rela- 





tions chief at Macy's to become | 
Abner | 


ad manager at Gimbels. 
Gomberg, who had worked under 
Gershman, moved up to the spot 


vacated by the latter. Gimbels now | 
has promotions going in conjunc- | " 
tion with Warners’ “Helen of | Hard Candy Damages Eve, 


Troy” and Metro’s ‘Forever 
Darling.” 
While at Macy’s, Gershman 


started a long-range tie-up with 
Paramount's “Court Jester,”’ Danny 
Kaye starrer. This included Kaye's 
participation in the 34th Street 
mart’s annual Thanksgiving Day 
parade and newspaper commer- 
cials over a period of a couple of 
months. Gomberg is now working 
on the windup of this. 

Detroit's 5,000-seat Fox has com- 
pleted a $75,000 remodeling job, 
including a new marquee, new 
sound equipment, reupholstering, 
and carpeting, 


James , 





William Hamm Resigns 
Chicago, Feb. 7. 
William Hamm, Paramount 
Chicago exchange office man- 
ager has resigned after 39 
years of service. 
Herb Cohen succeeds: him. 


Kranze to Speed 
Mobile Cinerama 


Bernard G. °Kranze has _ relin- 
quished the -general sales mana- 
ger’s post at United Artists to be- 








| come vice president of Stanley 


Warner Cinerama. He'll expand 
Cinerama on a worldwide basis, 

Cinerama on a worldwide basis, 
as a starter opening more theatres. 

Kranze_ will. speed | Cinerama’s 
proposed mobile operation where- 
by temporary equipment can be in- 
stalled in. theatres for runs of sev- 
eral weeks to several months. One 
more permanent U. S. domestic 
theatre may be opened. 

Nat Lapkin, v.p. in charge of 
Cinerama production, returned to 
where he reopened talks’ with 
Metro on possible 
Revue” in the Cinerama process. 


New York Publicists 


Aim at Wage Parity 
With Coast Brethren 


Equalization of the salary scale 
of Coast publicists and their New 
York counterparts is the longrange 
aim of the Screen Publicists Guild, 
the N.Y. unit representing pub-ad 
staffers at Warner Bros., Universal. 
20th-Fox, Columbia, and United 
Artists. 

The eastern ballyhooligans have 
long had a lower scale than their 
Coast freres, a situation that has 
constantly irked the N.Y. SPGites. 
For example, the Coast minimum 
for senior publicists is presently 
$210 per week as compared with 
$135 ($140 at UA) for similarly 
ranking pub-ad men in the east. 

In seeking parity with the Coast- 
ers in past negotiations with the 
film companies, the SPG has been 
faced with the argument that the 
Hollywood publicists worked a six- 
day week as compared with the 
five-day stanza prevalent in the 
east. However, with the introduc- 
tion of the five-day week on the 
Coast, the SPG feels that the film 
companies have lost their perennial 
/excuse. As a result, in upcoming 
| negotiations, expected to com- 





its pitch for a salary hike to breach 
the difference between the east 
and west scales. It’s not anticipated 
that the gap will be completely 
closed at this time, but the SPG is 
hopeful of coming a lot closer to 
| its Coast colleagues. 

| The majority of the contracts 
| with the five film companies in- 
| volved expire in early April. UA’s 
| pact terminated at the end of 1955, 
| but an agreement was reached on 
|am extension in order to conduct 
|all the talks at about the same 
| time. Under National Labor Rela- 
{tions Board regulations, contract 
| talks may begin as early as 60 days 
| before the expiration of a pact. 
Consequently, the SPG is begin- 
| ning to notify the film companies 
that it would like to begin the 
talks at once rather than wait for 
ithe final expiration dates. 

In addition to salary hikes, the 
| SPG will also seek other benefits, 
|hoping to establish conditions 
equal to those in force at UA. 











Child Sues Cal. Theatre 


Los Angeles, Feb. 7. 

| Roughhousing at a kiddie ma- 
itinee brought a $100,000 personal 
injury suit against Jules Seeder 
and his Encino Theatre in San Fer- 
/nando Valley. Plaintiff is 12-year- 
(old Linda Ferrara, through her 
| Zuardian, Joan Shank. 

Suit contends the girl was attend- 
|ing a matinee at the theatre Dec. 
/4, 1954, when another juvenile pa- 
|tron hurled a piece of hard candy 
| into the air. It struck her in the 
eye, inflicting serious injuries. 


Gotham this week from the Coast | 


“Tnternational | 


mence shortly, the SPG will make | 


Reade-Kassler Enter Pre-Production 
Options to Assure Foreign Film Flow 


¢ New method of purchasing Euro- 


/pean product has been adopted by 
| Continental. Distributing Co. in 
which Walter Reade and Frank 
| Kassler are partnered and which 
/has a release sked of from eight to 
/12 features a year. 


| Reade disclosed that Continental 
‘had begun to take options on for- 
eign films either prior to or during 
production. At the moment, Reade 
| has first-refusal rights to three 
| French films. 
' “It’s a method that, for a couple 
of thousand dollars, gives us a 
chance to pick up excellent for- 
eign films,” Reade explained. “It’s 
not too much of an investment 
for us, and certainly the European 
producer has nothing to lose; in 
fact it gains. If we don’t take the 
picture, he’s had some additional 
financing for nothing. If’ we do 
take it, he gets a firstrate’ release 
in this country.” 


Reade said he was leery of mak- 
ing more. preproduction deals in 
Europe since it was so difficult to 
predict the eventual shape of the 
finished picture, In two instances 
—fhe. Lady Killers” and “To 
| Paris With Love,” both J. Arthur 
Rank films—Reade did enter into 
what amounted preproduction 
deals. He expects to end up with 
beiween $600,000 and $700,000 on 
“Paris” and has very high hopes 
for “Lady Killers’ which awaits 
| release. 

{ Method adopted by Reade for 
tying up foreign productions should 
pay off in the light of the very 
| heavy competition for quality pix 
‘once they are in the can, Indies 
‘today are bidding not only among 
themselves, but also against the 
| major distribs which are becoming 
lincreasingly interested in Euro- 
‘pean releases. 
| Reade stressed that, with proper 
|'showmanship, even average im- 
ports could be effectively sold in 
the U.S. market. 
| Asked whether he had further 
_deals with Rank on the fire, Reade 
'said he was discussing some deals, 
but felt that Rank primarily 
needed a central distributing out- 
let in the U.S. where both he and 
the American distrib could take 
advantage of the continuity of 
product. 


} 





Downtown Firstrun Fizzle, 
‘Marty’ Gets a Record And 
Holdover in 28-Day Slot 


Minneapolis, Feb. 7. 
“Marty” (UA) has the distinction 
of being one of the few American 
films to be held over for a second 


week in a local non-arts subse- 
quent-run neighborhood house 
| while playing day and date in 


others. 

It accomplished the feat at one 
of the city’s leading de luxe neigh- 
borhood theatres, the St. Louis 
Park, where on a Sunday with the 
temperature 16 below zero it broke 
the house boxoffice record. 

What mitigates against a longer 
than a single week's run for any 
picture in the earliest 28-day slot 
neighborhood houses here is the 
fact that under the locally estab- 
lished clearance it becomes avail- 
able for the many theatres in the 
next slot, 32 days, which have a 
lower admission. 

Oddly enough downtown firstrun 
of “Marty” was a disappointment, 
it running only three weeks at the 
400-seat World to moderate grosses. 
Instead of being released to the 
subseauent-runs 28 days after the 
end of that engagement, as clear- 
ance here provides, it was held 
back for several months. 

A number of the 28-day subse- 
quent-runs other than the St. Louis 
Park booked it for only four days 
and now acknowledge they com- 
mitted an error of judgment and 
they’re sorry because it grossed 
so much better than expected. 


Youngstein, Winikus Back 

Max E. Youngstein, United Art- 
ists v.p., and Francis M. Winikus, 
his newly-appointed exec assistant 
in Paris arrived in New York yes- 
terday (Tues.) after a swing of 
London, Paris, Rome, Madrid and 
Stockholm. 

Execs confabbed with indie 
film-makers abroad and set the 
preliminaries for Winikus to estab- 
lish permanent headquarters In the 
French capital in a couple of 
‘ months. 
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Code 


Changes Became A Need Once 


Divorcement Weakened It—Balaban 





Barney Balaban, Paramount pres-¢ 


ident and member of the four-man 
committee (with Eric A. Johnston, 
Daniel T. O’Shea and Abe Schnei- 
der) studying possible changes in 
Production Code dictates and pro- 
cedures, is frankly surprised that 
the Code has held up as well as it 
has over recent years. 

“I have recognized for years the 
necessity for changes in adminis- 
tration of the Code—not the Code 
itself,” he commented in New York. 
Balaban cited the fact that prior 
to domestic theatre divorcement, 
member companies of the Motion 
Picture Assn. of America, which 
controls the Code, had a “club—a 
police power.” 

The five major theatre chains, 
being corporately enmeshed with 
the film outfits, automatically were 
enjoined from playing pic product 
that was denied Code approval by 
the MPAA. Obviously, they became 
no longer under such injunction 
when divorcement materialized se- 
veral years ago, Balaban noted. 
(The first split, Par from United 
Paramount Theatres, came on Jan. 
1, 1950). 

As a result of such disaffiliation 
a circuit like Loew’s feels no re- 
striction against playing the Code- 
nixed “Man With the Golden Arm 
at the present time. 

Balaban said he couldn’t predict 
what changes likely will take place 
in the Code operation but he left 
the impression that some approach 
will be taken to give it more effec- 
tiveness. The four-man board will 
get down to specifics in about 60 
days, said the Par chief. 


Omaha Film Row 
Awaits D. of J. Cue 


Omaha, Feb. 7. 
Omaha Federal grand = jury 
adjourned last Thursday (2) after 
a two-day, special Dept. of Justice 
investigation of the film industry 
in this area. Practically all major- 


domos of film row were subpoened 
and the Government took testimony 
regarding a possible conspiracy to 
keep top pictures from certain the- 








atres. 

Although there was no Official 
confirmation film row says Ralph 
Blank and William Miskell, owners 
of the Sky-View Drive-in here, 


Blank also owns the Admiral and 
South Omaha Chief, both 
spots playing first runs. 

A Government attorney 
only that the evidence will 


were among complaining witnesses. | 


nabe 


stated 
be 


studied and the jury recalled if it | 


is decided to press for indictments. 


Pittsburgh’s 3d Arter 


Pittsburgh, Feb. 7. 

Click of second ffirstrun art 
house here, the Guild, after smart 
money had insisted it didn’t have 
a chance against the well-estab- 
lished Squirrel Hill only a few 
blocks away, has led to the opening 
of a third arter in the district. It’s 
the Studio Theatre, small-seater in 
Bellvue, which is on the other side 
of the Golden Triangle away from 
the Guild and Squirrel Hill. 

Studio’s being operated by Ern- 
est Stern, of Associated Circuit, 
which recently acquired’ three 
houses, Hippodrome, Bellevue and 
Linden, from the Mark Browarsky 
estate. Linden had been closed for 
long time, and Stern remodeled and 
re-named it the Studio. 

Guild, which had been a subse- 
quent run grind house for years, 
turned arty just a little more than 
a year ago and under the owner- 
ship-management of the Green 
Brothers, Ralph and Millard, has 
been an outstanding success, with 
nearby Squirrel Hill continuing to 
get its share, too. Fact that two 
arters could exist profitably almost 
next to each other was the thing 
that prompted Stern to launch the 
tudio in another residential sec- 
tion of the town, 

















Clip ‘Bible’ Short 


“Land of the Bible,” 20th- 
Fox subject on Israel, has 
been cut from three reels to 
two and is being rescored and 
rerecorded. 

It’s hoped that the revised 
short, to run 18 minutes, will 
still be available to theatres 
for Easter. Pic is in Cinema- 
Scope and color. 








‘Carousel’s’ Mr. Snow 
Tied to Clam Chowder, 
Supermarket Promotion 


In an elaborate demonstration of 
how a film company can tie up 
with a commercial outfit for local 
level promotion of a picture, 20th- 
Fox has linked up with the Snow’s 
canning company to promote its 
musical, ‘‘Carousel.” 

Tieup, which extends down the 
line from newspaper ads to super- 
market promotion and tv plugging, 
has as its excuse the plausible if 
thin link of Captain Enoch Snow 
who originated Snow’s Clam Chow: 
der. A Captain Snow also is one 
of the main characters in ‘‘Carous- 
el” (where he’s played by Robert 
Rounseville). 

Feb. 19 issue of American Week- 
ly (circulation 2,000,000) will carry 
a direct tiein ad with the picture. 
Snow’s also will place similar ads 
in national publications and news- 
papers across the country. 

At the point-of-sale, special ads 
have been prepared by Leo Pillot, 
who’s masterminding that phase of 
the “Carousel” campaign, for co-op 
advertising with leading supermar- 
kets. Latter also will have window 
displays and run contests. Wher- 
ever “Carousel” opens, Snow’s will 
purchase radio and tv time over 
and above the regular sked to plug 
the film. 

All Snow’s accounts will receive 
special letters and promotional 
material, urging them to tie in 
with local exhibs for the ‘“Carous- 
el” campaign. There’ll be exhib 
and press clambakes in a number 
of important markets in conjunc- 
tion with playdates of the picture, 
and a package of Snow’s seafare 
“Do-it-yourself” clambake is being 
dispatched to leading circuit heads 


|and theatre circuit ad-pub toppers, 
| the press, etc. 


On Feb. 16, Snow’s will sponsor 
WPIX scanning of the “Carousel” 
preem at the Roxy Theatre. It’s 
one of the few times that an open- 


|ing has had a commercial backer. 





JURY SPLIT 6-6, NEW 
TRIAL FOR BROADBENT 


San Francisco, Feb. 7. 
Robert Broadbent, manager of 
| the Esquire Theatre on Market 
| Street here, will be retried on a 
| charge of showing an indecent film 
as result of a jury failing to agree 
| last week. 

Municipal Judge Ray Arata dis- 
charged the jury after 6-6 tie bal- 
| lot in two-day trial. Jury had seen 
film on nudist camp earlier. 
| Broadbent, who was pinched in 
|early December, was_ pinched 
|again for “indecent advertising.” 
| Second charge hasn’t come to trial 
| yet. Esquire is moveover house in 
| Sherrill Corwin’s 
chain. 


FILMS’ BEST DIVIDEND 
YEAR SINCE 1951 


Washington, Feb. 7. 

The 1955 film industry dividends 
of $31,436,000 were the highest 
since 1951. Payments went to both 
production and exhibition stock- 
holders. Last year’s melon was well 
above the $27,848,000 for 1954, and 
since 1951’s $35,122,000, accord- 
ing to figures released by the U.S. 
Department of Commerce. 

Stockholders received $6,116,000 
in December, contrasting to $5,- 
498,000 for December, 1954. 

December disbursements were as 
follows:—AB-PT $1,986,000, com- 
pared with $1,126,000 for Decem- 
ber 1954; Loew’s, Inc. $1,286,000 
each year; Paramount Pictures $1,- 
094,000, compared with $1,108,000 
for December 1954; 20th-Fox, $1,- 
058,000, as against $1,322,000 for 
December 1954. 

Universal, $569,000 versus $615,- 
000 in December 1954; Consolidat- 
ed Amusements $88,000 in Decem- 
ber 1955, nothing in 1954; Roxy 
Theatre $8,000 each year; United 
Artists Theatres $8,000 each year; 
Allied Artists $21,000 each year; 
Filmac, nothing last December, but 
$6,000 in 1954. 
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released this side though very suc- 
cessful in Europe. 


Regarding the Center, Flaud 
stressed over and over again ‘“‘we 
want to prove to our French pro- 
ducers that this is a good thing; 
that it will be an efficient service 
for them. We have no intention of 
imposing anything on them.” Spe- 
cifically, a four-point program for 
the Office in Manhattan has been 
worked up: ' 

(1) Information about the pos- 
sibilities of the American market 
for French producers, many of 
whom are badly in need of expert, 
on-the-spot advice on actual con- 
ditions. 

(2) Stress on sub-distribution. 
“We are not going into distribu- 
tion,” said Flaud, “but we will cer- 
tainly favor good distribution.” 
The office will in fact act as a 
producer’s representative. 

(3) Public relations. ‘“‘We must 
make America aware of French 
films,” in Flaud’s words. P.r. work 
would include release of promo- 
tional material, arrangements for 
the visits of French stars, film 
weeks, etc. 

(4) Distribution supervision, 
which harks back to the producer’s 
rep function. Flaud said the office 
would keep a close eye on results 
on French films and would seek to 
assure the French producer he was 
getting a fair shake from his dis- 
tributor here. 

Center’s “Broader Function” 

Flaud, who returned last week 
to Paris, stressed—also again—that 
the Center wasn’t primarily con- 
cerned with New York but had in 
view a much broader function. He 
said it would seek to cooperate as 
| much as possible with anyone han- 
| dling French films, but somehow 
| gave the impression that a process 
| of selectivity would enter into this. 
| As for the Center’s budget, which 
| has been the subject of some spec- 
| ulation in the trade here, Flaud 





| would say no more than that it was | 


“flexible.” 

Throughout his talk with this 
| VARIETY staffer, Flaud emphasized 
_that there was no intention on the 
| part of the French to go into dis- 
| tribution themselves. Yet he added, 
| perhaps significantly, ‘If, in two 
| years, we don’t see any results, we 


North Coast} will have to reappraise our policy 


| and see what we must do.” 
French Stars Coming 








Texas Firm 


Continued from page 3 


ceived $15,000 for his 
said he was an innocent victim of 
|the venture which had attracted 
money of hundreds of investors 
throughout Texas. They purchased 
Shares at prices ranging from $10 
to $30 on strength of First Co- 
lonial’s assertions that it had scores 
of money-making plans, including 
the film studio. 

Explaining his role 
fated project to the 
Press, Lovejoy said he was paid the 
$15,000 early last year under an 
option agreement until a long term 
pact could be signed. Option ex- 
pired in 90 days, actor added, and 
was never picked up. He asserted 
he spent most of the money on 
‘trips to Dallas, 





in the ill- 


services, | 


Fort Worth | 


Flaud said he was “naturally not 
| happy” with the fact that the Paris 
| Theatre, N. Y., wasn’t program- 


|ming French features 100%, but 


|indicated there might be develop- 
ments to correct that situation. He 
| disclosed that the first two French 
stars (male) to be brought to the 
| U. S. by the Center probably would 
be Fernandel and Gerard Philipe. 
Femme representation isn’t certain 
but might involve Michele Morgan 
, and Marina Vladi. 

| As to reports of attempts in 
France to do away with his Centre 
National, functioning under the 
Ministry of Commerce, Flaud said 
he welcomed discussions about the 
Center in the Assembly. He said 
opposition didn't come from the in- 
dustry per se, but largely from 
exhibitors who are under the Cen- 
ter’s control and cannot, among 
| other things, raise admission prices 
iwithout Flaud’s okay, 








ene 











Lost 
ing entertainment. As it stands, it 
should be a reliable attraction in 
the domestic market with more 
modest prospects overseas, 

A slight Yank accent is given by 
the casting of David Knight in the 
role of the father of the missing 
boy. His American pronunciation 
seems more deliberate than natu- 
ral, but the international flavor 
provided by this casting may help 
the production in the U.S. 

Knight plays an official of the 
American Embassy in London, and 
his wife, Julia Arnall, is an execu- 
tive in a leading fashion house. 
Their 18-month-old son is snatched 
from his baby-carriage while his 
nurse is making a purchase in a 
drugstore. There are no real clues 
to guide the police. They have to 
follow through on _ such. slender 
shreds of evidence as a button off 
a. woman’s coat, a couple of empty 
ice cream cartons, a_ partly-torn 
page of a novel and a paper bag 
which had contained cakes. All 
these had been salvaged from the 
scene of the crime. 

Detection work by the police, 
led by David Farrar, as a Detective 
Inspector, is good absorbing stuff, 
but the natural tendency of the 
mother towards near hysteria has 
a detracting infiuence. As it turns 
out, it is the torn page of the novel 
that leads to the final clue, and the 
rescue of the child from the edge 
of a cliff provides a tense climax. 
Farrar’s solid performance is al- 
ways believable. Knight plays in a 
single key which tends to become 
slightly monotonous while Miss 
Arnall, an attractive newcomer, 
shows promise for a bright future. 
Eleanor Summerfield, Anthony 
Oliver and Thora Hird turn in 
standard portrayals in support. 
There’s a delightful cameo by Joan 
Sims as an icecream girl. Guy 
Green’s direction extracts most of 
the suspense from Janet Green’s 
screenplay. Benjamin  Frankel’s 
music and Harry Waxman’s lens- 


ing are plus features. Myro. 
Les Hussards 


(The Cavalrymen) 
(FRANCO-ITALIAN) 
Paris, Jan. 31. 


Cocinor release of Cocinor-Cocinex pro- 
duction. Stars Bernard Blier, Bourvil; 
features Georges Wilson, Giovanna Ralli, 
Louis De Funes, Gianni Esposito. Directed 
by Alex Joffe. Screenplay, Joffe, Gabirel 
Arout from play by P. A. Breal; camera, 
Jean Bourgoin; editor, H. Rist. At Balzac, 


Paris. Running time, 105 MINS. 

TA -GOuUCO, 006 osc ecccevics se Bernard Blier 
WERMOE: 6.60540 CaNwes a becisee ate peins Bourvil 
Cosima .....eccccccccoee- Giovanni_Ralli 
BAUR ci occ eveasecgeeas: Louis De Funes 
Captain ......sscccccoess- Georges Wilson 
PE 'a 0 6 0 as'00'h.6:0. eon s.6 0-0 Gianni Esposito 





Costumer is set during the :Na- 
poleonic invasion of Italy, and con- 
cerns the trials of two French cav- 
alrymen whose horses are sent off 
by a young villager duxing a mo- 
ment of inattention. The two men 
barge in on the village looking for 
the culprit, and must find someone 
to pay or otherwise they are liable 
to be hanged for losing their 
mounts. Pic vacillates between 
comedy, satire and a certain tragic- 
comic attitude towards war. How- 
ever, its familiar aspects peg this 
primarily for special situations in 
the U.S. It has solid comic mar- 
quees values here in Bourvil and 
Bernard Blier, and has enough 
laughs for some chances in the 
U.S. marts via exploitation, with 
word-of-mouth a probable boost. 
Alex Joffe has given this a color- 
ful, folksy mounting and has the 
Italians speak in their own lingo 
with subtitles used. Blier and 
Bourvil are properly resigned, re- 
sourceful and tenderly human as 
the two soldiers, with ripe pul- 
chritude supplied by Italo actress 
Giovanna Ralli. Lensing and edit- 
ing are first rate and help point up 
some clever visual gags. Produc- 
tion dress is good and acting is 
fine right down the line. Mosk. 





L’Amant De Lady 


Chatterly 
(Lady Chatterly’s Lover) 
(FRENCH) 
Paris, Jan. 31. 


Columbia release of Regie-Orsay Film 
production. Stars Danielle Darrieux, Leo 
Genn; features Erno Crisa, Janine 
Crispin, Jacqueline Noelle, Jean Murat, 
Berthe Tissen. Directed by Mare Allegret. 
Screenplay, Joseph Kessel, Allegret, 
Gaston Bonheur, Philippe De Rothschilde 
from novel by D. H. Lawrence; camera, 
Georges Perinal; editor, Suzanne Troeye. 
a sgcrmandie, Paris. Running time, 100 





Constance hadnt nak a its Danielle Darrieux 
Be OSS a ee eae ve Leo Genn 
IE. aS cae og pce ae Erno Crisa 
DN ies alas enn aia Jacqueline Noelle 
| Madame Bolton.......... Berthe ‘Tissen 
| Hilda A EE RP rend Gene Jeanine Crispin 
| Winter 


Jean Murat 





D. H. Lawrence’s shocker novel 
on sex relations of the 1920’s 
comes out a somewhat sudsy dis- 
|taffer when updated to modern 
j times. Lady Chatterly’s dilemma 
was brought on when her husband 





‘this in America. 
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urged her to have a child by an- 
other well-born man, he being im- 
potent from a war accident, her 
sister egged her on to have a lover, 
and her heart and body finally 
went to the stolid but sensitive 
caretaker of her husband’s estate. 
Though director Mare Allegret 
has kent this from being sensation- 
al, by subdued treatment, its frank 
dialog might place this in for cen- 
sorship difficulties for the U.S., 
where, it is at best, primarily for 
arty situations. 

In a day of freer outlooks on sex, 
this story of Lady Chatterly seems 
dated. Here she seems content to 
be the chaste Joving companion 
and nurse of her invalid husband 
until she is awakened by her 
strapping caretaker. He shows her 
the strength of perfect physical 
love’s height. 

Danielle Darrieux is somewhat 
too pliant and unemotive to prop- 
erly translate the sudden desires 
of Lady Chatterly, although direc- 
tor Mare Allegret has achieved a 
taking bit of film-making in the 
first seduction scene. Erno Crisa 
is too stiff as the lover while Leo 
Genn, as the husband, is handi- 
capped in his playing by having to 
speak French. Lensing and editing 
are fine. This is primarily an ex- 
ploitation item on its adulterous 
sex slant. Name values of Miss 
Darrieux and Genn also may help 
Mosk. 


Der Letzte Mann 
(The Last Man) 
(GERMAN) 


Berlin, Jan. 31. 

Schorcht release of NDF production. 
Stars Hans Albers, Romy Schneider and 
Rudolf Forster. Directed by Harald Braun. 
Screenplay, Georg Hurdalek and Herbert 
Witt; ecamera, Richard Angst; music, 
Werner Ejisbrenner. At Gloria Palast, 
Berlin. Running time, 105 MINS. 
Karl Knesebeck, headwaiter Hans Albers 
Niddy Hoevelmann Romy Schneider 
Herr Claassen Rudolf Forster 





es 


Cousin Alwin... «<<. Joachim Fuchsberger 
Helmuth Buehler.......... Michael Heltau 
Lenchen Knesebeck........ Camilla Spira 
Pes ENED 3. coos ecu eso Willy Stettner 
ee en ee Franz Essel 
ee eee ee Walter Gross 
Eugen, waiter............ Karl M. Schley 
Jonas, waiter........ Karl-Georg Saebisch 
Enrico, waiter...........----Paul Bahlke 
Tithe DOEENOW. . 0. des cacwn Michael Gebuehr 
TCD TIO. o vo0ceussbontas Peter’ Luehr 
WOE AER. 6 066000 68 ox Ursula v. Reibnitz 





“The Last Man,” one of the truly 
great Teutonic film classics (1924) 
with Emil Jannings, has been film- 
ed again, this time with Hans Al- 
bers in the title role. As contrast- 
ed with F. W. Murnau’s history- 
making silent pic, which was mer- 
cilessly unconventional, this one 
has obviously been tailored for 
mass appeal, with only slight off- 
beat ingredients and an overly 
happy ending. With an appealing 
story and the locally powerful 
Hans Albers name, film shapes to 
get outstanding domestic returns. 
Plot may also enjoy some foreign 
patronage. In the U.S., pie looks 
like a good bet for German lan- 
guage theatres. 

While in the silent film version 
it was a hotel doorkeeper, it’s now 
the story of a headwaiter who for 
many decades has been faithfully 
serving in a luxurious hotel. After 
the death of the hotel proprietress, 
a personal dispute with the arro- 
gent new hotel owners makes him 
lose his position of a headwaiter 
and he’s disgraced to the job of 
the hotel’s toilet attendant. Vag- 
uely the film attempts to explain 
the tragedy of a man in need and 
his loneliness but then slides into 
a very conventional turn. 

Film primarily benefits from the 
personality of Albers and the en- 
tertaining story although losing 
much of its conviction and round- 
ness via its somewhat corny end- 
ing. 

Two actors are noteworthy in 
this. Albers and Rudolf Forster. 
Albers’ portrayal has always a hu- 
man touch and easily wins the 
sympathy of the audience. Forster 
plays his rich friend, whom he 
eventually saves from committing 
suicide. The entire cast stands con- 
siderably in the shadow of these 
two actors, although some of the 
support, including Karl M. Schley, 
and little Michael Gebuehr are ex- 
cellent. 

Apart from a slow beginning, 
Harald Braun expertly directed 
this film. Screenplay by Georg 
Hurdalek and Herbert Witt con- 
centrates largely on similar situa- 
tions. Lensing by Richard Angst 
is fine as are other technical con- 
tributions. Hans. 


‘Oklahoma’ Set For Det. 


Detroit, Feb. 7. 

“Oklahoma” will have its Detroit 
invitational premiere at the United 
Artists, extensively remodeled to 
accommodate the Todd-AO proc- 
ess, on Feb. 20. It will open to 
the public the following day. 

Manager Dillon M. Krepps re- 
veals scale will be $2.75 to $1.10. 
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okay $3,500. “‘Lease of Life” (IFE) 
opens tomorrow (Thurs.). 


Baronet (Reade) (430; $1.25- 
$1.50) — “Adcrable Creatures” 
(Cont) (5th wk). Fourth frame 


ended Monday ‘6} was good $8,400 
after $9,200 in third. 

Capitol (Loew’s) (4,820; $1-$2.50) 
—‘‘Guys and Dolls” (M-G) (14th 
wk). Current round finishing to- 
morrow (Thurs.) looks to hit nice 
$31,000. The 13th week was $38,- 
000, over hopes. Stays on, with 
“Benny Goodman Story” (U) due 
in night of Feb. 21, with elaborate 
Broadway preem. 

Criterion (Moss) (1,700; 75-$2.20) 
—-‘Helen of Troy’ (WB) (2d wk). 
Looks to finish second week today 
(Wed.) -at smash $40,000. First 
week was $56,000. Continues on. 

Plaza (Brecher) (556; $1.50-$1.80) 
— ‘The Prisoner” (Col) (9th wk). 


Eighth stanza <oncluded Friday (3) | by strike like others but still good | $12,000. 


was okay $6,400. The seventh was 
$6.700. 

Fine Arts (Davis) (468; 90-$1.80) 
—-‘Diabolique” (UMPO) (12th wk). 
The 11th week ended Monday (6) 
continued very big at great $11,300 
after $11,500 for 10th session. Con- 
tinues indef. 

Globe (Brandt) (1,500; 70-$1.50) 
—‘‘Ransom” (M-G) (3d wk). Second 
round concluded Monday (6) held 
with nice $8,000 after $13,000 for 
first. 

Guild (Guild) (450; $1-$1.75) — 
“Golden Demon” (Indie) (2d wk). 
Initial week ended Sunday (5) hit 
bright $9,500. In ahead, “Umberto 
D” (Indie) (12th wk), $6,500. 

Mayfair (Brandt) (1,736; 79-$1.80) 
--‘Indian Fighter” (UA) (7th wk- 
final wk).. Winding up tomorrow 
(Thurs.) and getting mild $7,500 
or near in 9-day week. Sixth was 
$8,000. “Lone Ranger” (WB) is due 
in Friday (10). 

Normandie (Trans-Lux) (592; 95- 
$1.80) — “Fantasia” (BV) (reissue). 
Opened yesterday 
sume first-run policy here. 

Palace (RKO) (1,700; 50-$1.60)— 
“At Gunpoint” (AA) and vaude- 
ville.. Heading for fine $20,000 or 
near in week ending tomorrow 
(Thurs.). Last . week, “Inside 
Detroit” (Col) plus vaude, $21,500. 

Paramount (ABC-Par) (3,664; $1- 
$2)—“Court Jester” (Par) (2d wk). 
First session ended last night 
Tues.) climbed to socko $70,000, 
aided by personals opening day by 
Danny Kaye, star of pic. In ahead, 
“Artists and Models” (Par) (6th 
wk), wound up at $23,000 but end- 
ing a very nice run here. 

Paris (Pathe Cinema) (568; 90- 
$1.80) — “Letters From My Wind- 
mill” (Indie) (8th wk). Seventh 
stanza ended Sunday (5) hit nice 
$10,000. Sixth was $10,400. 

Radio City Music Hall (Rocke- | 
fellers) (6.200; 95-$2.75)—“Tll Cry | 
Tomorrow” (M-G) with stageshow 
(4th wk). Current session ending 
today (Wed.) looks like oke $125,- 


(Tues.) to re-: 


BALTIMORE 


(Continued from page 11) 
_—‘‘The Bed” (Indie) (3d wk). Mod- 
/est $2,500. Last week, $2,000. 
| Hippodrome (Rappaport) (2,100; 
| 50-$1.25)—‘‘Guys And Dolis” (M-G) 
(7th). Nice $7,500. Sixth was $8,500. 

Little (Rappaport) (310; 50-$1)— 
“Diabolique” (UM PO) (m.o.). 
Staunch $3,800. Last week, “Dam 
Busters” (Indie), $2,500. 

Mayfair (Hicks) (980; 20-70)— 
“At Gunpoint” (U). Fairish $4,000. 
Last week, “Square Jungle” (VU), 
$3.500. 

New (Fruchtman) (1,600; 35-$1) 
—‘There’s Always Tomorrow” (U). 
Lean $5,000. Last week, “Glory” 
(RKO), $6,500. 

Playhouse (Schwaber) (420; 50- 
$1)—“‘Trouble With Harry” (Par) 


$3.°00. 
Stanley (WB) (3,200; 30-$1.25)— 
|‘““Helen Of Troy” (WB). Affected 





'at $12,000. Last week, “East of 
Eden” (WB) and “Battle Cry” 
i} (WB) (reissues), $8,000. 

| Town (Rappaport) (1,400; 35-$1) 
| —‘‘Diane” (M-G). Limp $5,590. 
| Last week, “All That Heaven Al- 
lows” (U) (3d wk), $6,500. 


MINNEAPOLIS 


(Continued from page 10) 


liked picture, but doing only aver- 
age business. Mild $5,000. Last 
week, $6,400. 

Lyric (Par) (1,000; 85-$1)—“All 
That Heaven Allows” (U) (m.o.). 
Here after two big Radio City 
weeks. Big $4,500. Holds. Last 
week, ‘‘Mau-Mau” (Indie) and ‘‘Be- 
trayed Women” (AA), $7,000 at 
65c-85c. 





“Hell on Frisco Bay” (WB). As a 
featured added_ attraction ‘24 
Hours Alert” (WB) is also showing. 


Mixed opinions regarding ‘Hell’ 
probably will hurt. Moderate 
$8,000. Last week, “All That 


Heaven Allows” (U) (2d wk), big 
%8.500. 

RKO Orpheum (RKO) (2,800; 85- 
$1)—“There’s Always Tomorrow” 
(U). Slow $5,000. Last week, 
“Guvs and Dolls’ (M-G) (6th wk), 
$7,000 in 5 days at $1-$1.50. . 

RKO Pan (RKO) (1,600; 65-85)— 
“Marauders” (M-G) and “Scarlet 
Coat” (M-G) split with “Top of the 
World” (UA) and “Snow World” 
(UA). Oke at $4,500. Last week. 
“Bullet for Joey” (UA) and “Steel 
Cage” (UA), $3,500. 

State (Par) (2,300; 85-$1)—‘“Bot- 
tom of Bottle” (20th). Okay $7,000. 
Last week, ‘‘Diane” (M-G), $5.000. 

World (Mann) (400; 75-$1.20)— 
“Golden Arm” (UA). Benefits 
from vast advance heralding. Big 
$8,000. Last week, ‘“‘The Prisoner” 
(Col) (2d wk), $3,000. 


SEATTLE 








000. Third week was $138,000. 
Holds again. “Picnic” (Col) comes | 
in on Feb. 16. 

Rivoli (UAT) (1,545; $1.50-$3.50) 
—‘‘Oklahoma” (Magna) (17th wk). 
Present round winding today 
(Wed.) is heading for big $35,000 
or near. The 16th week was $36,- 
500. Continues on. 

Roxy (Nat'l. Th.) (5,717; 65- 
$2.40)—“Bottom of Bottle” (20th) 


with ‘‘Rock-’n’-Roll” ice revue on- | 


stage (2d-final wk). First session 
ended last night (Tues.) was only 
fair $52,000. Stays 8 days in sec- 
ond week to bring in “Carouse.” 
(20th) sans stageshow on the night 


of Feb. 16. Regular run opens.Feb. | morrow” (U) and “Square Jungle” 
Wore Skirts” 
(20th) with Sonja Henie iceshow are 
onstage (3d wk), was %78,000 tor 90-%1.25) 


17. In ahead, ‘Lieut. 


a very strong three weeks. 


State (Loew’s) (3,450; 78-$1.75) | BIE £10,000 or near. Last week, 
—“Diane” (M-G) (4th-final wk), | 911-400. 
This week ending today (Wed.) | 
looks to get dull $6,000. Third was | CHICAGO 
$7,000. ‘Forever Darling’ (M-G) (Continued from page 11) 
opens tomorrow (Thurs.). (34th wk). Staunch $33,500. Last | 
Sutton (R&B) (561; $1-$1.80)— week. $35.000. 
‘Night My Number Came Up” Roosevelt (B&K) (1,400; 65-98)— 


Cont) (8th wk). 
after $6,900 in sixth. 
$1.50) — “Littlest Outlaw” 


(Rep) due in Feb. 29. 


Victoria (City Inv.) (1,060; 50- 
$1.75)—‘‘Golden Arm” (UA) (8th 
wk). Current sess'on ending to- 
morrow (‘Thurs.) likely will reach 


smooth $22,000 or near. 
week was $23,000. 


miles of N. Y. 
some. 


may he 


Warner ‘Cinerama Prod.) (1,600; 
Holiday” 
(Indie) (53d wk). The 52d stanza 
was sockeroo 


$1.20-$3.30)—“‘Cinerama 


finished Saturday (‘4 
$47,800. The 5lst week was $49,- 
200. Stays until April. 


Seventh frame 
ended Sunday (5) was oke $6,000 


Trans-Lux 52d St. (T-L) (540; $1- 
(BV) 
(7th wk). Sixth stanza ended Sun- 
day (5) was okay £5.000 after $6,- 
500 in fifth weck. “Doctor At Sea” 


Seventh 
Stays on, but 
release of pic in area within 35 
. hurting 


(Continued from page 11) 
“Lieut. Wore Skirts” 
wk-6 days), $4,700. 

Music Box (Hamrftk) (850: 90- 


\$1.25)—“‘Littlest Outlaw” (BV). 
| Big $7,000. Last week, “Billy 
|Mitchell” (WB) and “24 Hour 


| Alert’ (WB), (5th wk), $2,800. 

| Musie Hall (Hamrick) (2,200; 90- 
$1.25}\—“‘Benny Goodman _ Story” 
(U) and “Red Sundown” (VU). 
,|Great $12,500. Last week, “Hell 


Zero” (WB) (2d wk), $4,800. 
| @rpheum (Hamrick) 
$1.25\—‘‘Flame of Islands” 
and “Divided Heart” (Rep). 
%4,000. 


(Rep) 


|(U), $5,200. 


Paramount (Evergreen) 








“Indian Fighter” (UA) and “Desert 


Sands” (UA) (2d wk). Good at $17,- 
000. Last week, $23,000. 
State-Lake (B&K) (2,400: 65-98) 
—‘‘Kismet” (M-G). Nice $27,000. 
Last week, ‘Court-Martial Billy 
M‘tchell” (WB) (3d wk), $21,000. 
Surf (H&E Balaban) (685: 95) 





“Frisky” (DCA) (2d wk). Fair $2,- | 


800. Last week, $3,200. 

United Artists (B&K) (1,700; 65- 
$8\—‘Tll *Cry Tomorrow” 
(7th wk). Sturdy $18,000. 
week, $19,500. 

Weods'_ (Essaness) 
$1.°5)—“Golden Arm” 
wk). Nifty $22,000. 
$24.000. 

World (Indie),(430; 98)—“Return 
Don Camillo” (FE) (4th™ wk). 
Swell $3,800. Last week, $3,900. 

Ziegfeld (Davis) (430; 98)—‘Dia- 
bolicue” (UMPO) (7th wk). Fine 

$7,500. Last week, $8,000. 


Last 


(1,206; 98- 
(UA) (6th 
Last week, 


(6th wk). Okay $3,500. Last week, 


Radio City (Par) (4,100; 85-$1)— | 


(20th). (3d | 


on Frisco Bay” (WB) and “Target | 
(2,700; 90- 
Drab 
Last week, “Always To- | $7,000. Last week, “Texas Lady” 


(3,039; 
“Golden Arm” (UA) (2d 
wk) and “Let’s Make Up” (UA). 


(M-G) 


‘Helen’ Lively $22,000, 
Denver; ‘Arm’ Giant 296 


Denver, Feb. 7. 

| “Man With Golden Arm” looms 
' outstanding this round with a wow 
|session at .Paramount, and con- 
tinues on. “Helen of Troy” also 
|is rated big at the Centre, and 
iwill stay. “Diabolique” looks 
{sock at Esquire. “At Gunpoint” is 
|rated fairly good at the Denver. 
| Estimates for This Week 

| Aladdin (Fox) (1,400; 60-85)— 
“Deep Blue Sea” (20th)... Neat 
$3,000. Last week, “It’s Dog Life” 
| (M-G) (2d wk), $2,000. 


| Centre (Fox) (1.247; 60-$1) — 


\“Helen of Troy’ ‘WB). Big $22,- 
'000 or near. Holds. Lagt week, 
| “Lieut. Wore Skirts” (20th) (3d 
| wk), $11,000. 


Denham (Cockrill) (1,750; 60-$1) 
'—“Trouble With Harry” (Par) (3d 


wk). Oke $7,000. Last week, 
| $8,500. : 
| Denver (Fox) (2.525; 60-$1)— 
'“At Gunpoint” (AA) and “Shack 
‘Out on 101” (AA). Fairly good 
Last week, “Hell on 
, Frisco Bay” (WB) and “Target 
| Zero” (WB) (2d wk), $11,000. 

| Esquire (Fox) (742; 75-$1)— 
'“Diabolique’ (UMPO). Sock 
| $4,000. Stays on. Last week, on 
| reissues. 


Orpheum (RKO) (2,600; 60-$1)— 
| “Ransom” (M-G) and “Paris Fol- 


‘lies of 1956” (AA). Mild $8,000. 
Last week, “Guys and olls”’ 
(M-G) (6th wk), $5,500. 
Paramount (Wolfberg) (2,200; 
60-$1)—““Golden Arm” _ (UA). 


Smash $29,000 or close. Con- 
tinues. Last week, “Square Jun- 
gle’ (U) and “Fighting Chance” 
(U), $12,500. 


SAN FRANCISCO 


(Continued from page 10) > 


Always Tomorrow” (U) and “Sud- 
den Danger” (AA), $11,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Bottom of Bottle’ (20th) and 
“Fighting Chance” (Rep) (2d wk). 
Only $7,000 in 5 days. Last week, 
$11,500. 

Warfield (Loew) (2,656; 65-90)—- 
“Ransom” (M-G) (2d wk). Slow 
$8,500. Last week, $13,560. 

Paramount (Par) (2,646; 90-$1)— 
“Hell on Frisco Bay” (WB) and 
“Unholy Four” (Col) (2d wk). Good 
$12,000 in 5 days. Last week, 
$23,000. 

St. Francis (Par) (1,400; $1-$1.25) 
—“‘Helen of Troy” (WB) (2d wk). 
Smash $16,000. Last week, $25,000. 

Orpheum (Cinerama _ Theatre 
Calif.) (1,458; $1.75-$2.65)—‘‘Ciner- 
ama Holiday” (Indie) (27th wk). 
Boff $24,200. Last week, $21,200. 

United Artists (No. Coast) (1,207; 
70-$1)—‘‘Golden Arm” (UA) (2d 
wk). Great $17,000 or near. Last 


week, $23,000. 
Stagedoor (A-R) (440; $1-$2.20) 





—‘Guys and Dolls” (M-G) (12th 
wk). Socko $11,000. Last week, 
$12,500. 

Larkin (Rosener) (400; $1) — 
“Diabolique”’ (UMPO) (6th wk). 


Big $5,400. Last week, $4,900. 

, Clay (Rosener) (400; $1)—‘‘Man 
Who Loved Redheads” (Indie) (6th 
| wk). Oke $2,800. Last week, $3,200. 
| Bridge (Reade-Schwarz) (396; $1- 
| $1.25)—“Littlest Outlaw” (BV) (2d 

Great $4,000. Last week, 


wk). 

| $5,800. 

| Rio (Schwarz) (397; $1)—‘‘Cup- 
board Was Bare” (Indie). Fair 
$2,000. Last week, “Half Century 
Songs” (Indie) and ‘‘Flamenco” 
(Indie) (2d wk), $1,300. 


WASHINGTON 


(Continued from page 11) 








(RKO), $5,000. 

| Dupont (Lopert) (372; 75-$1.10) 
| —“Diabolique” (UMPO) (5th wk). 
Fine $5,500. Last week, $6,000. 
Stays. 

Keith’s (RKO) (1,939; $1-$1.80)— 
“Guys and Dolls” (M-G) (12th wk). 
Fancy $9,000. Last week, $10,000. 
Holds. 

Metropolitan (SW) (1,200; 75- 
$1.25)—*tHelen of Troy” (WB) (2d 
wk). Big $11,000. Last week, $18,- 
| 000. Continues. 

Palace (Loew) (2,360; 70-$1.10)— 
“Court Jester’ (Par). Rousing 
| $26,000, thanks to smash launching 
via Danny Kaye in person. Stays 
|on. Last week, “Ransom” (M-G) 
(2d wk-6 days), $7,000 at regular 
scale. ' 

Playhouse (Lopert) (485; 75- 
$1.10)—“All Heaven Allows” (U). 
Smash $9,000 or over. Holds. Last 
| week, “Artists and Models” (Par) 

(6th wk), $4,000. 

Plaza (T-L) 276; 70-$1.25)—‘“Lit- 
tlest Outlaw” (BV). Big $7,000. 
Last week, $10,000. 

Warner (SW) (1,300; $1.20-$2.40) 
—‘‘Cinerama Holiday” (Indie) 
(17th wk). Solid $17,000 for third 
consecutive week. Extra Saturday 
morning shows for special groups 
becoming standard practice. Stays. 

Trans-Lux (T-L) (600; 70-$1.25) 
—‘Wages of Fear” (DCA) (4th 
wk). So-so $4,000. Last week, $5,- 

1000. Holds over, 





* Actual Volume. 


hte 


Amusement Stock Quotations — 


(N.Y. Stock Exchange) 
For Week Ending Tuesday (7) 


Net 
1955-56 Weekly Vol.Weekly Weekty Tues. Change 

High Low in 100s. High Low Close for week 
3312 2214 Am Br-Par Th 180 25% 26% 2654 + 3% 
32 22715-_-CES.“A” .. 80 2614 25 2538 + '% 
31 Jae. £55 “SR”... 23 25% 25 2554 + % 
Ae 6 gg ER Se 9 a 5 | 224% 2234 23 — 
181%, 1414 Decca ...... 170 15 14%. 14% +°% 
87% ~=©67 Eastman Kdk 74 79 17% 7838 + ¥ 

5% 336 EMI...=|..:. 117 548 4% 414 — % 
245g 17% Loew’s .... .1034 2112 191%4 213% +214 
12% 814 Nat. Thea. ... 167 834 81%4 8% _- 
445, 3014 Paramount .. 135 33 31% 33 +1 
4334 30 Philco ..... 53 3214 31% 32 — %& 
5536 3634 RCA cin «ba 4254 4214 43 +1% 
1034 6% RKO Picts... 21 814 838 838 — %*% 
12 « 8% RKO Thea... 212 11% 1034 105% —i 
1154 5% Republic... 26 8 TV 7% —\%, 
1534 1334 Rep., pfd. ... 5 14 14 14 — 
225 1638 Stanley War.. 63 16% 16% 16% —'% 
2948 2034 Storer ...... 40 23% 221% 2214 — 8 
31548 211% 20th-Fox .... 218 2414 2234 2434 +1% 
OL nove. SY, Sax . 3. Ze 2712 2558 2744 +2% 
91 78 Univ. pfd. ...*100 - 719 78 79 — 
223g 1814 Warner Bros. 423 21144 1914 211%4 +214 

14214 86 Denise: ....5 %-° 24 130% 128 128 —¥% 
American Stock Exchange 5, 

734 4 Allied Artists, 64 512 5% 518 - 
1534 934 Alld Art. pfd. i13 ll 10% 1034 —%4 
174% 85g, Du Mont .... 65 9 85g 834 —\%, 

472 2142 Nat’l Telefilm 13 3% ° 2 — 

8 23a Skiatron .... 53 314 31%4 334 — 4% 
163g 1134 Technicolor . 126 +2 1134 11% me 

442 3% Trans-Lux .. a 3144 316 316 — 4 


Over-the-Counter Securities 


Bid Ask 
Chesapeake Industries ..........eecee022 1% 3% — % 
Cinerama Ine. ...... PR I Et Te RE: | 158 oo 
Ol Er err 334 me 
Du Mont Bdeast ............ Mee ktsstecne Ge 1% + % 
«8, a Se eee eer) a 4% + % 
Official Films ........ ns tees ukiacnce Os 212 — % 
Sh Mis WS ccc nncnddca P¥weuenestese: © 9 — 
Walt Disney Terre ee ey eee 38% — %4 


(Quotations furnished by Dreyfus & Co.) 














studio to date. ‘“‘He’s done a splen- 
did job,” commented Skouras. 


The 20th prexy revealed further 
that 20th would extend 100% 
financing for Zanuck’s projects and 
that any pictures made by him 
would automatically go to 20th for 
release. Furthermore, noted Skou- 
ras, Zanuck probably will retain 
50% of all the rights—such as tel- 
evision, etc.—in the features he 
produces. 


Reports of Zanuck’s impending 
move had been in the air for 
months and were published at in- 
tervals by VARIETY, only to be 
greeted, classically, by persistent 
denials on both Coasts. Zanuck’s 
contract, as amended some years 
back, allowed him to step out of 
his job at his own pleasure and 
assume a consultant’s role. 

Zanuck has made ‘no secret of 
the fact that he wanted a partici- 
pation in the pictures he makes 
and that, in view of the tax situa- 
tion, his high salary was somewhat 
illusory as compensation. In his 
indie status he would be able to 
take advantage of the 25% capital 
gains provision on profits from pic- 
tures he makes. 





Hollywood, Feb. 7. 


Local tax experts point out 
that Darryl Zanuck gets capi- 
tal gains benefit only by avoid- 
ing collapsible corporation pit- 
falls. To do this he must wait 
three years from date of pro- 
duction before selling or must 
wait until 50% of anticipated 
income has been received, 

However, in interim, corpo- 
rate setup enables him to take 
benefit of more flexible setup 
for operating expenses, gives 
much greater leeway than if 
he remains wage earner. 








Adler, under his present~ con- 
tract, gets a percentage of the net 
from the films produced under his 
aegis. Adler takes over from Za- 
nuck as production head at 20th 
during the four months “leave.” 
Asked what would happen should 
he and Zanuck be unable to arrive 
at a satisfactory arrangement, 
Skouras declared that in that in- 
stance Zanuck would return to his 
old position at the studio. 

| There is no likelihood that Za- 
/nuck will deliver a picture to 20th 
| before 1957. Skouras said that Za- 





Zanuck Out—For Tax 


Continued from page 3 








nuck’s unit would make most of 
its films at the 20th studios on 
the Coast, availing himself of both 
the studio facilities and the avail- 
able talent pool. Presumably, like 
Hal Wallis at Paramount, Zanuck 
will sign several contract players 
of his own, which™then would be- 
come available to 20th also. 


In the past, Zanuck’s negotia- 
tions with 20th—in which he’s the 
major single stockholder—have re- 
volved in part around the fact that 
he has expressed a desire to main- 
tain headquarters in Europe. It 
was reported at one point that he 
wanted to maintain supervision 
from the Continent, a proposal 
which the 20th management found 
unacceptable. 


Skouras said this week that Za- 
nuck’s current contract, which still 
has 13 years to run, would be 
amended rather than replaced by 
a new one. He stressed that any 
activities on the part of Zanuck 
would be exclusive with 20th. 


Up From Rin Tin Tin 


Zanuck’s career in the industry 
started with a writing job at War- 
ner Bros., where he turned out 
scripts for the original Rin Tin 
Tin dog hero series. After three 
years, he was upped to associate 
producer and he made, among 
others, “The Jazz Singer,” Al Jol- 
son starrer, the first talking pic- 
ture. That was 1928. Three years 
later, Zanuck was chief exec in 
charge of all Warner production. 
In that capacity it inaugurated the 
gangster cycle in pictures—‘Little 
Caesar,” “The Public Enemy,” ete. 
—which latched on to the current 
headlines. 


__In 1933 he joined Schenck, pres- 
ident of United Artists, in the for- 
mation of 20th Century Pictures 
which was to become 20th-Century 
Fox. Three times after that, Za- 
nuck won the industry’s top award 
—the Irving Thalberg Oscar for 
high quality of production. Among 
his many top productions are a 
series of “shockers,” which touched 
on themes rarely treated on the 
screen. Such films as “Tobacco 
Road,” “Snake Pit,” “Gentlemen’s 
Agreement,” “Grapes of Wrath” 
and “Pinky” stand out. 

Probably his biggest and most 
expensive production was “Wil- 
son,” which rated critical kudos 
but flopped at the b.o. In the past 
three years, Zanuck again pio- 


neered with CinemaScope and with 





the new CinemaScope 55. 





ey 








ee 





Wednesday, February 8, 1956 VARIETY 





































: 

? 

: 

3 

Great 

) pictures 
: build 

; LIFE’s 

: great 


audience 

























| 
, A Y) 
: LIFE S SPECIAL TO PRODUCERS AND EXHIBITORS 
| g reat Here are a few examples of LIFE’s tremendous 
: . ' impact in city after city across the country: 
! a u d i e n ce No. of Seating LIFE 
Market Area Theaters* Capacity* Audiencet 
- Can New Orleans, La. 63 57,686 71,890 
b u j id Grand Rapids, Mich, 23 15,447 73,340 
Hartford, Conn. 31 34,522 168,690 
your Salt Lake City, Utah 23 16,839 51,730 
| w *Source: Film Daily Year Book. tSource: A supplement to 
| p f ctu res a Audience of LIFE, by Alfred 
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Levey Thinks an Answer Is a ‘Must; 
FCC Can't Evade Home-Toll Issue 





The Federal Communications 
Commission owes it to both the 
proponents of home-toll television 
systems and the public to follow 
through with a determination of 
the long-unresolved issues. So 
states Arthur Levey, president of 
Skiatron Electronics (Subscriber- 
Vision). 

Levey declared in New York 
that there was no question of the 
FCC’s obvious intent to tackle the 
subscription-tv problem but added 
his view that, in the light of the 
considerable time, effort and e%- 
penses involved in preparing the 
case for consideration by the Com- 
mission, the FCC shouldn’t, under 
eounter pressures, sidetrack pay- 
as-you-see. 

Considering the lag in toll de- 
velopments during the past sev- 
eral months, fee-tv proponents 
were heartened mightily last week 
by the injection of the issue into 
the hearings by the Senate Inter- 
state Commerce Committee which 
is looking into current tv problems 
and particularly the plight-of the 
uhf operators. At that hearing 
last week, FCC Commissioner Rob- 
ert E. Lee suggested the introduc- 
tion of pay-as-you-see as a possible 
remedy for the ultra high stations. 
Theme was picked up by the Sen- 
ators. 

Levey was emphatic in pointing 
out that Skiatron had been the 
only system which, at the very out- 
set, had proposed to the Commis- 
sion that toll-tv be tried out at the 
start with the uhf unaffiliated vhf 
stations. 

Furthermore, said Levey, Skia- 
tron has developed a combination 
toll decoder and uhf converter 
which, in mass production, could 
sell at between $25 and $30 and 
would solve a double problem. 

Levey, along with other toll pro- 
ponents, holds that pay-as-you-see 
should be allowed a fair try and 
charges that the opposition, con- 
sisting in the main of the tv net- 
works and the motion pieture ex- 
hibitors, was determined to pre- 
vent this at any price. “‘They know 
that. once we get a chance to dem- 
onstrate to the public what we can 
do, their arguments will fall by the 
wayside,” Levey commented. “Once 
we get the chance we deserve, sub- 
scription television will be here to 
stay.” 





= 
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Par-owned KTLA outlet on the 
Coast. 

The chief exec revealed that the 
Par color tv tube (product of the 
affiliated Chromatic Laboratories) 
has been developed to the point 
where tv industry engineers have 
been invited to demonstrations for 











some time. (Reporters haven't 
been asked to see it because they 
eouldn’t “influence the engineers,” 
said Balaban). 

Exee said that with the 22-inch 
tube a receiving set could be manu- 
factured to retail for “under $400” 
but so far no manufacturer has 
consented to actual production. 
Balaban insisted that the tv in- 
dustry could greatly quicken the 
transition from black-to-white to 
color via its simplified circuitry 
tube but it’s up to the tv concerns 
to do this—Par will refrain from 
any active role in set manufactur- 
ing. 














There's No Business Like Show Busi- 
ness but advising some of the great 
people in show business in the matter 
of stocks and bonds is now my busi- 
ness. You, too, are welcome to write 
or call. No obligation! 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO, 
Investment Brokers 
501 7th Ave., New York 18, N. Y. 
LOongacre 5-6262 
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‘CAROUSEL’ PROFIT PLEDGE 
Ten Percent Guarantee Attached to 
Canada’s Cross-Board Deal . 





Across-the-board booking on Ca- 
nada’s Famous Players circuit has 
been arranged for “Carousel” by 
20th-Fox. Terms are 70-30-10, mean- 
ing that the exhibitor is assured 
10% of the gross as profit. 

Bookings cover 150 houses. “Car- 
ousel” opens March 23 at the Im- 
perial Theatre, Toronto, the Fa- 
mous Players flagship house. This 
is the first time that such a deal 
has been snared by 20th since “The 
Robe.” 

Under normal circumstances, Fa- 
mous Players and Odeon split the 
20th product on a two to one ratio. 
Arrangement allows for several 
“specials,” of which “Carousel” is 
one. FP deal was set by Arthur 
Silverstone, 20th’s Canadian sales 
topper and assistant general sales 
manager, and William C. Gehring, 
exec assistant general sales ma- 
ager, during their trip to Canada 
last week when they attended the 
Toronto demonstration of Cinema- 
Scope 55. 








Par Peak 
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prexy, but he had no details to 
offer on specific policy. ‘Peace,” 
made in Italy by Carlo Ponti and 
Dino DeLaurentiis, “will cost about 
half of “Commandments,” said Rus- 
sell Holman, Par’s eastern produc- 
tion chief. Holman, board chairman 
Adolph Zukor and other brass 
joined Balaban as he discussed 
product and prospects with re- 
porters at the homeoffice. 


Par’s final quarter of 1955 likely 
will have been the best in the com- 
pany’s history, observed Balaban, 
topping the $2,500,000 profit that 
accrued in the last frame of 1954. 
The 1955 period will include a net 
of $800,000 as capital gains on the 
liquidation of short subjects. This 
product was sold to tv interests. 
Par in the second quarter of 1954 
picked up a nearly exact amount 
of cap gains via sale of some stock 
in the Famous Players Canadian 
theatre chain. 

The early part of 1956 will mean 
some financial “rough sledding” 
for Par, Balaban noted, this until 
certain pictures “gather momen- 
tum” and the peak will be reached 
as “Peace’’ swings into wide cir- 
culation. 

Balaban, in answer to queries, 
said he was no expert on Wall 
Street trends and consequently 
couldn’t explain why Par stock has 
fallen to the $31-32 level per share. 
He noted though that trustees of 
the old Par issue which hadn’t 
been exchanged upon the theatre 
segregation, had been sold on the 
open market. This reportedly 
amounted to about 21,000 shares, 
which could have a deflating effect. 
Holders of the old Par Pictures, 
Inc. stock will receive cash upon 
application to the trustees. 

As for dividends, Par’s annual 
$2 rate is “secure,” assured Bala- 
ban. 











Zanuck, Lichtman 
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into a consultant's status, is at the 
moment engaged in staff discus- 
sions re the sale of ‘‘Carousel” and 
“The King and J,” both in the new 
CinemaScope 55. Zanuck had been 
tagged for two personal produc- 
tions, ‘The Man in the Grey Flan- 
nel Suit” and “Island in the Sun.” 

Zanuck exits March 1 to go on 
a four-month leave of absence, af- 
ter which he’ll be affiliated with 
| 20th as an indie producer. Litcht- 
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. Metro ‘Message’ 
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be placed in the “problem” cate- 
gory, was an outright flop. 

A look at Metro’s recent and up- 
coming production schedule shows 
an emphasis on “pure entertain- 
ment” with only an occasional ad- 
venture into so-called “problem” 
er “topical” pictures. On its fu- 
ture slate is “The Rack,” a study 
of an American prisoner of war 
who collaborated under duress 
with the Chinese Reds. The film 
version of Rocky Graziano’s biog- 
raphy, “Somebody Up There Likes 
Me,” might possibly be placed in 
the “problem” picture category. 

















Justice Okay 
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theatre circuits which are them- 
selves suffering from the shortage 
and have the capital with which to 
go into production.” 

On the question of film rentals, 
Myers said “it was agreed that 
arbitration of everything contained 
in a film contract, including rent- 
als and sales practices, is desir- 
able and is what a majority of the 
exhibitors want.” 

In New York, there was genera 
agreement in distributor quarters 
that the film companies will never 
voluntarily agree to the arbitra- 
tion of film rentals. “That’ll be the 
day,” was one succinct comment. 
Despite TOA’s defection, the dis- 
tributors are expected to go ahead 
with their plan to submit the ar- 
bitration draft to the Senate Small 
Business Committee when it con- 
venes later this month. A letter, 
outlining the position of the film 
companies in relation to the pres- 
ent controversy, is expected to 
accompany the draft. 

Myers, in his statement, ques- 
tions the ethics of trade papers in 
quoting the ‘“don’t-use-my-name” 
comments of the distributors’ re- 
action to the Allied-TAO alliance. 
Referring to the statements “of 
persons who stipulate that they 
shall not be identified,’ Myers 
charges that the publications are 
“as culpable as the phantom scan- 
dalmonger.” 

Myers further charges that the 
film companies must be “pretty 
cocky concerning their standing 
with the Dept. of Justice” since 
reports from around the country 
indicate “that their terms are be- 
coming more rugged and the atti- 
tude of their sales forces more 
arrogant.” 














Riesner 
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two downtown and three in neigh- 
borhoods in St. Paul. 

At one-time the circuit had in 
Minneapolis alone seven downtown 
and 15 neighborhood theatres. 
guson and his assistant, Edward C. 
Carrier, both of whom are no 
longer associated with the com- 
pany. The format. was similar to 
the above, except that M-G was in- 
terested only in promotion. 

Riesner became an M-G director 
in 1929, directed 20 and produced, 
one, “Lost in a Harem,” before he 
left in 1944. 

Riesner and his (unknown in 
east) associate, Berk, may be mov- 
ing in at an opportune time, as a 
local stunt, although N.Y. film men 
don’t expect this to turn up actual 
future _ stars. (M-G’s was the 
“Traveling Motion Picture Studio 
Taient Guest.) Such endeavors 
stir son:e memories among old- 
sters ian the business, for in the 
years ago the talent search was a 
gimmick, not always as_repre- 
sented. 

The operation had its variations 
Sui basically was the same. If 
cooperative exhibitors could be 
found, they'd be used. Otherwise, 
the site would be a dance hail, or 
such, rented on a short-term basis. 
Merchants and theatrical interests 











would be roped-in, convinced by 





| man has said he plans to go into 
production also, making one a year 

| for 20th, as per his contract. 

| Skouras said in New York Mon- 

|day ‘6) that there had been no 

| decision as vet on Lichtman’s suc- 


| cessor. On the Coast, Buddy Adler 


|}is definitely set to succeed 
|} Zanuck. 

Even with the promise of the 
;} upcoming product, the loss of this 
|} experienced manpower will be felt 
|at 20th at a time when there seéms 
|to be an increasing shortage of 
} such highly trained and specialized 
| executives, 


the sharpies that the cameras ac: | 
|tually would grind and the talent| 
,among the yokels would be given| 
a crack at Hollywood frame. Slick | 
advance men accented the “gla- 
'mor” aspects’ and the “talent,” 
merchant, exhibs and whoever else 
could be tapped were invited to 
buy in. Then came the production, 
meaning the talent tests on cam- 
era, with or without film, and! 
thereupon the quick-buck boys) 
would blow town, 

The chiselers thus put an end to) 
what might have been a legitimate | 
' business, | 


——— 


Inside Stuff—Pictures 


Modern Talking Picture Service’s tv division has. added eight public 
relation films to its library of footage available without charge to 
television stations. Two of the films run in half-hour format, four in 


quarter-hour and one a six-minuter. 


Half-hours are “The Second Hundred Years,” in color and produced 
for Crane Co., and “The Story ef Oats and Oatmeal,” Quaker Oats 
pic also in color. Quarter-hours are Eli Lilly & Co.’s “Polio Vaccine 
News Report,” Cast Iron Research Assn.’s “Water—Wealth er Worry 
for America?”, St. Louis Chamber of Commerce’s “Spirit of St. Louis” 


and Rice Consumer Service’s “Rice, the Most Important Food in the 
World,” Six-minuter is White Cap Co.’s “Making Time Stand Still.” 





AS a footnote to last week’s Variety story on the people’s choiee 
in films vs. the critics’ accolades, “Summertime” must be listed as 


a firm example of how ‘critics can help the boxoffice. 


The United 


Artists release, which is rated as a $2,000,000 domestic distribution 
grosser, did fine in the large cities where the critics have particular 


influence and where, of course, they endorsed the film. 
tained mainly at the firstrun theatres. 


This ob- 
(“By the“time the pictures 


reached the subsequent houses the public had forgotten the reviews,” 


commented one observer.) 


In the hamlets, though, where the newspaper notices are not re- 
garded as carrying much weight, “Summertime” ran into a soft 


business situation. 





Another 50% picture has riled smalltown and other exhibitors, ac- 
cording to S. D. Kane, North Central Allied executive secretary in 
Minneapolis. This time it’s Universal’s “All That Heaven Allows,” now 
in its third week at the loop Lyric here after a big Radio City fort- 


night. 


Kane says he has an affidavit from a smalltown exhibitor whose 
theatre grosses $400 or less a week testifying he was asked 50% for 
a picture and when he threatened to report the demand to Allied the 
salesman told him quickly, “Never mind, I'll try 40%.” 





American Cancer Society has presented citations of appreciation 
to Northern California theatre chains, unions and a distributor for 
their help in its statewide showings of “Breast Self-Examination,” 
an educational film on early cancer detection. Recipients included 
Blumenfeld Theatres, the General Theatrical Co., Nasser Brothers 
Theatres, San Francisco Theatres, United California Theatres, Na- 
tional Screen Service and the projectionists’ and theatrical and stage 


employees’ locals. 





Rash of phone calls, warning of bombs, which Detroit high schools 
have been receiving lately, finally spread to the entertainment biz 


with the 5,000-seat Fox getting a fake alert. Squad of 16 policemen 
searched the theatre without finding a bomb and without disturbing 


patrons, 

















play, and “Mother Cabrini.” Arnaz 
hopes te sign the Mexican come- 
dian, Cantinflas, and possibly Cary 
Grant for the leads in “Don Quix- 
ote.” Actual production should 
start in about three months. 


Arnaz stressed that Desilu is 
not setting a definite program of 
theatrical production and that it 
has no specific commitments with 
any distributor. “The business is 
not in a condition to do any spe- 
cific planning,” he said. “We'll 
make a theatrical picture when we 
have a good one.” Desilu, he 
pointed out, has no need to embark 
on a regular program of theatrical 
pictures since its employees are 
kept busy without a break with 
television projects. 

The company has 800 regular 
staffers, with a weekly payroll aver- 
aging $125,000. In additton to the 
“I Love Lucy” series and tv com- 
mercials, it films the following vid- 
pix shows: ‘December’ Bride,” 
“Our Miss_ Brooks,” “Lineup,” 
“Wyatt Earp,” “It’s Always Jan,” 
“Make Room For Daddy,” “The 
Whiting Girls,” and “Willy.” It 
also does the filmed sequences for 
the Jimmy Durante and Red Skel- 
ton shows and filmed the upcoming 
Bing Crosby spectacular, “High 
Tor.” Three new series will shortly 
use its facilities—‘Whirlybirds,” 
“Father Duffy of Hell’s Kitchen” 
and “Anthology of Suspense.” 

Pix-Tv Marriage 

Arnaz predicts that motion pic- 
tures and television will eventu- 
ally get “so close together” that 
no one will notice the difference. 
“After all,” he said, “there is only 
one audience—the American peo- 
ple.” He feels the film companies 
“made a terrible mistake” in not 
entering telepjx production earlier. 
“They thought they would keep 
people away from theatres. They 
forgot that somebody else would 
make good television films.” 

Their current ballyhoo tour has 
been an eyeopener for Arnaz and 
Miss Ball. It is first extended trek 


{the husband-and-wife team has 


made since they launched “I Love 


| Lucy.” Travelling in a special rail- 
| road car, they have stopped in Chi- 


cago, Detroit, Cleveland, Pitts- 
burgh, Philadelphia and James- 
town, N. Y. The reception, accord- 
ing to Arnaz, has been surprising, 


| With as many as 11,000 people turn- 


ing out in some spots. 
“There’s something to say for 


tv,” Arnaz said..‘‘When you tour 


Ball-Arnaz ‘Shoestring’ Biz 


Continued from page 1 








as a picture star, people look at you 
as some sort of curiosity. This time 
there was a wholly different feel- 
ing. The people act as if they were 
your personal friends. They want 
to know about your children and 
your activities. Perhaps the most 
amazing thing is the friendlier at- 
titude of the press.” 

Arnaz, who is perhaps unique in 
combining the duties of performer 
and business man, said he made a 
point in talking to theatre man- 
agers to learn what type of film 
entertainment the public wants. 
“They say there is not enough fam- 
ily pictures,” he said. “There ap- 
pears to be too much stress on 
films for the leather jacket trade.” 
He pointed out that the theatre 
operators judged a picture’s po- 
tential on the number of ticket 
purchases made at the same time. 
“If the customer at the boxoffice 
asks for three, four or five tickets 
at once, the theatres know they 
have a hit, for the head of the 
household is bringing the entire 
family.” 

The tour has another purpose 
in addition to the selling of ‘For- 
ever Darling.” As co-chairmen with 
Gen. Mark Clark of the Heart 
Fund, Arnaz and Miss Ball have 
launched drives in various cities 
and have pleaded for funds. To- 
morrow (Thurs.) afternoon they 
will kick off the N. Y. campaign 
in Times Square. 


| CAN SELL 


1 Know Because | Have Sold For 
Ten Years 


IF A BACKGROUND OF MOTION 
PICTURE AND TV PROGRAM SALES 
(SYNDICATED AND NATIONAL) AND 
MY PRESENT POSITION AS SALES 
MANAGER FOR A MAJOR MOTION 
PICTURE COMPANY (SELLING FILM 
PRODUCTION) INTERESTS YOU, I/D 
LIKE TO TALK TO YOU. 


WRITE BOX V.V. 145, VARIETY 
154 W. 46TH ST., N. Y. C. 
































New York Theatre 


— RADIO CITY MUSIC HALL— 


Rockefeller Center 


“lhLL CRY 
TOMORROW" 


SUSAN HAYWARD 


AN M-G-M PICTURE 
ond SPECTACULAR STAGE PRESENTATION 
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MADISON AVE.’S ‘NEW LOOK’ 





How Sure Can You Be? 


There are growing apprehensions, in the wake of the continuing 
Westinghouse strike, as to the company’s future stake in tv pro- 
gramming. It’s of vital concern to CBS, which enjoys the princi- 


pal benefits of the Westinghouse 


ad splurge in tv programming, 


notably in the longtime Westinghouse identity with “Studio One.” 
Latter, on a time and program basis, represents about a $4,000,000 


annual outlay. 
But even beyond ‘Studio One,” 


Westinghouse is also committed 


to a $5,000,000 outlay for sponsorship of the CBS-TV politicasts 


from Chicago and San Farncisco 


this summer. Probabilities are 


that a lot of anxieties have been temporarily eased by this week’s 
agreement on federal mediation peace proposals. 
On top of the financial uncertainties, it’s understood that all 


“Studio One” scripts these days 


are being subjected to careful 


screening by Westinghouse prexy Gwilyn Price himself to skirt 
any possible sensitivities in political, labor areas, etc. 








WCBS ‘Less Talk, More Tune 





Slate-Ward Formula Now Paying Off For Key Radio 
Station in N.Y. 


+ 


Up to about four years ago, 
WCBS, in common with most other 
network-owned and indie radio sta- 
tions in New York, was “talking 
itself to death.” The trend since 
then, says Sam Slate, program boss 
of the CBS flagship, has been “less 
talk and more tune.” 

It was in the latter stages of 1951 
that Slate and general manager 
Carl Ward went to work as a new 
team to develop WCBS to its pres- 
ent status. It hasn’t always been 
easy, since an o&o obviously can- 
not move as*swiftly with the tide 
as an indie operation. Neverthe- 
less, there has been progress, a lot 
of it, not the least of which is the 
fact that the station’s talent stable 
has been upped from six to 12 and 
total allotted hours from six to 
over 15. Sorse of the increase is 
credited partly to network decline 
and, at the same time, enhancement 
and newly won sponsor interest in 
local broadcasting. 

Unlike nearly all the indepen- 
dents, WCBS stresses live singers 
instead of disk jockeys. In fact, the 
only full fledged deejay is Bill 
Randle, an import from Cleveland. 
The others, like Jack Sterling, are 
combination platter spinners-gab- 
bers -emcees-salesmen. Slate the- 


(Continued on page 49) 


Thalberg Festival 
Lux TV Entries 


Hollywood, Feb. 7. 
Negotiations are being conducted 








Can’t Trust Anyone 


Hollywood, Feb. 7. 

Proof positive will be re- 
quired from potential contest- 
ants on “Do You Trust Your 
Wife?” in the future. 

New regulations were put 
into effect after director Jim 
Morgan wasted some time last 
week talking with what ap- 
peared to be a likely couple. 
Contenders seemed like nice 
people and had four children 
to show for 23 years of con- 
nubial bliss. But they didn’t 
have a license. 

Under questioning, they ad- 
mitted theirs was a common- 
law marriage. Morgan gulped, 
hastily ruled that licenses 
were de rigeur, and showed 
them to the door. 


Berle's Low Ebb 7 
Augurs Drastic 
~ Tues. Reshuffle 


It’s considered a virtual cer- 
tainty that, come the fall, Tuesday 
night 8 to 9_on NBC-TV will be 
anything. but “Berle time,” or for 
that matter anything approximat- 
ing the present layout. If there 
were any doubts as to Phil Silvers 
moving into the 8 to 8:30 forefront, 
last Tuesday's Trendex scorecard 
proved the clincher, when Silvers 
doubled Berle’s rating. (Former hit 








between “Lux Video Theatre” and\4 29.8 equalling his high for the 


Hal Wallis, George Stevens, Perl- 
berg-Seaton and Jerry Wald of Co- 
lumbia Studios for properties to 
be telecast on a Thaiberg Award 
Festival, Lux tie-in with the Acad- 
emy Awards presentation to be | 
held March 21. The Festival shows | 
would be telecast from Feb. 23 to | 
March 15 on Lux. | 

Deals have not been finalized | 
and a number of vehicles are being | 
discussed. Lux, which is on NBC-! 
TV, hopes to get a Columbia ve- | 
hicle via Wald; and stories pro- 
duced by Wallis, Stevens and P-S. 
If deals jell, each producer would 
guest on the show on which his 
story was teletranslated. 


‘TV READINGS’ ON 
LAUGHTON AGENDA 


Charles Laughton has elaborate 
plans for a series of “tv readings” 
next season. They will be under 
the banner of his associate Paul 
Gregory, whose company is now 
readying “Big Banjo,” its third 
CBS-TV spec in the “Ford Star 
Jubil®&"” one-a-month Saturday 
night skein. 

Laughton will most likely start 
his telereadings with “Don Juan 
in Hell,” Broadway and touring 
click of a couple of seasons ago 
which included Tyrone Power, 
Charles Boyer and Agnes Moore- 
head, all of whom are expected to | 
reprise their stints for the tv ver- | 
Sion. Laughton will also take on 
narration and staging assignments 
for the homescreens. 











season, while Berle’s 12.3 repre- 
sented an alltime low for the 
comic, and that goes back to the 
very beginning of bigtime tv.) 
Major questions posed at the 
moment: (1) Will Berle decide to 
lay off for a season, as he’s already 


indicated? (2) If he does come | a tele 
| vision star or a program, it isn’t} 


back, will he revert back to a New 
York origination? It’s felt by many 
that the comic’s switch to the 
Coast this. season has_ brought 
about a more serious, arty-type 
Berle which hasn’t exactly en- 
deared him to his fans. 

Silvers has been consistently 


|topping both Berle and Martha 


Raye since he reversed positions 
with ‘“‘Navy Log” and moved into 
8 o'clock. Bob Hope, on his one- 
a-month Tuesday entries, _ still 
edges out Silvers, but overall ’56- 
’57 has been Silvers’ success story 
at the expense of NBC. Whatever 
happens to 8 to 9 in terms of NBC 
re-programming, it’s a cinch that 
Hope will loom high (elsewhere on 
the schedule) in NBC’s future plan- 


NCCET Folds Tent 


Washington, Feb. 7. 
National Citizens Committee on 
Educational TV, established here 
by the Ford Foundation to promote 
organization of citizens groups for 
financing stations, wound up its op- 
erations last week. 





Some of its public relations func- | 


tions will be taken over by the Ed- 
ucational Television and Radio 


Center in Ann Arbor, Mich. 


UNE MAN RULE 
NOW ARCHIE 


By GEORGE ROSEN 


The tragic decline and skid of 
the Biow agency from its onetime 
eminent status as a commission 
house billing $40,000,000 annually, 
throws into sharp focus the whole 
new pattern of agency operation 
today as exemplified, for example, 
by a J. Walter Thompson, a Young 
& Rubicam, a BBD&O, a McCann- 
Erickson, or a Kenyon & Eckharat. 


The day of the one-man agency 
rule has become archaic. There 
are too many millions at stake to 
permit for personality whims, or 
the fate of a major account preci- 
pitously dangling on a _ client’s 
conviction that the agency’s ac- 
count exec “is a good guy.” 

No more so than the policy of a 
Ford Motor Co. or a General 
Motors stems from one-man dicta- 
tion, today’s bigtime agency opera- 
tion, just as in major industry, rep- 
resents group management. It’s a 
far cry from the days when a 
George Washington Hill could in- 
discriminately lop off the Ameri- 
can Tobacco account from one 
agency and pass it on to a “nicer 
guy.” Whoever and wherever 
that “nice guy” is today, assuming 
he’s kept pace with the times 
rather than bucking the trend as a 
rugged individualist, it’s more than 
likely he’s part of an “agency in 
depth” as but one component of 
an overall management operation. 
(Exhibit A: McCann-Erickson’s 
Marion Harper- Terry Clyne- Bob 
Healy-Emerson Foote combo as a 
top echelon administrative-creative 
operating committee, which could 
also be translated in terms of a 
BBD&O, Y&R, etc.) 

No Time For Loyalties 


Very littie of the old established 
agency traditions are left. It’s no 
longer a case of lovalties—strange 
or otherwise. It’s the agency 
with a complete understanding of 
the needs and requirements of in- 
dustry and big business that is 
being tapped for the lucrative bill- 
ings. Any one of a dozen major 
agencies can deliver on a creative 
level, whether it’s television or any 
other medium, but the “agency in 
depth” today is the one with a 
thorough appreciation and knowl- 
edge and sale objectives, of sales- 
business relationship and primarily 
of marketing and of merchandising. 
These are the ones that have moved 
into leadership. The big business- 
industry client today wants his 
agency to be “my eyes and ears”; 
to do that the agency has to know 
the answers. 


This is the era when the whole 
agency emphasis has shifted, and 
if it were possible to crystallize the 
new Madison Ave. modus operandi 
into a single key word, that word 
would probably translate itself 
into “marketing,” of which adver- 
| tising is but one facet. 

If a sponsor today drops a tele- 





| necessarily because the star (as in 
the old days) no longer can curry 
the favor of the sponsor. It doesn’t 
matter who the _ personality is. 
The client could still regard him as 


(Continued on page 26) 


Bob Crosby to Play 
Las Vegas, Commute 


Despite CBS Squawks 


Hollywood, Feb. 7. 


Bob Crosby has inked a three- 
week stand at Los Vegas’ Sahara 





troupe, along with songstress 
Sarah Vaughan, starting Feb. 28. 
Deal was set despite objections of 
CBS-TV, with which Crosby has 
pact, supposedly occasioned by 
fear of sponsors’ disapproval. 


for outside engagements, provided 
he’s on hand in Hollywood at 9:15 
a.m. daily for his net show. Under 
this proviso, Crosby and his crew, 
consisting of the 
Richards, Joannie O’Brien and 
the Modernairs, will commute 
'daily between Vegas and FPolly- 
| wood, 





Hotel for himself and his entire tv | 


Crosby’s pact with web allows | 


Bobcats, Hal | 








‘Glad to be of Help’ 

NBC-TV gave a CBS-TV 
show a pat on the back. Mean- 
ing Pat Weaver, its board 
chairman, who appeared on 
the Ed Murrow-less ‘Person 
to Person” last week. NBC 
was first in with the Trendex 
and happy to say that Weav- 
er’s score was 22.3 while NBC’s 
own Gillette Fights rated 19.1. 
This, said NBC, was higher 
than the “P to P” average. 

Not known what part of the 
rating was attributable to Co- 
lumbia’s Jackie Gleason, who 
subbed for Murrow in firing 
the questions at Weaver and 
a bus driver. 


(BS: Don't Look 
For Any Change 
in Gleason Time 


Perry Como’s latest and greatest 
smothering of CBS-TV’s 8 to 9 
o’clock twosome of “Stage Show’”’ 
and Jackie Gleason’s ‘“Honeymoon- 
|ers’” on the Saturday (4) Trendex 
| doesn’t shape as a persuader in 
getting Gleason to exchange slots 
with his production starring the 


Dorsey Bros. Program Chief Hub- 
bell Robinson made it pretty em- 
phatic that Gleason will stay put. 











ed passing out rumors that it would 
be nice to have Gleason at 8, smack 
up against the NBC singer's start- 
ing point, by ousting the lowrated 
| “Stage Show.” giving 8:30 to Herb 
Shriner’s “Two for the Money” 
and slotting the new web-financed 
| telepix series, “Joe & Mabel,” in 
| Shriner’s 9 o'clock fixture. 
Gleason would have .won his 
point if his show and “Stage” were 





sisted on a back-to-back formation 
with his satellite show. P. Loril- 
lard (Old Gold), however, had also 
insisted on a mating with Gleason's 
film series. 

Saturday’s Como score marked 
the season’s high. He _ pasted 
“Stage,” 40.6 to 12.5, then went 
to work on Gleason, 32.2 to 24.2. 
The averages gave Como 36.4 to 
18.4 on the hour, nearly double. 
Gleason’s pickup strength was 


ing to the belief that he can make 
it a race with Como were they 
to start together. 


—And 4 Makes 8 


Four scripters have been sent to 
the Coast by NBC-TV’s comedy de- 
velopment section to assist the 
quartet there, shaved down from 
the original 10, doing a salvage job 
on “Comedy Hour.” Louis Balk, Phil 





len were dispatched from New 
York to join forces with Bobby 
| O’Brien, Izzy Ellinson, Marvin Fish- 
er and Snag Werris, 

Preceding the foursome to Cali- 
fornia was Les Colodny, manager 
of the web’s Comedy Development 
Plan. 

“Comedy Hour” took another 
beating from CBS-TV’s Ed Sulli- 
|van on Sunday (5), latter ascend- 
ing to a wham 40.3 against 9.8, 
with ABC’s ‘Famous Films” 
|clocked at 7.8 on Trendex. In the 
Saturday quiz shuffle, NBC’s “Big 
| Surprise” racked season's peak of 
123.8 to 16.5 for CBS-‘Beat the 
Clock” and 4.1 for ABC’s “Ozark 
Jubilee.” 








to trade places, since he has in-| 


shown in his nearly doubling the | 
count over the Dorseys’ show, lead- 


Green, Renee Leff and Woody Al. | 


(BS-ABC 7:30 to 8 Rating Payoff 


Cues Speculation on Dinah-Eddie's 
Bigger Game; Camel ‘Reexamining 


* There are reports that R. J. 


‘ 


Reynolds is “reexamining” its big 
coin stake in its Mon.-Tues.-Thurs. 
sponsorship of “Camel News Cara- 
van” on NBC-TV. (Until this sea- 
son the ciggie outfit had it five 
times a week but relinquished the 
Wed.-Fri. segments to Plymouth.) 

Thus once more the whole com- 
petitive 7.30 to 8 p.m. cross-the- 
board area moves into the fore- 
front of speculation. In terms of 
NBC, it not only involves the John 
Cameron Swayze newscast, but 
such high-priced and talent-laden 
entries as Dinah Shore and Ed- 
die Fisher, who alternate in the 
7:30 to 7:45 periods preceding 
“News Caravan.” 

The 7:30 to 8 intra-trade pro- 
gram jockeying for ratings has 
made for one of the more inter- 
esting and controversial footnotes 
over the past year or so. It be- 
came a major target-shooting area 
when ABC-TV initially projected 
it into the bigtime rating payoff 
with its Wednesday “Disneyland,” 
| its Thursday “Lone Ranger” and 
|its Friday “Rin Tin Tin” series. 
| 








Then came the big gamble at 
CBS—knocking out the network’s 
| music-news 7:30 to 8 program con- 
cept in a bid to duplicate the ABC 
| story. It meant tossing several 
| million dollars out the window, 
| With no assurances of recouping 
| the coin, as CBS played for the big 
| ratings. Sponsor-wise, it’s been 
| anything but fabulous, with 
|Wednesday and Friday playing 
Prerregpeenage time” (but with Col- 
| gate now set to pick up the tab for 
i “My Friend Flicka” as the Friday 
| entry.) 

But the combination of the CBS 
| and ABC entries has put the rating 


Ten days ago, Gleason called a) squeeze on NBC, which is. still 
press conference to give the back | dedicated to the music-news for- 
ot his mitt to CBS for what he call-| mula for 7:30 to 8. 


In terms of 
revenue, NBC's way out in front, 
enjoying a “40°° of the hour rate” 
| bonanza on the 15-minute concept. 
But on the Nielsen-Trendex payoff, 
'it appears to be paying a “third 
position” penalty. And consider- 
| ing the status of a Dinah Shore and 
|an Eddie Fisher as “top of the 
| heap” personalities, whether or not 
NBC will ride along next season 
With music-news as 7:30 to 8 com- 


| (Continued on page 26) 


LaRosa May Sub 


Como for Summer 





| Perry Como will control his 
summer replacement through his 
setup Roncom Productions, with 
the same set of sponsors continu- 
ing during the hot months. Julius 
LaRosa is reportedly in the lead to 
preside over the summer semester, 
but deal hasn’t yet been inked. 
Blueprints are still being made 
| for the replacement show. NBC, as 
well as General Artists Corp., and 
Como will meet next week in an 
effort to finalize the Saturday 8 to 
9 setup. 


NOEL COWARD PREFERS 
N. Y. ORIGINATIONS 


Noel Coward is understood to be 
insisting that his next appearance 
;on the “Ford St r Jubilee’ CBS- 
TV series originate from the New 
York instead of the Coast. This has 
less to do with facilities than with 
technical personnel, with Coward 
‘said to feel that Gotham offers 
more and better “live” craftsmen. 
It's recalled that for his “Blithe 
' Spirit” Coward rushed Dick Le- 
wine in from N. Y. as his lieu- 
tenant on the staging. 

Coward is now at his home in 
Jamaica, BWI, preparing the May 
entry for “Jubilee,” which will 
most likely be an original in which 
| he will be one ot the stars. 
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LOOKS LIKE CURTAINS FOR UHF 





Washington, Feb. 7. 
Issuance by the U. S. Court of 
Appeals here late Friday (3) or 
orders denying UHF petitions to 
stay VHF authorizations in inter- 
mixed cities just about means cur- 
tains for ultra high. The UHF 
forces still have some chances of 
saving themselves—through fur- 
ther Court action and pressure on 
the FCC from the Senate Inter- 
state Commerce Committee—but 
their hopes are now pretty dim. 

Not that the U’s are giving up 
the fight. They were given com- 
fort by the apparent difficulty the 
Court had in reaching a decision— 
after three weeks of deliberation— 
and in the 2-1 vote for denial. 
Their attorneys therefore have rea- 
son to believe the Court may be 
disposed to give them an expedited 
hearing on the merits. They point 
to several cases in which stays were 
denied but in which rulings favor- 
able to the U’s were subsequently 
handed down. 

Whether the V’s will proceed 
immediately with construction in 
Madison, Wis., Evansville, Ind., 
Corpus Christi, Tex., Miami, Fla., 
and Fresno, Calif., is still in doubt. 
It’s quite possible they will wait 
until the Court acts on the peti- 
tions to be filed for expedited argu- 
ments. If these are denied, they 
will probably take their chances 
that the U’s will withdraw from 
further Court proceedings or that 
the eventual decision will sustain 
the FCC authorizations. It’s likely 
‘that the winners of VHF contests 
for channel 10 in Miami, channel! 
10 in Norfolk, Va., and channel! 8 
in Peoria, Ill, decisions on which 
are imminent, will follow suit. 

An indication of whether the 
Court will grant expedited argu- 
ments may be contained in the de- 
cision to be issued, probably with- 
in a week, on the action of last 
week. The orders denying the 
stays briefly noted that the majori- 
ty were of the view that the in- 
junctions should be refused. A 
footnote stated that Justice David 
Bazelon dissented and would elab- 
orate in a foirthcoming memoran- 
dum. The other justices were 
George T. Washington and John 
A. Dannaher. 

The orders denied, all by 2-1 

(Continued on page 41) 


Tint-Set-Per-Min. 
In RCA 56 Push 


Bloomington, Ind., Feb. 7. 
RCA, officially unwrapping 





its 


$5,000,000 all-color plant here yes- | 


terday (Mon.), is geared now to 


produce a tint receiver per minute | 


and expects to sell 200,000 in 1956. 
Company spokesmen believed that, 
at some unnamed future date, mass 
production techniques will drive 
the price below existing levels, but 


IN U.S. COURT OF APPEALS NIX 





Orange Bow! Origination 
Set for ‘Super Circus’ 


Plans are in the works at ABC- 
‘TV to send “Super Circus” to 
|; Miami on March 17 for a remote 
| before the largest “studio” audi- 
,ence in video history, this being 
'the Orange Bowl. Arrangements 
‘are being made for use of the 
Bowl for the telecast, plus lots 
of local hoopla surrounding the 
“homecoming” of Sandy Wirth, 
featured on the “Super Circus” seg- 
ment and the Miss Florida of 1955 
entry in last fall’s Miss America 
contest. 

Since Firestone Tire & Rubber 
is on the books for a one-hour 
spectacular, “Springtime U.S.A.,” 
on March 18 and will have to erect 
sets in ABC’s New York studios 
TV-1 and TV-2, it will be impossible 
for “Super Circus” to originate 
from its normal TV-1 locale the day 
before. "Hence, the network has 
had to send it out on the road that 
week, and figures it might as well 
stir up some excitement while it’s 


| about it. 


| . 


Bates Envisioning 


$50,000,000 B’cast 





Ted Bates Co., which is currently 
, on the prowl for three more shows 
| for the fall to add to the 15 nation- 
'al telestanzas in which it controls 
‘or shares billings, anticipates 
/hurdling the $50,000,000 mark in 
| radio-tv billings during 1956. The 
| agency billed $42,000,000 in broad- 
|cast media during '55, ranking it 
| seventh in broadcast billings. Of 
| this, some $35,000,000-plus was in 
television. 
| Showing is all the more remark- 
| able since, in television terms, the 
agency has “little” clients, with the 
exception of Colgate, which it 
| shares with the Esty agency and 
others. One explanation is that 
{the agency buys heavily in the 
| spot field, with announcements, lo- 
ical live programs, local syndicated 
ifilm and regional and national 
! film shows. Example is Continental 
| Bakeries, which net only bankrolls 
ithe syndicated “Annie Oakley” 
| series in 72 markets, but has local 
_program sponsorships in Los An- 
| geles, Washington, Salt Lake City, 
Omaha, Seattle, Kansas City and 
Minneapolis. Another such ease is 
| Carter Products, with sponsorship 
of “Mr. District Attorney” in 27 
| markets. 





| Authority for the $50,000,000 
|figure is Jim Douglass, radio-tv 
| veep of the agency, who declares 
‘the increase will stem mainly 
|from growing appropriations from 
present ciients, but also from an- 


Billings for 1956. 


Teresa Brewer’s Pact 


For Sullivan Show 


Teresa Brewer has been pacted 
for five more guesters on the Ed 
Sullivan show on CBS-TV, follow- 
| ing her last-minute appearance as a 
‘sub for Kate Smith. Five guesters 
| are to run through Sept. 30, with 
ithe kickoffer coming in March. 

Miss Brewer actually filled in 
for Helen Traubel, who had been 
‘signed to replace Miss Smith, Lat- 
| ter had cancelled her slate of ap- 
| pearances when manager Ted Col- 
'lins fell ill. But Miss Traubel be- 
‘came ill too, and Miss Brewer was 
_ brought in in a hurry. 


BS’ 150 Minutes 
Of Back-to-Back 
Thurs. TV Drama 








CBS-TV is the new program blue- 
print designed for next season 
which will have a vital bearing on 
sponsors occupying both Thursday 
and Friday nighttime slots. For 
|one thing, the new 90-minute live 
‘dramatic showcase now in prep- 
aration under Carey Wilson’s su- 
pervision is being plotted as a 
Thursday night 9:30 to 11° attrac- 
tion, thus cutting across the full 
hour of NBC-TV’s 10 to 11 “Lux 
Video Theatre.” 


Of more importance, however, is 


full two and a half hours of live 
dramatic fare, with the new entry 
slotted back-to-back with the 
Chrysler-sponsored “Climax” se- 
ries. Since both will be Coast- 
originating properties, it’s now a 
question of studio facilities, since 
it’s no secret that CBS-TV City 
in L.A. is bursting at the seams. 


CBS is currently dickering with 
General Foods and Bristol-Myers 
and Singer, present tenants of 9:30 
to 10:30 Thursday, since these are 
the advertisers who will have to be 
accommodated under the new blue- 
print. 

Meanwhile, CBS is eyeing a Fri- 
day night berthing of the new 
hour-long variety stanza which 
Herb Shriner will head up in the 
fall. This will go somewhere in 
the 8 to 10 area. 


BEVILLE, McCRAY, 
YODER’S V.P. STRIPES 


NBC has “striped up” its re- 
,search department, naming Hugh 
iM. (Mal) Beville Jr. for the chev- 
irons along with stocking up on 
| two other v.p.’s. The Beville veep- 








when it happens RCA will con- | ticipated new advertisers signing |Ship has been long in coming, not 


tinue to sell sets in the 
$995 bracket. 


$695 to 


The company, it was disclosed,| and Brown & Williamson, the for- | research 
mer billing entirely through Bates 
on ‘Howdy Doody,” “The Million- 
aire” and ‘Famous Film Festival” 
consumer products, disclosed that | and splitting billings on “Feather 


Nest,” “Modern Romances” 


expects to begin operating its color 
setup at a profit this year. Robert 
Seidel, executive veepee for RCA 


one assembly line at the Blooming- 
ton plant is producing, packing 


,With the agency. Biggest spend- 


ers with the agency are Colgate 


Your 


and “Strike it Rich.” 


B&W's | aide 


| only for his quarter century in the 
| NBC camp but as a recognition for 
itself. Designation for 
| Beville is v.p. of Planning & De- 
|velopment, restyled from director 
|of Research & Planning, a berth 
| he’s held since October, 1952. His 
jaffiliation started in 1930 as an 
in setting up the network’s 


and readying for shipment 60 sets _Viceroys have “The Lineup,” along | statistical sector, becoming chief 


a minute, but that, if desired, 


an- | with participations in “Robert Q. 


'statistician in °35, research man- 


other line at this plant and two at | Lewis Show’ and “NBC Comedy | ager in ’39 and chief of research a 


Indianapolis could be 
immediately to color. 
Richard Pinkham, NBC veep 
over tv web programming, was on 
hand at the opening of the .,Bloom- 
ington color plant, and he said that 
this winter’s colorcast sked repre- 
sents five times the number of 
shows carried last year. Also, by 
next fail the current output of 40 


conveited 


color hours a month will have 
been doubled. 
“The programming,” Pinkham 


said, “creates an expanding market 


for sets. As production goes into mont, W. Va. (‘WTCS) for $59,000 | 
plus, to a group headed by Nicola | 


volume, the price of sets comes 
dewn and the market expands 
further.” He noted further that 
cost of tintcasts will drop as the 
number of color shows and stations 
equipped for wmultichrome 
crease. He estimated roughly that 
eolor bankrollers now carry an 
additional cost of as much as 25°¢ 
over biack-white charges. 


in- | 


Hour.” 


American Chicle’ (‘shared 


CBS-Columbia 


Other hefty spenders are | couple of years later. 
with 
Dancer - Fitzgerald - Sample), 


The other veeps are from the 
/owned & operated—Thomas C. Mc- 





and Standard =/Cray, doubling as general manager 


Brands (plus of course Carter, | of KRCA-Hollywood, and Lloyd E. 
shared with SSC&B, and Conti-| Yoder, his opposite number at 
_nental). WRCYV - plus - tv, Philadelphia, 





Gay Unloads WTCS 


Washington, Feb. 7. 


acquired recently from Westing- 
; house in an exchange with Cleve- 
jlanders latter’s (WTAM and 
|'WNBK), with Yoder transferred 





Connie B. Gay, local producer |from latter city. Both are broad- 


of country music programs on tv, 
has sold his radio station in Fair- 


Fantasia, cemmercial manager of 
the outlet. The price was for Gay’s 
95° interest in the station, a 250- 
watter with an ABC affiliation. 

Gay recently withdrew an appli- 
cation for an AM station in War- 
renton, Va., informing FCC that 
his country music operations are 
j taking most of his time. 


cast veterans, 





| 
FRAN SUBS MAGGIE 

Fran Allison planed into New 
York from Chicago Monday (6) to 
do a six-hour pinchhit chore for 
Margaret Truman on NBC Radio’s 
“Weekday,” and flew right back 
again to the hangar of ‘‘Kukla, 
Fran & Ollie.” 

Miss Truman was taking a rest 


after making the political rounds | to make it an adjunct of show biz | 
'to be reckuned with. | 


j with her father, 


On the “top secret” agenda at 


the fact that it will give CBS a} 





'decade should sce a tv spurt here 


Lutherans ‘Anti-Sin Tinters 


Lr 


The four Lutheran Church bodies latching on to the Monday 
outings of “Matinee Theatre,” NBC-TV’s full hour daytime dra- 


matics emanating in color cross-t 


he-board from the Coast, are re. 


ported in with a grant of approximately $40,000 to cover six shows, 


While the amount is not large in 
is a two-way street. 


tv's astronomical charts, the coin 


It will carry the Lutheran message in terms 


of “anti-sin” scripts, if not directly, and will give producer Albert 


McCleery opportunity to book hig 
shows. 


her-priced talent for the Lutheran 


Mondays might turn out to be major showcasers as result of 
the religioser participation, and perhaps invite interest from rival 


churches. From this view, 


established for a commercial series. 


some followup precedents may 


be 
Sponsors already pacted for 


the six “Lutheran Mondays” (April 2, May 7, June 4, Sept. 3, Oct. 1, 


Nov. 5) will stick. 


Units involved are United Lutheran Church in America, Evan- 


gelical Lutheran Church, Americ 


an Lutheran Church and Augus-. 


tana Lutheran Church, working through Lutheran TV Associates, 


formed a year ago. After looking 
the October preem, Lutheran TV 
a regular commuter between the 


over the “Matinee” spread. since 
approached NBC, with McCleery, 
Coast and N. Y.. (he’s in Gotham 


currently on his 28th cross-country trip since last May), offering 


nearly a dozen scripts for consideration. 


found two “ideal” for showcasing 
up. 


Of these, the Lutherans 
and four others are being worked 


Specifically, the church group found “Matinee” interesting 


on its “affirmative approach to moral problems.” 


Monday was chosen because it 


Lutheran viewers following the weekend services. 


whether the various pastors wil 
*“Matinee.’”” Membership is in e 

The church participation 
scripts, script editor and a share 


ealls 


offers a “ready congregation” of 
It’s not known 
1 plug the Lutheran entries on 
xcess of 4,500,000. 

for spending the money on 
in actor appropriation plus pro- 


motion expenses, and there will be cooperation with “Matinee” on 


story selection. In practice, this 


would call for NBC’s okay with 


final decision probably resting with the church. NBC’ers involved 
in the deal were public affairs v.p. Davidson Taylor, public service 


manager Ed Stanley and Marilyn 
ous programs (radio), plus Doris 


Kaemmerle, supervisor of religi- 
Ann on the tv end. 








WMUR: On Beam In Beantown 





Manchester, N. H., TV Operation Now Treated As 
Boston’s ‘Third Outlet’ 





a 


Seattle’s 1st Tinter 


Seattle, Feb. 7. 

First live colorcast from Seattle 
was televised here Wed. (1) by 
KOMO-TV at 6:30 p.m. on “Dead- 
line,” daily news show, with Herb 
Robinson, station’s news director, 
acting as emcee to introduce live 
color to the Pacific Northwest. 

“Deadline” color segment was 
first scheduled live colorcast but 
station had previously done sneak 
preview of color at 8:55 a.m. same 
day. 


Bistime TV Still 
A Long Way Off 
In French Plan 


Paris, Feb. 7. 

Over half of France is now being 
serviced by television, with trans- 
mitters operating from Paris, 
Lille, Lyon, Marseille, Dijon, Gre- 
noble, Metz, Nancy, Reims and 
Strasbourg. However, in spite of 
this, only about 260,000 sets are 
in operation and by the end of 
56 it is expected that the rest of 
France will be covered when Al- 
giers, Bordeaux, Bourges, Caen, 
Cherbourg, Mulhouse, Moselle, 
Nice, Rouen, Toulon, Tunis and a 
few other spots begin to function. 
It is estimated that by the end of 
1958, judging from set sales, there 
mpg be 6,000,000 sets in opera- 
ion. 


However, tv looks to take some 
time before it becomes the impon 
tant “something for nothing” show 
it is in the U.S. and Great Britain. 
Statistics show that most of the 
sets are bought by people in the 
upper and fair wage brackets de- 
noting that prices still have to be 
scaled down somewhat before it is 
really in the orbit of the average 
wage earner. Government con- 
trolled station only beams 40 hours 
per week, and there is still not 
enough heavyweight material to 
begin to catch the publie eye. Be- 
sides, the average Gallic eye tends 
to want out, entertainment-wise, 
and video has never cracked the 
vars and cafes here either. 

It 100Ks tO take some time be- 
fore tv will begin to seriously rival | 
the live forms of show biz here. or 
films either for that matter. A few 
commercial tv stations operating | 
off the borders of France have | 
made no appreciable aent as yet, | 
but video sources feet that another | 





} 
} 


| was accounted for by sets 


Manchester, N’ H., Feb. 7. 

A power increase a month ago 
|has put WMUR-TV here in direct 
;}competition with the two tv chan- 
nels in Boston, some 50 miles away. 
Norman Gittleson, general manager 
of the outlet which before Dec. 1 of 
last year was “show” on Beantown 
homescreens, has added five hours 
a day to the telecast schedule and 
has jacked its rates and is soon to 
jack them again, in its bid as a big 
city station. 


Gittleson has chucked Manches- 
ter, the home port where it’s had 
little viewership, as a target, and 
his salesmen are invading Boston, 
where they’ve already inked a num- 
ber of accounts in opposition to 
WBZ-TV and WNAC-TV. The two 
original Boston stations, until the 
WMUR power jump, had no other 
competition. 


When Gittleson joined WMUR a 
year ago, the Francis Murphy out- 
let was losing $21,000 a month in 
this weak video market. .The sta- 
tion had only two hours a day of 
network programming. The local 
operation, a full ABC affil and 
carrying about 80% of the lineup, 
will jack its starting rate by March 
to $600. In October it already 
went, in anticipation of the signal 
upbeat, from $200 to $300. The 
$600 openers means a triple rate in- 
crease in five months. 

Plus the ABC stanzas, the sta- 
| tion, in an effort to beam a load of 
sports to sports starved Bostonians, 
is signed for NBC’s Saturday bas- 
ketball skein and the Monday night 
fights delivered via WABD, in 

(Continued on page 26) 


TV Set Output 
Hits High in ‘55 


Washington, Feb. 7. 

Television manufacturing indus- 
try turned out 7,756,000 sets last 
year for a new record, Radio-Elec- 
tronics-TV Manufacturers Assn. re- 
ported last week. The 1955 output 





| bettered the previous year by 410,- 


000 sets and surpassed the 1950 
high (caused by Korean war scare 
buying) by nearly 300,000 sets. 

RETMA reported that approxi- 
mately 15% of the 1955 production 
with 
UHF tuning facilities. No figures 
were included on color receivers. 

Despite the heavy tv sales, man- 
ufacturers produced nearly 15,000,- 
000 radio sets, or 43% more than 
in 1954 and only about 10° less 
than in the record year of 1948. 
Nearly half the 1955 turnout were 
auto sets and less than 2°o were 
FM. 
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Those Cuffo Cross-Plugs 


NBC-TV has managed to quietly “kill off’ an embarrassing 
cross-plug which, to the chagrin of everybody, practically amounted 
to an open invitation to NBC viewers to switch over to the Phil 


Silvers show on CBS. 


The R. J. Reynolds-sponsored ‘“‘Camel News Caravan” has been 
allowed, at 8 o’clock singoff time, a cross-plug calling attention 


to its Tuesday at 8 Silvers show. 


The fact that it was included 


on the Tuesday night Camel news segment had long been a bone 
of contention with Milton Berle and others competing with Silvers. 
Even the affiliate began squawking. 

But through the simple expedient of notifying sponsors that 


henceforth there will be no cross- 


plugging of rival network shows 


on the same night, NBC has restored peace—even if Silvers, on 
the basis of the ratings, is now getting the audience plum. 








‘Millionaire’ Strikes it Rich 





Colgate’s CBS-TV Entry Hits Nielsen Jackpot; 
Parlays Gimmick Into Windfall 


+ 


One of the darkhorse entries on 
the last three Nielsen reports has 
been the Wednesday night CBS- 


TV “The Millionaire,” which has 
confounded the pundits by pulling 
up in the latest Nielsen (Jan. 1 re- 
port) to fourth place in the Aver- 
age Audience category and eighth 
in the Total Audience sweepstakes. 
What’s made the show’s upswing 
so startling to the trade is the fact 
that it’s been climbing steadily but 
unspectacularly since its start a 
year ago, and more important, it’s 
based on a “gimmick” which 
everyone thought would outlive its 
usefulness. 

That eighth-place outing of 40.0 
in the TA goes down to sixth if two 
bowl games are discounted; on the 
AA side, the 37.5 average is good 
for third if the third-placed Rose 
Bowl is eliminated. This puts the 
show ahead of such longstanding 
Top 10’ers as “Dragnet” and “You 
Bet Your Life” and puts it at the 
top of the class in the dramatic de- 
partment, hour or half-hour. As for 
its Wednesday night competition, 
it’s a walkaway, with its 40.0 stack- 
ing up against a 22.8 on the hour 
for “Kraft Theatre” and 15.4 for 
“‘Masquerade Party.” 

What’s made “Millionaire” click? 
Jim Douglass, radio-tv veep of Ted 
Bates agency, which handles the 
show for Colgate, thinks it’s a com- 
bination of factors, the “gimmick,” 
the accent on all-round dramatic 
values and a vast audience loyalty 
that’s built its audience steadily. 
*When we bought the show from 
Don Fedderson, Douglass says, 
‘fall the experts thought that the 
gimmick of basing our shows on 
the giving away a million dollars 
would be overworked in a matter 
of weeks. What happened was that 
instead it proved a theme for the 
program. Some dramatic shows are 
held together by a host; we've got 
a theme and a host. 

“But by giving the show all types 
of dramatic treatments with good 
scripts, we've achieved quality. 
And viewers get a vicarious thrill 
out of associating themselves with 
someone pictured from their own 
walk of life who has been given a 


(Continued on page 38) 





House Committee 


Raps Collingwood 


Washington, Feb. 7. 

Charles B. Collingwood, presi- 
dent of the New York local of 
AFTRA, was sharply rebuked by 
the House Un-American Committee 
last week, for underrating the “con- 
certed”’ Commie infiltration of the 
amusement business. The’ commit- 
tee didn’t like Collingwood’s 
charge, either, that Reds and their 
sympathizers were being  black- 
listed by the broadcast stations. 

Following the Un-American Ac- 
tivities Committee’s recent report 
of substantial infiltration of radio 
and tv in New York by the Com- 
mies, Collingwood issued a state- 
ment that “the degree of commun- 
ist infiltration in radio and tele- 
vision was exaggerated from the 
beginning.” He said the stations 


and webs were easing off their 





NBC-TV’s ‘Matinee’ Idyll 


NBC-TV is directing its ‘“Mat- 
inee Theatre’’ crossboarder to the 
Madison Ave. ad fraternity, at least 
that segment of it which “lunches 
out.” Sugar, stirrer and napkin 
kits, to the tune of 50,000, are be- 
ing distributed over the next 
couple weeks to restaurants and 
luncheonettes in the N.Y. area 
bounded by 39th to.59th Sts., Park 
to Fifth Aves., plus several spots 
in Rockefeller Center, NBC’s home 
base on the “western plains.” 

Kit’s slogan is “sweetest buy in 
daytime television.”’ 


CBS Envisioning 
Theatricals, Too, 
In Gardner Buy 


Unusual aspect of the new deal 
negotiated by CBS-TV for vidfilma- 
tion of the Erle Stanley Gardner 
catalog is that the network is en- 
visioning theatrical release of some 
of the properties. CBS has bought 
up the entire Gardner works of 
272 titles and had made an alliance 
with Paisano Productions, 
jointly by Cornwall Jackson (Coast 
topper of J. Walter Thompson) 
and his wife, Gail Patrick, which 





-will film the properties. 


Initial series to be filmed are 
the Perry Mason stories. This will 
be done in hour form. CBS, in 
its new Paisano relationship, will 
also have rights to theatrical re- 
lease of the Mason pix (with pos- 
sible expansion. of the properties 
for theatres). Rest of the Gardner 
stories will be done as half-hour 
series. ~ 

Perry Mason series will tee off 
next fall. Robinson will huddle on 
the Coast next week with Gardner 
and Jackson on setting up the 
production teams, writers, cast, etc. 





ABC’S LIVE PROMOS 


Top N. Y. Talent Enlisted For 
Aft. ‘Film Festival’ Spots 








An array of all ABC-TV’s New 
York talent is being assembled by 
the network to do a series of live 
program promotion 
slotted into the web’s “Afternoon 
Film Festival.” .Web has over the 
past few weeks ‘been using extensive 
filmed promotion spots in the non- 


ment, but this represents the first 
time the web will use live talent 
in the spots. Project also gives 
the web an opportunity to get in 


no film clips. 

Talent appearing vis-a-vis “AFF’ 
host Allyn Edwards will include 
Ted Mack, Dennis James, Peter 
Donald, Jerry Colonna and Sandy | 
Wirth, Bergen Evans, Bert Parks, 
Jan Murray, Jack Barry and the} 
permanent panel members. on) 
“Down You Go” and “Masquerade | 
Party.” Live promos will be} 


3-3:30 p.m. segment, the other in 





(Continued on page 26) 


the 4:30-5 p.m. period. 


owned ° 


‘TV ASPIRANTS 
LET OFF oT EAM 


It would appear that there’s a 
wide divergence of opinion among 
local radio-tv personalities around 
the country as to the sincerity of 
the networks in bemoaning a lack 
of fresh, new talent, particularly 
in the realm of personable emcees 
who know how to sell a product. 
The recent “Dearth of a Sales- 
man” exposition in VARIETY in 
which the tv webs frankly confess 
they’re up a tree in trying to re- 


| 








Everything Points To H wood 





‘Robin Hood’ Brit. Fave 


London, Feb. 7. 
“The Adventures of Robin 
Hood,” telepic series produced in 
Britain by Sapphire Films, moved 
in to second place on the local 
Nielsen rating last month and for 





solve the pressing need for the 
right “front men,” with the result | 
that they’re stymied in trying to} 
get some new cross-the-board 
properties off the ground, has in- | 
vited a veritable landslide of re- 
plies questioning the serious in- 
tent of the networks toward al-| 
leviating the situation. 


Practically one and all take _up 
the same battle cry: ‘‘Where do we 
go from here?” in attempis for a 
erack at the bigtime. In view of 
the networks’ widely publicized 
and continuing quests to ferret out 
new talent, the reactions of the 
local personalities with a yen to 
go network has more than cursory 
interest. 


The following, for example, are 
but a few samplings of the “still 
unfound” local boys who take the 
position that “talent is for the 
birds ... at least in getting re- 
located.”” (For obvious’ reasons, 
their names and present berths are 
omitted): 


Editor, VARIETY: 


Read with interest your article 
on the lack of capable material for 
network mc positions. If such a 
dearth of talent exists, I would 
like to know. where the line forms 
for eager applicants. 


I don’t mean this to sound of 
“sour grapes” but my past experi- 
ences with the networks might 
give you a key as to how hard the 
search is really going on for new 
“front men.” 


Six months ago one of the net- 
works was looking for an mc to 
front a new daytimer, a fact I 
found only by knowing a staff man 
at the New York network outlet. 
I got only as far as one of the 
minor net execs, not for an audi- 
tion, mind you, nor a looksee at my 
past credits, but a phone call let- 
ting me know that they needed a 
“name mc,” and had no time for 
building a name. He wasn’t inter- 
ested in my local success story: 
four hours, six days a_ week, 
Hooper Share of Audience over 
78%, SRO on accounts, six years 
me experience, former musician 
with name bands, and one hour tv 
variety show five days a week for 
over a year. “Sorry, need a 
Name.” 

The above has bees repeated six 
or seven times in the last year 
with the same results. I know I’m 
not alone in the search for being 

(Continued on page 40) 





Electrical Industry’s 


Closed-TV Hoopla; 





pitches | 


sponsored portions of both the} 
Sunday night “Famous Film Festi- | 
val” and the afternoon 3-5 seg-| 


plugs for shows from which it has | 
|institutions, will gather in hotel} 
’| ballrooms and two theatres (Fresno 


staged daily, one of them in the | 


77 Cities Hooked Up 


Largest closed-circuit hookup for 
a business meeting will be staged | 
{today (Wed.) by the electrical in- 
dustry when it launches its “Live 
Better Electrically,” 
development program aimed at in- 
creasing residential use of elec- 
tricity. Arranged by Nate Halpern’s 
Theatre Network Television, the 
| closed-circuit program will reach 


'79 locations in 77 cities. An audi- | 


ence of 35,000, made up of builders, 
contractors, architects, and loan 


and Cleveland) to see the demon- 
|stration and hear talks by local 
utility executives. 

| TNT is producing and directing 
the show, featuring John Daly and 
|'Gisele MacKenzie and a 
‘east of singers and dancers. Marc 
|Daniels is producer and director | 
for TNT, with a writing team 


headed by Irve Tunick and Deke | 


| Hayward. 


|ica through Official Films, has a 


a mass market | 


large 


one week nosed ‘Sunday Night At 
the London Palladium” out of top 
position, 

The series, distributed in Amer- 


Sunday afternoon slot on the Lon- 
don commercial station and opened 
here simultaneously with Ameri- 
can release. 


CBS on Prowl 
For Key Men 
Per Weitman 


Bob Weitman, who resigned last 
week his dual vice-presidencies in 
American Broadcasting-Paramount 
Theatres and ABC, will as indicated 
last week, move over to CBS-TV 
upon his return from a brief va- 


cation. 
in program development reporting | 
to Hubbell Robinson. 

Naming of Weitman, along with 
the upping of Louis T. Stone to 
the new berth of director of talent 
commitments charged with major 
negotiations on talent and contract 
relations (in which he’ll operate 
under v.p. Spence Harrison), is 
seen as part of a series of key ap- 
pointments on both creative and 
administrative level, mostly with- 
in program chieftain Hubbell Rob- 
inson’s domain. 

The reports would indicate that 
CBS-TV envisions considerable ex- 
pansion in the year ahead. A few 
weeks back the network brought 
Jack Rayel over from NBC for 
a major Coast berth (as result of 
the resignation of Bill Dozier, 
who moved over to RKO). 

And with Nat Wolff checking 
out of Young & Rubicam as of 
April 1, it wouldn’t come as a sur- 
prise to many if he were to hang 
up his hat at CBS. 











BENSON’S ‘'2 EQUAL TIME’ 





He'll operate as a veepee | 





Aggie Secretary Preempts ‘Quiz 
Kids’ To Answer Murrow 





CBS-TV has granted aggie secre- | 
itary Ezra Taft Benson his “half- | 
equal time” request to reply to} 
Ed Murrow’s “See It Now” 60-Min- | 
uter of Jan. 26 which took up the | 
farnr problem. The Cabinetman 
said in a letter to CBS prez Frank | 
Stanton that 30 minutes on the 
same night and time area would 
be sufficient. He gets the 10:30 to 
| 11 slot Thursday, Feb. 23, replac- 
ing “Quiz Kids,’”’ which had been 
preempted by the Murrow-Fred 
Friendly farmcast on which Benson 
appeared briefly. 

On the following Thursday (1) 
Senators Clinton Anderson (N. M., 
ex-aggie secretary) and Hubert H. 
‘Humphrey (Minn.) will swing into 
action for the Democrats in same 
| slot, if they confirm. 


| Flicka’s’ Bid for Adults 


Although “My Friend Flicka,” | 
the 20th-Fox horsepix series launch- 
ing on CBS-TV Friday (10), is gen- 
erally regarded as addressed to the 
kid crowd, sponsoring Colgate 
wants it treated as “‘adult type ad- | 
venture.” Reason lies in some of | 
the products to be pitched. These 
_include Veto, Ajax and Palmolive 
| Soap. 

Stations are being asked to ac-| 
cent the adult appeal in their pro- | 
jmotion bally on the 7:30 p.m.’er. | 





'“Comedy Hour” 


As TV's Key Production Center 
With N.Y. as Biz ‘Homeoffice’ 


* The Coast upbeat in tv program- 


ming (both on a live and film 
basis) has cued the conviction in 
some quarters that, just like the 
film business, though perhaps not 
to the same extent, Hollywood will 
inevitably wind up as the major 
production center, with New York 
as the administrative “homeoffice”’ 
base Of operations. 

For the moment the increase in 
Coast output, particularly in terms 
of live programming, poses serious 
problems for the major networks. 
It’s the No. 1 item on the CBS-TV 
agenda when board chairman Bill 
Paley, tv prexy Jack Van Volken- 
berg and program chieftain Hub- 
bell Robinson leave for the Coast 
Feb. 12 for huddles with Howard 
Meighan, the web’s Coast topper. 


‘Meighan has been blueprinting an 
| expansion program (said ultimately 


to involve a $20,000,000 expendi- 
ture) for the network’s TV City. 
So pressing are present demands 
for studio facilities that rehearsal 
conflicts on nighttime entries 
necessitate running off teletran- 
scriptions of afternoon shows (Bob 
Crosby, etc.) in advance. 

Most of the projected new en- 
tries for the fall (either film or 
live) are being designed as Holly- 
wood-berthed properties, adding 
to the jamup. Among these, for 
example, are the new 90-minute 
weekly live series planned by CBS 
for Thursday nights. Also, “You 
Are There” reverts back from film 
to live, but will remain on the 
Coast. CBS-TV’s projected Perry 
Mason hour film series will also 
carry a ‘“Hollywood-made”’ tag. 
Two new ABC-TV entries, in- 
cluding an hour-long drama 
series, will come out of the Coast. 
Both of these will be on film. 
(Still uncertain is the origination 
status of the new William Morris- 
packaged hour musical show, star- 
ring Ray Bolger, which is being 
peddled around. Though titled 
“Greenwich Village Inn,” pitch is 
that it could just as easily come 
out of Hollywood.) 

Things are no better at NBC, 
particularly with the hour live day- 
time drama series creating peri- 
odic studio bottlenecks. 





Everybody s Got 
A Sunday Format 


Although NBC board chairman 
Pat Weaver says he’s “standing 
pat” on the Sunday night 8 to 9 
format, because 
“we gotta give it a chance,” a 
flock of new entries are being 
pitched up to the network for con- 
sideration. : 

Three ‘‘name”’ shows are among 
the properties tossed into the Sun- 
day “when and if” hopper. These 
include a Hedda Hopper-femceed 
hour show; a Louella Parson-fem- 
ceed entry and a layout built 


” 


'around Walter Winchell. 


However, the network says none 
of them, at least for the time being, 
is getting any serious considera- 
tion. 





“HISTORY OF BALLET’ 


AS ‘OMNI’ FEATURE 


Agnes de Mille is choreograph- 
ing a “history of bailet” to be 
terped by a picked cast on the 
Feb. 26 “Omnibus.” It will run up- 
ward of 30 minutes-with Miss de 
Mille doing for the toe art what 
Leonard Bernstein did for sym- 
phony orchs on the show. She'll 
trace ballet from the 17th Century, 
classical to modern, and probably 
draw on some of her Broadway 
shows (“Oklahoma,” “Paint Your 
Wagon”) for major sequences. 

Miss de Mille’s works have had 
two showcasers on ‘Omnibus,’ 
with “Rodeo” the first. 





~~ 
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Frisco State College to Teach 


Freshmen, Sophs by TV Next Fall 


San Francisco, Feb. 7. 
San Francisco State College will 
start trying to teach its freshmen 
and sophomores by tv next fall. 


The result of his experiment may 
revolutionize the whole teaching 
profession and, more likely than 
not,-should have terric impact on 
the television business. 

Plans for the experiment were 
revealed last Thursday (2) by J. 
Paul Leonard, the college’s presi- 
dent, and James Day, manager of 
Frisco’s KQED, the non-commer- 
cial, educational channel which will 
televise the classes. 

Program will be supported by a 
$125,177 research grant made by 
the Fund for the Advancement of 
Education, an indepengent agency 
created by the Ford Foundation. 
Of this money, $52,356 will~go to 
KQED for production costs. An- 
other $44,946 will go to the college 
for salaries and $25,925 will go to 
the college for such expenses as 
program materials, testing and 
evaluation and consultation. The 
remaining $1,950 is earmarked for 
including exceptional high school 
students in the program. 

The method, according to Leon- 
ard, boils down to this: 


Ninety freshmen will take ele- 
mentary psychology, creative arts 
and basic English via tv and 90 
sophomores will take economics 
the same way. Forty-five freshmen 
and 45 sophomores will take the 
same courses in the classrooms on 
campus. 

Teaching by tv will utilize all 
available visual and aural aids, 
while the classroom teachers. will 
stick to orthodox teaching meth- 
ods. 

The same exams will be given to 
both groups. 

The tv students will hold bi- 
weekly conferences with their pro- 
fessors. 

At the end of the experiment, a 
year from June, evaluation staffs 
will decide how the tv students 
fared academically and also try to 
judge the effects on the teachers. 

Some of the problems which 
must be whipped, said Leonard, in- 
clude: 

1) Finding teachers who are 
eager to try tv and who don’t suffer 
from stage fright; 

2) Finding 90 students for each 
course who have tv sets at home 
and don’t have “‘babies in the house 
to fall out of the high chair and 
interrupt classes”; 

3) Trying to find good student | 
cross-sections—that is, good aver- 
age and poor students—for each 
group and trying to calm down tv 
students so that they aren't “‘stimu- 





AFTRA Slaps ‘Unfair’ 


Tag on Frisco Agency 


San Francisco, Feb. 7. 
AFTRA’s local here put a Frisco 
jad agency and its client, an auto 
|repair firm, on the “unfair” list 
last week for failure to pay $5,000 
in residual recording fees to a 
quartet of singers from Hollywood. 

AFTRA’s Frisco directors claim- 
ed the agency had used dubbings 
from the original spot vocal for at 
least 18 different radio and tele- 
vision film commercials. 

Involved are the John M. Gal- 
lagher Advertising Agency and the 
Four-Wheel Brake and Wheel 
Aligning Co. 

AFTRA said Jud Conlon, Charles 
Parlato, March McLean and Gloria 
Wood had been paid $15 apiece for 
the recording in January, 1952. 
The union said no further payment 
had been made and that, in fact, 
the quartet hadn’t heard the re- 
cording aired because its work cen- 
tered in the Los Angeles area. 

But, said AFTRA, nine months 
ago one of the quartet happened 
to be in Frisco, heard the spot on 
the radio and started proceedings 


Saga of a Guy Who 
Hates Radio—and Does 


Something About It 


Minneapolis, Feb. 7. - 

Ardell Reub, 29,-a White Lake, 
S. D., farm laborer, made a vow 
to “do away with all radio sta- 
tions.” 

As a starter, he shot up the near- 

est station around, KELO-TV and 
radio, Sioux Falls, S. D. 
i However, his warfare, ending 
abruptly with his arrest after ex- 
changing gunfire with a village 
marshal, has proved _ shortlived. 
He's in jail at Elk Point, -S. D. 

KEYD owners say that Reub did 
$2,000 damage with his shotgun 
fire. Shooting from his car, he 
knocked out one window in the 
studio proper and the weatherball 
atop the building. ~ 

South of Sioux Falls, he knocked 
out eight windows at the tv trans- 
mitter along with some of the tow- 
er’s red lights. 

When arrested he told authori- 





_ties he did it because “the radio 


stations are doing a lot of harm” 
and he intended to eliminate them 
one by one. He didn’t explain the 
kind of “harm” he had in mind. 


WHOM’s All-Foreign Romp 








lated” by being part of the experi- 
ment into doing better-than-normal | 
work. | 


The courses were picked, said | 


Leonard, with an eye to trying to 
find which one are more adaptable 


to tv. For instance, he believed 
Creative Arts might adapt more |} 
easily than psychology “but we 


don’t want to pre-judge.” 


Tunick, Clark, Black’s 
‘Show Biz In Industry’ 





~ 


Sparked by the growing fields 
of closed-circuit television and in- 
dustrial filmmaking, vet radio-tv 
scripter Irve Tunick has gone into 
partnership with films-television 
oroducer John Clark and industrial 
designer Harold Black to form a 
new type of “show biz in indus- 
iry” service. Black, Clark & Tu- 
nick, as the new firm is named, 
will offer an all-embracing service 
that includes’ industrial films, 
staging of sales meetings and 
closed-circuits, handling of stock- 
holders meetings and convention 
exhibits, new product displays, etc. 

“Industrial showmanship,” which 
is the peg the new firm is using, 
is based on “dramatizing” the cli- 
ents’ presentations. Tunick moved 
into the field from the radio-tv 
drama and documentary writing 
end via his scripting of several 
closed-circuit telecasts, while Ciark 
has been active in the commercials 
and industrial, as well as program 
production field. Black is the 
graphie designer of the group, hav- 
ing specialized in exhibitions and 
visual aids, 


Peg For New Service, 


WHOM, N. Y. specialized radio 
independent, has started an un- 
usual foreign language radio show 
}each Saturday morning. From 10 
{to 11 a.m, the station integrates 
| the music and culture of Spain, 
| France, Italy, Egypt, Yugoslavia, 
Greece, Turkey, Israel and several 
| other countries. 

So that it doesn’t get too con- 
fusing all announcements are in 
| English, but foreign tongues are 
} stressed in lyrics. Producer is Dr. 


|R. O. Turkkan, a former professor 


/of Turkish lingo and history. 


ABC-AM Ayem Coin 


ABC Radio filled in some more 
of the few sustaining gaps in its 
morning lineup with a flock of 
participation deals this week. 
Heading the list is ‘Breakfast 
Club,” which got three new spon- 
sors along with one renewal. 

New on “Breakfast Club” are 
JelSert Co., which via L. W. Ram- 
sey Co, of Chi picked up six five- 
minuie participations; Rust Craft 
Publishers (greeting cards) of Bos- 
ton, via Chambers & Wiswell 
there, took two a week; and Park 
& Tilford (Tintex) via Emil Mogul, 
took two a week. Park & Tilford 
also grabbed up several other 
morning availabilities, with one 


participation weekly in each of 
“Whispering Streets,” “When a 
Girl Marries” and “My True 
Story.” 





Call Off Hearing 


On Station Swap; 
Buft Withdraws 


Washington, Feb. 7: 

Planned hearings into charges 
Westinghouse was “coerced” into 
swapping its Philadelphia radio 
and tv stations for those of NBC’s 
in Cleveland will be dropped by 
FCC as a result of withdrawal last 
week by WGR-TV in Buffalo from 
proceedings ordered on its protest 
of the web’s acquisition of UHF 
station WBUF-TV. The Westing- 
house-NBC deal was included as 
an issue in the hearing in connec- 
tion with questions as to “concen- 
tration of control” of broadcast 
media: 


WGR, which will lose its NBC 
affiliation as a result of the WBUF 
sale, told the Commission that in 
view of its failure to stay the trans- 
fer pending the hearing “it has 
become apparent that its burden 
in the hearing and its chances of 
securing the ultimate relief it 
sought —the prevention of NBC 
from acquiring a station in Buffalo 
—has been substantially changed.” 


Hearings had already been under 
way on the WBUF protest and 
subpoenas had been signed by an 
FCC examiner for high Westing- 
house officials. Attorneys for WGR 
had also planned to subpena RCA 
and NBC top brass, including David 
Sarnoff. 


Although the WGR pullout ap- 
parently precludes any FCC action 
there is an indication the govern- 
ment may still look into the swap. 
The Justice Department is under- 
stood to be investigating possible 
antitrust aspects of the deal. 





NBC’s Philly Hoopla 
Philadelphia, Feb. 7. 
Call letter changeover of NBC’s 
recently acquired Westinghouse 





stations, KYW and WPTZ, will be 
marked with a three-day salute to 
Philadelphia by the web and high- 
lighted by originations of ‘‘Today,” 
from top of midtown office build- 
ing here. 

Martha Nolde and Al Fox, pro- 


motion and merchandising  spe- 
cialists, have skedded series of 
gimmicks including  sky-writing, 


barrage of on-the-air jingles, ani- 
mated film tapes, a parade and full 
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ception. 


tion,’ 


Last Week.” 


proved by certain program 
opening and a different host. 
Gross referred to 


was “ ‘Critics are jackasses!’ ”’ 


honest reactions. 


readers. 
two shows,” 





Critics & Ratings 


Couple of New York tv critics did some soul-searching last 
week on the weighty matter of criticism vs. ratings. What spurred 
the introspection was the results, critical and statistical, on the 
two NBC - TV specs, “Inside Beverly Hills” and “Festival of 
Music,” which drew ratings in inverse ratio to tehir critical re- 


Critics were the Daily News’ Ben Gross, who captioned his 
piece Friday (3) “Are Critics ‘Jackasses’? 


Ratings Raise Ques- 


and the World-Telegram & Sun’s Harriet Van Horne, who 
somewhat more aggressively was toplined “Corn Sure Popped 
Miss Van Horne decried the “easy cynicism, ‘No- 
body ever went broke underestimating the taste of the American 
public’” and attributed the Bevhills rating to “a certain amount 
of the misleading publicity on the part of NBC.” 
rating of the “Festival,” she declared it 
changes,” 


As to the low 
“could have been im- 
these being a stronger 


; lo “certain chortling wiseheimers of the tv 
industry,” whose “jubliant cry” following the rating revelations 


He differentiated between “ap- 


peal,” as inherent in the Bevhills shindig, and “quality” as in 
“Festival,” and declared the “job of the critic . . 


. is to give his 


And these reactions should be motivated by a 
respect for quality.” Gross closed the matter by stating that “this 
column has a popular rating system of its own—letters sent in by 
And a big majority of these agree with us about these 


sentiment} 





FHPFOtoe 


From the Production Centres | 








IN NEW YORK CITY... 


Red Cross luncheon held at Toot Shor’s yesterday (Tues.) for dis- 
‘cussion of radio-tv’s participation in campaign ... CBS’ Robert Trout 
' back after tropical cruise . . . Bob Haymes and brother Dick Haymes 
'talking up a B’way musical for this fall .. . WCBS-“Let’s Find Out” 
|marks third anni today (Wed.) with moderator Martin Weldon his 
second ... Joan Edwards became a mother for fourth time, Feb. 1, 
‘daughter ... G. W. (Johnny) Johnston, NAM’s p.r. chief in radio-tv, 
and Mrs. J. to Palm Beach for 10 days. Johnstone begins his 11th 
'year at NAM March 24, his 34th year in b’casting industry ... Jack 
Martin named mgr. of network sales service of CBS, succeeding Eric 
Salline, who became mer. of station relations . . . Bob Hall, WCBS- 
“Music Till Dawn” emcee, drew listener postcard from Colombo, 
| Ceylon, saying “show comes in loud and strong”... British Overseas 
| Airways named Pemberton; Freeman, Bennett & Milne, Toronto, in 
association with Victor A. Bennett agency to handle Canadian, U. S. 
and Nassau advertising, with FC&B retaining rest of the world out 
of London. ... 

Marlan Carr into CBS’ “Aunt Jenny” Friday (10) .. . Staats Cots- 
worth and Claudia Morgan into CBS’ “Ma Perkins” and Anne Burr, 
Sarah Burton and Douglas Parkhirst into “Wendy Warren.” ... Nor- 
man, Craig & Kummel tapped Ransom Dunnell as exec asst. to Walter 
Craig . . . Natl. Exchange Club has again picked CBS’ “FBI in Peace 
and War” for merit award ... Same network had a sports exclusive 
last week in final period play-by-play of U. S.-USSR Olympic hockey 
from Cortina, Italy, with Foster Hewitt, Canadian sportscaster, on 
the puck-by-puck and Bill Downs on color commentary. 


Nelson Case Jr., son of the announcer, designed the sets and acted 
in Miami U.’s production of “The Rainmaker” . .. Dezi Arnaz and 
Lawrence Welk guest on Martin Block’s WABC show today (Wed.). 

Catholic Apostolate of Radio, Television and Advertising offers 
first in three-lecture series on Feb. 21, with author publisher Frank 
Sheed as speaker. Jazzophile Barry Ulanov and Rev. Timothy J. 
Flynn will be succeeding guests ...N. Y. Adlai Stevenson for Presi- 
dent Committee named Melvin Helitzer of Ideal Toy Corp. as direc- 
tor of radio-tv public relations with Jane Kalmus, NBC ex-producer, 
as associate director . . . Mass to be held tomorrow (Thurs.) at St. 
Patrick’s for WMGM general manager Frank Roehrenbeck’s mother, 
who died last week . . . Renata Tebaldi, Gianni Poggi into Mutual’s 
“Festival of Opera” broadcast Sunday (12) . .. Singer Bill Darnell 
and thesp Ed Begley are upcoming guests on Dan McCullough’s “Mu- 
tual Matinee” ... Helen Hall, after an 11-day trip for “Monitor” and 
“Weekday” on the RCA Victor March.of Dimes Streamliner (3,200 
miles), had to add another 150 miles for the NBC shows without a 
single day’s rest between; she ended up doing a broadcast from Mush- 
room Cave in upstate N. Y. 


Irwin Spiegel, WMGM traffic manager, new chairman of the Camp 
Poyntelle Jr. League—for mentally disturbed juve camp in Honesdale, 
Pa. ... Peter Tripp, deejay who came from K.C., Mo., to WMGM, sete 
tled with wife and three offspring in Forest Hills home... Hayes R. 
Jenkins, General Teleradio legal counsel, is riding high—son is Hayes 
Jenkins (Jr.) Olympic figure skating champ ... Vet radio gabber Nils 
T. Granlund publishing memoirs, “Blondes, Brunets and Bullets”... 
Met thrush Nell Rankin, pianist Phyllipa Schuyler and Times critic 
Brooks Atkinson are near-future Alma Dettinger guests on WQXR... 
Sy Handy, administrative assistant to WOR-plus-tv veep Gordon Gray, 
did radio-tv pep talk before a large New Rochelle youth group 
Sunday (5). 


IN HOLLYWOOD ... ; 


Donn Tatum, former Don Lee and ABC exec, moved over to Walt 
Disney studio as production business manager for the tv operation ... 
Donald Ross was named program director of KGFJ ... Carl Bailey, 
6-foot-6 deejay, succeeded Don Callen at Catalina Island manager of 
KBIG ... It was cause for celebration at KRCA when veepee stripes 
came through for Tom McCray, general manager. Next big event will 
be an exhibit of his paintings . . . Frank King, sales veep at KVOR-TV 
up north, works with packing house efficiency. He even sold the 
“‘we-lost-our-picture” card ... Howard Meighan’s office at CBS Tele- 
vision City is the only one in Hollywood that has an out-draft for 
cigar smoke . .. Talk about Bing Crosby emceeing NBC’s spec of the 
Academy Awards is just that. He’s.a F-o-0-0-r-r-rd man and Oldsmobile 
is the tab-lifter on the Acad specials ... Ziv has a big one coming up 
with cameras being moved to N. Y. for location shots ... Bert Wheeler 
has come to the aid of NBC’s “Comedy Hour” and got himself booked 
for a guest shot. He’s been away from comedy for quite a spell 
and just completed a series in which he played “Smokey,” an Indian 
. . - NBC’s Fred Wile finally found a rerteat where they can’t reach 
him by telephone. On the Raymond R. Morgan ranch deep in the 
desert, no phones, radio, television or newspapers are permitted on 
the premises. For excitement they just pick up a branch and chase 
gila monsters. - . 


IN CHICAGO ... 


Deejay Bill Evans, who checks off WGN in a couple of weeks after 
13 years in the wake-up spot, checks into WIND Feb. 27 to helm the 
9 to 10 morning hour . . . News writer Norman Syse joins the Chi 
CBS newsroom next week after a hitch on the WLS staff. He re- 
places John Allen who has joined the Crane Co. public relations arm 
... Schwimmer & Scott agency has retagged itself the R. Jack Scott 
agency’. . . WGN veep Frank Schreiber, engineering director Carl 
Meyers and education director Myrtle Stahl handed watches from the 
parent Tribune company for more than 30 years service .. . Moody 
Bible Institute’s WMBI signed with the City News Bureau, marking 
the 10th Chi radio-tv station to tieup with the co-op service ... NBC 
prez Bob Sarnoff pencilled in to address the Federated Ad Clubs 
Feb. 22... Al Farber, assistant director of J, Walter Thompson’s 
public relations adjunct, on the Coast this week on Seven-Up biz... 
Don MeNeill and his ABC “Breakfast Club” troupe will originate 
from Mobile, Ala., the week of March 5 in a tie-in with the southern 
city’s junior chamber of commerce . . . Edward Hines Lumber Co:, 
and WNBQ’s “Walt’s Workshop” have come to a parting of the ways 
after seven years with Walt Durban’s home craftsman show moving 
into a later Friday night time slot and the lumber firm installing 
MCA-TV’s Guy Lombardo telepix series in the 7:30 period . . .Edward 
Rinker, ex-Sarra, new tv sales rep for Kling Films under exec veepee 
Harry Lange, also a Sarra alumnus. are 


IN BOSTON... 


WEEI preemed the first of a néw series of reli ious programs Sun. 
(5) at 10:30-11 a.m., WEEI’s Church of the Air ld aren at 
of Arthur C. King, WEEI production mgr. First guest was Rev. Wal- 
ter L. Flaherty, director of radio and tv Apostolate of the Archdio- 
cese of Boston. On subsequent Sundays, clergymen of the Protestant 
denominations represented by the Mass. Council of Churches will 
be heard, also of the Rabbinical Association of Greater Boston . 


Joe Smith, WVDA, and John Scott, WEEI, disk jocks, returned Mon. 
(6) from hop to Limestone Airbase, Me., where they entertained for 
the Seabees . . . Dorothy L. Kachadorian, formerly of WNAC’s traffic 
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- What'd He Say? 


FCC Chairman George C. McConnaughey spoke before the 430 
industryites and sportsmen at the 9th Annual Awards Dinner of 
the N. Y. Sports Broadcasters Assn. at the Park Sheraton last 


Thursday (2). 


However, hardly a word he said was understood. 


The majority of the all-male audience were talking so loud 
among themselves while McConnaughey spoke and during many 
of the lesser speeches that, despite the loud-speaking system, it 
was difficult for the attentive diners to hear more than one out 


of two or three words. 


The disruption drew sharp criticisms the 


following day from a minority element in attendance. 
The steady stream of noise from the tables subsided_momen- 


tarily when McConnaughey was introduced. 


The FCC official 


was heard to say of the sports broadcasters, “I cannot think of any 
group that provided the public with a more vital and entertain- 


ing service.” 


Then the crowd let loose. 


McConnaughey seemed 


to be speaking for minutes about the question of pay-as-you-see 
video, one considered of vast importance to the sports industry. 

When George Zaharias, the ex-wrestler, received the Graham 
McNamee Memorial Award, in behalf of his wife Mildred (Babe) 
Didrikson Zaharias, who has been seriously ill, the large crowd 
in the hotel ballroom fell quiet for a brief time. There was noise 
during the awarding of another McNamee plaque to Walter Alston 


of the Brooklyn Dodgers, but at 


no time during the night did it 


hit the heights demonstrated during the McConnaughey speech, 
which, incidentally, the Chairman finished without pause in an 
effort to ignore the loud sounds. 








Reversal of ‘Greatest Fights Ruling 
~ Sparks Renewed TV-Radio Interest 


Philadelphia, Feb. 7. +4 


Vexing question of what prop- 
erty right, if any, does a profes- 
sional performer own in his per- 
formance is again before the scru- 
tiny of Federal Court here. Poser 
arises from a damage suit brought 
several years ago by boxer Al Et- 
tore against Philco Television 
Broadcasting Corp., Clayton Inc. 
and Chesebrough Manufacturing 
Co. 

Ettore charges his rights were 
injured by the defendants through 
twice telecasting his 1936 bout 
with Joe Louis on a _ sponsored 
NBC tv show known as “The Great- 
est Fights of the Century.” A 15- 
minute program, it was aired in 
1949 and 1950 in four states to 
plug Chesebrough’s “Vaseline Hair 
Tonic.” 

Following a Federal Court trial 


Ettore’s complaint was dismissed in} 


1954 but recently lower court rul- 
ing was reversed by the Circuit 
Court of Appeals after the latter 
had held the case for about a year. 
In a majority decision written by 
Chief Judge John Biggs Jr. the 
Appeals Court remanded the case 
to the lower court with instructions 
to reconsider the issues and fix 
damages, if any, that Ettore has 
suffered. 

Action of the appeals tribunal 


(Continued on page 38) 


New Chi Libel Rap 
Hurled at Duggan 


Chicago, Feb. 7. 

Tom Duggan, WBKB's profes 
sional “crusader” who has been 
spending nearly as much time in 
court of late as on his several tele 
shows, has another libel suit for 
his legal scrapbook. Nitery emcee 
Philip S. Tucker led a $100,000 





Duggan and ABC in Chi Superior 
Court -last week. ; 
Suit claims Duggan “maliciously 


attacked” in a series of telecasts | 


Tucker and his act at the Silver 
Cloud, after the police raided the 
club and arrested the entertainer. 
Essence of Duggan’s “review” of 
Tucker’s work, aired again last 
week after the suit was filed, was 
that his act was too “untidy” for 
public consumption. 

The no-holds-barred gabber is 
currently the possessor of a con- 
tempt of court rap handed down 


by Superior Court Judge Daniel , 


Covelli for his aired remarks dur- 
ing the course of a child custody 


case involving his name. Duggan’s | 


lawyers have appealed the case to 
the Illinois Supreme Court. 

That same court action that got 
Duggan his contempt sentence pro- 
duced a $200,000 alienation of affec- 
tions suit and a $400,000 slander 
suit against him. Duggan in turn 
filed a $2,000,000 counter-suit 


against the plaintiffs. 


| 
| 
| 





More CBS Radio Biz 


John Karol, sales stripeman of 


night’s vacation in Florida to find 
business still on the upgrade. Kas- 


co (dog food) is in with segments 
of “Arthur Godfrey Time,” Art 
Linkletter’s “House Party” and a 
pair of capsules on Robert Q. 
Lewis’ daytime Saturday show. 
American Bird Products is pacted 
for “‘Record Pet of the Day,” day- 
time five-minute strip on 50-sta- 
tion midwest network. Jelsert Co. 
(Flavor-Ade) is coming in for a 


, hot weather ride in segmented buy 


| of six capsules of Robert Q.’s Sat- 


urday stanza and another six of 
Edgar Bergen’s Sunday nighter, 
June 4 through Aug. 4. 

In renewal column are Corn 
Products, for Godfrey daytimer, 





{and Toni, for “Our Miss Brooks.” 





Welch Account Goes to 
Manoff; Ankles K&E 
To Set Up Own Shop 


Richard K. Manoff is ankling 
Kenyon & Eckhardt as v.p. and ac- 
count supervisor on packaged 
goods accounts to open his own 
shop with Welch Grape Juice’s 
$2,000,000 billings as his first ac- 
count. Welch was one of the ac- 
counts K&E dropped when it ac- 





wee | 4 ' 
slander and libel action against| ‘0D Seld. 


quired the Pepsi-Cola business on 
the basis it was copetitive. 


| New firm will bear the name of 


| Richard K. Manoff Inc., and opens | 


|its doors March 1. Manoff, who 
|was with K&E for three years, 
serving as chairman of the mar- 


keting plans board and as a mem- | 


i ber of the review board in addi- 
|tion to his v.p. post, is a vet of the 
|food business advertising-promo- 
During the war, he 
| served for four years as assistant to 
| Mrs. Anna. M. Rosenberg when she 


'was War Manpower Commission | 


| Director. 


JUDY GARLAND IN 
2D TV’ER APRIL 8 


Hollywood, Feb. 7. 

’ Judy Garland, who got her feet 
‘wet in video on a CBS-TV spec last 
year, will make her second tv ap- 
| pearance on the net Sunday, April 
8, in 9-9:30 time slot normally re- 
served for “General Electric The- 
atre.” 

Half-hour stanza will originate 
live from TV City here, as an in- 
'stitutional plug for the entire 
electrical industry. Commercials 
| will forgo trade-name plugs and 
/promote broader use of appliances 
‘and electric power in home. Ron- 
‘ald Reagan, regular “G.E.” host- 
| program supervisor, will emcee the 
Garland presentation. 








CBS Radio, returned from a fort- | 


IGTIME AUR 
THAU THE DAY 


“Omnibus” is the show that 
made Sunday afternoon famous on 
tv, but since the advent of the 
TV-Radio Workshop’s Cooke's 
Tour ‘“‘test-tube spectacular” (the 
first of the 90-minute regulars), a 
whole horde of other major entries 
have been bidding for attention. 
There’s nothing of a daytime Sab- 
bath that isn’t on tap, leaving the 
nighttime grooves for tke “com- 
mercial” properties. Most of the 





morn - to - late - afternoon 
blocks constitute the greatest med- 
ley in the history of the home- 
screens—all the way up to the egg- 
head stuff. 

“Omnibus” had things pretty 
much to itself before ‘‘Wide Wide 
World” came along as a biweekly 
90-minute travel segment compet- 
ing for a half-hour at 5 o’clock, 
but “Omni” has been hanging 
up respectable ratings against 
“WWW,” the Maurice Evans dra- 
mas and the now-and-then NBC 
Opera Theatre. The plain fact is 
that the Sunday look & sce crowd 
has been giving support to all 
the major shows, with competitive 
standings just an ad agencyman’s 
and network exec’s terminology. 

Nearly every Sundaytime pro- 
gram is reaching its level, regard- 
less of slotting. It's too early to 
| tell, but there’s a feeling that the 
newly networked “Camera Three” 
and Bill Leonard's “Eye on New 
York” (out of WCBS-TV, N. Y.) are 
winning friends and influencing 
dialers in their back-to-back 11 to 
noon sustaining position. Segueing 
from those is another CBS pres- 
tige stanza, the kideo “Let’s Tzke a 
Trip,” which had been shuffled 
around considerably (ag had been 
the case with “Camera Three” lo- 
cally) before taking hold at noon. 

Up ahead of ‘Omnibus,’ the 
late-season dramatic series, “Front 
Row Center,” averaged nearly 9.0 
in the January ARBs. “Omnibus” 
has been riding between 9's and 
13’s_ in the last three months, 
overall, and the competitive 5-5:30 
niche is ditto, with a November 
high of 13.8 and January’s a 10.3. 
“Trip’s” January gait was 6-plus, 
against 3’s and 2’s when slotted at 
4:30. Similarly, “Face the Nation” 
averaged 2.0 in November-Decem- 
ber at 4 p.m., whereas January's 
3-3:30 exposure rated nearly 5.0. 

So, too, the veddy cultural ‘“‘Ad- 
venture” series, with 3.1 and 2.4 
in Nov.-Dec. at 3:30 and currently 
pegged at 5-plus at 2:30. Nielsen- 
wise (CBS fronts the ARBs because 
they also embrace sustainers, of 
which Sunday supplies a load), 
“Omnibus” has been hovering in 
the early 20's through December 
(for four shows; 19.0-is the over- 
all average), with average of 
“Wide Wide World” for seven 
Shows this season managing a 
(Continued on page 26) 


NARTB Keynote Award 
To Kintner; ‘Freedom 


Of Info’ Issue Pushed 


Chandler, Ariz., Feb. 7. 

Board of directors of the Nation- 
al Assn. of Radio & Television 
Broadcasters, meeting here last 
week, named ABC prez Robert E. 
Kintner as_ recipient of the 
NARTB’'s 1956 Keynote Award. 
Kintner will be the keynote speak- 
er at the NARTB convention in 
| Chicago April 15-19, joining the 
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oe 


latter are lookalikes, whereas the | 
Sunday | 








Television's Daytime Picture 


| Grows Brighter and Brighter 


+ The daytime picture on the tele- 
vision audience is getting rosier all 
the time, as almost all the rating 


TWA Renewal on WW services will attest. Not only were 


ht ice mr re- the ratings higher in late 1955 and 
newed for another weeks On early 1956 than for the compara- 
Walter Winchell’s Sunday quarter- | ble period a year earlier, but in 
hour over Mutual. Sponsor, since | those 365 days sets-in-use figure 
it is now understood to be carrying | has been jazzed considerably. 
50 or more stations on the network, | CBS-TV, long in the daytime fore- 
has roughly doubled the number | front, has held its own, even shown 
of markets it had when Winchell | slight increases, in the face of 
ast year. | both ABC-TV and NBC-TV, which 
Rest of Mutual’s 550 stations are | are getting audiences too. 
|alring Winchell co-operatively. 
! 








All the webs have lately become 
seriously concerned in competing 
for the hausfrau’s time against 
daytime essentials like housework 
and functions such as club meet- 


? 

|Bamberger’s WATV 
In $1,000,000 Deal; ings as wen as against other om 
te-tainment media, including mo 
tion pix and theatre matinees. It’s 
Vendors Put Up Coin | feit that NBC’s ‘““Matinee Theatre” 
Deal for a large-scale depart-| and ABC’s more recent “Afternoon 
ment store purchase of television | Film Festival” fulfill, at least to a 
time, has been worked out between | degree, the “requirements of a 
'WATV, Newark, N. J., and Bam-| higher level of program interest,” 


| berger’s. Total coin to be spent|as one tradester put it. 
prep on the one station will prob- The general upbeat in audience 
| 





| 








ably run te $1,000,000. That’s $250,- } before 6 p.m. on weekdays has 
000 more a year than was originally | had its effect on stations. The vari- 
| planned. Insofar as tv sales are ous outlets, whose troubles in sell- 
concerned, it is unique that none of | jng national spot during the day 
ithe $1,000,000 is reportedly being have been almost axiomatic, are 
|spent by the store. It’s all com-| now able to draw the national 
,ing from the manufacturers: who bankrollers more than ever before. 
/supply Bamberger’s. |Unofficial reports f.om_ various 
| In actuality then, Bamberger’s| companies indicate the heaviest 
merely made a deal with WATV | national spot billings for any one 
, to sell time for the station. Coin quarter in history for the period 
_will most likely be all in “vendor-| from October through December of 
| paid co-op” dollars, the same tech- | last year. (Television Advertising 
| nique traditionally used by depart-| Bureau is p eparing material to 
‘ment stores in newspaper ads.| unify these findings, which it will 
|Store is apparently having no) release soon.) 
| trouble at all selling tv participa- | ‘Homes Reached’ Up 28% 
| tions to the many manufacturers | oa ; : 
| who supply it with merchandise. | ARB has done a study for TvB 
WATV has devised a special comparing Nov.-Dec. of 1955 to the 
\“Bamberger vender rate card,” 54me 54 times on all network tele- 
| which is somewhat lower than the | shows before 6 p.m. on weekdays. 
| station’s regular national rate. For Jt shows that homes reached went 
| instance, the “vendor rate” for yond = average appeal go, — 
|}a quarter-heur strip is $625 while ove eerere AB = ti 1B 4 
| the national rate is $750. Station Bot rolling with ‘Festiva = 
| Says that the reason the Bamberger | aatines. 
|rate is lower is because there is This set-in-use rise has been at- 
| no advertising agency involved and tributed to three factors: (1) The 
| hence no agency fee. number of video homes in the 
| While that $1,000,000 isn’t in the | U. S. has gone up from 29,800,000 
| WATV coffers yet, since the Bam-| two years ago to 33,550,000 by last 
berger contract is nothing more | year, an increase of roughly 11%; 
than a promise to solicit the sup-| (2) the average rating in the day- 
port of manufacturers, the can | (Continued on page 26) 
paign is said to be proving quite | 
successful. To keep up a billing | 
pace of about $21,000 weekly, the | 


ee : 
department store has instructed its | Ch (’ a down 
buyers to make special solicitations l in l CK 





to the manufacturers they deal 
with. Bamberger'’s, incidentally, is | 0 B ® &S . h 
part of the Macy dept. store chain. | i ait wilc 
$2,000,000 IN KRAFT The State's ‘attorney's office 
BILLINGS TO FC&B| business ‘Bureau. is. laying the 


Chicago, Feb. 7. | groundwork for a possible grand 

Kraft Foods in a A its con- | ors gee of 1 aise and 

fectionary products to Foote, Cone | earenes on "aa ae 

& Belding from J. Walter Thomp- | oh gon ' ‘teh bye ae 

son, Billings for the candy alt and — —e we 
’ the car retailing field. 


brands is valued at slightly re | 
than $2,000,000. _— | As the first step, Cook County 


JWT retains the bulk of the| State’s Attorney John Gutknecht 
Kraft account in the food category, | 14st week sent a letter asking the 








with Needham, Louis & Brorby| Cooperation of the radio-tv sta- 
handling Parkay margarine and| tions newspapers, individual ad- 
Kraft Oil. | vertisers and their agencies and 


| the local retailing trade associa- 
| tions. He asked the various inter- 
ested parties to notify him of any 


JWT’s Veepee Trio sted par 
, | violations of the law and to stand 
On Schlitz TV Plans. ready to assist in the grand jury 


| probe. 
Chicago, Feb. 7. | It’s understood the BBB has al- 
J. Walter Thompson has set up| pip x weber’ , 








|select company of RCA _ board | ; + 
‘chairman David Sarnoff, CBS | 2 triumvirate of television veepees 
/board chairman William S. Paley|t® mastermind the future video 


'and WHAS-WHAS-TV, Louisville,| Plans for the newly - acquired 


|v.p. Mark Ethridge, the previous | Schlitz beer account. “Playhouse | 


| keynoters. of Stars,” brewery’s network iden- 


In other actions at the meetings, 


| New Orleans, and chairman of the location under present time and 


NARTB Freedom of Information package commitments. Filmer is | 


committee, declared that “it’s essen- | 4/so optioned up to next fall's 
tial for radio and television to have cycle. 

'equal access with other media,”| Blueprinting Schlitz’s tele fu- 
and the board adopted a resolution | ture are JWT’s New York ve®p 
committing the NARTB to secure | Dan Seymour, Chi veep Peter Ca- 
relief from restrictions imposed) vallo and Coast striper Cornwell 


(Continued on page 26) | Jackson. 


tity, appears set to run out the! 
Robert D. Swezey of WDSU-TY, | Se@son in its Friday night CBS-TV | 


ready referred some of the evi- 
dence of phoney car dealer claims 
t» the state’s attorney office in the 
| belief they were clearcut viola- 
tions of the Illinois statutes gov- 
erning misleading advertising. For 
the past year the BBB’s auto sec- 
tion, headed up by Car! Da!ke, has 
been actively gumshoeing the ad- 
vertising claims and has secured 
numerous copy “corrections 

| Dalke currently has a weekly 
| fiveeminute show on WMAQ 1n 
which he outlines for prospective 
}auto purchasers some of | the 
“tricks of the trade” used by the 
j less ethical dealers 
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UAW's Open TV Purse’ Court 
Decision May Spark Politico Trend 


Detroit, Feb. 7. 
A decision which may hzve far-| 


reaching effects on radio and tv 
sponsorship of political parties and 
candidates in this election year was 
handed down lest week by Fed- 
eral Judge Frank A. Picard. 


He dismissed an 


charging 


Workers with violation of the Fed-| a< long as his “baby’s” 
eral Corrupt Practices Act because/ rest of the agency can go hang. 


the United Automobile 


it used $5.985 in union dues money 


to buy time on WJBK-TV to pro-| men 


mote candidates for Congress. 


Justice Department 


vain that money used in 
manner must come from voluntary 
contributions or subscriptions, not! 


from 


cues funds. 


ruled thet 
charged in this indictment are not 
prohibited by the Act.” 

He did not rule on the Act’s con- 


stitutionality, an 


“the 


argued 
such a/ in 


Judge Picard 
expenditures 


issue which was 


Yaised by the union in 2a petition 
for dismissal, but pointed out that 
the U. S. Supreme 


“if appeal 
may 


Court 


ed, 


Getermine otherwise. 


and also may. at that time, decide 
Act’s constituti 

Picard asked rhetorically: “What 
possible justification could there be 
for this court to arbitrarily make 
either an addition to the Act. or to 
give it an interpretation which up 
to this dag has not been attempted 
by either the U. S. Supreme Cort, 
a U. S. Court of Appeals or a dis- 
trict judge? 
will be those who will not agree 
with the Supreme Court's inter- 


upon the 


pretation of the word 


Undoubted! 


onality.” 


y there 


‘expendi- 


ture’—but it may well be that time 
will prove the rea] intent of Con- 
gress as stated and restated in gov- 
ernment briefs. to wit: To destroy 
the power of any single group to 


contro! 


elections: and 


to make 


more equal the forces which may 
battle for victory.” 
As written. the Act 


“political 


expenditures 


forbids 


or con- 


tributions” by banks, corporations 


and unions 


Judge Picard added: “Until the 
Supreme Court enlightens us fur- 
ther. we have no other alternative 
but to follow the jegal authorities 


in similar case” 


and hold that 


tponsorship by the UAW of the tv 
programs did not constitute expen- 
citures under the meaning of the 


ACT 


LAW leaders indicated that their 


victory 


means that thei 


r huge 


treasury now will be placed more 
freely at the disposal of candidates 
they like so they can present their 
views over tv 
opens the door to similar activity 
on the part of corporations, mean- 
ing that the broadcasting of politi- 
likely to become a 
much more lucrative business than 


Cal views 


rnost 
imagined 


Specifically, 


feated 


Homer Ferguson. 


Campaign. 


is 


broadcasters 


and radio. 


It also 


had ever 


the Government 
charged that the UAW’s 
gram “Meet 


tv pro- 


the ULAW-CIO” vio- 
lated the Corrupt Practices Act by 
urging the election of Democratic 
Senator Patrick McNamara who de- 


incumbent Republican 
During the 1954 
Guy Nunn, the pro- 


gram’s moderator. was o 
support of McNamara and other 


Democrat 
publicans 


gram, but 
granted free 


program 


facilities 


union, 
whether 


could prevent the 


ic 


candidates. 


appeared on 


in 


there was 


the 


broadcasting 
Canadian station. 


some of 


time 


WJBK 


Windsor, 


penly in 


No Re- 
the pro- 


them were 
on WJBK-TV 
after a ruling by the FCC. The 
UAW-CIO now has transferred its 
from 


7 
r 


i 
' 
; 


; 
} 


} 


in | client” 


i 


Tony 


ing carried for ABC via WMUR. 
Silverman feared that the stanza 
would 
since WMUR was powerful enough 
to be received on most Boston sets. 


|far to carry this out. The commit- 
tee said 14 members of the New 
York local of AFTRA had refused 
to answer questions on Commun- 
ism and that 11 of these have been 
named fm sworn testimony as Com- 
munist Party members. 














ment” can deliver the proper an- 
swers. i 

Nor is there room today for the 
agency comprised of a group of 
men, each of whom won his 
agency call letters by virtue of the 


Kintner 


Continued from page 25 ee 








upon radio and television in the 


twniAi mort! . ¢ } ; ; w <6 
indictment fact that he brought an account dissemination of news. Board also 


into the house—result being that passed a resolution praising the 
safe. th€ Colorado broadcasters for their 
Mr wt Sa house with contribution to freedom of infor- 
solely dedicated to this mation in their effort to open the 
“gotta stay in good with the courts to microphones and cam- 
has gone down the drain eras in hearings before the Colo- 
recent years. Today. among rado Supreme Court. 
some of bigtime agency operations Board also approved plans for 
any account exec getting too close the next two board meetings, to 
to the client for comfort can find be held June 20-22 in Washington 
himself yanked into another prod- and Feb. 6-8 (1957) in Hollywood 
uct identification. ; _ Beach, Fla. NARTB prez Harold E. 
Above ail. the answer lies in th€ Fellows reported that he would 
fact that nobody thinks of a Y&R. testify Feb. 16 before the Senate 
2 JWT. a McCann-Erickson. 4 Interstate & Foreign Commerce 
BBD&O or a K&E in terms of O2€ Committee on the Langer Bill to 
man. ban beer and wine advertising 
from radio and tv. Board was ad- 
dressed by Arizona Governor Er- 
nest W. McFarland, a former chair- 
man of the Senate committee, who 
said that the NARTB's self-policing 
job via the code is the reason “you 
are not reguiated today.-. .. AS 
long as people who are in the com- 
munications field follow that code. 
there is no need for more legisla- 
tion.” 


Many a 








WMUR-TY 


Continued from pare 22 
N. Y. WMUR also carries CBS- 
TV's “Do You Trust Your Wife?” 
“Person-to-Person” and the new 
“Quiz Kids” edition. 

Just how much of a dent it’s mak- 
ing in WNAC and WBZ viewership = 
and sponsorship has net been de- 2 
termined, but the Boston dailies Chicken Every Sun. 
are generally treating WMUR as a 
third outlet. On Channel 9. the saa Continued trom page 25 
Manchester station hes already got- 
ten front cover and full inside page 
treatment from the Boston Sunday 
Post’s TV Eve. Most of the other 
Beantewn pepers have noted that 
WMUR is no longer a fringe sta- 
































vhammo 28 (latest Nielsen. ending 
Dec. 24. gave it a 30.3). “WWW” 
does better. in fact, than the aver- 
age evening half-hour show in 
prime time. and is the highest- 

Ss 4 7 ) 
tion for Boston, Worcester and the eon tampa —irepen cuiry om 
surrounding areas. The fact of the ma: ' - 
Station’s “Boston status” was re- . )2¢ Evans “Hallmark of Fame 
cently brought home graphically Dit 4 socko 27.6 for three plays 
4 ~ during Oct-Dec., way up from 


when Boston boxing promoter Sam : F 
Silverman cancelled the Bud Smith- Hallmark's scores when formatted 
as half-hours and full hours. The 


DeMarco i0-rounder on 2 : . 
- aa — Opera Theatre skein racked 12.9 
he 
Wednesday night because it was be- for two entries Oct.-through-Dec.., 
up from 7.0 of 1954. “Meet the 
- _¢ Press” in that period was pegged 
with— benelice |. 90 distity down from 54. 
‘There are no figures on the sus- 
taining “elder wisemen”™ series.) 


interfere 





What's happening is that new 





and continuing major shows are 
enhancing the batting average of 
Sunday viewing—by as much as 


7:30 to 8 








=—_— Continued from pare 271 ae 84° in some instances. They're all 


petition and move Miss Shore and 
Fisher into more ambitious areas 
looms 
game. 


gets the big play with a 26.8 (all 


there—information, enlightenment, 
public service. circus, dramatics, 
kid films, health shows (Dr. Spock). 
in the tv guessing forums, news (Eric Sevareid 

among them), religiof#¥, education, 
On Monday, CBS’ “Robin Hood” er ~ infinitum. No other day 
o e tv 


large 


figures are Average Audience from statement. 


Nielsen’s last report). 


-TV to | 


Canada, 


across the river from Detroit. Even 
if the ruling had gone against the 
a question of 


CKLW-TV which has transmitting | 


U. S. Government 
union from) 
its views from the 





} 





Madison Ave, 


ne CONtinved from page 21 —— 


a great guy. 


Nor could 


it have 


anything to do with ratings. t’s 
simply that the star or the show 
isn’t fulfilling the marketing ob- 
jectives of the sponsor who, after 
all, is interested in tv only to the 
extent of its ability to penetrate 
sales marketing areas and sell the 


goods. 


Compared to this, a rating 


is an intangibie thing. And by the 
same token the bigleague sponsor 
today has an awareness that te 
agency that has made the read- 


justment 


tg 


“modern 


manage- 





Tony Mar- 
tin’s 12.3 and “Camel Caravan’s” | D - Pj 
18.5 top ABC’s “Topper,” with a/| 

99. On Tuesday CBS’s “Name! aytime icture 
That Tune” and ABC’s “Warner =——m Continued from page 25 === 


Bros. Presents” divvy up the big. ,. : : 
aud. the former with a 232 and light hours for network stanzas is 


5 hi} “aa up 16.7%, and that is attributed 
ig Ba ip —— ~— to (3) the accepted fact that NBC 
van” 14.6. Wednesday ABC’s “Dis- #224 ABC have both increased the 
neyland” knocks off evervbody. number of their shows and that 
Thursday CBS’ “Sergeant Preston” the shows are _ Strong enough to 
20.4) and ABC's “Lone Ranger” divert _Viewers’ attention from 
20.6) dominates the Shore-Camel | ther time consumers. 

NBC music-news and on Friday, -!elsen’s December to Raremies 
“Ri , me eis -. comparisons ‘once again ore 
Rd Tin Tin” makes the big NBC and ABC really got rolling) 
show average sets-in-use are up 
approximately two to three rating 
points during the afternoon. 
Another survey. this time by 
Advertest in N. Y., proves that 
“=== there are quite a few more people 
former policy of blacklisting Reds home during the day than most sta- 
and sympathizers. tion and network hucksters ever 
In a letter by Committee counse] dreamed of. Advertest disclosed in 
Frank S. Tavenner, Jr., the Un-, the past few weeks that at the very 
American “ Activities Committee worst 53° of all tv homes had 
said it had found no evidence of some one home. This potential 
blacklisting in New York and chal-| viewership was available in N. Y. 
lenged Collingwood to produce | from 3 to 4 pm. For the rest of 
such evidence. Letter said the the day, the potential viewership 
charges of blacklist were “refuted shot up as high as the 70 per- 
by the single fact that many of the | centile. That’s the capper to the 
witnesses in our hearings despite | time salesman’s new daytime tele- 

















Collingwood 


=—aae Continued from page 23 








'—and subsequent to—their identi-| vision story. 


| 
| 
| 
j 


i 
| 
| 





fication as communists were con- | 
tinuing to find employment.” The | 2 : 
committee letter added that it was | | Minneapolis — Minnesota Junior 
significant that the “so-called anti-| Chamber of Commerce is going on 
blacklist candidates” in a recent |‘tY With a 13-week series of filmed 
AFTRA election were “greeted en- shows featuring the state's indus- 


rect nai - <, | trial, educational and cultural fa- 
en stically by the Communist cilities, starting about March 15. 
rig | Six tv stations—four in Minnesota 
Since AFTRA had voted last| and one each in Iowa and South 
August to “discipline” members| Dakota—have agreed to run the 
who invoked the 5th Amendment, ! shows as a public service. Series 


the committee asked. Collingwaqd | will be entided “Minnesota, U.S.A.” 





| what steps the union has taken s0 [ 


| for his new Warner Bros. film .. 
week can make that, 





From the Production Centres 


Continued from page 7 
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department, was upped this week to record librarian in charge of 
all ‘easy listening’ recorded music on Yankee’s key station... WCOP 
featured Ralph M. Barker, “the Old Salt,” weathercaster from the 
station’s weather hut on Cape Ann, on the cover of this month's pro- 
gram schedule... WNAC-TV signed Blumenthal Chocolate Co. for 
17 spots every week ... Bob Clayton, WHDH disk jock, vacation- 
ing in Key West. Fla. 


IN PHILADELPHIA .. . 


Don Bishop, NBC praiser, in for series of press luncheons for net- 
work’s newly acquired KYW and WPTZ. .. Deejay Eddie Newman 
working for seventh station with one-hour daily session on WIP... 
George E. Laughlin, formerly of Gray & Rogers, named director of 
publicity of the WCAU stations . Lloyd E. Yoder, new general 
manager of WPTZ announces the first project of present owners ‘NBC), 
will be installation of facilities for colorcasting of local programs ... 
William B. Caskey, veepee and general manager of WPEN, named 
chairman of the radio committee for the 1956 Heart Association drive 

_, John E. Kelly appointed advertising manager of the tv and radio 
divisions of Phileo Corp. Kelly previously held similar position for 
Philco in Los Angeles ... Larry Ferrari, WFIL-TV organist. booked 
in Benjamin Franklin Garden Terrace Room .. . Bosh Pritchard, for- 
mer Eagles star, promoted to head Tel Ra’s syndication sales dept. ... 
Sir Thomas Beecham, here to conduct eight performances of the Phila- 
delphia Orchestra, okayed press, but nixed air interviews. 


IN SAN FRANCISCO... 


KPIX sales department is trying to wrap up a real showcase for 
Phyllis Skelton. Reason Dorothy Day has taken over as emcee for the 
CBS-Westinghouse outlet’s Sunday “Fabulous Features” is that la 
Skelton and new sponsor couldn't get together on money ... Money 
is exactly what KQED didn’t get as a result of doing specia! telecast 
of U. of San Francisco-U. of California basketball game. Non-commer- 
cial station had heped to pick up a goodly number of new $10-a-year 
members in big audience, but sports fans proved a disappointment. 








Total take, so far: $150 ... Bert Buzzini, lawyer who's voiced “Voice — 


of California Agriculture” past five years over KLX, Oakland. departs 
March 1 to take on legal duties of California Farm Bureau Federation 
.. . Jules Dundes, KCBS general manager, is a new director of in- 
fluential business group, the Down Town Association . . . Caryl Cole- 
man, writer-producer of KGO-TV’s “Success Story.” was a success 
story himself, won honorable mention scrbdll for public service in 
journalism from Association of Catholic Newsmen. 


IN DETROIT .. . 


WJR was presented the first annual plaque awarded by the Com- 
mission on Community Relations for outstanding public service in 
the field of human relations. Station was cited for its emphasis on 
local programs promoting better understanding in the community 
... Ty Tyson, celebrating 32 years of sportscasting for WWJ. was 
given a testimonial banquet by the Louis Stone Lodge of B'nai B'rith 
... Willie Bryant, who emcees “Rhythm on Parade” over WXYZ and 
the ABC web every Monday night. will host a WXYZ-TV musical 
show also called “Rhythm on Parade” following the late movie on 
Friday nights. Show will feature top recording stars visiting or work- 
ing in Detroit ... Fran Harris, WWJ's women’s editor, will do a series 
of three different features for NBC’s daytime radio feature “Week- 
day” soon. Segments will be taped. Included will be interviews with 
a man who has been doorman for a department store for 50 years 
and description of a Valentine collection at the Detroit Historical 
Museum ... “Milky the Magic Clown” celebrated his fifth year at 
WXYZ-TV. 


IN WASHINGTON ... 


DuMont topper Ted Cott in this week to 0.0. company’s WITG ... 
Presidential radio-tv adviser Robert Montgomery, pianist-humorist Vie- 
tor Borge, and WMSL-ABC husband-wife team, Jimma and Jerry 
Strong, will highlight Feb. 14 Heart Fund luncheon, at Which Mrs. 
Eisenhower will be ranking guest .. . CBS newsman Bill Shadel will 
address Philadelphia chapter of DAR at week's end. . . Clayton Moore, 
the “Lone Ranger” of radio-tv, here Thursday (9) to beat the drums 
. Peter O'Reilly has moved over from 
announcing staff of WTOP-CBS to sales division , replacing Jack Has- 
kell, who went to Free & Peters, New York ... Another addition to 
WTOP sales staff is Arthur Wenige, Jr... . WMAL-TV has moved to 
|first place in 5-7 P.M. slot, thanks to hefty draw of “Mickey Mouse” 
Club and such features as “Town and Country Time.” etc. .. . Soprano 
Annette May and pianist Jack White have been added to the Mark 
Evans tv show. WTOP... Betty Bupp ankled traffic staff at WMAL 
to go to WBAL, Baltimore, with Delores Blye, ex of NBC, New York, 
replacing her. 


IN CLEVELAND... 


Ed Edwards dropped as Indiana sportscaster with Tom Manning 
rumored as likely successor to air games over WERE with Jimmy 
Dudley ee 8 WJW’'s Pete Lee Nanigans slated for another overseas 
summer jaunt to entertain troops .. . Rebert Rebertson, exWAND, 
slated for WGAR flack post... WEWS to build new $300,000 studio- 
building . . . Westinghouse skedding hoopla for Feb. 13 changeover 
to WYW-KYW-TV . . Joe Berg doing 90-minute Saturday WGAR 
“Breakfast in Bed” ... AFTRA president Paul Bedford announcing 
new directory for talent ... Mort Fleischman ankled to join Jehnny 
Andrews in New York .. . Joe Mulvihill, one-time “1100 Club” propri- 
etor. named disker for two-hour daily 5 p.m. WTAM slot ... Bill 
Randle to do half-hour tv show Sunday, 10:30 p.m. over WEWS. 


IN PITTSBURGH ... 


Homer O. Linnert, transmitter and studio engineer at WJAS for 
14 years, has resigned to go with Westinghouse Atomic Group ... 
Tom Segar, KDKA-TV floor manager, and Mary Lou Giles have set 
the date—May 19... “Square Dance Tonight” series on alternate 
Thursdays at midnight over Channel 2 postponed two weeks because 
of illness of Carl Ide, station newscaster-announcer, whe will co- 
emcee it with Norma Small Collene Frichtel, formerly with 
WAKU in Latrobe, has joined WJAS continuity department, replac- 
ing Dana Fulton, who resigned . Jim Shannon, ex-KQV an- 
nouncer, has gone with Ketchum, MacLeod & Grove agency as radio 


and tv time buyer, replacing W. B. Kroske, upped to producer in 
KMG radio-tv department so z 


IN MINNEAPOLIS ..., 


WwCco radio and tv ace Cedrie Adams scheduled by Edward B. Mur- 
row for a CBS-TV May “Person to Person” going over at his suburban 
Lake Minnetonka yacht. While touring nearby farms, Murrow did one 
of his CBS network nightly radio newscasts from the local station... 
Bill Bennett an addition to the WDGY disk jockey lineup . .. Author 


Darragh Aldrich, longtime WCCO Radio personality, relinquishing her 
Saturday morning show and other audio assignments to devote herself 
y Fppirely. to the writing of another navel. 
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With Burr Tillstrom, Fran Allison; 


KUKLA, FRAN & OLLIE 
' 


Caesar Giovannini, music 
Producer: Beulah Zachery 
Director: Lewis Gomavitz 
29 Mins; Thurs., 10:30 p.m. 
RCA-WHIRLPOOL 
WNBQ, Chicago (color) 

(Kenyon & Eckhardt) , 

Burr Tillstrom’s Kuklapolitans, 
who’ve long carried the RCA pi-, 
oneering banner first in mono- 
chrome and later in color, are back | 
on the trailblazing circuit. _ This | 
time as the first regularly sched- | 
uied live tinted display in NBC-! 
TV's WNBQ’s transition into full 
color operation. Renewed associa- | 
tion with the local RCA-NBC fam- | 
ily via the sponsorship of the! 
Whirlpool! ‘‘cousins” (Tiilstrom has | 
snifted his. network allegiance to) 
ABC-TY) looms as a happy one for , 
al! concerned. | 

Kukla & Co. with the lavish 
wardrobe’ collection assembled | 
Gown through the years by cos- 
tumer Joe Lockwood give the 


troupe plenty of coloration for the | toward history. 


new dimension, besides lending | 
bigleague name values to WNBQ’s | 
pursuit of the rainbow. Perhaps 
even of more immediate impor- 
tance is the fact the Tilistrom pup- | 
pett personalities will provide | 
some freshness to WNBQ’s black 
and white countenance. 

Only special concessions to their | 
multihued opener (2) was Oliver J. 
Dragon’s entrance under a red wig 
and Beulah Witch’s _ reluctant 
switch from her usual Charles | 
Addams black garb to a gaudy yel- 
low and green creation. Color 
theme was carried through on the 
“story line’ as Ollie’s special guest 
turned out to be a black and white 
striped woodpussy. 

Nearly all the Kulapolitans took 
part in the warmly friendly 30 
minutes. Besides holding her own 
in the quip department with the 
extroverted dragon, Fran Allison 
contributed a cozy version of “It’s 
Anybody’s Spring’ and _ joined 
Kukla and Ollie for a_ sprightly 
romp through “Let It Snow.” Col. 
Crackie and Madame Ooglepuss 
had a big spot and deservedly so 
with a delightful lampoon of ““Me 
and My Shadow.” Fletcher Rabbit 
served up several chuckles with 
his fouled-up weather predictions. 

Pianist Caesar Giovannini and 
a staff instrumental quartet did an 
expert job backing the freewheel- 
ing proceedings. 

Miss Allison and Ollie worked 
the Whirlpool washer blurbs and 
it’s easy to see howcome the ap- 

liance firm has latched onto the 

FO gang as its selling — 

: ave. 


MUSIC FROM MEADOWBROOK 
With Ralph Flanagan Orch, Jimmy 

Blaine, guests 
Director: Hal Davis 
Writer: Ed Brainard 
30 Mins., Sat., 7 p.m. 

U.S. Air Force 
WABC-TV, New York 
(Ruthrauff & Ryan) 

For some reason or other tele 
producers- seem to believe that 
there’s a show in the tooters and 
terpsters who play at the Meadow- 
brook, Cedar Grove, N.J., dancery. 
Despite the fact that preceding 
Meadowbrook outings fell flat, 
agency Ruthrauff & Ryan is trying 
again on behalf of the U.S. Air 
Force. The boys in blue rate 
something better. 

The show is aired “live” over 
the ABC-TV net on Thursdays at 
10 p.m. but comes into the Gotham 
key via kine on Saturdays at 7. 
Poor quality print on last Satur- 
day’s (4) stanza was only one of the 
things that has to be looked into 
and overhauled. 

Presenting a band in a ballroom 
has stymied lots of tv producers 
and the R&R boys haven't beat the 
rap. There’s nothing visually ex- 
citing or even interesting about 
watching~ couples dancing or a 
band blowing. And.this is what 
takes up the major part of the 
show. In between there’s a pitch 
for the Air Force with one of the 


, Constitution. 


| terviewer 
| step-into-the-set technique sound- 





boys in the service (Jimmy Blaine 
handles this segment) and a half- 
hearted attempt at an aud paricipa- 
tioner. 

There’s nothing wrong with the 
Ralph Flanagan orch, which holds 


down the podium as far as audio} all-black characterization lacks the 
goes. Band comes off okay on the| motivation, and the speed of his 
instrumental assignments. It gives } machinations reduced his credibil- 
beat and ity. 
Judy Gay! convincing job as the heavy, but 


out with a hep ter 
Johnny Amorosa an 
assist neatly in the vocal depart- 
ment. It’s the camera and not the 
mike that hampers the ev. 
ros, 


Firestone’s All-Star Spec 


More east members for Fire- 
stone’s one-hour “Springtime U. S. 
A.” special March 18 on ABC-TV 
were set this week. Lineup includes 
Rise Stevens, Patrice Munsel, 
Brian Sullivan, Ray Middleton and 
Paul Whiteman. 

Helen Hayes was previously 
signed to narrate the show. 





| 


| 
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$ Tele Follow-Up Comment 
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Omnibus 
“Omnibus” 





, till 


midway that the 


on an appreciation course cover-! created some confusion up to that 


ing the life and times of the U. S. | 
Under the gentle; 
but forthright “guidance” ‘of Jo- | 
seph N. Welch, the Boston lawyer- | 
man who, kindly twinkle and all, 
made his national rep as Army 
counsel in the fray versus Senator | 
McCarthy on that tv smash hit | 
nearly tywo years ago, the CBS! 
show steered by Robert Saudek | 
last Sunday (5) presented the first | 
of a three-part dissection of the! 
nation’s Gibraltar. The others! 
will be given on alternating Sun- | 
days. If they are anything like | 
the premiere, viewers are in for a) 
gorgeous curriculum, done with! 
taste, feeling and with a fidelity | 


College prof Richard Hofstadter 
put together the history-book ele- 
ments and the TV-Radio Work- 
shop applied a corking dramatic 
production to them, with Welch 
serving as both expositor and in- 
in a front-and-center, 


ing out the Founding Fathers on 
their special views as they  gath- 
ered for the Constitutional Con- 
vention. It was first-rate educa- 
tion mated to showmanship—not 
“reeducation” because, it seems, 
most. Americans know next to zero 
about their Big Paper. ‘“Omni- 
bus” is certain to give that igno- 
rance is a kick in the groin. 

It’s curious how the Constitution 
can come alive and updated when 
an “Omnibus” is at work (and with | 
such nifty touches as Washington , 
wearing spectacles). Nor were any | 
holds barred on underscoring the | 
fact that there were honest but | 
misguided conventioneers who 
could not “see” certain parts of 
the Constitution. 

Appearing as the Founding Fa- 
thers were. Victor Jory, Bram- 
well Fletcher, Jerome _ Kilty 
Jacques Aubuchon, Harry Townes, 
Larry Gates, Alan Hewitt, Ralph 
Stantley, Jack Ford and others. 
Richard Dunlap’s direction was 
painstaking in its detail. An over- 
long opening fronted Frances 
Archer and Beverly Gile in a se- 
ries of folksongs of the Colonial 
era. While nicely put over, this 
entry seemed an oddity bearing 
only a curtain-raising relationship 
to the masterful telementary 
which followed. A big hero was 
Welch, at ease with his subject 
and not lacking in humor even on 
so lofty an undertaking. Trau. 








Playwrights 56 

David Swift, whose past tele- 
scripting efforts have dealt with 
“gentle” people (“Mr. Peepers,” 
“Jamie,” “Norby,” et al.), did a 
swift change of pace with a mys- 
tery meller on “Playwrights ’56” 
on NBC-TV last week. Titled ‘‘This 
Business of Murder,” the play was 
an interesting and vigorous exer- 
cise in whodunitry, but neither the 
characters or much of the action 
rang true. Chalk it up as a fine 
job of production that made for an 
offbeat if not completely satisfac- 
tory hour of viewing. 

The people in this one were far 
from gentle. James Whitmore as 
a conniving food packer, Thomas 
Gomez as the corrupt head of a 
grocery chain, Warren Stevens as 
his double-crossing brother-in-law 
and messenger boy, Henry Jones 
as an easily-corrupted production 
manager and David White as a 
harried rival packer made up the 
little circle, with E. G. Marshall as 
Whitmore’s honest and conscience- 
ridden partner completing the 
lineup. Whitmore gets bumped off 
in an unusual manner; smoke suf- 
focation, and the job of the police 
in the person of Steven Elliot is 
to find out who did it. 

In a series of flashbacks, it’s 
shown how in the short space of an 
afternoon and evening, Whitmore 
before -his death pulled off two 
shakedowns, two  double-crosses 
and an attempted murder. This is 
one of the flaws of the play. The 


Whitmore did an intense and 


he never rang quite true. Another 
flaw was the final discoverer of the 
murder plotter—Whitmore  him- 
self, who is attempting to knock 
oif Marshall, told Stevens, who did 
the job, the wrong bungalow. He 
didn’t know his right from his left, 
and he gave Stevens fatally incor- 
rect instructions. Swift established 
this characteristic earlier in the 


play, but the kicKer just wasn’t 
strong enough. 

A final flaw was the construction 
of the play itself, starting with the 
shot of the dead man, and then go- 


‘ 





i through a series of flashbacks 
He tdion by Marshal, “It wasn't: 


point. Reason for this was that the 
flashbacked story didn’t reach the 


point of the murder till midway in | 


the hour. After that, it was a mat- 
ter of following through with ad- 
ditional flashbacks covering 
character's dealing with Whitmore 


attempting a sort of double-sus- 
pense, Swift only succeeded in es- 
tablishing some confusion; besides, 
once it was established that it was 
Whitmore who had been murdered, 
one didn’t care too much who had 
dunit since all the sympathy for 
the dead man had been erased by 
his characterization. In allowing 
the matter of who did it to become 
the prime item of suspense, Swift 
weakened the play. 

On the plus side were a fine pro- 
duction job by Fred Coe & staff. ex- 
cellent direction by Vincent J. 
Donehue and some thoroughly pro- 
fessional thesping jobs by the cast. 
Whitmore and Gomez, especially, 
were the quiniescence of nastiness: 
Jones was a convincing crawler 
and Stevens was a particularly un- 
pleasantly craven type. Marshall 
was convincing as the weak-willed 
nice-guy intended victim, and 
Elliot was authoritative as the cop. 
Donehue’s direction carried the ac- 
tion quickly and crisply. Chan. 





Robert Montgomery Presents 

With Lincoln memorabilia at a 
new peak in tv this week, “Robert 
Montgomery Presents” took an 
unusual route Monday (6) by tac- 
kling_ a John Lewellen workover 
of William J. Ferguson’s autobiog, 
TE Saw Booth Shoot Lincoln.” 
Retitled ‘Good Friday, 1865,” it 
also became the first of the Mont- 
gomery dramas in tint treatment 
and with a company that, close to 
100, very nearly supplied the illu- 
sion of ‘‘cast of thousands.” 


Not structurally from the top 
shelf, the play had a number of 
moving and expertly staged scenes 
set up by Perry Lafferty. Notable 
among them were the crowd at 
Gettysburg for the Address; the 
playout of “Our American Cousin,” 
as seen from the wings of Ford’s 
Theatre, while all, especially i4 
year-old Eilly Ferguson, callboy 
and prompter, awaited the arrival 
of the President; the body being 
borne out of the theatre, and most 
particularly, the all-night vigil 
outside the house where Lincoln 
lay dying. 

Theme was of young Billy try- 
ing desperately to meet the Presi- 
dent, first as a 12-year-old candy 
butcher on the B&O, his presence 
at Gettysburg without such 
glimpse, and finally his employ- 
ment at Ford’s climaxed by the 
fatal night. As young Ferguson, 
Michael Allen played it simply and 
well, with a natural style in a role 
that could easily have gone over- 
board in sentiment. Other princi- 
pals in the cast were Charles Aid- 


| identity of | 
is off and running! the dead man was revealed, which | 


each | 
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man, Anne Seymour, John Griggs, 
Leslie Woods and Mitchell Agruss. 
Montgomery was narrator as well 
as presider. Syrjala’s sets were a 
plus factor. 

As a postscript, it might have 
been interesting to follow the as- 


son himself in the adult 
he came to write his eye-witness 
story and something of his career. 
‘ Trau. 





The Children’s Hour 
| If anyone had to do a 


ia candidate as any to do one. With 
| ity 26 years of developing kid stars, 
“Children’s Hour” represents in 
its own way the same kind of show 
biz continuity as does VARIETY’Ss 
week-to-week coverage. 

That’s not to say that the “Chil- 
dren’s Hour” salute is something 
to me taken entirely seriously. It 
was an obvious peg to hang a show 
on, and this unquestionably was 
the prime motivation in its pegging. 
So thanks for the plug, but Sun- 
day’s (5) outing was merely 
other offering, par for the kidshow 
course. The peg was editor Abel 
Green’s ‘50 Years of Show Biz” 
lead story, with Ed Herlihy narrat- 
ing the chronological sequence and 
the kids doing their impressions of 
the top songs and stars of the era. 

In the latter category, the stand- 
outs were Irma Santos as Fritzi 
Scheff, Jackie Courtney as Eva 
Tanguay, Eilean Merry as Vesta 
Victoria, and George Ryan as 
George M. Cohan. In a latter-day 
era, Roy Langer did an excellent 
turn as Edgar Bergen, while 
Herlihy himself surprised with a 
funny Major Bowes bit. On the 
guest list, Helen Kane reprised 
(via panto, to avoid AFTRA com- 
plications), a couple of her new 
MGM record releases of her old 
faves: \ 

All in all, nothing much different 
from the week-to-week “Children’s 
Hour” outings, except for the peg 
and the extra costuming effort: 
‘Twas a nice thought, —. 

van. 





Ed Sullivan Show 

Ed Sullivan recruited the bulk 
of his talent from 
Sunday (5) layout over CBS-TV. 
As a matter of fact, it made Broad- 
way look pretty good. Represented 
were “Pipe Dream” wand “King 
Lear,” with films contributing a 
sequence from the Lucille Ball- 
Desi Arnaz starrer “Forever Dar- 
ling.” 

The legit sessions provided the 


Sassination with a recap of Fergu- ; 
stages, | 
; | shedding a bit more light on how |! 
until the murderer was caught. In |! ie 7 


video | 
salute to Variety's 50th anni the | 
| WRCA-WRCA-TV (N.Y.) simulcast, | 
| ‘The Children’s Hour” is as good | 


an- | 


legit on his | 


major strength. The personal ap- | 
pearance of Richard Rodgers and 
Oscar Hammerstein 2d, gave the) 
“Pipe Dream” sequence depth and | 
dimension. This team in every one | 
of their video Appearances have | 
impressed as scholars and musi-, 


THE GOOD FAIRY 

(Hallmark Hall Of Fame) 

With Julie Harris, Walter Slezak, 
Cyril Ritchard, Roddy McDowall, 
Paul Lynde, Florida Friebus; 
Maurice Evans, host-narrator 

Producer: Evans 

Director: George Schaefer 

|TV Adaptation (from Ferenc Mol- 

| Nar play): Jean Kerr 

Scenery: Jan Scott 

| Costumes: Noel Taylor 

9 Mins., Sun, (5), 4 p.m. 

HALLMARK 

NBC-TV, from New York (color) 

(Foote, Cone & Belding) 

Ferenc Molnar’s “The Good 
Fairy,” presented on Broadway 
exactly a quarter-century ago with 
{Helen Hayes as the star, was 
treated to a skillful, enjoyable re- 
incarnation for tv on Sunday (5) 
when it showed up on NBC as a 
90-minute matinee colorcast for 
the Maurice Evans-produced Hall- 
mark series. This time it was Julie 
Harris having herself a frolic as 
Lu, the “little glowworm” usher- 
ette, cavorting with industrial 
giants and the Embassy. And _ as 
adapted for video by Jean Kerr 
(with an additional clever epilog 
‘to project the characters into a 
1(0-years-later status) this Molnar 
excursion into an almost forgotten 
blend of sophisticated wackiness 
| showed a surprising endurance and 
|came off as pleasant tv theatre. 

Particularly from the second act 
on, when Walter Slezak came on 
the scene, “Good Fairy” hit its 
| Stride as a comic Hallmark valen- 
|tine. For even more so than Miss 
Harris, it was Slezak, as the poor 
lawyer catapulted in and out of 
riches by the glowworm’s ridi- 
culous situations, who captured the 
very essence of the Molnar non- 
sense. For in this play, which lies 
between fairy tale and_ sophisti- 
cated farce, it seemed that Slezak 
achieved the exact balance and at 
all times was in accord with 
Molnar’s bit of fluff. Not that Miss 
Harris wasn’t good in her role, but 
there were times when she became 
too precious, tried too hard, and 
emerged more as a screwball type 
than the good fairy of light, love 
and charm. 

By the same token, Cyril Rit- 
chard’s portrayal of the smooth- 
talking, philandering Mr. Big was 
not always successtul in realizing 
| this blend of foolishness; his man- 
|nerisms were more attuned to the 
| belles of the demi monde than to 
| the simplicity of a “‘good fairy” on 
ithe loose. However, the whole was 
| still engaging comedy. There was 
| good support by Roddy McDowall, 
'Paul Lynde and Florida Friebus. 

As with most of the Evans pro- 
|ductions, precise attention was 
| paid to detail. The sets (particular- 
‘ly in multichrome version) were 
‘lavish and distinctive and George 
| Schaefer’s direction permitted for 
| proper movement. 
| Hallmark commercials take full 
advantage of tint values, It’s a 
' “sell” that’s easy to take. Rose. 








FACES OF ISRAEL 

With Eddie Cantor, Jack Palance, 
Frank Sinatra, Melvyn Douglas, 
others; Martin Gabel, narrator 

Producers: Joel J. Breit, Nahum 
Guttman 





(Continued on page 38) 








New Acts: Weaver & Gleason 


Pat Weaver could have used his bongo board to good advantage 


last Friday. It might at least 


have put some bounce and zest 


into the ‘‘Person-to-Person” visitation that, at best, could only be 


described as pretty dull affair. 
zipper, which hit Page 1 -of the 
billed ‘‘eye-popper”’ 


(The incident of the unzipped 
dailies following day, was an un- 


and it’s to the credit of Mrs. Weaver and all 


concerned that the embarrassing episode was passed off with re- 


markable outward calm.) 


The auspices and novelties attending last week’s “P to P” were 


considerable and interesting to 


anticipate. First off there was 


Jackie Gleason doing Ed Murrow duty (while latter was in Israel) 


and getting some extra mileage 


terization via an interview with a bus driver and his family. 


from his Ralph Kramdeh charac- 
And 


what does a mccoy bus driver think of the fictional Kramden? It 
proffered the observation that (1) Kramden couldn't get away with 
staying in bed so late every morning; (2) he ought to display a 


union button. 
and uncomfortable. 
identification. 


Otherwise Kramden’s real life vis-a-vis was stilted 
Gleason kept belaboring the ‘‘Honeymooners” 


Then the fdea of an NBC board chairman playing “CBS time” 
(even though Gen. Sarnoff himself was given the ‘‘Person-to-Per- 
son” treatment a couple years back) still packed plenty of novelty 


value. 
that has given him a VIP status 
domain. 


The 


have trouble getting off the ground. 


But as far as the non- 
tically everybody) was concerned, 
Gleason-Weaver give-and-take was static 


Particularly since Weaver has a flair for the spectacular 


which now spills over into public 
trade viewer (which means prac- 
this was strictly an off-night. 

and seemed to 
There was, of course, no 


stinting on the reciprocal kudos—the Gleason-to-Weaver tributes 


(‘One of the most dynamic men 
huckster for culture,” 
flatteries and ecomiums. 


in the industry”; ‘an unabashed 


etc.) were matched by the Weaver-to-Gleason 
But the tradey byplay on the “Gleason 


going to 8 o'clock” controversy; Weaver's celebrated (to the trade) 
memos now preserved as a 25-volume library addition; the Weaver 
concepts on upgraded programming—it’s doubtful if the average 
viewer, more concerned with the fruits of the Weaver thinking, 


cared one way or the other. 


The cameras, too, stinted on giving 


the Weaver upper Fifth Ave. apartment manse the full visual 


coverage it rated. 


Gleason played the whole thing straight a la Murrow, even 


‘dbivn to the inévitablé cigaret.° *H ‘just lacked‘ excifemiént? Rése!'' 


Writer: Guttman 
' 60 Mins., Sun. (5), 9:30 p.m. 
| WABD, New York 

“Faces of Israel” is a series of 
quarter-hour telepix prepared for 
U.S. and Canadian syndication by 
Histadrut, the 35-year old National 
Committee for Labor Israel. Five 
of them were edited slightly to fit 
into an hour premiere held on 
| WABD, N. Y., last Sunday (5). 

Stories held a _ promise that 
could possibly have made them 
stronger vidfare than the usual 
output of American industrial film, 
They attempted to show, through 
the parts played by various Is- 
raelis, the development of the pi- 
oneer land. One of the segments 
was a notch above the rest, but the 
general effect was more one of 
elated nationalism than personal 
‘drama. The “heroes” of the several 
stories hardly ever surpassed be- 
ing conveyor belts for travelog 
| footage. 
| Introduction and close of each 
; pic was handled by a name per- 
|former. Eddie Cantor opened the 
|story of Abraham, a farmer asked 
|}to leave his own acreage by Hista- 
|drut to train immigrants in soil 
tilling. Jack Palance introed Yit- 
zhak’s tale. Yitzhak was a port 
| worker in Haifa. Melvyn Douglas 
did the honors on the story of 
| Aaron and Moshe, two teenage 
| boys; and it turned out to be the 
best of the lot. Nahum Guttman 
wrote a wisp of conflict into this 
yarn about Moshe who wanted to 
| go to trade school but met resist- 
ance from his street peddier father. 
Frank Sinatra handled another of 
the stories, this one about an 
expatriate American nurse 

Martin Gabel was narrator for 
all of the films—he even intro- 
duced one, His vibrant voice lent 
itself well to the exultancy of the 
‘stories, ©’! men Art. 
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20th Century-Fox is about to 
release a motion picture that 
involves a three-year investment 
in time, money and effort. 

It’s Rodgers & Hammerstein’s 
“‘Carousel’’... the first film 
produced in 20th’s remarkable 
new CinemaScope 55. 


The advertising campaign for 
such a venture is necessarily a 
carefully considered one. 


And so it’s unusually significant 
that for this movie, and this 


advertising campaign, 20th bought 

















CBS Radio’s Segmented Program 
Plan. And becomes the first film 
company to buy full network 


radio to promote a motion picture. 


The reasons behind the choice 


are clear. CBS Radio is the nation’s 


favorite network. And the plan 
is the only one in network radio 
that combines big-star names, 


large audiences, true flexibility and 


unequalled low costs. (As so many 


other advertisers have been finding.) 


20th has signed for continuous 


exposure over three weeks on eight 


eo 


% 


HUTT LL 











programs, starring this top 
team of merchandisable names: 
Amos ’n’ Andy, Galen Drake, 
Peter Potter, Bing Crosby, Mitch 
Miller, Bergen- McCarthy, 

Curt Massey and Jack Carson. 
Estimated gross listener 
impressions: over 116,000,000. 


Congratulations to 20th Century- 
Fox on CinemaScope 55...on 
their wonderful new ‘‘Carousel”’ 
in color by DeLuxe... and 

on their new and astute use of 
radio today. 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 








VARIETY’S weekly chart of city-by-city ratings of syndicated and na- time factors, since sets-in-use and audience pe ata 2 i according to 
tional spot film covers 40 to 60 cities reported by American Research Bureau time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 


on a monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 


have a large share and an audience composed largely of children, with cor 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 


ratings are furnished by ARB, based on the latest reports. (Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
This VARIETY chart represents a gathering of all pertinent informa- (Myst), mystery; (Q), quis; (Sp), sports; (W ), western; (Wom), 
tion about film in each market, which can be used by distributors, agencies, women’s. Numbered symbols next to station call letters represent the sta- 
stations and clients as an aid in determining the effectiveness of a filmed tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
show in the specific market. Attention should be paid to time—day and distributors rep the national spot sponsor for whom the film is aired. 
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DAY AND DECEMBER SHARE SETS IN | TOP COMPETING PROGRAM 

AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
| ; KNXT (2), KRCA (4), KTLA (5), KABC (7), 

LOS ANGELES Approx. Set Count—1,985,000 Stations—y yy (, 2 ear (11), KCOP (13) 
1. Waterfront (Adv)............ ey SED pS ee ee see”) ee fk SB. olvtaees 61.0 | My Favorite Husband....... i} 18.4 
2. Life of Riley (Com).......... oo ee ee er ae Mon. $:30-9:00 .'.......-. 19.0... ccccves eer er 65.6 | Godfrey’s Talent Scouts..... MANET :..cce. 13.0 
3. Badge 714 (Myst)............ i yk Fo ee OSE Lee Po Sat. 7:3O0-S:00 onc ckess. ik AR, = ee ee 58.5 | Big Surprise........ eeryy. Serre 20.1 
4. Amos ’n’ Andy (Com)........ Depo eneecds GS aos he thoes oa Sem: $:306:00 . cccvscie eee | Peer es 47.0|Color Spread...... aids 60006 ER 00008 ae yr 
5. Death Valley Days (W) ...... PMPEMRS oe teed sb McCann-Erickson.. Sat. 7:00-7:30 .......... BRT. cccccss: BRM. cccseces 54.0 [Superman ....... 0.0.00. a oy ys Seer se 15.2 
6. Confidential File (Doc)....... ag Se ae ES rr Sun. 9:30-10:00 ........ oh err ear ree 61.8| Alfred Hitchock Presents...KNXT ....... 20.5 
6. Highway Patrol (Adv)........ PRS ee See Ae etre Mon. 9:00-9:30"......... Sr + eee FWISiI Love LAP. ..: .ccsccsaces PRUE ics cees 30.4 
8. I Led 3 Lives (Dr)........... Wee OE a8 da ve dee heh kk Baw We ee | Dare i 2 ee. Me Ape 64.0 |Moneymooners ...... eke cEeEME «6 cewews 17.5 
9. My Little Margie (Com)..... 4 a Pree See Mon. 7:30-6:00 ...cece:- trees ne SE Ee 58.0 | Studio One..... werrrrrts see 17.4 
10. Science Fiction Theatre (Adv) KTTV.......... “hy fk PS anaes ora ge Tues. 8:00-8:30 ......... 2 Ns a Grae BE. sees 6 G29 [Pair IVETE. oc oe cc eseteces i, ese 18.2 
DETROIT Approx. Set Count—1,4.70,000 Stations—W JBK (2), WWJ (4), WXYZ (7), CKLW (9) 
1. Highway Patrol (Adv)... ...WJBK.......... | ees ere er Tues. 10:30-11:00 ...... | ee eee SOG Liaise OF ok cick See TE RES gf ree Pe 10.2 
2. Badge 714 (Myst)............ Wa ravecscenun PEG Kiccw's de TESTS Sun. 7:00-7:30 ..... See: 2} Speers =| re re 47.6 | You Asked For It. . 2’... 0060 WOES .cccnees 17.7 
3. Amos ’n’ Andy (Com)........ Web as 64 Cen? Ge Nien eoage es Sees Wed 7:06-7:96 wicccces cs yee re > Ae ee 43.4| Meet Corliss Archer........WJBK ....... 8.6 
4. Soldiers of Fortune (Adv)....WWJ........... EON. cass 6-45 cs ORR a) ere oe | ere |e ee a we 2) ee 10.0 
5. Jamete dim 4A@e).....<5..... a Sees Screen Gems...... Sun. 6:30-7:00 .........  ) re = =< see ee 34.4 | Headline ....... sche st acsuee ss (eae ce 7.9 
6. Superman (Adv)............. , £.% > Se Oe yo Thurs. 6:00-6:30 : .a0%.é. IGS. .0iccwnd BLS. ic ccttar Bee eee Clee. 5. 63 Ase 4 6 sa o> gases s 6.7 
: Mews: Spores. .csccecess- he are 6.7 
7. Wild Bill Hickok (W)........WXYZ.......... PUAMINEO. ci cccces. Tues. 6:00-6:30 .....«... 36.2... ckvacd) GO. 66 sei car Gon Peete Claus. i ....- rer, | | Sarees 7.9 
Mews;  Snerts... ciicscccdce We osevins 7.9 
©. Cte Be Ps ks ee cee «HRS... «44. Ses Pia SSS de dead Sw we Thurs. 6:30-7:00 ....:... BES. .0cccads WE: tede esis 36.2 | Showcase of. Stars..........WWJ ........ 9.0 
9. I Led 3 Lives (Dr)........... Wate. ocae den BAY « bee's. Sire avatees bug y By Cue 2s Ga. eer | ere le Re 44.7 | Cavalcade of Sports........ was... 12.3 
Sports; Red Barber....... _ . - Gee 12.3 
9. My Little Margie (Com) . ...WXYZ......... kde Goss og Wed. 6:30-7:08» ....00 ces LSE eee G56: 5; caees 32.7 | Six Gun Special............ .o? ae 9.5 
BOSTON Approx. Set Count—1,250,000 Stations —WBZ (4), WNAC (7) 
1. Mr. District Attorney (Myst)..WNAC.......... MOMS ie Ro tienes Tues. 46-30-11 :00 «. ... 623 A WS sien ae sce 66:6 | Gieip RT. o.oo ceeess :  b — rr i 12.8 
2. Superman (Adv)............. oe BOMMNMD. «oo sk cess RS 2 re cr BEM. ccvasucs Gee ceseses 34.5 | TV News Heporter..... ee, | ° eee ee 6.0 
John Wayne....... SOE FPR 6.0 
3. I Led 3 Lives (Dr)........... MOE. s nbkase «: Mtiws ca¥ budtusaess Mon. 7:00-7:30 ©.......5 re, | ae aa 35.0 | Wyatt Earp.......... ee eee enrer 9.1 
Y Nightly Newsletter.......WBZ ........ 9.1 
4. Range Rider (W)............. eae Ces 804 caeSan teen i 24.4. ccccess BDO... rccness 49.9 | Waterfront ........... ery: |) ree 24.2 
S. Waterfrent (Adv)............ WNAC......... Gy, ER aa gee toa 80a tO cisica ss aes BGS. i caiees OS ciaass oie 3s ORO renee BiGer... nc ces eseess Wee Gkeivia 24.4 
6. Death Valley Days (W) ...... MrNtOES ka @uus €4 McCann-Erickson.. . Fri. 10:30-11:00 ....... eer res re. 39.5 | Cavalcade of Sports........ Me sckaenee 16.1 
Sports; Mad. Sq. Garden..WBZ ........ 16.1 
7. Badge 714 (Myst) Seer. . Eee DN er ete ease 6 Chee wed, .6°S30-7:300 32: .evace 1 SE a ee nO. cies oats 26.7 | TV News Reporter. ....02:9:8 \ ree 6.0 
Hopalong Cassidy........ RE c\asaeiaieeas 6.0 
8. Man Behind the Badge (Myst) WNAC......... OR. one te wie’ un. 20730-4900 "6.0 walk: oh A | re er 34.8 | Masquerade Party.......... Aen Poe 15.3 
9. Wild Bill Hickok (W).... ....WNAC......... PiAMINOO ..6 i440 HOS. B2S070500 sh sa<ea8 vee Ae ce ee kaso atees 21.7|TV News Reporter......... WE Sc cetae oe 3.5 
Johnny Mack Brown...... Wee or se ee 3.5 
10. Confidential File (Doec).......WBZ........... Cinta. 5452 ee Mon: 10:°30-21::060 44:6. iat. Th eRe Ms Sea ae QV ATStudin ONC... 2.66 cece cc ccke oS. 6 23.9 
\CINNATI Approx. Set Count—525,000 Stations—WLW-T (5), WCPO (9), WKRC (12) 
By Clee TS GD) gin c didcdacas ° ) in Boe es Sue Sun. 6:00-6:30 ........ eer OL she 46.1{ Meet the Press............. A * Jr 8.2 
2. Highway Patrol (Adv)........ ie RE ar BE eo n anpteic tare Thurs; 6:36-0:00 |. 44 i'0.: yO, IRA ae ee te ae RR ee ee = | 20.6 
3. Racket Squad (Myst).........WKRC......... 8% 4 hak ans KOK Wed. 9:00-9:30 ........ res ee ee 69.4| Kraft TV Theatre..... owees WEE Scat 27.7 
4. Championship Bowling (Sp)... WKRC......... Schwimmer........ San. 2:G0-1:88 ..ccscass OS ee Me a4esee uc 28.9| Diamond House....... ee 7 fe 5.3 
5. Annie Oakley (W)........... oS, Se Pres. 9 . ° | sie | aa ca ceawnk 32.2 | Pantomime Hit Parade...... WGP issanck 7.0 
6. Superman (Advy)............ |. er Flamingo.......... Mon. 6:00-6:30 ......... ! eae ns avaeass 32.2 | Pantomime Hit Parade...... Lo > ree 6.8 
7. Wild Bill Hickok (W).........WLW-T........ Flamingo......:... , RS eee SE ecneciewed Sk: cavewa ae 31.5 | Pantomime Hit Parade...... WG? csccene 5.6 
8. Badge 714 (Myst) were. if 2, are A ee Tues. 10:30-11:00 ....... a) rr Sh caveeets 43.9 | Stories of the Century...... MS sisaese 16.5 
9. Death Valley Days (W)....... WKRC..........McCann-Erickson. ..Sat. 6:30-7:00 .......... 17.3 5 Terie. »-. 46.8 | Midwestern Hayride........ WLW-T ...... 24.1 
10. I Led Three Lives (Dr)......WLW-T........ | ie ee Sh) | > yer 5 | ee 59.1 | Playhouse of Stars.......... 4 fo 27.9 
| COLUMBUS Approx. Set Count—310,000 Stations—WLW-C (4), WTVN (6), WBNS (10) 

r 

1. Highway Patrol (Adv) Soe RIND do deiaen Ziv skeen sae RNR, eens O00 cc 1 rr Ae OED gia. a aeavate 43.3 | City .Detective.......cceoc. Ww 2... 12.1 
2. Passport to Danger (Adv) A. 2) ee PUTMN so s KieRa oe pear Sun. 8230-10:00 .6cc08% - i DEAS O00; i saa, 57.3 | Television Playhouse....... WELW «2.8; 16.7 
3. Little Rascals (Ch) ie; oa ween ba Erteratate ..scccs ss - MEW. S:BBSiO8 vcccccse: BD akssek o's Ok 30.0 | Dance Party......... ae Ls ae 4.2 
4. Man Behind the Badge (Myst) WBNS..........MCA.............. Fri. 9:30-10:00 ......... + yarn 3 ee ee Ol2 15 BOG BLAU... .cccacesvece Wee ss ci<s 15.6 
5. Annie Oakley (W) ......... bn “U; ae oe Bun.'6:30-7:00 2. ascites Det, enae o4 ke I cen cee, 49.8 |Guy Lombardo........ Seees WEED caelias 4 13:7 
6. Superman (Adv).......... eS PIAMINGO.. «6 0doa0rs WOG.G:00-G:80 cc iwedecx Be éuceeans Wc. + uckouk 31.2 | Play Klub; Theatre......... WTVN ....... 6.7 
Early Home Theatre...... WE WEE! se % a vas 6.7 
7. Stories of the Century (W)...WBNS.......... BN ig eee nice ach hb - f. Bereee 17.4..eee00+- 55.5....+00++ 31.4| Early Home Theatre........ Wav. .cseeses 8.0 
8. Wild Bill Hickok (W) ._......... WE i cadienks Flamingo.......... Tues. 6:00-6:30 .....0.0.. OO Se | pe 28.6 | Play Klub; Theatre......... WYN .vccses 7.5 
— Early Home Theatre......WTVN ......- 7.5 
8. Life With Father (Com) ..... PA ae > Free Thurs. 6:30-7:00. ....... Be snededdac Mies.éashendn 32.1 | Early Home Theatre.,......WTVN ......- 7.8 
10. Buffalo Bill Jr. (WwW). stgeeeee WBENS.. prey CBS, tee epeeeeenes Sat. 11 :30- 12: 00 te eeeees 16.4. reneages 83.5, «.+++4+++, 19.6! Golden. West..... recente HVT VAL evacndc 8 
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Who Owns What? 


Questions of ownership of feature films and short subjects be- 
ing unloaded on the television market by Hollywood’s major 
studios is a poser that’s assuming mounting importance in the 
light of acquisitions of major product by telefilm distribs. 
perted that in many cases the studios don’t own all the rights to 
all the pix they’re selling to tv; moreover, they are not indemni- 
fying the tv distribs on the matter of rights ownership. 

There are said to be cases where the studios are turning over 
to video features and shorts to which they merely have theatrical 
distribution rights; they don’t own the negatives. 
where the film was made as an indie production or a coproduction 
with the major releasing the pix under a seven-year distribution 
deal or less, with ownership still residing with the producer, 
that on two recent major deals, no indemnification as to rights 
was given the tv distrib by the studios involved point up the rati- 
fications of the problem. Nor is it producers alone who are in- 
volved: VARIETY recently received a letter from a playwright who 
claimed that he still owned television rights to a recently-released- 

_ to-tv feature which had been adapted from. his legiter of many 


years back. 


It’s re- 


These are cases 


Fact 








‘In One Fell Swope 





Producer-Director Says Major Can Be As Powerful 
As They Want in TV 





Hellywood, Feb. 7. 

Major film studios that went 
into telepix production this season 
underestimated tv _ initially, | but 
they are revising their entire ap- 
proach to tv and “will be as pow- 
erful as they want to be in tv,” 
Herbert Bayard Swope Jr., vet tv 
director-producer said here. 


_ Swope, now under contract to 
20th-Fox as’ a _ producer-director, 
said he feels the majors have over- 
looked what may well be their 
forte in tv—the filming of hour- 
long, 90-minute and two-hour spex. 
“They can do many things in this 
field, far more than the indies, and 
it would be much easier for a 
major to make occasional so-called 
‘super-spectacular,’ which approxi- 
mates the length of a feature 
film,” he said. 

“A half-way approach to tv is 
a mistake, but as the majors go 
more and more into tv, they will 
attain an enormously high stand- 
ard,” predicted Swope. 


The producer-director opined it 
might be wise for the majors to 
sign more creative talent from tv, 
saying ‘that’s just as logical as my 
signing Dick Carr, a tv writer, to 
screenplay ‘The Cheese Stands 
Alone,’ a story about television. 


He said, too, that the telefilm- 
eries have overlooked a wealth of 
acting talent in tv, particularly 
from the live tv field in N. Y. 
“There is a tendency in tv films 
to use semi-movie names instead 
of drawing on the pool of actors 
in live tv, when from which came 
such actors as Eva Marie Saint, 
for example,” said Swope, now 
producing “Hilda Crane,” starring 
Jean Simmons and Guy Madison, 


Brit. Skirmish On 





TPA’s Philly Bonanza 


Television Programs of America 
achieved a sellout status in the 
Philadelphia market last week with 
the sale of the “Susie” and “Count 
of Monte Cristo” series to WCAU- 
TV. Total business TPA has writ- 
ten in the market is now at the 
$400,000 mark. 


Other shows previously set in 
Philly were “Ellery Queen,” ‘‘Your 
Star Showcase” and ‘‘Ramar of the 
Jungle.” 


Fox's $10,000,000 
Intl Latex Deal 
For ‘Spot’ Salvo 


Matty Fox and C&C Television 
Corp. are reported to have an un- 
precedented $10,000,000 deal in 
the works with International 
Latex Co. under. which Fox would 
supply the rubber company with 
a total of 18,000 spots per station 
for use over the next five years. 
Report comes from stations with 
which Fox has been dickering 
over the RKO library of 740 fea- 
tures, with payment for the pic- 
tures coming in the form of five- 
year commitments for payment in 
cash and “barter” spots to be 
traded off to Latex. 


Number of stations needed to 
wrap up the Latex deal is said to 
be 100. In other words, for $10,- 
000,000, Latex would get 10 spots 
per day in all time periods for five 
years in 100 markets. It’s further 
reported that Fox has six months 
in which to deliver the guaranteed 
spots to Latex in order for the 








deal to be consummated. Fox 





started selling the library weekend 
before last, and while no sales 
have been announced yet, it’s | 
known that negotiations are in the 
“serious” stage on deals with three 
of the Westinghouse stations, in 
Cleveland, San _ Francisco’ and} 
Pittsburgh. Latex, incidentally, is | 

(Continued on page 41) 


Piel’s ‘Bert & Harry’ 
Blurbs Hit Jackpot; 
Bob & Ray Big Secret 


There’s lots more of those “Bert 
& Harry” spots for Piel’s Beer 
coming video’s way. United Pro- | 
ductions of America, who turned 


U.S. Telepix Import 


London, Feb. 7. 

The Chancellor of the Ex- 
chequer, Harold MacMillan, de- 
clined to become involved in a 
controversy over the import of 
American telepix during a skirmish 
at question time in the House of 
Commons last week. 

MacMillan had been asked by 
Laborite MP G. R. Chetwynd how 
much dollar expenditure had been 
incurred on the importation of 
American films on tv during the 
last six months, but had to tell 
the House that figures were not 
avilable. 

The Laborite then averred that 
both BBC and Independent Tele- 
vision Authority were showing 
Pinel a ee ae | out the first batch of the animated | 
money.” He suggested the Chan- blurbs, reported last week the | 
cellor should make it his business | largest order for one client that | 
to find out just how many dollars | it has ever scheduled. New series, 
were spent on these films, because | ordered by Young & Rubicam, will 
they were needed for more impor- | comprise 20, 30 and 60-second | 
tant purposes. | spots. 

MacMillan made no comment on|_ Strangely enough, the UPA pub- 
that observation but said he would | licity makes no mention of the fact | 











see if the information on dollar| that Bob & Ray are featured on 
expenditure could+be obtained. 


‘the soundtracks of the blurbs. 


| film policy 


| lowed 
|*“Body & Soul.” 


NATFO'S SURVEY 
OF TV STATIONS 


By BOB CHANDLER 





Cost is the governing factor in 


the evaluation by filmbuyers of a | 
syndicated series, while in feature | 


filmbuying, quality is the primary 
evaluation point. This is one of 
the findings of a survey of film- 
buyers covering nearly every sta- 
tion in the country conducted by 
the National Assn. of Television 
Film Directors. The NATFD Film 
Procurement Questionnaire, as re- 
leased this week by KDKA-TV’s 
(Pittsburgh) Richard C. Dreyfuss, 
chairman of the NATFD research 
committee, disclosed also: 


1. A growing use of cross-the- 
board film programming, but a de- 
crease in the need for quarter 
hour shows. 

2. A growing increase in impor- 
tance of feature film program- 
ming. 

3. Frowning on “percentage” or 
“barter” deals as methods of pay- 
ment for film. 

4. A violent reaction to the few 
companies and_ individuals that 
employ ‘payoffs’ in film selling 
and buying. 

5. Almost half the stations op- 
posed to the use of reruns, with 
a majority indicating a desire for 
a one-year “clearance” period be- 
tween reruns. 

6. A widespread wse of the Na- 
tional Television Film Council’s 
standard feature film contract 
form, plus suggestions by about 
half the stations for slight modifi- 
cations in the form. 

Survey found stations tending to 
use cost as the No. 1 yardstick in 
syndicated buying, with quality 
second. In features, however, 
quality was the primary concern, 
with cost fourth. In the feature 
category, it was quality, age or 
vintage, cast or star value, cost 
and the distribs’ reputation or re- 
liability in that order. Syndicated 
buying was based on cost, quality, 
cast, rating and type. Some 63% of 
stations declared that feature films 
were increasing in importance in 
their markets; a little over 50°% 
found that cross-the-board pro- 
gramming was on the upgrade; 
68% felt that the need for quarter- 
hour programs was 
while 20% felt the need increasing 
and 12% saw no change. 

Two-thirds of the stations reply- 
ing to the survey were registered 
as against barter buying (trading 


time for film), while 80% were op- 
posed to percentage deals, in which | 


the distributor shares a percentage 
of revenues derived from use of the 
film. As to methods of payment 
for film, a slight majority pre- 
ferred pay-as-you-play payments, 
just edging out those preferring a 
monthly payment system. Some 
(Continued on page 40) 


WABC-TV’s Late Night 


Feature Pix Repeats 


A “horizontal grind” feature 
is being inaugurated 
next week by WABC-TV, the ABC 





| flagship in New York. Station will 


darken at 1 a.m. instead of 11:45 
p.m. as in the past, filling in from 
11:30-1 with ‘‘The Night Show,” 
which will feature the same 
every night for five nights weekly. 
Pix being. used are General Tele- 
radio’s Bank of America package, 
which WABC-TV is second running 
on the same one-a-week pattern 
during the afternoons. Pix previ- 
ously ran on WOR-TV under the 
“Million Dollar Movie” tag. Open- 
er next week is the James Stewart- 
Jane Wyman “Magic Town,” fol- 
the week of Feb. 20 by 


Slotting of the features adds 90 
minutes to the station’s weekday 
schedule. George Hamilton Combs, 
previously in at 11:30-11:45 p.m. 
with a newscasts, now moves into 
the early morning with a 7:45-8 
a.m. slot, leading into “Tinker’s 
Workshop.” 





More TV Film News 
On Page 34 








decreasing, | 


FILMBUYIN 





+> 


Stations Have a Yen For Quality 
Features; Selznick Pix Are Hot: 
No Takers Yet on RKO Bundle 


* Far 





from market 


| Uyre oe »| depressant thus far, the unloading 
Wise Guys Vs. Weis Guy of the RKO library and the prom- 


ises (fulfiiled d threat d) of 
Hollywood, Feb. 7. : an ireatened) o 


: : | other product have proved a stim- 
Don Weis won the Screen Direc-| ylant to the feature films-for-tv 
tors Guild’s annual tv directorial 


business. If there’s anyone suffer- 
award of the year for megging| ing over the pix-to-tv bandwagon 
The Little Guy,” for “Fireside | at this point, it’s Matty Fox, who 
Theatre,” and therein lies a story. 


has yet to sign a station for his 
When “Guy” was in the plan- RKO library, and the peddlers of 
ning stages at Lewman Produc-| mediocre film. 
tions, the ad agencies, sponsor and | 


| But by way of contrast, other 
others behind-the-scenes objected | distributors who have acquired top 
to it on grounds it was “too off- 


packages since it became known 
beat, too different.’”’” Dane Clark 


that the RKO bundle would be 
starred in Bill Asher-produced vid- | available have been doing bustling 


proving a 








film. | business. The net effect of the 
| RKO backlog’s availability has 
| been to make stations features- 
conscious, and even more im- 


portant, conscious of quality fea- 
tures. According to the distribs, 


e e e 
Official Acquires 
| While the market seems to be 
| holding up nicely for the mediocre 
A-Star Assets In | type pictures, the more expensive 


| and expansively-budgeted packages 
are enjoying a heretofore unprece- 


dented popularity and acceptance 
tec Wa €2 among station buyers. 
| Example is the immediate reac- 
| tion to the David O. Selznick pack- 
In a complex stock exrhange |age just put on the market by 
deal, Official Films this week took | National Telefilm Associates, which 
over all the assets of Four Star | in the space of a couple of weeks 
Productions and Four Star Tele-|jis entrenched under longterm 
vision Co., the companies owned | deals in 15 markets, including San 
by Dick Powell, Charles Bover, | Francisco, Kansas City, Salt Lake 
David Niven, Don Sharpe and Wil-| City, Providence, Rochester, In- 
liam A. Cruikshank Jr. Under | dianapolis, Dallas, Ft. Worth and 
the deal, Four Star Films, te | Minneapolis. 
affiliated production company turn-| Another case in point is Repub- 
ing out new properties remains | lic’s release through its Hollywood 
in the hands of its present | Television Service of 24 of the 
owners, with Official getting the | studio’s top productions under the 
assets of the other two companies | “Silver Group” tag, which is said 
plus all rights to negatives and ito be doing better business than 
properties produced by them in ;any other package which Republic 
the past. |has released over the past few 
Official will trade off 695,000 | years. George Shupert, ABC Syndi- 
shares of its common stock to the | cation prez, says his “Anniversary 
owners of the two companies in Package” of 15 top British films 
return for 100% of the stock of | is booming, and Shupert points out 
each of the companies. Included | that stations now seem to prefer 
|in the assets of the companies are | quality and are willing to pay for 
| 192 completed films, a participa-|it to a far greater extent than in 
| tion in still another series, plus tv | the past. 
rights to all W. Somerset Maugham In this vein, NTA _ sales v.p. 
| properties. In a side deal, Official |Harold Goldman notes following a 
| acquired syndication rights to all | four-week swing through the major 
| the duPont ‘‘Cavaleade of Amer- | markets that filmbuyers are dis- 
jica” films made prior to 1955, al- | posed to agree with the NTA 
| though not all these were filmea | philosophy that stations will have 
by Four Star. to acclimate themselves to paying 
Negatives exchanging hands in- | higher prices for quality product. 
‘clude 129 “Four Star Playhouse” | Along with the willingness and 
| episodes (plus national and syndi- | ability to pay for top product, the 
leation sales rights to all future | Stations are beginning to devote 
| “Playhouse” productions), 39 “Star | (Continued on page 40) 


and the Story” episodes and 24 : * 
Kagran to Helm 














| “Stage Seven” shows. Also, Offi- 
|cial gets a 25% participation in 
“Sheena, Queen of the Jungle,” 
which is not produced by Four 
| Star but by Don Sharpe and the 
| Nassour Bros. and is distributed by 
(Continued on page 41) 
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Bronx Telefilm Studios 


| Change Hands; Initial 
_ Project ‘N.Y. Confidential’ 


Bedford Park Studios in the 
Bronx, one of the most active tele- 
film production sites in New York, 
has changed hands in a lease-pur- 
chase deal and henceforth will be 
operated under the name of Mikaro 
Studios, this representing a con- 
solidation of the names of the three 
Milford, Sid 


new operators, Gene 
Katz and Ralph Rosenblum. Stu- 
dios, the old Edison stages, are 


owned by Mrs. Dolorita Wallace, a 
N. Y. realtor, and had been oper- 
ated over the past few years by 
producer Gil Boag. 
Milford, Katz and 
who have been operating their own 
production company, MKR Films, 
over the past five months, will use 
the studio as the plant for their 
own physical production operation, 
but will also rent space if it’s avail- 
able. First project due in is 26 half- 
hour “New York Confidential” 


films, which Walter & Peg McGraw | 


\ (Continued on page 38) 


Rosenblum, | 


NBC Film Setup 


Having failed to assimilate its 
NBC Film Division into the parent 
RCA corporate structure, NBC this 

| week attached it to one of its own 
operating subsidiaries, the Kagran 
Corp. Thus, in a sense, the web cut 
its syndication arm loose via the 
status of operating within the 
structure of a separate operating 
subsidiary, but at the same time it 
did so by incorporating it into one 
of its own subsids, rather than one 
of the parent company. 
The move, long speculated, thus 


makes NBC the final network to 
“liberate” its svndication subsid. 
ABC Film Syndication is a separ- 


ate coroporation, no longer a divi- 
sien of the ABC network but op- 
erating as an independent and 
fully-owned subsid of American 
Broadeasting-Paramount Theatres. 
CBS Television Film Sales is a 
corporation, but a subsid of CBS 
Television Inc., the network oper- 
ation. “Independent” status of the 
syndication subsids has been a 
matter of growing importance In 
light of Congressional and FCC in- 
quiries on network operations in 
the “monopoly” sphere ~ 
Under the new Film Division 
setup, Carl Stanton continues as 
(Continued on page 40) 
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They don’t sit around long on the ‘2 
shipping-room shelves at CBS Television 

Film Sales. For here are the stand-out 

shows in the syndicated film field... 

the audience-proven programs of the 

sparkling variety and dramatic impact 
that gave CBS Television Film Sales > 
the biggest year of its life in 1955. 


Whatever your program choice may be — 
adventure, comedy, drama, Westerns 

or news—here you'll find the big-name, 
top-quality productions...every one 

a time-tested audience-winner. 


+ = Ml e+ ae | is 


And there’s more to come, because 
expansion is the word for ’56. Nearly a ' 
dozen major new properties are being 
readied. Merchandising and promotion 
departments are being enlarged. Sales 
service and distribution facilities are 
better than ever. There’s expansion and 
excitement everywhere you turn, from 
story conference to shipping room! 


And there’s a show for your needs at 
fast-moving CBS Television Film Sales. 
Take a look at the list below, then call 
our nearest office — New York, Chicago, 
Los Angeles, Detroit, Boston, St. Louis, 
San Francisco, Dallas, Atlanta. In Canada: 
S. W. Caldwell, Ltd., Toronto. 


CBS Television 
Film Sales, Inc. 





Distributors of Amos ’n’ Andy, The Gene Autry Show, 
Buffalo Bill, Jr., Cases of Eddie Drake, Fabian of Scotland 
Yard, Holiday in Paris, Files of Jeffrey Jones, Life with 
Father, Adventures of Long John Silver, Annie Oakley, 
The Range Rider, San Francisco Beat, The Whistler, 

Red Ryder and Newsfilm —a product of CBS News. 
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O'Neil 


Move to dissolve the Film Divi- 
sion of General Teleradio and turn 
its tv sales operation over to RKO 
Radio Pictures is considered likely 
shortly. The telefilm distribution 
company and RKO Radio are both 
units in Thomas O’Neil’s RKO 


Film Distribbery May Be 
Dissolved, RKO Handling Sales 


+ 





Robinson’s New Post 


Martin J. Robinson has been 
named exec v.p. in charge of oper- 
ations of Western Television Corp., 
the C&C Super Corp. subsidiary 
which owns and licenses the Mo- 


Teleradio Pictures. 


7. © 9 us 
GF’s ‘Cody’ Option 

General Foods has an option un- 
til Feb. 15 on Hollywood Televi- 
sion Service’s “Commando Cody” 
as the possible summer replace- 
ment for “Fury” Saturdays on 
NBC-TV. Bankroller, through Ben- 
ton & Bowles, renewed its original 
option at the beginning of the year. 

Last summer HTS played the 
first 13 “Cody” half-hours in the 
spot held by “Fury.” Company has 
no immediate plans for syndicating 
the initial cycle, there being a like- 
lihood that if GF takes up the pact 





$4,000,000 Brit.-U.S. Exchange Pairs — 
Eros & Flamingo in TV-35m. Prod, 


* Eros Films of’ London and 
Flamingo Films, U.S. telefilm out- 
fit, have finalized a unique copro. 
duction deal “which will see Flam. 
ingo taking over theatrical and ty 
distribution rights in the Western 
Hemisphere and particiating else. 





° 9 ¢re os “9 
Qzzie’s ‘Fireside’ Solo 
Hollywood, Feb. 7. 
Ozzie Nelson goes solo (sans Har- 
'rlet) for the first time in 15 years 
| when he checks in at Republic Feb. 
|21 to direct and star in a “Jane 





Pete Roebeck, sales chief of 
Film Division, has moved per- 
manently to N. Y. for the parent 
company from his former L. A. 
headquarters. He will work in 
other areas for RKO Teleradio 


apart from his current vidfilm 
duties, it is authoritatively re- 
ported. Though his new duties 


were not ‘specified, it is neverthe- 
less understood that he might en- 
gage in the sale of theatrical fea- 
tures for RKO. 


Belief is that when O’Neil sold 
the 740 RKO features to Matty 


Fox and C&C Super for video | 


distribution, he was writing off 
the possibility of Film Division ex- 
pansion. The division has pur- 
portedly reached near-saturation on 
the sale of the 30 Bank of Ameri- 
can pix, which many stations for- 
mat under the title of ‘Million 
Dellar Movie.” Half-hour syndica- 
tions, ‘“‘“Gangbusters” and ‘‘Uncom- 
mon Valor,” have been on sale for 
several months, along with miscel- 
laneous cartoons and the like. 
There remains another 17 fea- 
tures, bought after the Bank of 
America 30. Though the details 
aren't being made _ public for 


awhile, observers feel that turn-| 


over of all the product to RKO 
Radio is imminent since the picture 


; : sot for another 13, all 26 will be 
tion Pictures for Television | m3 

(MPTV) library of features and | _ on the rerun market next 
westerns. Robinson reports to | *4 





Matty Fox, who retained the presi- 
dency of Western when he sold it 
to C&C last June. 


Operation of Western has noth- 
ing to do with that of C&C Tele- 
vision Corp., the newly-established 
C&C Super suwbsid handling the 
RKO library. Robinson was with 
the MPTV sales force for three 
years and when the MPTV library 
was turned over to Guild Films 
|for sub - distribution, Robinson 
| served as a troubleshooter for Fox 
on special sales assignments. 


New Bidder For 
WB Backlog; ‘Not 
Me, Sez Hyman 


A new, unidentified bidder has 
entered the dickerings for the 





about 1,000 pictures with a price 
which one ABC source indicated 
“we couldn’t hope to match.” 
Identity of the bidder was being 
kept under wraps, but various 
sources said it was Eliot Hyman 
and his Associated Artists Produc- 
tions. This was promptly denied 
by Hyman, who declared, “We 
have made no deal and we don’t 
intend making any” with Warners. 
Asked if he were in negotiation 
for the films, Hyman said, ‘We ne- 
gotiate with everybody.” 

Hyman is considered a likely 
candidate as a bidder for a major 


Greshler to NTA, 


Six Pilots Set In 
Major Project 


National Telefilm Associates, 
| long restricted to telefilm distribu- 
tion, stepped into the production 
field this week with the signing 
of Abner J. Greshler as coordi- 


nator of NTA’s new program de- 


Warner Bros. pre-1948 backlog of | 





organization has distribution of- 
fices throughout the country. Roe- 
beck, in his new all-around capac- 
ity, will be able to assist when 
necessary. 

Former O'Neil execs active on 
the tv film distribution front have 
in recent months turned their at- 
tention elsewhere. Robert Manby, 
who was instrumental, it’s said, in 
working out the Film Division 
sales plans, has been working on 
the sale of 150 “cream” RKO pic- 
tures to a network sponsor. Dwight 
Martin, in charge of the Film Di- 
vision, has lately been up to his 
ears in making clearances, turning 
them over to Fox, on the remain- 
ing RKO pictures. 


velopment department and with 
the announcement that $250,000 
would be allocated toward the 
filming of six pilots within the next 
four months for national sale. 


At the same time, NTA an- 
nounced that Ray Nelson, who had 
resigned as director of national 
spot sales at the Television Bureau 
of Advertising a couple of weeks 
ago, is joining the company as 
“head of a special project.” Just 
what this project is was not speci- 
| fied, but reports are that it might 
| have something to do with the 
| National Affiliated Television Sta- 
| tions (NATS) project which NTA 
had initiated in cooperation with 
General Electric. 

Greshler, a vet agent and pro- 
ducer, was long associated with 
Dean Martin & Jerry Lewis, and 
his new deal leaves him free for 
outside commitments. His first. pi- 
lot project is ‘‘Sheriff of Cochise,” 


‘ 9 
Fortune Hunter 
e 

Rolls on Catalina 3:50 oor si 


| Studios on the Coast under Desi- 
lu’s production banner and on 
| Which Briskin will act as exec pro- 
ducer for Desilu. Other proper- 
ties haven’t been set yet. Greshler 
| will work with NTA’s new program 
development committee, compris- 
ing prez Ely Landau, exec v.p. 
Oliver Unger, sales v.p. Harold 
Goldman, national sales director 
Bernie Tabakin, western sales v.p. 
| Ed Gray and midwest sales veep 
| E. Johnny Graff. 


WTTG’S BUNDLE OF 
IST RUN D.C. STANZA 


| WTTG, the DuMont owned-op- 
erated station in Washington, D. C.. 
has bought 10 first-run syndicated 
stanzas to fill in a 7 to 8 p.m. strip. 
It is the largest single purchase of 
syndicated half-hours in the sta- 
tion’s history. 














Hollywood, Feb. 7. 

Roland Reed Productions today 
starts to roll “The Fortune Hunt- 
er,” first of four pilots for proj- 
ected dramatic telefilm series, with 
entire telepic to be made on Cata- 
lina Island location. John Wayne's 
80-foot ‘“‘Norwester” and the 105- 
foot ‘‘Malibu” have been chartered 
by exec v.p. Guy Thayer Jr. for 
cast and crew to live aboard dur- 
ing filming. 

Heading cast are Roy 
Nancy Hale and Britt Lomond, 
optioned for continuing roles in 
series. J. Donald Wilson produces 
and Hollingsworth Morse directs 
the Charles Purnell original tele- 
play. | 


B & E, ZARET COMBINE 
FOR ANIMATED PIX 


Barry & Enright packaging firm 
has combined with songwriter Hy 
Zaret in a new subsidiary, BEZ 
Inc., to produce animated films for 
commercial and industrial and edu- 
cational use as well as entertain- 
ment pix. One of the primary proj- 
ects of the company will be an 
expansion of Zaret’s public service 
spots for use on tv. 

B&E have done some “live” ani- 
mation electronically via their 
“Winky Dink & You” CBS-TV’er. 


Roberts, 








any first-run syndications, has been 


profits to make purchases. Also an- 
other factor is believed involved. 
Syndicators are reported selling to 
| WTTG at extremely depressed 
prices, there being an oversupply 
of half-hours available. 

| CBS Film supplied WTTG with 
“Long John Silver,” “Fabian of 
Scotland Yard” and 
tler.”” NBC sold “The Great Gilder- 
| Sleeve,” “Steve Donovan, Western 
| Marshal,” “Crunch and Des,” “Dan- 
NTA sold WABD, N.Y., a trio of | Serous Assignment” and “The Fal- 
packages, including quarter-hour con.” MCA sold “Federal Man,” 
James Mason and Raymond Massey reruns of the network “Treasury 
series and the half-hour “Holiday Men in Action,” and Guild dealt 
Travelog.” Station is slotting the| “I Spy” to both WTTG and its 
shows in succession each Sabbath} N. Y. sister WABD, 

night between 8 and 9 and is call-| Ted Cott, who manages both sta- 
ing it “Trio.” | tions, says that none of the series 





NTA PACKAGE TO WABD 


end, Joan Fontaine and Ida Lupino except 13 of the 39 “Dangerous 


as alteypating parralats spepesenddaGeddebdardeibavatesecocccsViPeceees eee eenea Renee n east DeSbnCee EUR dip NONE APE ee 


film library, since he was at one 
time seeking to buy out RKO and 
is said to have the resources at his 
command to pay the kind of tall 
coin required for a major studio 
purchase. 

Hollywood sources said the price 
being discussed by the second bid- 
der is a $15,000 per picture aver- 
age, which would bring the entire 
cost of the deal to $15,000,000. 
The. smaller RKO library of 740 
films went to C&C Television at a 
$15,200,000 pricetag, or a $20,000 
per film average. 


Weaver In Swipe At 
Telefilm Producers 
On Pubservice Neglect 


Chicago, Feb. 7. 





(Pat) Weaver took a swipe at tele- 
film producers for failure to make 
provisions for Advertising Council 
public service messages in their 
series. Weaver fingerpointed the 





WTTG, until recently barren of | 


able to lay aside part of its recent | 


| Film 
“Travelog” has Edmond O’Bri-, have run before in Washington, 


vidpix industry in a kickoff speech 


|for the Chicago Heart Assn. here 


last week. 

Exec reminded the _ vidpixers 
| they are in “the big time now” and 
| that their product too “must carry 
| public service messages as part of 
|the information system of the 
|country.” He’s this year’s nation- 
| al public relations chairman for 
|the American Heart Assn. 


Failure to get on the pub service | 


bandwagon cannot be _ explained 
away “by arguments about techni- 
cal difficulties or policy complica- 
tions or any cross breeding of such 
| exurbanite double talk,” Weaver 
| asserted. 

| He also pointed out there are 


other facets of American business | 


| not participating under the Coun- 

cil umbrella. 
|A vigilant leadership in American 
| business must not delegate so vital 


public service down the line. If a 
company does not wish to partici- 
pate with the Advertising Council, 
let the head of that company say 
so, and say why,” he stated. 


‘CHAMPION’ REVERTS 





With ‘Adventures of Champion” 
j}having been dislodged from _ its 
CBS-TV_ Friday-at-7:30 berth by 


the sale of “My Friend Flicka” to 
Colgate, the distribution rights to 
the show have reverted to CBS 
Television Film Sales. Film Sales | 
had the segment previously, but | 
when the network needed a sus-| 
taining entry for Friday nights | 
this fall, it took over the property. | 
Sales will now pitch the} 
for national sale, with no} 
syndication contemplated at this| 


show 


NBC board chairman Sylvester | 


“This is not right. | 


a policy decision as support of this | 


TO CBS FILM SALES 


“The Whis- | 


| Wyman’s Fireside Theatre” epi- 
'sode, “Shoot the Moon.” Nelson 
signed with producer Bill Asher 
for a second stint, this time to di- 
rect only, on a still-unselected prop- 
erty. 

“Moon” is being adapted by Bill 
Bowers from a Satevepost story, 
and Nelson is already in script hud- 
'dles on the show. He’s on a Six- 
' week hiatus insofar as shooting on 
| his “Ozzie & Harriet’ ABC-TV’er 
is concerned, as filming of the lat- 
ter is ahead of schedule. 


Heart Assn., SAG 
Telefilm Formula 


On Fund Raising 


An agreement’ between’ the 
American Heart Assn. and the 
Screen Actors Guild may set a 
pattern for future fundraising 
campaign films on television inso- 
far as the question of payment 
to SAG members is concerned. 
The agreement stipulates that the 
film be at least 50% educational, 
as contrasted with straight-enter- 
tainment. As a result of the agree- 
ment, the Heart Assn’s half-hour 
“Heart of America” telefilm, which 
goes out to stations this week, was 
made without payment to partici- 
pating SAG members. 

The agreement is especially sig- 
nificant in that it followed a com- 
plete stalemate a year ago over 
the same issue of payment. At that 
time, after fruitless talks with The- 
atre Authority and SAG, the Heart 
Assn. finally decided to defy the 
unions and sent the films out to 
stations anyway at the risk of a 
boycott by the unions. This year, 
however, SAG was approached 
with the premise that the program 
would contain straight entertain- 
ment elements, but also up to 50% 
of educational matter on heart dis- 
ease and its cure. Since in no case 
are there direct fundraising pitch- 
es involved but simply a general 
explanation of the aims of the 
Assn, in connection with the an- 
nual heart campaign, SAG was 
agreeable. 

Show, which was produced by 
Hal Mare Arden, features Steve 
Allen as emcee, Eddie Cantor, Lu- 
cille Ball & Desi Arnaz, Frank Si- 
natra (offscreen voice), Bambi 
Linn & Rod Alexander (dancing to 
Sinatra’s voice) and Jaye P. Mor- 
gan, plus a 45-piece orch donated 
by the three networks. On the edu- 
cational side, Dr. Irvine H. Page, 
prez of the Heart Assn., explains 
the progress in the field, and Dr. 
| Paul Dudley White, former Heart 
| Assn, prez and the specialist who 
| treated President Eisenhower, de- 
| livers a message from the Presi- 
dent. Under the SAG agreement, 
distribution of the film to stations 
is limited to the month of Febru- 
ary. Letter appealing to stations to 
use the film was sent out over the 
|signatures of NARTB radio v.p. 
John F, Meagher and Kudner agen- 
cy veep Myron P. Kirk, radio and 
tv chairman of the 1956 Heart 
Fund. 





| 
| 
| 











Sterling TV in Merger 
With Movies, U.S.A. 


To make a bid in non-theatrical 
film distribution Sterling Televi- 
sion has merged its industrial film 
division with Movies, U.S.A. The 


uted for a variety of industrial, 
commercial and travel organiza- 
tions, while Sterling’s 
film division has essentially been 
interested in syndicating similar 
celluloid to tv stations. 

Deal was inked with Sophie 
Hohne, boss of M.U.S.A., who joins 
the newly named Sterling-Movies, 
U.S.A., division to be headed by 
Charles Dolan, initiator of Ster- 


industrial | 











| 





| 


/and SCG continued picket 


| office 


| five-year-old M.U.S.A, has distrib-| contract, if union would permit 





where in all upcoming Eros fea. 
ture film product. A $4,000,000 
revolving fund is being set up 
by the two companies for a pro- 
jected schedule of 26 new feature 
films g year. 

Another phase of the deal calls 
for Eros to turn over 100 features 
made within the past two years, 
which Flamingo put into tv dis- 
tribution as of this week. These 
films had previously been distrib- 
uted to tv by American-British TV 
Movies and latterly Cinema-Vue 
Corp, but this package is said to 


be sold only in scattered markets, 
Unusual phase of the project is an 
arrangement whereby stations 
buying the current package of 100 
will get first refusals on the 26- 
a-year flow of new features, thus 
guaranteeing them a continuing 
supply of product. 


New films to be made under the 
arrangement, believed to be the 
first between a foreign theatrical 
company and an American tele- 
film firm, will lean heavily on 
American names and scripts, with 
Eros presently dickering for five 
such Yank ‘stars for the first of 
this year’s new productions. Up- 
coming product will be heavily 
aimed at the U.S. tv market, 
while overseas, of course, the ac- 
cent will be on theatrical release, 
with the U.S. influence consid- 
ered important to the new films’ 
foreign b.o take. Flamingo will 
set up a theatrical distribution 
arm for the U.S. and the rest of 
the Western Hemisphere, but the 
main effort will be directed tow- 
ard tv sales, especially since the 
theatrical .runs rarely go more 
than 12 months. 


Deal was initiated by Flamingo 
topper Joe Harris on a recent 
British trip in which he pounded 
out agreement with the Hyams 
brothers, owners of Eros. Final 
wrapup came this week in N.Y. 
among Harris and his partner, Sy 
Weintraub, and Michael Hyams, 
repping his brothers through his 
own American firm, Hyams TV 
Films Ine. Package of 100 pic- 
tures which Flamingo takés over 
immediately includes such top 
British players as Valerie Hobson, 
Michael Wilding, James Mason, 
Michael Rennie, Michael Red- 
grave, John Mills and -Margaret 
Rutherford. Some are. still in 
scattered theatrical release, but 
the general policy will be for tv re- 
lease to come either at the same 
time or even before theatrical re- 
lease. 


4 Teleblurberies, 


Cartoonists Sign 


Hollywood, Feb. 7. 

Four teleblurberies settled with 
indie Screen Cartoonists Guild last 
week, inking contracts with union, 
and two more are slated to put 
ink to paper this week, in the cur- 
rent dispute between the union 
and the Commercial Film Produ- 
cers Assn., an industry org. 


However, hard core of CFPA, 
five member-firms who, until laboi 
hassle, turned out between 50 [to 
60% of all Hollywood telecommer- 
cial footage, remained manmait, 
ines 
around these plants. In meeting at 
Federal Mediator Jules Medolls 
last Thursday, producers 
again offered to sit down and talk 





National Labor Relations Board to 
decide main issue—whether em- 
ployers are to bargain as a group 
or individually, as union wants. 
However, SCG reps thumbed down 
offer, as it has in past. 

Signing with Guild were Mary 
Cain’s Service, Playhouse Pic- 
tures, Sherman Glass Productions 
and Cascade Productions. Anima- 
tion Inc. and Telemation Inc. aré 
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Television Chatter 


| KAY ARMEN SHOW 

| With Dick Hyman 

| Producer: Steve White 

| Director-Writer: Bud Ford 
| 30 Mins.; Mon-thru-Fri., 9:30 a.m. | 


| Participating 








New York 


CBS prexy Frank Stanton has 
bought a town house in Manhat- 
tan’s east 90’s ... Thelma Ritter to | 
star in new Peggy Phillips play, 
“Always Welcome,” on “Studio 
One” Feb. 27... Lester Gottlieb, 
CBS-TV daytime boss, had Gene! 
Raymond in tow when he returned | 
from the Coast last week, with, 
prospect of using the actor-plug- | 
ger on a daytime show .. . Kentile | 
taking three participations § in 
NBC-TV’s “Matinee” ... Joe Bern- 
stein switched from WRCA to tv 
side of production . . . Bill Rogers 
signed by C. J. LaRoche for NBC 
spec commercials on Norelco, 
with Rogers also down for more 
gabbing on General Electric via 
Y&R... Arthur Batanides and Pat 
de Simone into John Vlahos’ tele- 
play on “Goodyear Playhouse” (12) 
... Midge Ware and Harvey Lem- 
beck in an upcoming “The Gold- 
bergs.” ... Warren Stevens rushed 
back to the Coast for a Screen 
Gems role opposite Ruth Roman 
.. . Rhonda Fleming guestars on 
Perry Como show (11) ..:. Joe 
Mantell doing the lead on “Mod- 
ern Romances” next week... 
Judson Pratt on “Studio One” (13) 
in Helen Cotton’s ‘Manhattan 
Duet.” .. .It’s ““Valentine’s Day,” by 
Virginia Rooks, for ‘‘Matinee” (14) 
.. . Harold T. Daye in “Star To- 
night” (9)... Doreen Lang draws 
featured role opposite Paul Doug- 
las in Robert Wallisten’s ‘‘White 
Night” on “Star Stage” (10), with 
Sidney Lumet directing ... Ostrid 
Willis returned to WRCA-TV’s 
Richard Willis show after bout 
with measles. Bill Berns and wife 
Toni off to Haiti for a few days. 
...- WRCA-TV’s “Ask the Camera” 
extended to 45 minutes Sundays 
at noon. 


BBDO head spot timebuyer Art 
Berla goes from receiving to sell- 
ing end in becoming an account 
exec for H-R Television ... Jim- 
my Shearer returned to WATV 
Monday (6) after five weeks in 
Florida . . . Morrie Roizman into 
Robert Lawrence Productions as 
supervising film editor; new ap- 
po'ntee prexy of Motion Picture 











Film Editors .. . “Matchmaker” | 
producer David Merrick is Tex. 
McCrary’s WABD guest tomorrow | 
(Thurs.) ... George Fenmore, Stu- | 
dio Films’ 
motion chief, engaged to Sylvia | 
Tanenbaum, who’s been with Mu- 
tual, Allied Artists and Theatre 
Owners of America at one time or 


another ... Al Hodge is making 
another comeback as ‘Captain 
Video,” this time as emcee of 


“C.V. and his Cartoon Rangers,” a 
WABD Monday - through ¢« Friday 
half-hour utilizing the Paramount 
shorts recently bought by the sta- 
tion. 


Morrie Roizman, prez of the Mo- | 
tion Picture Film Editors and ‘an 
Academy Award nominee last year 
for his “Rembrandt—A _ Self-Por- 
trait,” ‘joined Robert Lawrence 
Productions as supervising film 
editor .: . David Freeman, tv chief 
of the Jaffee agency, in town to 
pitch the new “Barbara Stanwyck 
Theatre” antholegy. series being 
produced by Jack Denove in part- 
nership with Miss Stanwyck ... 
Robert Goodier and Drew Thomp- 
son back from Canada for tv shots 
here, Goodier until April when he 
stars in Tyrone Guthrie’s film ver- 
sion of “Oedipus Rex” .. . Bill 
Todman back from the Coast, after 
overseeing the start of production 
on “The Web” and the new CBS 
kidseries in conjunction with Ran- 
dom House .. . Bennett Cerf re- 





turns to the “What’s My Line?” 
panel Sunday (12). . . Claire Mann 
guests at Macy’s TV Fair tomorrow 
(Thurs.) . . . Transfilm exec v.p. 
Walter Lowendahl back from 
business in Europe .. . 
Georgiann Johnson and Bill 
Williams joined the “Down You 
Go” panel... Billy Pierce, Joe 
Collins and Bill Hoeft lead off 
a string of baseball player endorse- 
ments for Camel cigs being filmed 
at Transfilm .. . Bruce Anderson 
directing a series of commercials 
for Better Vision Institute at Dore 
Productions. 

Jack Manning cast for next 
week’s (13) Robert Montgomery 
show in ‘Man Who Vanished,” 
adapted by John McPhee from a 
New Yorker story by Robert M. 
Coates (giving the mag another 
teleplay derived from its columns) 





| WRCA, New York 


WRCA, NBC's Gotham key, has 
found an amiable replacement for 
Pegeen Fitzgerald’s “Strictly Pe- 


advertising-sales pro-| geen” in Kay Armen. Miss Armen: 


moved in Monday (6) with a 30- 
minute informal stanza to fill the 
spot vacated by the shift of 
“Strictly Pegeen” to a post-noon 
slotting. 

Miss Armen has an easy way at 
the mike and fits just right into 
an ayemer that’s a mixture soft 
gabbing, disk spinning and war- 
bling. With the aid of Dick Hyman 
at the keyboard, she keeps the 
program flowing at a pace pegged 
for the breakfast coffee hour. 

In the warbling and platter 
spinning department, she wisely 
stays away from the strident pops. 
For example, on the show caught 
Tuesday (7) the musical repertoire 
included “If I Loved You,” “Bau- 
bles, Bangles and Beads” and 
“Suddenly There’s a Valley.” All 
perfectly pegged for early-morn- 
ing listening. 

For a hausfrau lure, she inter- 
sperses a number of household and 
kitchen hints that may be of some 
use to the stay-at-home distaffer. 
She does okay by the participating 
sponsors, too. She delivers the 
pitches like she really ~eam "em. 

Tos. 





Radio Followup 








New World A-Coming 

With “State of Terror,” a hard- 
hitting half-hour semi-documentary 
on the “Negro problem” in Missis- 
sippi, “New World A-Coming” on 
WMCA, N.Y., takes a crack at U.S. 
Attorney Gen. Herbert M. Brow- 
nell for his “inaction” in failing to 
break up a “conspiracy against 
orderly government” in that 
southern state. Script, written by 
Howard Singer, cited a number of 
instances of open lawlessness in 
Mississippi and reminded Brownell 
of what crimes of violence may be 
considered Federal offenses under 
the U.S. Code. 


While narrator Lawson Zerbe 


BEA WAIN & ANDRE BARUCH 
60 Mins.; Mon.-Fri., 1 p.m. 
Participating 

WABC, N.Y. 


Andre Baruch and Bea Wain, 
| husband and wife team, are the 
latest entries in the hour-long gab 
shows on WABC radio. It’s a diffi- 
cult assignment on a cross-the- 


boarder to while away for 60 min- 
utes of gab on a variety of subjects. 


Initial show indicated that they 
could do very well with recollec- 
tions of the swing era, both being 
experts on the period. Miss Wain 
| was a vocalist with the Larry Clin- 
‘ton orch and Baruch was a top 
'announcer of that era. The pair 
|seem to be at home with record- 
‘ings and theatrical memories. As 
la matter of fact, it’s possible that 
ithe kind of music the Baruchs 
are familiar with is coming into 
| sharp focus again. After all, Benny 
'Goodman opens tomorrow (Thurs.) 
|at the Empire Room of the Wal- 
| dorf Astoria, the second time he’s 
played. there since 1939, and “The 
Benny Goodman Story” was placed 
into general release this week. 
Goodman was a contemporary of 
Miss Wain during the swing era, 
and she’s a pretty good exponent 
of the period in music. As a matter 
of fact, she still does well with her 
pipes as is evidenced on the show. 


Frequently, Baruch shows a 
tendency to be cute, and presum- 
abl: he isn’t the type. They could 
ada a bit more weight to their gab, 
at times. There’s lots to talk about 
once they lose the self conscious- 
ness, 

Mel Powell is at the piano. He 
‘throws in.an occasional solo, and 
has a knack of picking up the end 
of a disk and continuing the 
'melody so that the quality of a 
jlive orchestra sometimes comes 
through. Jose. 











and a small cast ably focussed 
attention on the plight of the 
Negro who wants to vote in Missis- 
sippi, the feeling persisted that 
little will be done to change the 
situation in the near future. But 
forceful programs such as “State 
of Terror” are at least a step in 
the right direction regardless 
whether they bring about a magical 
reformation overnight. Program, 
incidentally, was based on a resolu- 
tion adopted by the Protestant 
Episcopal Diocese of N.Y. which 
condemned lawlessness in Missis- 
sippi. Gilb. 





THE JOHNNY ANDREWS SHOW 
Exec producer: Steve White 
Director: Bud Ford 

30 Mins., Mon.-thru-Fri., 1 p.m. 
Participating 

| WRCA, New York 

Johnny Andrews, a WRCA (then 
WNBC) fixture with his “Easy 
Does It” segment through 1952, 
when he shifted to Cleveland and 
“Morning Bandwagon,” is back at 
the N.Y. NBC flagship following 
the transfer of the Cleveland out- 
let to Westinghouse Broadcasting. 
Program chief Steve .-White has 
slotted him in an afternoon seg- 
ment, but actually Andrews could 
fit in anywhere on the station’s 
schedule. He’s an easy-to-take 
disk jockey who brightens things 
up with a little pianistics and vo- 
cals of his own. 

Shew falls into the familiar pat- 
tern that typifies local deejay seg- 
ments these days. The difference 
among such shows, of course, is 
either the personality of the dee- 
jay or his musical tastes or both. 
In Andrews’ case, the music is on 
the pleasantly conservative side— 
not too much noise, but a good 
solid pop line. In the personality 
dept., Andrews has plus values 
which should make him stand out. 

Aforementioned piano and _ vo- 
cals, which Andrews uses primarily 
to bridge his patter and the disks, 
is one of these. Another is an 
interesting even if lightweight iine 
of chatter that’s done pleasantly 
and soothingly. It’s a comforta- 
ble element in as soothing half- 
hour. Andrews has his first spon- 
sor already, Vim Stores. Chan, 


Set Feb. 26 Slotting For 


‘Operation Deepfreeze’ 


The NBC colorfilms shot in the 
Antartica on Admiral Byrd’s ex- 
pedition will get a full hour Sun- 
| day ride Feb. 26 at 4 o’clock. First 
films flown in were two days ex- 
posed on last week’s ‘‘News Cara- 
van” (John Cameron Swayze) in 
a preliminary “first colorfilm of 
Antartica on tv.” 

Footage was taken by the net- 
work’s Bill Hartigan, sole tv cam- 
eraman in the South Pole contin- 
gent. The Feb. 26 show is titled 
“Operation Deepfreeze.” 











Harry Harris, former associate 
editor of TV Guide, has been 
named tv editor and columnist of 
the Philadelphia Inquirer. 
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Don Redell 
Bart Swift 


NEW YORK 
300 W. 43rd Street 
JUdson 2-3800 


Network and Film 
Bill Marsh, Staging Service 


Good Copy and Good Performers Deserve 


TELEPROMPIER service 


The right combination for perfect results 


WTVJ 


Channel 4 
Miami 


WHO.-TV 
Channel 13 


Des Moines 





TelePrompTer Service is also available at television stations like: 
WFBM-TV 


Channel 


TeLEPROMPIER CORPORAIION 


LOS ANGELES 
Fred Barton, Vice Pres. 
George Kane, Manager 
6151 Santa Monica Boulevard 


HOllywood 9-6239 


TELEPROMPTER OF CANADA 
S. W. Caldwell, Ltd. 
447 Jarvis St., Toronto 
WAlnut 2-2103 


Indianapolis 


CHICAGO 
Ted Boisumeau, Manager 
177 North State Street 
Franklin 2-8826 


TELEPROMPTER OF ENGLAND 
c/o Towers of London 
84 Hallam Street 
London W1 


WMT-TV 


6 Channel 2 
Cedar Rapids 


WASHINGTON, D. C. 
Ray Tyrrell, Manager 
1346 Connecticut Avenue 
COlumbus 5-3161. 


TelePrompTer service now available 
in all principal cities throughout the 
United States, Canada and many 
foreign countries. 
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* Trademark registered 
U.S. Pat. Neo. 2635373 : 
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44.8 


beats Ed Sullivan, l Love 
Lucy, Disneyland, Jackie 


BAKERSFIELD 


Gleason and others. 


Now 3rd Year in Production! 


39. 


OMAHA 


DALLAS- 
26.4 FT. WORTH 
beats Jackie Glea- 
son, Groucho Marx, 
Perry Como, Climax 
and others. 


beats Jackie Gleason, 
Disneyland, George 
Gobel, Perry Como 
and others, 


26.6 BOSTON 


beats Dragnet, Milton 
Berle, Studio One, Big 
Surprise and others 


TELEPULSE—Dec, 55 A®B—Nov 


48.4 PITTSBURGH 

beats Kraft TV Thee 
otre, This ts Your 
Life, Lux Video The- 
otre, Wyatt Earp and- 
others 


“RENEWED BY 
PHILLIPS IN 
44 MARKETS! 


Voted No. 


New SY 


Show 


ndicate 


d 


tor'55! 


Wednesday, February 8, 1956 
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31.5 


TULSA 
beats Arthur God- 
frey, Perry Como, 
Jackie Gleason, 
Robert Montgom- 
ery and others, 


TELEPULSE-SNot. © $50 


42.1 
JACKSONVILLE 


beats George Go- 


bel, Ford Theatre, 


Dragnet, Studia 
One and others, 


46.5 


BOISE 
beats Groucho 
Marx, Arthur God- 
frey, Jackie Glea- 
son, Bob Hope and 
others. % 


Now 6th Year in Production! 


=<9.0 


CINCINNATI 


21.0 surraco 
beats Danny Thomas, 
Life of Riley, Studio 
One, Wyatt Earp 
and others, 


beats Perry Como, 
Loretta Young, Medic, 
Godfrey and His 
Friends and others, 


DALLAS- 
26.1 FT. WORTH 
beats Jackie Gleason, 
Groucho Marx, Climax, 
Dragnet and others, ... 


ae 


Whiners Beee "$5 | 


36.5 er. warne 

beats $64,000 Ques 
tion, Ed Sullivan, 
Dragnet, Disneyland 
and others. 


RENEWED BY 
INTERSTATE 

BAKERIES FOR 
61H YEAR IN 

3 GAMARKETS! , 
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Here’s proof: 


31.5 


BOSTON 
beats George Gobel, 
Dragnet, Sid Caesar, 
This Is Your Life and 
others. 


37.6 oxianoma city 
beats Ed Sullivon, ! love 
Lucy, George Goebel, 
What's My Line an 
others. , e 


Nothing turns on the heat like 


VAY 


| Te A ER 


Champion of the people! 


SEATTLE- 
23.2 TACOMA 
beats Jackie Glea- 
son, Climax, Sid 
Coesaor, Lux Video 
Theatre ond others. 


56.6 cuarcorte 

beats Whot'’s My 
Line, Studio One, 
Ford Theatre, God- 
frey and Friends ond 


RENEWED BY 
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gegetesaaani 


41.3 


ROANOKE 
beats | Love Lucy, 
Jackie Gleason, Rob- 
ert Montgomery Pre- 
sents and others. 


34.4 vavton 


beats Groucho Marx, 
Jackie Gleason, Disney- 
fond, Perry Como and 
others. 


ARB—Nov., Dec. “55 


An Award-Winning Performance 
by Academy-Award Winning Star! 


29.8 SYRACUSE 


beots Life of Riley, 
Disneyland, What's 
My Line, The Medic 
and others. 


27.2 st. vovis 


beats Climox, This Is 
Your Life, Sid Cea- 
sor, Lux Video The- 
atre ond others. 


SELLING FOR 
BALLANTINE’ 


IN 
23 .MARKETS! 


STARRING 


BARRY 


SULLIVAN 
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388 RADIO-TELEVISION 

= fect. Peter Donald, spotlighted in — 
a segment devoted to the “joke of ‘ 2 : 
the week,” told three stories, none t t F ht C rt 2 | 

Tele Followups of which were really rib-ticklers. Grea es i S ou u 6 
The- sketch “Two Cups of Cof- 

—— Continued from page 27 fee,” in which Hans Conried was | Continued from page 25 
| the principal participant, wasn’t |. ‘ ee EROS : f of , 

cians. Their explanations of the;series of impressions. It’s a num-| much of a laugh-getter. Ditto for|in setting aside the dismissal has; picture of a performance without 


motivation for the tunes gave 
greater meaning to the renditions 
by Judy Tyler and Bill Johnson, 
of the stage version and unified the 
three numbers from ‘Pipe Dream.” 
Sullivan went very much out of 
his way to urge attendance at the 
-show. He also did the same for 


“The Righteous are Bold” when he 
introed Irene Hayes in the audi- 
ence. 

Orson Welles, despite his in- 
capacitation, gave a_ creditable 
reading of a scene from “Lear” 
which recently closed at the City 
Centre. Welles spoke his lines 
from a reclining position, and when 
vertical, a flowing robe concealed a 
crutch. He gave his lines credence 
and resonance. Ann Meecham gave 
him a creditable assist. 


Initial part of the show was 
topped by Miss Ball and Arnaz in 
an open plugging of their forth- 
coming pic. Miss Ball impressed 
as a funny citizen in person, but 
the film sequence seemed a dismal 
episode and could conceivably dis- 
courage attendance at the wickets. 

The Ames Bros. combined with 
Miss Ball and Arnaz for a cute bit, 
but when on their own didn’t 
register at their best with their 





ber that should be done once they 
have established themselves solidly 
with an audience, and they didn’t 
get that much time. 

Ricky Lane made a return ap- 
pearance which had 
short. The Yiddish dialect dummy 
is essentially a funny item, and 
Lane is able to give the appearance 
of infuging the blockhead with 
adlibs. Jose. 





NBC Comedy Hour 
It’s a toughie getting NBC 


'“Comedy Hour” off the ground, 


but there’s been no perceptible 
change as yet. Latest outing wasn’t 


| particularly funny Sunday (5). Ex- 
‘cept for Gale Storm, who femceed 
‘the session and sang a couple of 





songs, the talent lineup was de- 
signed to pull yocks. Jonathan 
Winters, regular on the show, was 
the most successful in this depart- 
ment. His routine involving a guy 
who’s come in contact with numer- 
ous flying saucers was generally 
humorous. ‘ 

Georgie Kaye’s monolog as a 
psychiatrist provided an occasional 
chuckle, ‘but his various antics 
became a little tiresome after a 
while. Schecky Greene also came 
through with some spotty laugh 
material for an overall weak ef- 
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Nationally Represented by EDWARD PETRY & CO. 


WBAL-TV 
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BALTIMORE, MD. 


to be cut} 


the film clip of a slapstick skit, 
“The Vacuum Cleaner Salesman,” 
in which Eddie Bracken and Frank 
Faylin ware spotlighted. The Bea- 
trice Kaye and Jack Albertson 
workover of a sketch takeoff on 
| ‘Moments to Remember” was mod- 
,erately entertaining. 

Miss Storm did a competent 
hostessing job, while her vocaliz- 
ing on “Why Do Fools Fall in 
Love?” and “‘Teenage Prayer” was 
okay. Plugs for the various spon- 
‘sors backing the show were fre- 
‘quent, with Hy Averbach ade- 
| quately handling the commercial 
| introductions. Jess. 








Wonderama 

“Wonderama,” a_ three-hour 
WABD, N. Y., potpourri compris- 
ing film clips and live bits of in- 
terest to children, brought in a 
fresh entry Sunday (5) with debut 
of “Your Own Theatre.” Packaged 
by The Producers and Writers, 
Inc., half-hour show represents 
PWI’s first excursion into live pro- 
gramming since previously it had 
been exclusively in films. 

Format has Mrs. Elizabeth Ham- 
ilton showing moppet viewers how 
they can construct their own 
“theatre” by utilizing an empty 
packing box as a stage, backdrop 
and wings. “Actors” are clothes- 
pins and such household articles 
as paper toweling, thimbles, ete. 
|; may be used as props. 
| For the inaugural Mrs. Hamilton 
| gave a “real play.” In this case it 
|was a reenactment of Paul Re- 
'vere’s famed ride. An _ assistant 
|helped with offstage dialog. But 
|while the program thas obvious 
| possibilities in teaching children 
'to develop their minds by “doing,” 
unfortunately Mrs. Hamilton ap- 
/pears too reserved to achieve and 
| maintain any genuine rapport with 
| her youthful audience. Gilb. 


| 
| 


/are producing for Television Pro- 
| grams of America. Mikaro will 
handle physical preduction, ‘hich 
‘means they’ll furnish _ studios, 
|equipment and crews and super- 


vise these below-the-line elements. 
| Shooting starts in three weeks. 


| MKR has been active in physical 
| production over the past few months 
| but with the handicap of not having 
| its own studios. Company did the 
physical production on two NBC- 
TV pilots, the tinted Hume Cronyn- 
Jessica Tandy “The Marriage” and 
Ed Byron’s Civil War-themed “The 
Eagle and the Rose.” Milford is a 
top motion picture editor, having 
done the cutting on “On the Wateér- 











Bronx Studios 


Continued from page 31 











‘| front.” Katz and Richardson, too, 


are primarily editors, having per- 
| formed the editing and supervision 
| on the CBS-TV documentary series, 
i“The Search.” 








‘Millionaire’ 


Continued from page 23 








million dollars. There’s a _ tre- 
| mendous appeal in it, and the pub- 
lic hasn’t tired of it. In fact, the 
| show keeps building.” 

Douglass doesn’t believe the 
show is winning the Wednesday 
night battle by default. He points 
_to “Kraft’s” emphasis on new prop- 
erties, to its script-writing contest 
,and to a recent emphasis on 
| “name” stars as proof of the kind 
of coin and promotion Kraft is 
throwing into the NBC hour. As to 
| “names,” “Millionaire” doesn’t use 
‘'em, partly for budgetary reasons 
| but primarily because the use of 
/top stars would tend to destroy 
| the sense of association with the 
characters engendered in the audi- 
ence. 

Fedderson now has about 50 of 
the films in the can (show com- 
pleted its first year last month) and 
the topic of residuals has already 
come up. No immediate plans on 
that score, however, since Colgate 
intends to stay with the ¢how on 
CBS for some time to come, 





St. Louls — Robert F. Hyland, 
gen. mgr. of KMOX, 
outlet copped the “Outstanding 
Young St. Louis Man Of The Year 


| Chamber of Commerce. 
was cited for “his unselfish con- 
tribution of the time and effort to 


available radio time to publicize 
and promote interest in civie en- 





local CBS! 


For 1955” award from the Junior | 
Hyland | 


many civie projects and in making | 





| 
| 
| 


| 
' 
| 
| 


| 


| 


terprises,” 


attracted wide interest not only 
from radio-tv and the motion pic- 
ture industries but from show 
business in general. For as out- 
lined to the appeals court last 
year in an amici curiae (friends of 
the court) brief submitted by at- 
torneys repping Jack Dempsey, 
Luis Firpo and Jack Sharkey: 

(1) Performance is a _ property. 
(2) Program in question was adver- 
tising, not news. (3) Defendants 
openly admitted it had no written 
consent from Ettore and failed to 
prove they were properly licensed. 
(4) The trial court erred by con- 
cluding the right of privacy was 
lost by virtue of the plaintiff’s per- 
formance. (5) Performance is not 
a dedication to the public and (6) 
because an event was once news 
does not mean it is always news. 

Obviously, the reversal is of con- 
siderable importance to former 
boxers Dempsey, Firpo and Shar- 
key since the first two are pressing 
separate suits in N.Y. Supreme 


Court based on facts similar to thes 


Ettore case while Sharkey has an 

action pending in N.Y. Federal 

Court. Attorneys for Dempsey are 

O’Brien, Driscoll & Raftery, Col. 

Eddie Eagan reps Firpo and Lee 

Eastman is Sharkey’s counsel, 
Disk Cases Figure 

The thinking on the Ettore suit 
as well as those of Dempsey et al, 
it’s pointed out by Paul D. O’Brien 
(of O’Brien, Driscoll & Raftery), 
stems from two cases in the record- 
ing industry which involved prop- 
erty rights in disks. These were 
Capitol Records vs. Mercury and 
Metropolitan Opera Assn, vs. Wag- 
ner-Nicholas Recorder Corp. 

O’Brien notes that Judge Biggs’ 
decision “presumes that the ques- 
tion is one to be determined by 
the Common Law of the State in 
which the trespass occurred.” But 
Prof. Kaplan in a Harvard Law Re- 
view article states that Judge 
Learned Hand in his dissent on the 
Capitol Records case argues that 
the question of whether there is 
such property right falls within 
the orbit of the copyright law and 
thus is exclusively one for Con- 
gress. 

Moreover, Judge Hand held, if 
Congress fails to create such a 
property right, then no such prop- 
erty right shall be recognized by 
the courts. O’Brien interestingly 
observes that “it has always been 
recognized that an arrangement is 
entitled to copyright.” A _ per- 
formance, he adds, would in many 
ways be similar to an arrangement, 
except that it is not recognized 
under the Copyright Act. 

O'Brien stresses that the individ- 





ual who creates an unique perfor- 
mance would seem to justify the 
court in finding a property right. 
“Now the question,” he opines, “is 
how far should the performer be 
able to control his performance 
after it has been separated 
(through recordings, films, etc) 
from him? 

“The courts have been universal 





in holding that no one can surrep- 
titiously record or make a motion 


the performer’s consent and use it 
for a commercial purpose. This 
would seem to indicate that some 
kind of license is necessary .. , 
Since a license must necessarily 
flow from a property, the implica- 
tion is that there is a property in 
the performance that the  per- 
former owns. But a definition of 
the extent of this property right 
and for how long it may exist will 
be a matter of debate for many 
more decisions to come.” 





Crosley Golden Gloves 
SRO 3d Sraight Year 


Cincinnati, Feb. 7. 

Golden Gloves area champion- 
ship bouts tonight (Tues.) under 
WLW-WLW-TV sponsorship will be 
to a sellout for the third straight 
year in 14,500-seat Cincinnati Gar- 
den. All proceeds, at $1 a seat, go 
to punch polio. 

Events, started five years ago by 
the Crosley stations, are now the 
traditional final Cincy sock for the 
infantile paralysis fund. The sta- 
tions and 25 business firms bankroll 
spot announcements, the Garden 
rental fee and-other expenses,. in- 
cluding trips to national finals in 
Chicago for local champs in eight 
divisions. 
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TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 
Mgt.: Wililam Morris Agency 


Interested in 


The 1 


best deal on a new 


THUNDERBIRD 


le] g 
FORD 

Call or write SAM ANGER-- 
(brother of Harry Anger, G.A.C.) 

LYnbrook 9-0600 

TED ROWLAND, Inc 
Lynbrook, Long Island, N. Y 
Delivery Anywhere inthe U.S, 


COMMERCIALS— 
FREE LANCE 


Vil write you a commercial that will 
k sell lots more goods ... for only $10i 
Well-known Radio-TV commercials 
specialist, formeriy with one of coun- 
try’s biggest ad agencies. Writer of 
network commercials you’ve seen and 
admired. : 
Box V 72, Variety © 


154 W. 46th St:;, New York 36 














“Various telefilm industry 
organizations probably will 
have the proposed new vidpix 
code in their hands by March 
or April for final determina- 
tion, Martin Leeds, chairman 
of a committee currently for- 
mulating such a eode, stated 
after a group meet last 
Wednesday night. 

“Leeds, exec v.p. of Desilu 
Productions, added that while 
both the major theatrical film 
companies’ Production Code 
and the National Ass’n of 
Radio and TV _ Broadcasters 
Code are very good, ‘we feel 
that we’re combining the best 
elements of both into one doc- 
ument, to guide all telefilm 
producers, We think we're 
modernizing these Codes and 
taking into account the greater 
impact of tv in the home and 
on the family.’ 





From Daily VARIETY January 27, 1956 


NATIONAL AUDIENCE BOARD, Inc. 


MUrrayhill 8-2360 


“Current thinking of com- 
mittee is that after individual 
industry groups approve code, 
it will be turned’ over to Acad- 
emy of TV Arts and Sciences 
for ‘implementation.’ However, 
Leeds emphasized that com- 
mittee members are not sitting 
as reps of various orgs, but 
as individuals. Besides Leeds, 
others are William Tankersley 
and Robert Wood, Coast con- 
tinuity acceptance toppers of 
CBS-TV and NBC-TV, respec- 
tively; indie producer Hal 
Hudson; Tom Lewis, prexy of 
Lewislor Enterprises and of 
National Society of TV Pro- 
ducers; attorney J. Brandon 
Bernstein and L.A, Tidings 
drama editor William Mooring, 
from National Audience Board; 
and attorney Max Gilford, 
counsel of National Society of 
TV Producers.” 
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Source: Nielsen 

New York Report — 
December 1955, 
Monday thru Sunday, 
6:00 pm to midnight 








Source: Nielsen 
New York Report — 
December 1955, 
Monday thru Friday, 
7:00 am to 6:00 pm 
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‘Talent Is For The Birds’ 





= 





“discovered” but when the 
works start crying the blues on 
lack of material, I suggest they 
look only to their backyards and 
give the local radio ‘‘Names” a 
chance at, if nothing more, an 
audition. 





Editor, VARIETY: 

My first reaction to your article, 
“The Dearth of a Salesman,” was to 
attempt suicide. The second reac- 
tion was to rush to the typewriter 
and dash off several pages of 
“Don’t call us, we'll call you” 
stories, setting forth dates, names, 


networks and stations in New York, 
Chicago, and L.A. 


Continued from page 23 


net- | 








(in spite of your article) to be true: 

Talent is for the birds ... at 
least in getting relocated. The 
only thing that counts is knowing 


ithe right guy at the right time! 


So where do we go from here? 
Do you wanna prove a point to 
yourself, to me, and to the indus- 
try? 





| Editor, VARIETY: 


Upon more) 


sober reflection I thought the above | 


would sound like sour grapes from 
a no-talented bum who's been 
where he’s going! 

You’ve got a column to write. 
I've got material. I’d like to get to- 
gether with you, have you take a 
look at my scrap books, presenta- 
tions and film to prove that I’m 


not just a Johnny-come-lately who | 


THINKS he has it. After that was 
done I would like to write you sev- 
eral pages telling you how I have 
been unable to get to first base 
with any station or network within 
the magic circle of New York, 
Chicago or L.A. I'll give you 
living proof of what we both know 


_ 











* sales results 


in the Channel 8 - 
Multi-City Market 


WGAL-TV 


LANCASTER, PENNA. 
NBC and CBS 


For sales results in this region 
—reach its 31% million ple 
who own 912,950 TV sets, 
have a yearly potential buying 
_eapacity of $514 billion. 




















Channel 8 Multi-City Market 
\) 
Harrisburg Reading 
York Lebanon 
Hanover Pottsville 
Gettysbur Hazleton 
Chambersburg Shamokin 
Waynesboro Mount Carmel 
Frederick Bloomsburg 
Westminster Lewisburg 
Carlisle Lewistown 
Sunbury Lock Haven 
Martinsburg Hagerstown 











316,000 


WATTS 


STEINMAN STATION 
Clair McCollough, Pres. 


Bogs sentaltves: 

SAEEKER TY, INC. 
Mew York Chicage 
Les Angeles Sen Francisco 


I’m surprised to learn there are 


“no” such talents around, in view | 
background 


of my _ appropriate 
which I'd like you to pass on to the 
networks. I’ve had eight years of 


radio and have done every kind of | 
announcing, including considerable | 


m.c. and interview work. 
have the glibness, 


and humor of the Allen-Kovacs- 
Bob & Ray type. I write my own 


even sing passably, and in short, 


'have a great potential for better | 


things. 
I’m 29, married, a college grad 


ciate your kind consideration. 





‘They Never Listened’ 
Editor, VARIETY: 


hundred guys, but I’ll forget about 
them and write it just for me. 

About once every two years like 
clock-work, an article such as yours 
bemoans the lack of “fresh good 
talent” available to the networks. 

May T ask you one, simple, sin- 
cere, question: Just how hard are 
the networks really trying to find 
this ‘‘new fresh talent’? 


Last summer, a New York sta- 
tion was looking for a new morning 
man. I promptly forwarded some 
tapes .. . THEY NEVER EVEN 
LISTENED. 

Now maybe I’m no good. Maybe 
my voice isn’t what they want. But 
how do they know? Maybe I’m a 
second Godfrey—how would they 
ever find out? And mind you, I 
came with the highest recommend- 
ations you could ask for. And with 
a damned good success story be- 
hind me! So where is this sincere 
and frantic search for “new 
ent?” 

Item Two: Same trip, same time. 
The answer: “We can’t afford to 
gamble with unknowns in televi- 
sion! We have to use those who al- 
ready have an acceptance with the 
agencies!”” Quote and unquote! 

Now mind you, I was not a new- 


Lemus, © 
salesmanship | 
and likeability needed, plus a wit | 


satire, do voices, impressions, can | 


and ex school teacher. I’d appre- | 


I am probably writing this for aj 


tal- | 


'and new talent needs tv too. But | 


what’s the magic formula? What is | 


the step that moves a guy from 
success locally to success national- | 
ly? 
| This probably sounds like sour | 
grapes and just a beef. It isn’t. I 
came back to... and completely 
sold out my night show. I’m not 
hungry, and I’m not out of a job. 
But wHen I sit here and read that 
|ty needs new faces. . If I’ve 
goofed somewhere along the line, 
I’d love to know where. But if I’m 


|right, then something is wrong 
| with that system of looking for 
| new faces. 





Editor, VARIETY: 

Your Jan. 25 edition carried a 
column concerning the lack of ar- 
ticulate talent on network shows. 

I have plenty of experience in 
radio and local television, and 
| would like to take an audition but, 


| frankly can’t get the opportunity. 

You must know a good number 
of people. Could you advise me 
| how to get an audition? 





| Editor, VARIETY: 

Your article titled “The Dearth 
of a Salesman” was extremely in- 
teresting to me. You reported that 
NBC and CBS were “up a tree in 
their desperate quest for personal- 
ities to front new shows.” And you 
explained that they are looking for 
men probably trained in radio who 
supply the magic formula of (1) 
salesmanship; (2) attraction to 
housewives; (3) capable of articu- 
lating. 

Well, my early training was in 
radio and I am a 29 year-old vet- 
eran of seven years of successful 
television programs in Atlanta, 
Nashville. Louisville and_ else- 
where. My work as emcee has been 
| warmly’ received in all these mar- 
kets and there are program direc- 
| tors, agencies, and sponsors who 
say I have the magic formula you 
| describe. 
| When I have inquired about 
‘emcee opportunities in New York 
| originating television, however, I 
|have been told their interest is 
‘only in emcees with a name. 
| Maybe I have been looking up 


| the wrong tree trunks, but I have 


[failed to find either NBC or CBS 
| there looking for new emcees. 
I certainly hope you can back 


/up what you say. How about being 





a good fellow and advising me 
| where I can find these network 
_ officials engaged in the desperate 


| quest. 





‘McMillan to Succeed 


Gillett in British Video 
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Yardstick 
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stations would prefer. however, to 
| pay in advance of use with an 
|added discount for suck pre-pay- 
ment. 

| - As to the ‘under the table” or 
| “payoff” issue, the questionnaire 
|referred to ‘a few unethical and 
| disreputable individuals who are 
| giving the distributors and the 
| television stations, and even the 
entire television industry a bad 
stigma. Comments on the payolas 
ranged from a refusal to buy from 
or see distributors which offer 
such deals, to “the idea is stupid 
from the _ filmbuyers’ point of 
view, intolerable to the station and 
suicide to the distributor” to a 
belief that this practice is declin- 
ing with the decreasing number 
of one and two-station markets. 


Methods of payoffs mentioned 
were a “coupon” system with 
which the filmbuyer could get 


gifts and an outright gift of mer- 
chandise, value to be based on the 
value of the film order. 


Stations were split on the mat- 
ter of receptions of reruns in 
their markets, half of them regis- 
tering strong opposition to their 
use. The majority of stations felt 
there should be a year’s clearance 
between reruns, while the second 


most popular period was six 
months. Some 70% of the stations, 


survey revealed, are using the 
NTFC contract form, but about 
half felt there should be changes 
in the contract, these being more 
legal protection for the buyer, con- 
tinuing adjustment to conform 
with the NARTB code, a rejection 
clause if the film does not con- 
form to the code and modifications 
in shipping clauses. 








Kagran 


Continued from page 31 = 





boss, retaining his NBC v.p. stripes 
but also assuming those of a veep 
at Kagran. Stanton reports to J. M. 
Clifford, NBC v.p. and prez of 
Kagran, and to Manie Sacks, RCA 
factotum who has the board chair- 
manship of Kagran. Film Division 
continues to operate the NBC Film 
Library and the NBC Film Ex- 
change. Kagran is the production- 
licensing firm which originally 
owned the “Howdy Doody” prop- 
erty. It was sold by Martin Stone 
to NBC a couple of years ago, and 
since then, it has taken over all 
NBC licensing activities from the 
now-defunct NBC Enterprises Inc., 


‘Ozark Jubilee’ Gives 
Springfield, Mo. New 
Music Mecca Distinction 


Kansas City, Feb. 7 

Springfield, Mo., 180 miley 
southeast of here, which has here. 
tofore rested on its laurels as Cap. 
ital of the Ozarks is now making 
a new claim—the country musie 
television capital. Its the result of 
the “Ozark Jubilee” which origi. 


nates every Saturday night from j 


the Jewell Theatre to the ABC net, 
Town claims it originates more 
tv country music shows than any 
other city in the nation, with about 
five hours a month to its credit, 
That is making it a tourist mecca 
larger than it ever dreamed of ag 
the mere Ozark headquarters. 


City officials and others admit J 


the show is the greatest tourist 
attraction they ever had. Spring. 
field already has voted to annex 
territory as large as the city itself, 
and has voted $21,000,000 in bonds 
for various improvements. A Sat- 
urday night check by a reporter 
from the Kansas City Star found 
visitors from Minneapolis, 700 
miles away, in town to see the 
show, e 





Albany—Leo Rosen, manager of 
the Schine-owned WPTR, is one of 
the 14 nominees for director of the 
Albany Chamber of Commerce 








— 
page i 
known 
area. 
Cere 


































at 7:30 
be WR 
Blair i 
remote 
Mayor 
Philade 
NBC v 
of the. 
Mays 
city. 
be tak 
Clevel: 
for th 
volved 
deal, F 
ceremc 
Dave 
troupe 
skedde 
the lin 
mumm 
organiz 
celebs 
outlets. 
Freder 
parade 
also b 
to city 
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OF THE TRI-STATE AREA 





BASIC 
ABC 


Greater Huntington Theatre Corp. 


WHTN-T 


Huntington, W. Va. Huntington 3-0185 























comer starving for a job. I was al 
guy with 20 years of show-business | London, Feb. 7. 
behind me, and a local record of | John McMillan has been named 
radio and tv that showed nothing | acting program controller of Asso- 
but top Hoopers and top Sales! But | ciated - Rediffusion, succeeding 
could I get anyone to even give me | Roland Gillett who resigned sud- 
a look-see? Not on your life! | denly at the end of last month. 
That’s why I HAD to write this} McMillan joined the London 
letter. To ask you whether you | commercial programmers less than 
really realize the paradox of your|two months ago as assistant gen- 
story. TV needs new talent. Sure,' eral manager. 


launched as a separate licensing 
operation a couple of years ago by 
Ted Cott, erstwhile v.p. at the web. 
Edward L. Justin, another Kagran 
pA heads up the licensing opera- 
ion. 
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i Inside Stuff—Radio-TV 


A closed circuit “sneak preview” has been blueprinted by CBS-TV 





for next Tuesday (14) in a half-hour version of ‘‘'Good Morning,” re- 
formatted from ‘Morning Show” and fronting Will Rogers in the 7 
to 8 slot. It will go on at 6 p.m. with objective being to work up local 
newspaper steam (editors, columnists, etc.) as well as acquaint the in- 
volved station personnel with the new morning deal that gets launched 
Feb. 20. 

Scribes are being invited to the studios for the private telecast, with 
cocktail shindigs. scheduled at some o&o’s and affiliates. 

Guild Films has moved into the intra-industry pubservice field via 
sponsorship of a series of “career forums” at New York U., first of 
which was held Friday night (3). Tabbed “Careers in Radio & Tele- 
vision,” the forums were conceived by Dave Savage, Guild’s assistant- 
to-the-prez and an N. Y. U. faculty member, and Wally Gould, co- 
director of Guild’s commercials division. Addressing last week’s 
forum were Phil Cohen, SSC&B radio-tv veep; Paul DiFor, v.p. at 
Maxon; Lennen & Newell veep Charles Harrell; Liggett & Myers 
exec James Carmichael and Gould. Dennis James was host and mod- 
erator of the meeting, which dealt with filmed commercials. 





In last week’s story giving the latest Nielsen on NBC-TV’s “Justice” 
| compared to the opposing Sunday night CBS-TV “What's My Line,” 
some figures were transposed. The correct figures are: “Justice,” 
ge with 31.7 audience share, and “Line,” 21.6, with 41.1 audience 
snare. 

Story was intended to accent the relatively good standing of “Jus- 
tice” in the face of its cancellation by Herbert Tareyton Cigs to 
funnel all program coin into print media. 





A survey by CBS shows as of last week 109 stations had come aboard 
| the radio network’s c-op newspaper ad campaign. Space plugging web 
| shows was used in 168 newspapers with a total lineage of 503,829, in- 
| cluding most of the key markets. 

| At the network's affiliate meet in Detroit last fall, stations were 
| asked to take over the whole paid bundle. This produced a hassle 
which resulted in CBS participating for 50°%. 





Deal for the release of a block of British pix on commercial tv, re- 
ported in VARIETY on Jan. 25, was negotiated by Television Program | 
| Distributors, a British outfit headed by Vernon Burns, and not by | 
Television Progtams of America. as stated. 





Penthouse 


Hotel Great Northern 
118 WEST 57th STREET 


better time periods, where they 
can set higher-grossing participat- 
ing rate schedules, for the good 


films. 
It’s possible, some tradesters @ Ideal for TV rehearsals 
believe, that the RKO package @ Ballet School 


@ Dance Instruction 
@ Photographic or Art Studie 
@ Or living quarters 


24-hour switchboard servies 


gave impetus to this type of think- 
ing. Tlge stations are doing ‘de- 
fensive” buying, it’s said, in order 
to compete with the station which 
might wind up with the RKO 
package. Meanwhile, there are no 
takers from Fox, and the reasons 
seem to be (1) the high price of the 
package, sometimes running almost 
as much as the physical plant of 
the station; (2) the longterm spot 
commitment involved, this viewed 
among other things as an inhibitor 
to a sale of the station should the 
owners wish to take advantage of 
a capital gains deal. 
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EVERY DAY 


ON EVERY CHANNEL (cx) 


BROOKS 
COSTUMES 


3 West ist St, N.Y.C. Tel. PL. 7-5800 
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Maurice § eymour 


Photographer to 
the Stars 


announces the opening of his 
new and larger studio 


at 1715 BROADWAY 
(at 54th St.) 
New York City 


CO 5-3133 
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Gall off Hearing 


Continued from page 24 jaan 














_—— 
page ads to make the occasion 
known to entire Delaware Valley 
area. 

Ceremonies kick off Monday (13) 
at 7:30 a.m. #New call letters will 
be WRCV and WRCV-TV. Frank 
Blair in the New York studios by 
remote pickup’ will introduce 
Mayor Richardson Dilworth, of 
Philadelphia, and Lloyd E. Yoder, 
NBC veepee and general manager 
of the chain’s new outlets. 

Mayor will give Yoder keys to 
city. The KYW call letters will 
be taken down and shipped to 
Cleveland where they will be used 
for the other two _ stations in- 
volved in the NBC-Westinghouse 
deal, KYW and KYW-TV. Entire 
ceremonies will be simulcast. 

Dave Garroway and his “Today” 
troupe will arrive here for parade 
skedded at 2:30 p.m. Listed for 
the line of march are schoo] bands, 
mummers contingents, military 
organizations, antique cars and 
celebs from the network and local 
outlets. Recreation Commissioner 
Frederic E. Mann will ride in’ 
parade with Garroway, who will, 
also be gifted with set of keys 
to city. 


int'l Latex Deal 


Sco Continued from page 31 jae 
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a subsidiary of Stanley Warner 
Corp. 

It’s anticipated that if Fox makes 
enough station sales to deliver the 
Latex deal, he’s a cinch to get off 
the nut, estimated at about $23,- 
000,000, including the basic $15,- 
200,000 payment to RKO plus in- 
terest, print costs, negative reduc- 
tions, clearance costs and over- 
head. It’s also said that the eight- 
man team which comprises C&C 
Television’s personnel is working 
on a participation basis, aside from 
salary and expenses, with the 
eight men cut in on the gross) 
after it reaches a certain point. 


: Curtains For UHF? 


fmm CONtinued from page 22 Samm | 














votes, petitions of UHF stations in 
Madison, Corpus Christi, and) 
Evansville. On a petition filed by | 
WKLO-TV in Louisville, Ky. (now | 
off the air) against the VHF author- 
ization in Evansville, the Court | 
was unanimous in denial, Judge) 
Bazelon presumably supporting the | 
majority because of apparent in-| 
ability of WKLO to make a show- | 
ing of “prospective” injury 
How Many Will Fold? 

Should the Court refuse an ex- 
pedited hearing and the V’s go 
ahead with their stations in the in-, 
termixed cities, the question arises: | 
how many U’s will fold? Some | 
sources believe the impact may not | 
be as great as expected in view of | 
the complete or high conversion in | 
various UHF markets. Neverthe- | 
less, it’s generally anticipated that | 
the casualties will be heavy. In| 
the Miami, Fla., area, where there | 
will be two new V's (plus one in/ 
Operation), it’s considered highly | 
doubtful that the two U’s on the air | 
(including George Storer’s) will | 
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WANTED 
Will Share with TV Package Organiza- 
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Midtown Area. 


Box VV 6255, Variety 





154 West 46th Street, New York 36 


survive. In Corpus, the Court was 
told during arguments for the 
stays, that KVDO-TV would lose its 
network affiliation and cease opera- 
tions. Similar indications were 
given for stations in Madison, 
Evansville and other cities. 

In view of the Court attion, it 
can be expected that the Senate In- 
terstate Commerce Committee, 
which was to resume hearings to- 
day (Tues.) on tv allocation prob- 
lems, will be subjected to even 
greater pressure than heretofore 
by the desperate plight of the ultra 
highs. How that pressure will re- 
flect on the questioning! of FCC 
members and their handling of the 
current allocation proceedings, 


now marking time, is to be de- 
termined. 

















WRATHER GETS OKAY | 
ON YUMA CHANNEL 


Hollywood, Feb. 7. 


Jack Wrather has been given| _ oe ite 
clearance by the FCC for a ty | tival (to Official) ABC Film Syndi- 


channel in Yuma, Ariz., making | ©@%0N. 
him one of the largest indie radio | Official does not get an operat- 
and tv owners in the country. | ing production company out of the 
Wrather “owns radio station | deal, since all new Four Star prod- 
WNEW, in N. Y.; KFMB tv and | uce is under the aegis of Four Star 
radio, San Diego; has a license! Films. Instead, it will have a non- 
for a UHF station in Boston which | exclusive - “coproduction relation- 
he plans to build this year; and | ship” with Four Star Films. Lat- 
has an application before the FCC |ter company, which includes Ida 
for a tv outlet in Corpus Christi,| Lupino among its owners in addi- 
Tex. Wrather is also on the board ,tion to the other principals, was 
of directors of Jock Whitney’s | formed this year as the successor 
KTOV in Tulsa, which he sold to ;company to Four Star Productions 
Whitney in 1953. and Four Star Television in the 











Official’s 4-Star Buy 


Continued from page 31 








production field. 

Entire transaction is subject to 
the approval of Official’s stock- 
holders, to whom it will be sub- 
mitted early in March. Stockhold- 
ers at their annual meeting last 
fall had authorized the issuance 
of 1,000,000 additional shares of 
Official common stock to be used 
in the acquisition of new product. 
The 695,000 shares will come out 
of this authorized block. Official’s 
stock closed on the over-the-coun- 





ter market Monday (6) at a $2 a 





share bid, $2.50 asked. 
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9. THE LUCY SHOW, Dorothy Gray, 


Our Miss Brooks 


I Love Lucy 


From The Billboard, Feb. 4, 1956 


‘Fine Production 


— Tells [ts Own Story”’ 


ARB Audience Composition Studies 
Network Situation Comedies 


4 Out of Top 10 


DECEMBER RATINGS 





1. | LOVE LUCY, General Foods, 


Procter & Gamble (CBS) a‘ ~s ss *« * 


DECEMBER BRIDE, General 
i ea ee ee ee 


Honeymooners, Buick (CBS). . . . « »« « « 
a Or Gee, Wee) kk we Se 8 4 


Burns and Allen, Carnation 
Milk, General Mills (CBS) ..... . 


6. OUR MISS BROOKS, General 


no . ale” Se Se ee 


Phil Silvers, R. J. Reynolds, 
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Foods 


8. Ozzie and Harriet, Telechron, Quaker. Oats, 


Met Point (080) =. + tw tl thle hl hl hl Ol 


Lehn & Fink (CBS) 


ee een eS ek eg ees 
e¢« ee @ 


Among Women 
6 Out of Top 10 
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* * @ 


Among Men 
3 Out of Top 10 


Make Room for Daddy 
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10. Bob Cummings, R. J. Reynolds 
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Billy Eckstine: ‘“Grapevine’’- 
“The Bitter With The Sweet” 
(RCA Victor). Billy Eckstine’s first 
try for Victor is a money coupling. 
Working with standout material 
and topdrawer Hugo Winterhalter 
arrangements, Eckstine looks like 
a shoo-in for top-bracket slotting. 
It’s a tossup as to whether the 
rhythm side “Grapevine,” or the 
ballad, “The Bitter With The 
Sweet,” will set the pace, but 
“Grapevine” may get the nod be- 
cause of its driving beat and de- 
livery. 

Betty Ann Steele: “Mr. Wonder- 
ful’’-‘‘Never Do A Tango With An 
Eskimo” (ABC-Paramount). New- 


Jocks, Jukes and Disks 


By MIKE GROSS 





comer Betty Ann Steele is up 





BILLY ECKSTINE 
(RCA Victor) os 

BETTY ANN STEELE 
(ABC-Paramount ) 

HUGO -& LUIGI 
(Mercury ) 

VERA LYNN 
(London) 3 

LA VERN BAKER 
(Atlantic ) 

DE JOHN SISTE 
Co 2 ne ae 


oe eee r teers eoevrevers 


aa ** oe 


Best Bets 


er ee eee eeeeee 








lad item to carry her to the top 
of the spinning heap. Although 
“Such A Day” has already stirred 
up sOme noise on the indie Deed 
label, Miss Lynn’s warm and lilt- 
ing style should develop into the 
more potent etching. ‘Unfaithful 
You” is a moderate affair that gets 
a likeable vocal treatment. 
LaVern Baker: “Get Up Get 
Up”-“My Happiness Forever” 
(Atlantic). In her past few times 
out on wax, LaVern Baker has 
stirred up enough excitement -to 
get the majors rushing to cover— 
and she’s held her own against the 
competition. “Get Up Get Up” is 
likely to start the same sort of ac- 
tion. It’s a breezy piece of mate- 


....... GRAPEVINE 
.The Bitier With The Sweet 
MR. WONDERFUL 
...Never Do A Tango 
..OUR MELODY 


Anywhere Is Home With You 


TET yee On) 2% © .SUCH A DAY 
..Unfaithful You 
eee ee GET UP GET UP 
My Happiness Forever 
HOTTA CHOCOLOTTA 


The Man. With The Blue Guitar 








against a lot of stiff competition on 
“Mr. Wonderful,” title song from 
the upcoming legituner, but her 
high-powered workover may pull 
her ahead of the crowd. Sarah 
Vaughan’s .Mercury slicing is also 
one to watch, mainly on the 
thrush’s deejay acceptance. And 
don’t count out the Mello-Larks’ 
Epic etching. Jamie Dina’s lead 
vocalizing makes it a dark horse 
entry that may step out. On the 
ABC-Paramount flip, Miss Steele 
does well by a cute novelty item, 
“Never Do A Tango With An 
Eskimo.” 


Hugo & Luigi: “Our Melody”- 
“Anywhere Is Home With You” 
(Mercury). “Our Melody,” sub- 
titled “The Phonograph Song,” is 
an attractive item with the kind 
of lilt that makes it a natural for 
solid jock and juke play. Hugo 
(Peretti) & Luigi (Creatore) with 
the help of their Family Singers, 
turn in into a_- winner. Art 
Mooney’s orch with a vocal assist 
from The Cloverleafs speed it up a 
bit on the MGM label but it’ll nab 
some of the spins. Hugo & Luigi 
work over a pleasant ballad on the 
Mercury reverse. The push, how- 
ever, belongs to “Our Melody.” 

Vera Lynn: “Such A Day” - “Un- 
faithful You” (London). Once 
again Vera Lynn has a rich bal- 





rial which she captures on wax 
with her captivating vocal vigor. 
She’ll probably have “My Happi- 
ness Forever” all to herself but 
it'll be strongest in the rhythm & 
market only. 


De John Sisters: ‘Hotta Choco- 
lotta’-“The Man With The Blue 
Guitar” (Epic). “Hotta Choco- 
latta” is one of the best rhythmic 
novelty items to come along in 
some time and the De Johns sing 
it for all its worth. It’s due to 
come out of left field for a big 
splash. Nothing too exciting about 
“The Man With The Blue Guitar.” 


Kay Thompson: ‘“Eloise’’-‘‘Just 
One Of Those Things” (Cadence). 
Tiein with Kay Thompson’s hot 
selling book of the same name 
should.give Miss Thompson’s disk- 
ing of ‘Eloise’ a good spinning 
start. It’s a cute item charmingly 
worked out: by Miss Thempson and 
Archie Bleyer’s orch. She’s too 
stylized on “Just One Of Those 
Things” tQ give the side commer- 
cial meaning. 

The Dream Weavers: 
Mine”-“Into The Night” 
This followup coupling to the 
clicko “It’s Almost omorrow”’ 
should do okay for The Dream 
Weavers, but it’s doubtful if either 
side will do as much for the group 
as their first entry. Both sides 


“You're 
(Decca). 
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LAWRENCE WELK 
and his 
CHAMPAGNE MUSIC 
233d Consecutive Week 
Aragon Ballroom—Ocean Park, Cal. 
ABC-TV—Sat. 9-10 P. M. EDT 
Sponsored by 
Dodge Dealers of America 








are unpretentious ballads neatly 
rendered. ‘“You’re Mine” looks to 
get the more attention. 

Kay Cee Jones: “Small Town’- 
‘‘Awaken My Lonely One” (Mar- 
quee). Kay Cee Jones has a good 
chance to grab deejay attention 
with her cut of “Small Town.” 
Clever lyric matched with an old- 
fashioned shuffle beat gets a nifty 
lighthearted reading. Although 
she does well with the ballad on 
the reverse, it seems too heavy 
for pop play. For the record, both 
tunes are Las Vegas nitery origi- 
nals, “Small Town” from a Desert 
Inn revue, and “Awaken My 
Lonely One” from a Moulin Rouge 
revue. 

Lou Busch: “lith Hour Melody”- 
“The Charming Mademoiselle From 
Paris, France” (Capitol). The 
rich, melodic strains of ‘11th Hour 
Melody” is excellently spotlighted 
by Lou Busch’s orch. Vocal is 
also handled effectively by a choral 
group. It’ll give Al Hibbler’s 
Decca disking a run for the money. 
Bottom deck is a gay little item 
that rates some play. 

Danny Thomas: ‘‘Nobody Knows 
But The Lord”-‘‘Little Miss Tippy 
Toes” (Decca). “Nobody Knows 
But The Lord” is a 1930 entry that 
rated a disk revival because of a 
showcasing on Danny Thomas’ tv 
show a few weeks ago. That tele 
showcasing will get it off to a 
snappy Start. It’s a zingy religioso 
item which Thomas sings with lots 
of pep. “Little Miss Tippy Toes” 
is a sentimental lullaby good only 
for those who like their disks 
loaded with sugar. 

Terry & The Macs: “Love Is A 
Beautiful Thing’’-“‘Baby - O-Mine” 

(Continued on page 48) 
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MEMORIES ARE MADE OF THIS (9) 
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Album Reviews 





Steve, Allen: ‘“Let’s Dance” 
(Coral). This package is part of 
the current Benny Goodman disk 
avalanche, although BG isn’t rep- 
resented. Steve Allen, this cellu- 
loid counterpart, is, however, and 
so are the tunes that BG made fa- 
mous, so that should be enough to 
keep the album moving on the 
commercial level. Allen batons an 
orch here and takes off on a flock 
of keyboard licks with a relaxed 
and easy-flowing jazz style. 

Frankie Laine-Buck Clayton 
Orch: ‘Jazz Spectacular” (Colum- 
bia). Pairing of Frankie Laine and 
the Buck Clayton orch is solid disk 
programming. They work excel- 
lently together, bringing a lively 
jazz feeling to the 10 numbers that 
round out the package. Vocal and 
tootling styles are topnotch all the 
way through. Repertoire includes 
such tasty musical dishes as “Baby, 
Baby All The Time,” “S’posin,” 
“Taking A Chance On Love” and 
“Stars Fell On Alabama.” 


Vicki Benet: “Women of Paris” 
(Decca). French thrush Vicki 
Benet gets a pleasing quality into 
her songs and she delivers with a 
sympathetic understanding of lyric 
values, whether they’re in French 
or English. She bi-linguals ‘“‘Au- 
tumn Leaves,” “It’s Nice To Have 
A Man Around The House” and 
“Parlez-Moi D'Amour” neatly, and 
she makes the all-French versions 
of “Domino” ang ‘Pigalle’ sound 
attractive. The cover photo, show- 
ing plenty. of cleavage, won’t hurt 
the album sales. 

Georgie Auld: ‘‘Misty’” (Coral). 
One of the top tenor sax men 
around today, Georgie Auid has 
this 12-inch LP all to himself. It’s 
a natural for the Auld admirers 
but it’s also solid value for those 
who dig expert craftsmanship 


served with taste and imagination 
Auld brings new musical Values to 
such w.k. tunes as “Misty,” “Sum. 
mertime,” “The Tauch of Your 
Lips” and “Tenderly.” 
Among the recent jazz albums 
of note are the Grand Award la. 
bel’s “Dixieland Jazz.” For this 
set the Bobby Byrne orch and the 
Will Bradley orch have surrounded 
themselves with topflight sidemen 
to beat out the dixieland tempo on 
a flock of representative tunes. 4 
David Stone Martin original, “Jazz 
Band,” highlights the cover... On 
an Angel 10-inch LP, “French 
Toast,” three Gallic cats, Christian 
Chevalier, Guy Lafitte and Andre 
Persiany, lead their orchs through 
some high-spirited items .. . Jazz 
critic Leonard Feather has pro- 
duced a “Hot vs. Cool” package for 
MGM featuring dixielander Jimmy 
McPartland in one corner and bop- 
ster Dizzy Gillespie. Each plays 
the same tunes in their own style, 
Some of the tunes covered are 
“Indiana,” “‘How High The Moon” 
and “Muskrat Ramble.” Jazztone 
Society has an interesting LP in 
“New Sounds in Swing.” Set fea- 
tures Joe Newman and Billy Bey- 
ers heading a cool combo. It’s all 
strictly in the modern groove. 





‘SOPHOCLES’ ON WAY 
Tom Scott’s musicalization of 
Jim Moran’s book, ‘‘Sophocles The 
Hyena,” is due for the U.S. platter 
market via the Unicorn label. Work, 


which is in the “Peter The Wolf” 
genre, is being etched in Vienna 
with Moran doing the narration. 

It was originally performed in 
New York by the N.Y. Philhar- 





monic with Burl Ives narrating. 
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Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
Survey Week of Jan. 21-Feb. 2, 1956 
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MUSIC BIZ ON PUBLISHER KIC 





Disk Retailer, Customer Never Had It 
So Good; Bargains to Boom Business 


The disk customer and retailer< 


have never had it so good. Diverse 
programs by RCA Victor and Co- 
lumbia are now giving the biggest 
bargains since the end of the war 
and these are expected to boom 
business this year to an alltime 
high. 

Columbia’s club plan, launched 
last year, has been responsible for 
sparking competitive plans. It’s no 
accident that RCA Victor’s new 
program, based on the sale of cou- 
pons by the retailers, has been 
tagged “Counter-Attack,” Victor 
plan, which is currently being 
tested in three markets across the 
country, gives the disk customer 
$25 worth of merchandise for only 
$3.98 in a setup which works ex- 
clusively through the dealers with 
a device to bring the customers into 
the stores at least once a month 
through bargain disk prices. 

_Victor has frankly aimed _ its 
coupon plan at Columbia’s club 
idea which does not necessarily 
work through the retailer. Colum- 
bia, on the other hand, has upped 
the opening giveaway on its club 
plan with a three-disk cuffo as the 
gambit to subscribers. In _ short, 
both Victor and Columbia are offer- 
ing nothing but bargains to the 
customers. 

The retailers are also sitting 
relatively pretty. Not only has bus- 
iness been steadily climbing over 
the past few years, but the retailers 


(Continued on page 48) 


$105,980 ‘Happy’ 
Judgment Stayed 


The case of “The Happy Wand- 
erer” is not quite closed yet be- 
cause a case of the shingles has 
gotten in’ the way. Bosworth Ltd., 
British publishing firm, won a mo- 
tion in N.Y. Supreme Court last 








week to set aside a $105,980 judg-| 


ment made Jan. 16 in favor of Hill 
& Range on the grounds that firm’s 
topper A. F. Bosworth could not 
appear at the trial in New York 
because he was suffering from the 
after-effects of an _ attack of 
shingles, non-medical jargon for 
Herpes Zoster. 

Justice James B. M. McNally 
granted move to set aside the judg- 
ment providing defendant's post a 
bond of $105,980. Judge also set 
March 5 for a rehearing of the 
case. 


In granting the stay Justice Mc- | 


Nally doubted that Bosworth’s 
personal appearance was necessary 
in the case and even if it were the 
defendants have failed to estab- 
lish with reasonable certainty Bos- 
worth’s physical inability to at- 
tend the trial. 


| 





{ 


Hill & Range brought suit against | 
g . | they did get a good share of in- 


Bosworth over “The Happy Wand- 


erer” tune. H&R claimed that it, 


had negotiated with the British 
firm for the U.S. rights to the song, 
and that after a firm deal was 
made, Bosworth turned the song 
over to Sam Fox Music. Justice 
Irving H. Saypool handed down the 
decision favoring Hill & Range. 


2 Musicians File 1006 
Suit for TV ‘Invasion’ 


Two veteran jazz musicians have 
filed a $100,000 invasion of privacy 
suit against CBS-TV over their 
portrayal on a “You Are There” 
episode depicting the Original 
Dixieland Jazz Band. Musicians, 
Eddie Edwards and Tony Sbarbo, 
claim the Sept. 5, 1954 program 
portrayed them unlawfully and 
without their consent, and that 
this constitutes an invasion of the 
rights of privacy. Suit was filed in 
N Y. Supreme Court. 

CBS-TV moved to dismiss, on 





the grounds plaintiff had failed to 
file a bill of particulars, and also 
because the program was a docu- 
mentary and showed their contri- 
butions -to the field-ef jazz. 





, the disk companies first and al- 





‘Shamrock & Champagne’ 
Hollywood, Feb. 7. 
Lawrence Welk’s next album 
for Coral will be released on 
St. Patrick’s day. 
Package features the Cham- 
pagne Music orchestra in a 
- series of familiar Irish themes. | 
It was recorded over a three 
day period last week in a rush 
to get the material ready to 
give the label plenty of time 
for packaging, exploitation 
and distribution by March 17% 
Album is tagged “Shamrock 
and Champagne.” 











Title Song Keys 





/ 


Tuner Plugging: 
Legiters Pleased 


The title song is again becom- 
ing the key to the promotion of | 
legituners via the wax market. | 
Both publishers and producers ond 
eager for that title song plug, | 
figuring it will help establish the | 
name of the production and build | 
b.o. return as a result. | 


Two of this spring’s upcoming | 
musical offerings are already on a/| 
title tune binge. Leading off is | 
“Mr. Wonderful,’ score by Jerry | 
Boch, Larry Holofeenner’ and 
George Weiss. Publisher Tommy 
Valando pitched the title tune to 


| 


ready five different groovings are 
making the rounds of the deejay 
turntables. 


Release date of the title song 
was set for about six weeks before 
the musical’s Broadway preem. 
Other songs from the show will 
wait until the title tag gets its full 
spinning ride. 

Frank Loesser is playing the 
same game for his “The Most Hap- 
py Fella’ score. Loesser, who pub- 
lishes also via his own Frank Music 
firm, plans to open up the restric- | 
tion dates on the score on the title | 
song first. His tuner is slated for a/ 
Broadway opening in May and it’s | 
expected that the diskings of the | 
title tune will be given the green- 
light well in advance of the preem. 
Waxings of the other tunes will 
have to wait their turn. 


Best example of a title song’s 
impact on the box office in recent 
years has been Harold Rome’s 
“Wish You Were Here.” Legit 
circles openly credited the clicko 
disking made by Eddie Fisher on 
the RCA Vivtor label for boosting | 
the show’s b.o. take. Such later) 
legituner title songs as “Silk 
Stockings” and “Fanny” didn’t, 
mean much in the wax market but 








itial spinning play. 


ROBBINS MULLS OPERA | 
VERSION OF ‘UNCLE TOM’ 


Publisher Jack Robbins is mull- 
ing an operatic version of Harriet 
Beecher Stowe’s “Uncle Tom’s 
Cabin.” Robbins believes that an 
opera with a new treatment of the. 
book could be used for overseas 
presentation a la “Porgy and 
Bess.” 

Although no librettist or com- 
poser has yet been set, Robbins is 





|talking to Negro poet Langston 


Hughes for the book and Morton 
Gould and Leonard Bernstein for 
the score, 


Meantime, Robbins picked up| 
the renewal rights to Harry M. | 
Woods’ “We Just Couldn’t Say! 


Goodbye” for his Words & Music 
publishing firm. 


WING PACTS PARIS | 

Chicago, Feb. 7. 

Jackie Paris has been signed by | 
Wing Records. 

His first release on the label will 





{forming stems primarily 
i desire of cleffers, 
cording firms and even artists & 


, lished publishers 


FIRMS FOR, BY 
BUT EVERYBODY 


Practically everybody is now 


| getting into the music publishing 
; act. In the past few years the pub- 


lisher-member rosters of both the 
American Society of Composers, 


| Authors & Publishers and Broad- 
least Music Ine. 


have swelled with 
the addition of newly organized 
firms. 

Accelerated pace of the firm- 
from the 
disk artists, re- 


| repertoire chiefs to get their share 


{of the publisher gravy. Major 
companies like Capitol, Columbia 
and Decca openly operate their 


own publishing ventures and when- 


ever a new indie disk company is | 


formed, there’s usually a publish- 
ing firm to go along with it. 

On the a&r end, it’s the estab- 
who've been 
bringing them into the fold. 
Anxious to get tunes put on wax, 
the publishers have been forming 
subsid firms for the a&r boys so 
| they, too, can cop seme of the 
| roy alty and performance coin. 
Some a&r men have even set up 
their own firms with no other pub- 
|lisher ties and have hired men to 
run it for them. 


The disk artists, too, are hot on 
running their own firms: Some- 
times it’s to their own detriment, 
|though. Several top artists won’t 
‘record anything unless the tune is 
put into their own firm, while 
others limit their hit chances by 
insisting that one of their own 
tunes gets on the coupling. 


Formation of subsid publishing 
companies is now being used by 
established publishers as a lure to 
get exclusive cleffer deals. A pub- 
lisher sets up a firm for a writer 
with the understanding that every- 
thing the tunesmith writes goes 
into the new firm in which they 
share. Recently a publisher tagged 
a lyricist to a deal and formed a 
firm for him. 
he nabbed a melody writer and 
established another firm. When 


the lyricist and composer decided | 


to write together, the publisher 
was forced to open still another 
firm to hold their joint efforts. 

There seems to be no end in 
| Sight. 


Eckstine’s Ist Victor 
Release Stirs Hassle 
Between Rival Pubs 


Billy Eckstine’s first release for | 
RCA Victor has stirred up a hassle | 
between the rival 
the coupling. 

In a move to get there firstest with 
the mostest, Phil Kahl, who has 
the “Grapevine” side, got hold of 
a dub and rushed close to 50 
copies of his tune to key disk joc- 
keys around the country early last 





| week. When Mickey Glass, of Ron- | 
com Music, who has the flip, ‘‘The | 


| Bitter With The Sweet,” got wind 


‘of the Kahl drive, he wired the | 
“In a few days you will | 


deejays: 
receive the new Billy Eckstine re- 
cording which I think is a great- 
two-sided record. My side, ‘The 
Bitter With the Sweet’ 
derful ballad. You probably have 
received a dub of the other side 
sent you by the publisher. He feels 
that his side needs a head start 
and I agree with him!” 

Victor’s regular deejay copies of 
the Eckstine etching went out late 
last week. 





Big Band Background 
On Ella’s ist For Verve 


Ella Fitzgerald will get the big 


band background treatment for her | 


\first album for Verve, Norman 
| Granz’s new label. Singer switched 
to the Granz stable last month after | 


|many years with Decca. 


Initial package features Miss 


Fitzgerald with a 30-piece orchestra | 


batoned by Buddy Bregman, 


be ‘Heart of Gold” and “Indiana.” | Verve’s a&r chief. 


A few weeks later 


publishers on | 


is a won-' 











Everything An Angle 
Hollywood, Feb. 7. 

Dinah Shore, recalling her 
experience on her Eastern 
trek a few weeks ago, dis- 
closed that she had kiddingly 
been suggested as a candidate 
for president. As might be 
expected, the remark touched 
off a political argument, dur- 
ing which the singer empha- 
sized her belief that a two- 
party system is vital. 

“Of course it is,” supported 
her musical director Harry 
Zimmerman. “You can’t have 
just one party. Vny, that 
would be like having only one 
arrangement of ‘Blue Room.’ ” 











Col Disk Club Plan 
Is Off to Winging 
Start Out in Cleve. 


Columbia Records test in the 
Cleveland area on a modification | 
of its disk club program has got- | 
ten off to a winging start. In the | 
first two weeks of the campaign, 
which was kicked off Jan. 23, more 
than 900 new club ncmbers have 
been enlisted by Cleveland area 
dealers. 


distributor, primed the promotion 
via advertising on television, radio, 
newspapers and streamers on the 
local buses. Ad budget ran close 
to $3,500. 


will run for another month. Col 


ly as the next stop. 


Main points of the modified 











bers for joining the club and the 
| revised enlistment coupon.. When 
ithe club was launched last sum- 
| mer, the bonus plan called for one 
| disk for joining and additional cuf- 
| fo disk for each two LPs bought 
during the course of the year. Re- 
vised plan now gives the member 
the three bonus disks “in front” 


ords a year. 

The revised coupon gives the 
dealer a better chance to pick up 
credit for new members. Club’s 
kickoff last summer stirred up a 
lot of dealer protests that the club 
was taking away its customers. The 
new coupon brings the potential 
imember into the store to pick up 
the three bonus platters. 








GOBEL SETS PUBBERY: 
BOWING ON DISKS TOO 


George Gobel is moving into the | 
| publishing business with a Famous- | 
Paramount Music affiliation. New 
firm will be tagged Gomalco Pub- | 
lishing. 

First tunes in the firm will be 
the score for the upcoming Gobel 
Paramount pic starrer, “The Birds 
and the Bees,” penned by Harry 
Warren and Mack David. Gobel, 
| who was launched as a tele comic, 
iis also taking a crack at the disk | 
|; market via the RCA Victor label. 





SINATRA REVERSE TWIST 





Actor Vince Edwards Yens 
Role as Singer 





Hollywood. Feb. 7. 


Vince Edwards, 





as a singer. 
Thesp will cut 


week with Buddy Bregman baton-| You,” 
It will be an| “Adorable” 
indie session but Bregman hopes! 
| to be able to peddle the masters to) ent, 
Edwards | counting services available in bot 
upcoming | New York and Los Angeles oft 


|ing a 22-piece band. 


one of the major firms. 
has key roles in three 
films, “Serenade,” “Bed of Fear” 
jand “Hit and Run.” 


John Cohen, Columbia’s Cleve. | 


The Cleveland drive | 


plans similar campaigns on a city- 
by-city basis, with Pittsburgh like- 


for a commitment to buy four rec- | 


currently being | 
touted as one of the hot new act-| 
jing prospects, wants to branch out} 


four sides this, tunesmithing. 


‘Olman Quits Big Three Mgr. Post: 
Scopp Seen as ASCAP Board Sub 


* In a surprise move, Abe Olman 


resigned his veepee and general 
manager posts at the Bige Three 
(Robbins, Feist & Miller) last week. 
He’s also checking out of the 
ASCAP board of directors. 


It’s expected that Mickey 
Seopp, Big Three’s administrative 
veep, will automatically take over 
Olman’s publisher member seat on 
the ASCAP board to fill out the 
term which has another year to 
run. (Board members are elected 
eve » two years.) Scopp’s ASCAP 
seat will depend on approval by 
| the rest of the board. 
| The three firms will be run au- 
;tonomously until a new general 
manager is brought in. According 
'to Charles Moskowitz, veep at 
Loew's, Big Three’s parent com- 
pany, he has no replacement in 
mind yet. The firms are profession- 
| al-managed by Murray Baker (Rob- 





| bins), Norman Foley (Feist), and 
Lester Sims (Miller). Tradesters 
believe, however, that a topper 


will have to be brought in soon 
to handle negotiations with film 
companies on musical scores, for- 
eign acquisitions, ete. 

Although the step-out caught the 
trade off guard, Olman claims that 
he’s been considering retirement 
for the past several years. He’s 
going off on an extended vacation 
| and has no plans for the immediate 
future. Olman has been with the 
| Big Three for 20 years, the last 
| 10 of which in the capacity of v.p., 
| general manager and ASCAP 
| beard member. He took over the 
latter three spots when Jack Rob- 
bins ended his ties with the Loew’s 
operation. 


Only Big Three staffer now left 
from the Robbins’ regime is Ber- 
nie Prager, firm’s sales manager. 
Steve Levitt, Big Three's longtime 
production manager, retired sev- 
eral months ago. 
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Winterhalter Pact 


Hugo Winterhalter has inked a 
new five-year contract with RCA 
Victor. It’s reported that the pact 
| calls for a $60,000 per year base 
| pay in his triple capacity as musi- 
cal director in the pop artists & 
repertoire division, arranger and 
recording artist. 

He’s also in for a royalty deal 
on his own single and album etch- 
ings, which has brought his income 
| up in the -past several years to be- 
tween $85,000 and $110,000 annu- 
_aly. New pact is a firm five-year 
deal with no options. 

Winterhalter has been with Vic- 
tor for the past six years. New deal 
was negotiated between Milt Eb- 
bins, Winterhalter’s personal man- 
| azer, and Larry Kanaga, diskery’s 

v.p. and general operations man- 
| ager. 


Joe Delaney, Buck Ram 
Into Management Biz 


Hollywood, Feb. 7. 

Joe Delaney and Buck Ram have 
| joined forces to launch Delaney- 
Ram Associates, a new personal 
preteens firm which will also 
|offer affiliated services, Outfit 
| starts off with a stable of jazz and 
rhythm & biues acts including The 
Platters, Dukes of Dixieland, Eddie 
| Fontaine, The Penguins, The Colts, 
|Sam Butera, Shirley Gunther and 
ithe Blockbusters. 

Delaney will continue as a con- 
sultant for Cadence Records in 
addition to his chores in Delaney- 
Ram will continue his 
He’s had “Only 
“The Great Pretender” and 
during the past year. 
In addition to handling the tal- 
legal and ac- 











| Ram and 


firm will have 


which will be opened pacer 


' April 1. 
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Album Rights To 
High Society’ Pic 
Proving a Poser 


Current disk company poser is 
who's going to get.the soundtrack 
album rights to the Metro filmusi- 
cal “High Society.” Disk circles 
consider the track rights a _ hot 
property, since the pic will have 
more fhan 10 new tunes by Cole 
Porter and a cast that headlines 
Frank Sinatra, Bing Crosby, Grace 
Kelly and Louis Armstrong. 

Problem of any one company 
moving in fast for the rights stems 
from contractual commitments of 
three of the aforementioned names. 
Sinatra is pacted to Capitol, Crosby 
to Decca, and Louis Armstrong 
records for Decca with occasional 
shots for Columbia. Also sitting on 
the sidelines is MGM Records, 
which usually gets the soundtrack 
rights to filmusicals out of the 
Metro lot. 

In the past when similar con- 
tractual difficulties got in the way, 
the disk companies involved ar- 
ranged mutual exchange deals or 
waived the rights for the special 
instance. Most recent example of 
a diskery getting a greenlight for 
a soundtrack set by rival com- 
panies is Decca’s album of “The 
Benny Goodman Story.” Decca had 
to get an okay from Columbia for 
the use of Buck Clayton and Harry 
James and a clearance from Nor- 
gran for Lionel Hampton, Teddy 
Wilson and Gene Krupa. 

Tradesters are wondering, how- 
ever, if the dickering on “High 
Society” will be that simple. — 


Late Elliott Shapiro Was 
An Expert on Americana, 
— Also on Copyright Law 


Sudden death of Elliott Shapiro, 
60, of a cerebral hemorrhage in 
New York last Thursday (2) 
marked finis to a 40-year associa- 
tion with his uncle, Louis Bern- 
stein, in the Shapiro, Bernstein 
publishing operation. (Bernstein 
was vacationing in Florida at the 
time of the death, but returned to 
New York immediately for the ser- 
vices Sunday). 

Shapiro was the son of the firm’s 
founder, the late Maurice Shapiro, 
and became an expert in musical 
Americana as well as copyright 
law. He also made frequent over- 
seas hops prowling foreign mate- 
rial for U. S. showcasing. In 1953, 
for example, he picked up “Oh, 








Mein Papa” and turned it into a 
hefty U. S. hit via RCA Victor’s 
Eddie Fisher waxing. 

He was known in the music biz 
for his collection of musical Amer- 
icana, which includes a copy of 
the first edition of “The Star Span- 
gled Banner.” In addition he was 
the author, in collaboration with 
Harry Dichter, of the book, ‘Early 
merican Sheet Music—Its Lure 
nd Its Lore” (covering the period 
768-1889), published in 1941. 

A songwriter who asked not to 

be identified spoke Monday to 
VarRIETY of Shapiro’s “respect for 
the craft” and his “perfectionism 
in polishing manuscripts. His in- 
terest first was in good songs rath- 
er than worrying about deals and 
angles.” 


Elliott Shapiro was believed to 
have a heart condition for some 
time but never slowed down. His 
death throws executive burden to 
his uncle, now over 80, who’ll con- 
tinue firm with Dick Vollter. 

Surviving are his wife, two 
daughters, his mother and an aunt, 
Rae Bernstein, who is associated 
with the publishing firm. 





Mills Inks Dankworth, 
Brit. Batoner, as Cleffer 


London, Jan. 31. 

Mills Music has closed a deal 
with bandleader Johnny Dank- 
worth by which the pubbery con- 
trols the publication rights of all 
the batoner’s originals. 

Dankworth, who records for 
Capitol, has already waxed a few 
works which will be published and 
exploited by Mills on both sides 
of the Atlantic. 
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‘Birdland Stars of 756’ 


Bows Winter Season’s 
Jazz Concert Binge 


First off in the winter season’s 
jazz concert package binge is 
“Birdland Stars of ’56,” which teed 
its month-long tour at New York’s 
Carnegie Hall with Friday and 
Saturday (3-4) midnight bashes. An 


out-of-town break-in was _ held 
early Friday evening at the Coun- 
ty Center, White Plains, N. Y. 

Show is a stretched-out Bird- 
land, N. Y. jazz nitery, bill. It’s a 
mixture of the cool, the swing and 
the pop and there’s enough in it 
to please the cats and squares some 
ot the time. Headliners Sarah 
Vaughan, Al Hibbler and Count 
Basie should bring in the biz in 
the hinterlands, and featured Bud 
Powell Trio, Johnny Smith and 
Lester Young will lure the slick- 
ers. Friday’s Carnegie bash pulled 
in a three-quarter house but the 
repeat midnighter on Saturday 
went SRO. 

After a swinging Basie start with 
“Ble-blop Blues” and “Red Top,” 
show falls into a modern groove 
with the Bud Powell Trio and East- 
West Jazz Septet. There’s too much 
of a sameness in their attacks and 
each would be more effective if 
spotted farther apart. All the 








others come off solidly, however. | 


‘Estes, an Oklahoma product. 


Johnny Smith’s slick guitaring and 
Lester Young’s torrid tenor-saxing 
had the aud jumping. In the warb- 
ling department Sarah Vaughan, 
Al Hibbler and Basie vocalist Joe 
Williams stick to their disclicks 
and break it up. Miss Vaughan 
does it with “C’est La Vie” and 
“Mr. Wonderful,” Hibbler with 
“Unchained Melody” and “He” and 
Williams with “Every Day.” 
Package is set through Feb. 27, 
with the Gale Agency handling the 
bookings. Gros. 





Gloria Mann With Decca; 
Ditto Kallman, Estes 


Decca has expanded its artists’ 
roster with three new signings in 
the last few days. Diskery’ has 
added Gloria Mann, who has been 
making some noise on the indie 
label circuit. 

Label has also added Dick Kall- 
man, a nitery singer, and Don 





Brit. Pluggers Reelect Prez 
London, Jan. 31. 


Leslie Osborne has been re: 
elected chairman of the Music | 
Publishers’ Contact Personnel} 
Assn. 

Tommy Hudson was elected sec- | 
retary and Sidney Coleman treas- | 
urer, 





| well as thrush Charlene Barclay. 


| Boston’s Hotel Statler 


500 MEMBERS, 489 WORK! 





MPCA Employment Big; 
Renewed Chicago Interest 





Heliywood, Feb. 7. 
Only 11 of Music -Publishers 
Contactmen’s Assn.’s 500 members 


are now out of work, prexy Bob 
Miller reported last week. This 
figure is expected to evaporate too, 
since publishers are beginning to 
show renewed interest in Chicago. 
Southern is sending Jack Perrin to 
open an office there, and others 
are indicated to follow suit. 

Miller didn’t comment but ap- 
parently interest in Chicago stems 
from launching’ Bally Records 
there. Understood jukebox label’s 
topper Jimmy Hilliard is also plan- 
ning to open a pair of pubberies to 
operate in conjunction with the 
diskery. 





b J . 
Donahue’s Diskery 
Orch leader Al Wonahue is 
launching his own indie disk firm, 
to be called Aldon Records. Dona- 
hue will record for the label as 


Frank Walsh will handle the artists 
& repertoire chores. 

Meantime, Donahue will con- 
‘tinue to hold down the podium at 





until’ June. 


Pan-Am Must Stand Trial 
On ‘JATP’ Racial Charge 
In Appeals Court Rule 


Pan-American World Airways 
was the loser in a U.S. Court of 
Appeals decision in favor of Nor- 
man Granz, jazz impresario, and 
members of his “Jazz at the Phil- 
harmonic” troupe including Ella 
Fitzgerald. Granz filed suit vs. 
Pan-Am in July, 1954, after sev- 
eral Negro members of “JATP” 
were allegedly discriminated 
against because of their color on 
a flight from San Francisco to Syd- 
ney, Australia, on July 19, 1954. 

Following a District Court’s dis- 
missal of the case without trial in 
July, '55, Granz took the case to 
the U.S. Court of Appeals. The 
Court ruled in favor of Granz and 
the case will now stand trial. Jo- 
seph Calderon, of Bergerman & 
Hourwich, was the attorney for 
Granz and the other plaintiffs. 


Prefers ‘Sustaining’ BBC 


London, Feb. 7. 

Bandleader Bill Cotton has signed 
an exclusive agreement with the 
British Broadcasting Co. for three 
years. 

Cotton, a top air band, had been 
appearing on the commercial net- 
work, but he now switches over. 
Will be strictly “sustaining.” 
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Added Mileage To Tunes Via Mchdse. 
Tieins; Big Royalty Percentage 


Music publishers 
added mileage on their tunes via 
merchandising tieins. In working 
out deals with the manufacturers, 
the publishers come in for a good 
royalty percentage and the item 
to be marketed is usually instru- 
mental in keeping the song alive. 

Latest publisher - manufacturer 
entente was worked out last week 
between E. B. Marks Music and 
the Sayeo Doll Co. for the Marks’ 
tune “Dungaree Doli.” Sayco is 
manufacturing 50,000 dungaree 
dolls on its first run, to be peddled 
at $5 each. The doll will be garbed 
in dungarees and an orange sweat- 
er emblazoned with a big “D.” 
RCA Victor, which has the clicko 
disk of the tune with Eddie Fisher, 
will tie in with the department 
stores around the country earry- 
ing the doll. 

General Music, Paul Kapp’s firm, 
fs now working on a manufactur- 
ing tieup for its new children’s 
song, “Slovenly Peter.” Firm is 
arranging for the manufacture of 
raggedy. dolls based on the old 
German folk character. World 
rights to the tune, incidentally, 
have been turned over to South- 
ern Music. Tune will be released 
shortly by Columbia with Ricky 
Zahnd. 

In recent years several publish- 
ers have developed the manufac- 
turing tieup into a big payoff, as 
witness the merchandising splash 
of such tunes as “The Ballad of 
Davy Crockett” and “‘Rudolph, The 
Red-Nosed Reindeer.” 
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Infringe Suit On 
‘Teen-Agers Waltz’ 


Claiming that ‘The Teen-Agers | 
Waltz” is an infringement on) 
“Tennessee Waltz,” Acuff-Rose | 
filed suit in N.Y. Federal Court last 
week against Mercury Records | 
and Tee-Pee Music as well as writ- 
ers Teddy Powell and Tony Starr. 
Suit asks for an injunction to en-| 
join the publication and recording | 
of the alleged infringed tune. Eddy 
Howard cut the song for Merc. | 


The complaint charges that prior | 
to 1948, Pee Wee King and Redd, 
Stewart wrote “Tennessee Waltz,” 
which was assigned to the plaintiff. 
Thereafter Powell infringed by | 
copying and writing a tune titled 
“Old Timers Waltz,” which Powell 
and Starr later rewrote and retitled 
“Teen-Agers Waltz.” | 

Action seeks damages plus an 
accounting of the alleged profits. 


GERMAN JAZZ KICK; 
PREP FILM S¥9RTS 


Frankfurt, ! : 2 | 

German jazz, once hea con- | 

demned by Hitler as sympiomatic 

of “the decadence of America,” 

has come ahead by leaps, bounds 

and heavy hot notes smece the 
war’s end. 


Now Residenz Films of Munich | 
is planning to make a series of five 
shorts entitled, “Jazz in Germany,” 
and it announces that, despite | 
Hitler’s earlier comments, these | 
films are “culture and documen- | 
tary” shorts. Idea is to show that | 
Germany, jazz-wise, is just as ad- | 
vanced as the rest of the musical | 
world. 











| 
Kahl Ups Contactman | 
Staff For Two Firms’ 


Phil Kahl, who heads up Pa- 
tricia-Kahl and Planetary Music 
firms, is expanding his contactman | 
Staff. Julie Losch has been set to 
head up the Coast office while Joe | 
Dracca takes over in Chicago. Mel 
Turoff works with Kahl out of the 
New York base. | 

Firms are currently riding with 
“Why Do Fools Fall In Love” and 
“Grapevine.” 





EARL HINES TO FANTASY 

Earl Hines has joined the indie 
Fantasy label. The vet jazzster’s 
first album release for Fantasy 
will be “Fatha Plays Fats,” a sa- 
lute to the late Fats Waller. 

Also added to the Fantasy line- 
up last week was Brew Boore, 
tenor man in the modern jazz 


groove, ' 








Robbins’ Legit Score 

















Jack Robbins, through his J.J. 
Robbins Inc. music firm, will pub- 
lish the score to a new musical, 
“Frenchman Desire Good Chil- 
dren,” now in the blueprint stage. 
Pat Coleman will do the book with 
Cy Coleman writing the music. 
The lyricist has not been set at 
this point. 

; The vet publisher is also becom- 
ing active in the folio field again. 





Ralph Williams Upped 


In Victor Custom Div. 


In another revamping of RCA 
Victor’s custom record division 
exec setup, Ralph C. Williams has 
been named manager of custom 
product and sales plannirg, a new 
post. Recently Emmett B. Dunn 
was named manager of custom 
record administration. 

Williams had been a salesman 
in the custom vrecoid division 
which presses disks for other la- 
bels and industrial users of plat- 
ters for promotional purposes. 





Alan G. Langenus has joined the 
Sales and educational department 
ot Mills Music. 





Collins’ Disk Rhubarb 
Cues ‘No Dubs Handouts’ 
Rule By Coral’s Thiele 


Publishers won't be getting any 
more advance pressings from Coral 
Records. Bob Thiele, Coral’s artists 
& repertoire chief, is clamping 
down on the handing out of dubs, 
disk lingo for advanee pressings, 
after running into a rhubarb on 
a Dorothy Collins cut of ““Mr. Won- 
derful.” 

Thiele had put the “Mr. Won- 
derful” side into the groove several 
months ago but was holding up 
release while riding high with a 
previous etching, “Seven Days.” 
Meantime, however, Thiele had 
given Tommy Valando, publisher 
of “Mr. Wonderful,” title song of 
the upcoming Broadway tuner, a 
dub to audition for the show’s pro- 
ducers, Jule Styne and George Gil- 
bert. Valando, however, stepped a 
little farther afield and had copies 
made to be sent to the disk jockies. 
This burnt Thiele, since the disk 
was not yet on release and he was 
still driving*on “Seven Days.” 

Although several other compa- 
nies since have cut the tune, Mer- 
cury with Sarah Vaughan, Epic 
with the Mello-Larks, ABC-Para- 
mount with Betty Ann Steele, and 
RCA Victor with Teddi King, 
Thiele has now decided to shelve 
Miss Collins’ version. And as far 
as he’s concerned it’s “no dubs to 
anybody from now on.” 








Picking a Fight? 


See’55 Piano Sales Upbeat Continuing 
Through '56; Boost to Sheet Music 


* The sheet music biz can’t be 
counted out yet. Although the 
sheet sales have been way off for 
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Vienna, Jan, 31. 

Vienna Music Publishing Co. has 
i; begun publication of a monthly 
,Mmagazine, “Die Reihe,” which 
i translates roughly as “The Row.” 
It’s edited by H. Eimert and K. 
Strockhauden to stir up discus- 
sion on modern music, in this na- 
tive land of Mozart and classical 
opera. : 

Special emphasis upon experi- 
mental music, not just jazz Amer- 
icaine, 








Harris Back With Herman 
For One-Niters in South 


San Francisco, i‘eb. 7. 

Bill Harris, “Jazz at the Phil- 
harmonic” star, has rejoined the 
Woody Herman Third Herd as fea- 
tured trombonist. Harris first came 
to prominence with the Herman 
orch of the mid-40’s and has worked 
with the bandleader on and off 
since then. 

Herman is currently on a tour of 
one-nigiters in the South prior to 
joining the Louis Armstrong All- 
Stars in a concert tour in March. 
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NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with VARIETY. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


ARTIST AND LABEL 
2 PLATTERS (Mercury)...... 
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10 9 EDDIE FISHER (Victor)..........++++.... Dungaree Doll 
TUNES 

POSITIONS (*ASCAP. BMI) 

This’ Last 
Week Week TUNE PUBLISHER 

1 1 +MEMORIES ARE MADE OF THIS................-+55. ; Montclare 
2 3 +LISBON ANTIGUA........ ..ccccccrdeccccece cecbdesscevetss OMUIOED 
3 4 +*ROCK AND ROLL WALTZ.......c:ceceererervvvssccccece Sheldon 
4 2 *GREAT PRETENDER. ..... .cccccccscsccsescvccvsvecsccccsnses Panther 
) 5 Ub wee 0) ) ie ee ae rere .... American 
6 6 *IT’S ALMOST TOMORROW ......ccccccsees dis Ter Tre Northern 
7 7 +BAND OF GOLD...... EN ee re rrr ee cexdekewbitare saree 
8 10 +SEE YOU LATER, ALLIGATOR ........... dum cecuetenae cas Cee 
9 9 +DUNGAREE DOLL............+-.: = ek akaibe Dias Maine ba eae eee 
10 ee ee Pree he Beaver 


(Great Pretender 
tseeeeeeeeers OnIY You 


NELSON RIDDLE (Capitol)............... 
DEAN MARTIN (Capitol)... ......ssecseee 
KAY STARR (Victor)....... ee ....» Rock and Roll Waltz 
TENNESSEE ERNIE FORD (Capitol) ..... 
BILL HALEY’S COMETS (Decca) ........ 
DON CHERRY (Columbia)... ......sese.ee: 


10 FOUR LADS (Columbia)..... 


Lisbon Antigua 
Memories Are Made of This 


Sixteen Tons 
See You Later, Alligator 
Band of Gold 


{No, Not Much 
‘)Moments to Remember 


8 DREAM WEAVERS (Decca)............+-+ I 


TUNE 


t’s Almost Tomorrow 


the past several years, publishers 


are optimistic that the tide will 
turn on the basis ef an upbeat in 
piano sales last year. 


The National Piano Manufac- 
turers Assn. reports that ’55 sales 
reached its highest point since 
1927 with an increase in sales to 
178,000 units, a rise of 18.7% from 
54, when 150,000 pianos were sold. 

Eugene Wulsin,  association’s 
prexy, credits the upbeat to better 
piano styling and merchandising 
methods. He points out that many 
dealers today are urging potential 
| customers to use open-end mort- 
|gages to finance piano purchases 
'with no down payment and small 
|installments. He explains that an 
open-end mortgage permits house 
| buyers to include pianos on their 
'mortgage and pay for them at the 
| Same time that they make their 
| mortgage payments. He added that 
ithe pattern of sales since its low- 
lest point in 1932, when only 25,- 
000 units were sold, indicates an- 
other increase in '56. 








Jazzman Kornitz 
Tours Germany 


Frankfurt, Jan. 31. 

| American jazzman Lee Kornitz, 
who toured Europe two years ago 
as alto sax player with Stan Ken- 
ton and later had his own jazz 
group playing east coast dates, is 
now doing the concert route in Ger- 
many. 

His group, “The Jazz Concert,” 
has playdates in Frankfurt, Munich, 
Stuttgart, Kassel and Vienna. Kor- 
nitz leads and solos with a seven- 
man combo, five jazz player: from 
among the top names in Germany, 
including w.k. pianist Dr. Roland 
| Kovacs, and Swedish baritone sax 
man Lars Gullin. 
| While in Germany, the group has 
,recorded an LP in Cologne for 
|Mode Records, which will be re- 
‘leased by Atlantic in the States. 
‘Called “Lee Kornitz in Germany,” 
'it includes two of his own compo- 
| sitions, ‘‘Stefanie,” a ballad for 

'four sax, and “Ablution.” It also 
|has an original from Lars Gullin, 
i‘‘Late Summer,’ and some never- 
' before-recorded works from mod- 
ern European composers. 

| Top price on concert tickets in 
| Germany for the group is about $2 
/a ticket. When Kornitz returns to 
| the States in mid-February, he and 
| his American combo will play at 
‘the Cafe Bohemia in Greenwich 
| Village. 


| 
PITT ACTRESS-SCRIBE 
| __NEW BG VOCALIST 








Pittsburgh, Feb. 7. 

Local girl Mitzie Cottle has been 
‘signed by Benny Goodman as vo- 
| ecalist for his new band, which is 
being reorganized to cash in on the 
excitement over the U-I picture, 
“The Benny Goodman Story.” 

A graduate of the music school 
at Carnegie Tech, Miss Cottle is 
also a songwriter and wrote two 
tunes for the Pittsburgh Playhowse 
revue last season, “The Lighter 
Side,’ m which she also appeared. 
Gal has also had other acting ex- 
perience, having played a straight 
part in “Sabrina Fair,” also at a 
local community theatre. For a 
time she was the featured vocal- 
ist here with the Baron Elliott 
orch, one of the most popular of 
the local dance outfits. 


Silber Heads Hi-Fi Men 


George ‘Silber, head of the Rek- 
O-Kut Corp., has been elected 
president of the Institute of High 
Fidelity Manufacturers, a trade as- 
sociation set up last year by equip- 
ment makers in the _ hi-fi field. 
Walter Jablon, of Presto Record- 
ing Corp., was named vice prexy, 
and Vinton K. Ulrich, secretary- 
+ treasurer, 

The institute will run a 1 é 
show of hi-fii product in Ne York 
next Septembe) At 1 ( { 








time, the institute has 05 m«¢ 
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in the 
greatest 


performance 
of his 


great : 
career 


BILLY ECKSTINE 


GRAPEVINE 
“ BITTER AND THE SWEET 


with Hugo Winterhalter and his orchestra 





20/47-6436 


A ‘‘New Orthophonic’”’ High Fidelity Recording 





the dealer’s choice 
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On The Upbeat 





New York 


Arnie Myers now assisting Bob-| sets a CBS-TV “Person to Person” 


by Shad in the Mercury-EmArcy 
setup . 
professional manager at Avas Mu- 


sic, off on a quickie Coast hop... .| 


Walter Kane took over as selling 
agent on “Doodly-Do” for Morris 
Diamond’s Mid Music firm 
Cadence Records execs fanning 


out to plug Kay Thompson’s cut of (Wed.) with Ray 


. «Bob Sadoff, new general | set 





—RETAIL SHEET BEST SELLERS|— 

















“Eloise” ... Singer-pianist Jimmy |at the Palladium. 
Hughes held over two more weeks Don Durant, actor turned singer, 
at Washington Manor, Roslyn, L. I.| also joins the Anthony crew . . 
Dorsey Bros. orch plays 
Pikesville Armory, re, | 
March 18 for the Covenant Guild/ty show, caused Danny Thomas to 
annual charity affair . . 
Belasco orch cut 12 sides for MGM | py the Spencer-Hagen orch 
. .. Bill Haley, leader of the Com-| Billy May is arranging the num- 
ets, has penned “Up The Creek” | hers Yma Sumac will intro during | 







































































for the Matys Bros. debut on the} 


Decca label. : 


Jo Ann Tolley set for El Cortez 
Hotel, Las Vegas, April 4 
Xavier Cugat’s brother, Enric, 
bows his new orch at Joe Cotton's 
Steak House, Atlanta, Feb. 20. . 
Tito Puente orch into the Apollo 
Theatre Feb. 24 .. . Crew-Cuts 
set for a guest shot on CBS-TV’s 
“Stage Show” March 10 .. .Teddy 
Reno back to Rome this week after 
finishing a six-week stint at Chi- 
cago’s Empire Room. . . Vaughn 
Monroe opened at the Sahara, Las 


Vegas, yesterday (Tues.) .. . Guy 


Mitchell moves in to the Rustic 
Cabin, Englewood, N. J., for @ 
weekend stand Feb. 17. 


Don Elliott, jazz tooter recently 
inked to the ABC-Paramount la- 
bel, set for a scattered 20 weeks a 
year at The Composer. He begins 
three consecutive weekend dates 
at Basin Street Friday (10). 

Harvey Geller to New England 
on a deejay hop plugging Mindy 
Carson’s new Columbia etching... 
Decca Records prepping release of 
two LP albums cut at Marais & 
Miranda concerts at Chicago’s Ful- 
lerton Concert Hall... Tony Mar- 
tin into the Copacabana for a 
month beginning May 3... Nat 
(King) Cole follows his Australian 
concert tour with an eight-day en- 
gagement at the Beachcomber, Mi- 


ami, starting Feb. 22 ... Deejay 
Dick White (WOKY, Milwaukee 
featuring taped cut-ins of disk 


jockeys around the country on his 
Saturday afternoon platter show 
... Jack Montrose’s new jazz quar- 


HELEN 
of TROY 


_ 3 OUTSTANDING RECORDINGS 


LEROY HOLMES—M.G.M. 
LES BAXTER—CAPITOL 
MAX STEINER—R.C.A. VICTOR 


.+. and more recordings to come! 


HARMS, Inc. 
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YESTERDAY'S 


ON THE BEACH 
WITH YOU 


Music by 
JESSE GREER 
WORDS & MUSIC, Inc. 





the same bill... Ted Leighton and 
the Lanny Orpen Quartet current- 
ly at the Downbeat Room, Chi- 


for an indefinite stint at the Black 
Orchid’s Junior Room, Chicago, 
opening March 5... Billy Wil- 
liams Quartet set for the Safari 
Room, New Orleans, March 2-18 
: . Charlie Spivak: will do one- 
niters in the Chicago area in Au- 
gust. 


Cleveland 


Angelo Damalas orch and Ron- 
nie Gaylord, heading first show, 
preemed new Michaud’s Club over 
weekend. Tony 


cee for spot, 


operated by Larry | 
|Michaud . . | 


. Nick Pinardo, who | 
formerly ran Whisper’ Room, | 
opened his El Toro Club with | 
Vince Parish combo and Carol | 
Whitney as fill-in pianist ... Dave} 
Ennis orch dropped by Herman | 
Pirchner’s Alpine Village, which is | 
changing its entertainment format 
... Fred Strauss, manager of Crew- 
| Cuts, and Hal York renewed their 
lease on Mentor-on-Lake ballroom 
| for five years . Les Elgart orch | 
|set for Aragon Ballroom Feb. 
Howie Mather added Gayle 
An- 
Alca- 





| Stafford, musician from Los 
geles, to his new combo at 


-|zar Hotel’s Cafe Intime. 


{ 
| 
] 


Pittsburgh 


Louis (Satchmo) Armstrong’s jazz 


Al-Stars and Wocdy Herman’s 
Herd packaged for a one-nighter 
at Syria Mosque March |. 21. 
They'll do two shows, at 8 and 
10:30 ...Jerry Bettors combo 
winds up a long run at Midway 
Lounge Saturday night (11)... 
Baron Elliott seeking new male 


vocalist for his band with return 


of Bobby Blanque to his home 
town, New Orleans, and Leon 
Prima’s 500 Club...Nelson 


|Maples, Pitt pianist, after four and 











1270 Sixth Ave. New York 20 





a half seasons in Miami Beach in 
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cago ... Dinah Washington set for | 
the Safari Room, New Orleans, 
Feb. 21 ... Buddy Charles pacted 


LaScola, former | 
musician, made producer and em-| turned 
;the Famous 


inightly . 


12 | 









































sitting in at piano for Bobby Negri 
with the Deuces Wild while Negri 
is honeymooning with his bride, 
the former Donna Ponicall... 
Whitey Scharbo band has been 
picked up at Almono, downtown 
membership late spot. 


Kansas City 

Allan Jones treks west after his 
stand in the Terrace Grill of Hotel 
Muehlebach here, opening for 
three weeks at the Hotel Fairmont, 
Frisco, Feb. 28. Then it’s the 
Thunderbird, Las Vegas, opening 
|March 22 . . . Quintetteo Allegro 
|is next in the Terrace Grill, com- 
'ing in Feb. 17 for two weeks... 
Joe Carder, who recently re- 
entertainment policy to 
Restaurant, stays on 
indefinitely, thumping the piano 

. Joe Vera and crew 
in the Picardy of Hotel 
Muehlebach Hotel Bellerive 
has put in a policy of dancing 
nightly in its Zephyr Room, with 
Ken Jones orch furnishing the 
rhythms, 





stay On 


Scotland 
Val Merrill orch will play a 
summer stint at Butlin’s Holiday 
| Camp, Heads of Ayr... Chie Mur- 
|ray, Scot comedian, waxing “‘Satis- 
\fied Mind” and “Are You Mine?” 


for Parlophone... Don Cornell 
week at Empire, Glasgow, now 
firm for March 26. .. Tennessee 


| Ernie topping local hit parade with 
i*Sixteen Tons” on Capitol label, 
i'and Bill Hayes in second place on 

London with “Ballad of Davy 
| Crockett” . . . Billy Daniels’ to 
| headline at Glasgow Empire for 

two weeks from April 23... 

Freddy Randall band, on tour of 
| Scot one-nighters, mulling late 
| springtime trip to U.S. 


| Disk Retailers 


| 
| have been operating on a relatively 
no-risk basis. 

| Increasingly, the 100° exchange 
privilege is given to a retailer- if 
he insists on it. Last Christmas, 
ithe 100° exchange or credit was 

















Continued from page 43 Seem 


: |used throughout the industry and 
everything the retailer didn’t sell | 


companies. Although not so _ uni- 
| versal at the present time, the ex- 
| change program is operative on a 
| large number of releases on which 
| the companies want fast exposure. 


| was shipped back to the respective 
| 














‘Hit Parade’ Lineup 
(On Feb, 4 NBC-TV Show) 


. Memories of This.Montclare 
Sixteen Tons.....American 
. Lisbon Antigua .. .Southern 
Rock & Roll Waltz. Sheldon 
Great Pretender ...Panther 
Love and marriage... Barton 
. Band of Gold...... Ludlow 





NID OR ON 














(ABC-Paramount). Young Cana- 
dian group, Terry & The Macs, 
have a strong entry in “Love Is A 
Beautiful Thing” and they build it 
into a hot shellac property. Ballad 
has an attractive lilt, the kind that 
rates repeat spins. Combo gets 
“Baby-O-Mine” across with a 
jump beat. 

The Leslie Brus.: “Anyone For 
Money?”-““Ready Rudy Rock and 
Roll” (Columbia). “Anyone For 
Money” is a takeoff of U.S. quiz 
shows British style. It’s a fair 
laugh-getter due mainly to the 


| Leslies’ dialect flair. ““Ready Rudy 


Rock and Roll” is a _ high-flying 
side that the boys shout across. 
Claire Hogan: ‘“LeRoy’-‘‘Come 


Down To Earth, Mr. Smith” 
(MGM). “LeRoy” could take 
Claire Hogan places. Powerhouse 


beat and humorous lyric idea and 
Miss Hogan’s vibrant vocal add up 
to lots of spinning time. She 
switches neatly to a rhythmic bal- 
lad item on the flip side and makes 
it, too, a solid attention-getter. 


Jackie Lee: “Always Love Me’”- 
“String of Pearls” (Coral). Jackie 
Lee’s nimble keyboard fingerwork 
shines on this coupling, especially 
on the flashy workover of “String 
of Pearls.’ ‘Always Love Me,” 
however, is a new ballad with a 
vocal chorus assisting Lee’s 88 and 
it shapes up as a pleasant entry. 

Roger Williams: “Beyond The 
Sea”’-“Song of Devotion” (Kapp). 
Roger Williams, whose Steinway 
styling brought ‘‘Autumn Leaves” 
back, could do the same for “Be- 





yond The Sea,” an Anglicized tag 
for Charles Trenet’s “La Mer.” Its 
|lush melody gets a stirring show- 
|casing via Williams’ ivory tech- 
/nique. A vocal chorus works with 
Williams on “Song of Devotion” 
but the melodic line is better than 
the lyric angle. 

Joe Loco Orch: “Yumbambe”- 
“Begin The Beguine” (Columbia). 
For the mambo mob, “Yumbambe2 
has a satisfactory chile beat deliv- 
ered with plenty of spirit by the 
Loco orch. Maestro’s piano work 
here stands out. The mambo beat 
makes “Begin The Beguine” good 
hearing again. 

Milton DeLugg Orch: “Call Out 
The Engines’-“Jealousy” (MGM). 
“Call Out The Engines” moves fast 
enough to please the spinning sen- 
tinels. It’s a brisk number with a 





catchy lyric idea that gets a hot 
vocal and orch workover. Treat- 


| ment of “Jealousy” on the back 


side is easy to take. 
Jackie Riggs “To Make A Mis- 
take”-"‘A Crazy Little Palace” (Me- 
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dia). “To Make A Mistake” is a 
big ballad entry that Jackie Riggs 
develops into good spinning fod- 
der. R&b styling in “Crazy Little 
Palace” will also win him some 
recognition. 





Jan Behr, Met Opera assistant 
conductor, has been named musical 
director of the 1956 Aspen (Colo.) 
Music School’s Opera Studio. 











AMERICAN ACADEMY 


OF MUSIC, 


INC 











From The M-G-M Picture 
“FOREVER DARLING” 





+ ee 
oe 


w 








a wonderful 
seasonal song 


STYNE AND CAHN’S 


cies 





HAeK 3K CAHN 
AX MUSIC 
* CORP. 























duce 
prev 
Vict 
was 

inte 
boar 
shov 


shov 
In ] 
ove! 
troit 
and 


Edd 
ette: 
Nan 
man 
also 


Ang 
in F 
and 
Cafe 


Stac 
of t) 
Dust 
whic 


Serv 
spec 
Sast 
Linc 
in r 
thir« 








ede 





| aS WSOINSFIRSRSASS lawgszeonw epwos 


is a 
Riggs 
| fod- 
Little 

some 


SIC 
RP, 


_— | 














Wednesday, February 8, 1956 


VARIETY 


MUSIC 49 





- Inside Stuff—Music 


RCA Victor’s recent “show train” tour for the March of Dimes pro- 
duced more train-sickness and more miles of recorded tape than any 
previous promotion in the history of the disk business. When the 
Victor roster of artists completed its tour of 11 cities in 10 days, it 
was calculated that some 60 miles of tape had been used in recorded 
interviews with disk jockeys. In each city, local jockeys came on 
board the Victor “Starlines” train to tape interviews for use on their 
shows. The artists made pitches for the March of Dimes campaign. 

The Victor roster also made 57 personal appearances on radio-tv 
shows and performed before polio victims at eight major hospitals. 
In Milwaukee, local March of Dimes telethon received donations of 
over $100,000. Other stopovers were made in Boston, Cleveland, De- 
troit, Chicago, St. Louis, Cincinnati, Pittsburgh, Washington, Baltimore 
and Philadelphia. « 

Artists lineup included Vaughn Monroe, Lou Monte, Teddi King, 
Eddie Fisher, Billy Eckstine, aye P. Morgan, Julius LaRosa, Rhythm- 
ettes, Mike Pedicin Quintet, Eddy Arnold, Jim Reeves, Terri Stevens, 
Nan Wynn, Diahann Carroll, Tony Travis. Richard Maltby, Joe Reis- 
man, Hugo Winterhalter and Homer & Jethro. Several Victor execs 
also accomped the train part of the way. 





Pair of roommates from the 1925 Henry Halstead orchestra, a Los 
Angeles fixture, team up again Feb. 22 to stage a benefit jazz concert 
in Phoenix. Key figures in the reunion will be cornetist Red Nichols 
and drummer-singer Phil Harris, who worked together at Miller’s 
Cafe at Sixth and Figueroa a generation ago. 

They'll be accompanied by Hoagy Carmichael, Joe Venuti and Jess 
Stacy, as well as Nichols’ Five Pennies, for the date for the benefit 
of the Phoenix Boys Club. And the band will do Carmichael’s ‘Star 
Dust” in its original form—as a jam tune rather than as the ballad 
which became famous. 





The Sesac Script Service, part of Sesac’s Transcribed Library 
Service, is sending its subscribers in the U. S. and Canada three 
special programs for airing during February. First, “New Salem 
Sashays,” is a semi-documentary with music pegged on Abraham 
Lincoln’s birthday. Second, “Portrait of Washington,’ is a salute 
in music to the first U. S. President. “Good St. Valentine,’ the 
third special script, is for Valentine’s ‘Day programming, of course. 





Decca Records and Pocket Books Inc. are prepping a joint promot- 
tion on “The Man With the Golden Arm.” Decca is releasing the 
soundtrack album of the UA pic and is shipping its dealers display 
material ballyhooing the LP and the book. In addition, the diskery 
is sending deejays copies of the album and paperbound editions of 
the Nelscn Algren novel, 





Alan Dale (Coral) and Patti Page (Mercury) wound up as the top 
male and femine vocalist in the 30th annual popularity poll con- 
ducted by WNEW (N. Y. indie) for its “Make Believe Ballroom”’ plat- 
ter show hosted by Jerry Marshall. In the orchestral field Mitch 
Miller (Columbia) grabbed the top spot, while The Four Lads (Colum- 
bia) took over as the Number 1 vocal group. 

. 


Spike Jones Exits WBS. 
Victor for Granz 


Hollywood, Feb. 7. 

Spike Jones has split with RCA 
Victor and has signed with Nor- 
man Grénz’ new label, Verve, end- 
ing his 15-year tenure with Victor. 
Jones wanted to select his own ma- 
terial on Victor and etch it ac- 
cording to his specifications. Jones 
also complained Victor wouldn’t 
let him do kidisks and insisted he 
satirize pops. 

Jones has a percentage deal with 
Granz. 


LOVELY 














orizes that straight chatter on radio 
started to fall off at the rise of tv. 
He figures that if dialers have the 
time to listen to a load of chatter- 


boxes (tunes travel through the 
rooms, talk doesn’t), they “have 
the time to look” by turning on 
the tv set in a dual-receiver house- 
hold. 
There’s been a payoff in higher 
ratings, less cost-per-thousand, be 
|tween 1951 and currently. Then, 
| the local hours were between 6 and 
| 10 a.m., 4:30 to 6 and 11 to 11:30, 
| which found the o&o caught rigidly 
|on the horns of a skip-around six- 
hour dilemma. Today, it’s 6 to 10 
a.m., as before, plus 3:30 to 6, 6:30 
to 7 and after 10 o’clock into the 
next morning at 6. The six-hour 
midnight-to-morning stretch would 
not have been possible, of course, 
without backing by American Air- 
lines over the last three years of 
the “Music Till Dawn” session (A 
Manhattan Bros. ‘subway poster for the show, inci- 


| dentally, has just won a printer’s 
London #1610 |award for printing, layout and de- 

















BURLINGTON MUSIC sign.) . 
CORPORATION | With 15 hours or so, an o&o out- 
539 W. 25th St., New York 1, N. Y. | Jet car move around, set longrange 
OR 5-6060 | plans on programming without too 








|much fecer of recaptured time. 











The Mightiest Little Band in the Land 


LENNY HERMAN 


Currently 


HOTEL NEW YORKER 


Management—Harry Weinstein 


ASSOCIATED BOOKING CORPORATION 


Le) nC) 2 ee 


8619 Sunset Bivd. 


Van Beinum To Bicycle; 
25 Yrs. With Dutch Orch 


Amsterdam, Jan. 31, 


Eduard van Beinum, conductor 
of the Amsterdam Concertgebouw 
Orchestra and one of Europe's top 
conductors, will not leave Holland 
now that he’s succeeding Alfred 
Wallenstein as conductor of the 
Los Angeles Philharmonic. His 
contract gives him eight weeks off 
a year to guest-conduct elsewhere. 
Preferring not to travel around to 
so many single dates, van Beinum 
took the L.A. post instead, and will 
direct that orch for eight weeks 
each for the next two seasons, 
Starting next fall. He'll be with 
the Concertgebouw otherwise. 


Sept. 1, 1956 will mark 25 years 
since he joined the Concertgebouw 
as second conductor (under Willem 
Mengelberg). Van Beinum will 
conduct the orch in 14 concerts 





during the 1956-57 season. He’ll 
also conduct the Concertgebouw 


June 8-9 during the Wiener Fest- 
wochen in Vienna, 

Guest conductors for the Con- 
certgebouw next winter comprise 
Otto Klemperer, Carlo Maria Giu- 
lini, Eugene Ormandy, Henri 
Arends and Erich Leinsdorf, 


Arg. Pianist’s N. Y. Bow 


Enrico Villegas, Argentine jazz 
pianist who hit the U. S. wax mar- 
ket recently via a Columbia LP. 
makes his in-person bow Friday 
(10) at the Cafe Bohemia, jazz ni- 
tery in New. York’s Greenwich 
Village. 

He’ll be backed by Tedcy Kosteck, 
bass, and Nick Stabulas, drums. 
The Gale agency is handling Ville- 
gas’ bookings. 








The New Orleans Philharmonic, 
under Alexander Hilsberg, began 
the most extensive tour in its 20- 
year history Saturday (4), compris- 
ing 24 concerts in 17 cities. 





Ellington Joining 
Bethlehem Indie 


Duke Ellington is joining the 
indie Bethlehem label. Orch lead- 
er will cut two LPs a year for the 
diskery, but whether he’ll be re- 
leased on singles has not yet been 
ironed out. Red Clyde, label’s art- 
ists & repertoire head, left for 
Chicago yesterday (Tues.) to cut 
the first album and firm the pact. 

It’s recalled that Ellington 
exited Capitol Records recently 
over a hassle on single releases. 
Cap confined Ellington to albums 
while the maestro wanted single 
releases as well. 

In addition to Ellington, Bethle- 
hem plans releasing separate al- 
bums of the band’s former vocalist 
Betty Roche, and trumpeter Harold 
(Shorty) Baker, who once tooted 
for Ellington. 
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Hilton Must Lop Off Two Hotels In 


Consent Decree on Antitrust Suit 


The Hilton Hotei chain will dis- , claims a victory with a statement 
pose of two of its note!s in a con-| that the decree arrests in its in- 
sent decree which will end the | cipiency the growth of concentra- 
Government s antitrust proceed- | tion through the device of mergers. 
New: York; Hitteon ‘will self elther|or the New Yorker in New York 
the New Yorker or the Roosevelt, | will leave the Hilton chain with 
while the chain has agreed to sell|the Waldorf-Astoria, the Plaza 
the Mayflower, Washington, with- (which it recently sold but is still 
in a reasonable period. The de- | operating), and the Statler. De- 
cree was signed in Chicago Fed-| cree stipulates that it can only own 
eral Court Monday (6) by Judge | four of 12 designated hotels, which 

ohn P. Barnes and attorneys for | in addition to those already owne 
John P. B d att for | in additi h lread d 
Hilton. |are the Sheraton Astor, Biltmore, 

The Government started to|Commodore, Concourse, Henry 
process the Hilton antitrust case | Hudson, Park Sheraton and Shera- 
after Hilton had acquired 10 hotels | ton McAlpin. In Washington, its 
in the Statler chain in a $111,000,-| list is restricted to Mayflower, 
000 deal. Dept. of Justice stand | Statler, Raleigh, Sheraton Carlton, 
was that there was an incipient |Sheraton Park, Shoreham, Wash- 
monopoly of the banquet business | ington and Willard. ; 
in several cities in which it op-| In oo - — _ 
erated. In St. Louis the Hiltons | are mbassador, everly ills, 
have disposed already of the Jef- | Beverly Wilshire, Biltmore and 
ferson Hotel to the Sheraton chain, | Statler. an oo bog 7 com- 
and in Los Angeles and the Town | Prises e ase, e Lennox, 
House. Both were in the original | Coronado, Jefferson and Statler. 


‘Theale. 3 VALENTINE CALLS OFF 





The judgment allows a reason- 
able time to sell the hotels in ques- 
tion. A progress report must be 
filed with the Government on 
April 30, and should the Govern- 
ment indicate dissatisfaction, it 
may petition for further court ac- 
tion. The hotels in question may 
not be sold to persons or corpora- 
tions who have interest in either 
the Hilton concern or its Statler 
subsidiary. 

If the Hilton outfit wishes to 
acquire additional inns in New 
York, Washington, St. Louis or 
Los Angeles, before January , 1961, 
it may proceed for permission 
from the court, and would have to 
show that the effect would not 
reduce competition or tend to 
create a monopoly. 

The Hilton interests regard the | 
consent decree as a victory, inas- 
much as it did not agree that the 
setup was a monopoly or that it 
Was engaged in interstate com- 
merce. The Government similarly 


Newcastle, Eng., Feb. 7. 


Dickie Valentine has cancelled 
plans to visit N. Y., in March for 
cabaret and tv dates. 

Major reason is the success of 
current pantomime for Howard & 
Wyndham, “Aladdin,” at Theatre 
Royal. Disk singer plays the part 
of Wishee-Washee and has clicked 
as a thesp. Production will be ex- 
tended by two weeks to cover 
early part of March.: 

Valentine will appear at the 
British Broadcasting Corp. “Fes- 
tival of Dance Music”’ radio show 
from Royal Albert Hall, London, 
March 27. 





Boston Agents Facing © 











Boston, Feb. 7. 
Harry Drake was reelected pres- 
ident of Theatrical Agents of New 


Lucille and Eddie |England at a meeting last week. 
Matters up for consideration in- 


R 0 a E RT Ss | [eluded the $50 AGVA. franchise 
ae of 4 ee and the booking situation in 

Origino OUR MIND” | Massachusetts. 
eoring Discussion was held on action 
Currently ore HOTEL to stop out-of-state bookers bypass- 
BRITISH COLON . ing Boston bookers on acts and 
Followed by — unlicensed booking in and around 
engagement k the city, reported prevalent of late. 
Hotel Pierre: ew _ Amendments to sharpen the 

h 25t 
Feb. 28th to Marc 





“WHAT'S ON 


state law which provides that book- 
ers in state must be licensed and 
domiciled in Massachusetts were 
tentatively framed. 














Abe Turchen, personal manager 


PLANS FOR U.S. VISIT 


Adverse Biz Factors, 











FLORIDA’S LARGEST TALENT AGENCY 
© JERRY GRANT—SAM MORRIS e 


currently booking 


Jerry Lester ° Mickey Katz ° 


Barton Bros. 


Empress Hotel Lucerne Hotel Di Lido Hotel 
Novelites © Gene Baylos—Kay Martin * Noro Morales 
Isle de Capri Vanity Fair Vanity Fair 


Leaders in booking one-niters for Hotels 
ASSOCIATES: Wally Wanger * Dave Henry 


GOLD COAST THEATRICAL AGENCY 


RONEY PLAZA HOTEL ® Miami Beach, Fla. * JE. 8-5694 


Turchen Ads Two Acts 


San Francisco, Feb. 7. 


‘of Woody Herman, has added two 
i new acts to his stable. The Irving 
| Fields Trio now recording for the 
‘new ABC Paramount label, and 
| singer Mae Barnes are the new 
talent. 

In addition to these, Turchen | 
| handles Herman, The Stuarts and 


| other talent. | 


Atlantic City, Feb. 7. 
A bill before the state legislature 
which would give New Jersey’s 
present “Blue Laws” teeth, is caus- 
ing no little concern here, with its 
passage and enforcement meaning 
“suicide to New Jersey’s seashore 


resorts,” 
Paul Salsburg, area representative 
in the lower house of the Legisla- 
ture. 





| 

Twin Cities’ Floor Show 

Setup Is Seen Hard Hit; 
Tax Situation Blamed The act was introduced after the 


; : | State’s Supreme Court had ruled 
Minneapolis, Feb. 7. | that a general Sunday law carries 
While the local musicians union,| no penalty and therefore cannot be 
| assisted by hotel officials and bis-| enforced. The old act was. “dis- 
| tro owners, is undertaking a cam-| abled’’ when the state’s new consti- 
| paign on the local level to elimi-| tution was written four years ago. 
nate the federal 20° cabaret tax,} The Sunday law would mean that 
|to aid niteries, Tom Moore, owner) “no worldly employment or busi- 
'of the Hotel Radisson, claims that! ness, except works of necessity and 
| his Flame Room supper club here charity, shall be performed by any 
goes into the red annually for) persons within this state on the 
| $150,000. | Christian Sabbath, or ... Sunday.” 

In the Twin Cities, with over|The act now in Legislature pro- 
1,000,000 population, the Hote! vides for fines ranging from $10 to 
Radisson’s Flame Room is the only | $100 and imprisonment for 30 days 
nitery now offering semi-names’ for each offense. 
and occasional top stars. But, de-| While the law was on the state’s 
spite floor entertainment being statute books for years with its 
such a heavy drain, Moore says he! penalty, and never enforced up to 
has no present intention of drop-| the time the new constitution was 
ping it. The Hotel Radisson, in its written, amusement and business 





able and Moore charges off the sup-| business weekends, point out that 

per club loss to advertising. | things now are different under the 
The two biggest niteries here,|State’s present court setup. 

the Flame and the Starlight, re-| Each statute, particularly those 


cently eliminated floor entertain-| having to do with gaming, etc., is 
As a point, 
dancing. Until the last couple of they state that several years ago 
years, the Hotel Nicollet, which! gambling was more or less winked 
along with the Radisson is a lead-| at as far as Atlantic City was con- 
First the casinos in the 
Neil | night clubs were shut up tight, and 


ment except for local acts and enforced to the letter. 


ing local hostelry, offered floor en-! cerned. 


tertainment with big names. | 


resumption. 


tainment. When it quit floor) and clubs were closed. 


ample, opened the Waikiki Room,|tive action to make the bingo and 


ber’s, with Hawaiian dishes. It} are for charity. 
has been a highly profitable opera- 
tion. The Hotel Dyckman, which | alty clause act pass and be signed 
dropped outside acts, just launched | into a law, the state would close up 
the city’s first French restaurant,/ tight on a Sunday, is their belief. 
the Cafe de Paree, with the chef,| This means that all amusements 





maitre a’ and waiters imported taverns, stores, piers, motion pic- 
from Paris. |ture and other theatres, etc., would 
One local establishment that | face Sunday closing. 


thrives despite the 20% tax is| In addition to the bill another 
Schiek’s. Ever since the start of | has been introduced which would 


musical comedies five years ago, | blyman Frederick H. Hauser (D) 


to quote Assemblyman’ 


entire operation, is highly profit-| people here, who do most. of. their 


Messick, who remains as managing/ then the bookie rooms were raided 
director under the new Pick own-| and closed for good. Finally even 
ership, says that unless the tax is| the social clubs which had slot ma- 
repealed, there’s no chance of show chines restricted to members, the 
profits going directly to the club 
Some of the local hotels are try- treasuries, disappeared, and then 
ing to make food supplant enter-| bingo games operated by Bene 
ook a 
shows, the Hotel Nicollet, for ex-| State referendum and then legisla- 


modeled after Don the Beachcom-| raffles games legal, provided they 


Without a doubt, should the pen- 


comparatively inexpensive capsuled | have a similar effect, with Assem- 


ee, 


| To Management Sabie Jer sey Resorts F ace New P ailic 


With Law Banning Sunday Work 


| of Hudson County its sponsor. Sey 
Kenneth C. Hand (R) of Union in. 
troduced the penalty bill. Loca} 
represeniatives in the two houses 
|in the legislature say that while 
jthey and others from seashore 
‘counties are set to battle the act 
there is chance of its passage, ' 


‘MARTHA RAYE HEADING 
UNIT T0 P. RICO BASE 


| Martha Raye will head a con. 
|tingent of entertainers who will 
visit Vieques, a military air base 
off Puerto Rico, Feb. 16 to 19, 
Others in the unit will include 
Paula Stewart, Clara Cedrone & 
Damien Mitchell, Burt Bacharach, 
Kirby Stone orch and seven Hart- 
ford Agency models. Nick Condos 
and Mike O’Shea will stage the 
show. All are contributing their 
services. 

‘In addition, entertainment jun- 
ket will be chaperoned by military 
brass headed by Col. Joseph 
Goetz, head of the Armed Forces 
Professional Entertainment Branch, 
and a group of newspapermen, 
O’Shea préviously had staged a 
show which entertained at Thule 
Air Base, Greenland, last Novem- 
ber. 


‘Kid’s ‘Enchanted Forest’ 


For Adirondacks Area 


Old Forge, N. Y., Feb. 7. 

Cost of the 80-acre “Enchanted 
Forest” for children, to be designed 
by Russell Patterson on a site out- 
side this. Adirondack Mt. resort 
village, can’t be estimated yet, said 
Joseph Uzdavinis, of Utica, spokes- 
man for the sponsoring group. An 
earlier report had the cost around 
$1,000,000. 

The project, a smaller-scale Dis- 
neyland (which Patterson laid out), 
may be ready this summer. 


























|NICK LUCAS 


| Now Appearing 


|The AUTO SHOW 


| DALLAS, TEXAS 
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it has been packing ’em in. For its | 














shows it employs six locally re- 
cruited singers, an equal number | 
|of boys and girls, and a small | 
| orchestra. 


| 











Britain Nixes Gambling Bid 
| London, Jan. 31. 
Although spending on legalized | 
gambling in Britain is proportion- | 
ately the highest-in the world, the | 
Home Office has turned down a re- | 
quest from the Brighton resort for | 
permission to open a casino. The} 

















CAB CALLOWAY 


Currently (2nd Week) 


SANS SOUCI CLUB 


Mgt. BILL MITTLER, 1619 Broadway, New York 


HAVANA, CUBA 











government has intimated it is not | 











prepared to introduce controversial 
legislation at this point. 

The Brighton authorities had 
| asked for the gaming laws to be} 
brought into line with Continental | 
practice, giving the resort a bet- | 
ter opportunity of competing with 
other holiday centers across the 
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| channel. | 
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Boff Havana Tourist Season Aid 
To Talent; Carib Circuit Pitched 


Havana is currently in one of its 
most successful tourist seasons in 
years. The increased number of 
casinos and the use of name talent 
are said to be reasons for the busi- 
ness increases. AS a matter of fact, 
it’s felt that lack of hotel accom- 
modations has hampered an even 
greater season in the Cuban capital. 
This deficiency is likely to be over- 
come in 1957, when a new Hilton 
hotel and another hostel along with 
Malecon will be completed. 

Meanwhile, the Cuban cafe im- 
presarios are readying to buy ex- 
tremely expensive talent. Negotia- 
tions are presently on for Marlene 
Dietrich to play the Tropicana. 
There had been dickerings for her 
to work at the nearby Sans Souci, 
but that’s off. 

The Sans Souci is now set to 
play Dorothy Dandridge Feb. 14, 
and Lena Horne is slated for the 
Montmartre later in the month. The 
Nacional, which opened excellently 
with Eartha Kitt, late last month, 
is going into an act policy, with 
Felicia Sanders now set for the 
inn. 

At the same time, Havana im- 
presarios feel that the tourist move- 
ment is veering away from the 
downtown Prado section. The Se- 
villa-Biltmore in that area is re- 
portedly being offered for sale at 
$1,500,000. 

Locals feel that the newer hotels 
will bring considerably more tour- 
ists to the city and _ therefore 
greater nitery prosperity. The New 
York talent agencies indicate that 
they have now found a temporary 
substitute for Miami Beach as an 
area for cafe operations. Eventu- 
ally, they hope to tie up the Carib- 
bean and Florida as a circuit. For 
example, Edith Piaf moved from 
the Sans Souci, Havana, to the Fon- 
tainebleau, Miami Beach, and 
thence to Mexico City. There’s the 
possibility that the Dominican Re- 
public may get into the name act 
business during the fair season. For 
years the percenters have been hop- 
ing that Brazil would reopen its 
casinos: and resume the use of 
name talent. That has become the 
perennial hope after every election 
in that country. 

At any rate, the agencies are 
working on the basis that name tal- 
ent and casinos have sparked a gen- 
uine wave of tourism prosperity in 
the Caribbean area, and are seeking 
to impress impresarios throughout 
Latin America with the soundness 
of that proposition. 


LQ, ON NAME SPLASH, 
BOOKING FAR AHEAD 


The Latin Quarter, N.Y., is prep- 
ping a heavy expenditure on 
names for this year. Bookings con- 
tinue far in advance with the Mills 
Bros. having been bought for a 
four-weeker starting Sept. 20. 
Others pacted for the Lou Walters 
spot include Frankie Laine, who 
goes in October 11, and Johnnie 
Ray, for May 24. 

Julius La Rosa is scheduled for 
Feb. 23. 








Palladium May Resume 
Vaude End of February 


The Palladium, London, may re- 
sume vaudeville end of February. 
The Norman Wisdom show that has 
been a long term tenant at that 
house, according to advices re- 
ceived by N. Y. talent agencies, is 
showing signs of wearing off at the 
boxoffice. Val Parnell, managing 
director of the Moss Empire The- 
atres, has started to look at avail- 
abilities. 

Originally, it was feared by the 
percenteries that the Wisdom bash 
would show sufficient potency to 
last through the season. The of- 
fices had also despaired of the 
vaude season in London because of 
the unavailability of another house 
to take on a variety show. 


Bishop Busy to June 


Comedian Joey Bishop, who 
left the Copacabana, N. Y., last 
week, has been booked up to 
June, Stands include Lucerne, 
Miami Beach; Detroit Athletic 
Club; ‘Latin Casino, Philadelphia; 
Beverly Hills Country Club, New- 
port, Ky.; Sands Hotel, Las Vegas, 
and Bimbo’s, San Francisco. 











Martin To Head Show Biz 
Div. In N.Y. Scouts Drive 


Tom Martin, General Artists 
Corp. veepee, has been named 
chairman of the New York Council 
of the Boy Scouts of America 
Amusements Division campaign. 
Committee includes Nat Kalcheim, 
Sol Shapiro, Gerry Collins, all 
William Morris Agency, and Wil- 
lard Alexander and Eddie Elkort, 
who will function in the variety 
and talent agency division. Harry 
Wismer has been named to head 
the sports division of the cam- 
paign. 

Martin’s group is seeking $12,- 


' 000. 





Kayes Howdy 
Becomes 40-Min. 


Act in N.Y. P.A. 


Actors sometimes present a 
study in contradictions. Once they 
become associated with the busi- 
ness end of a venture, they adopt 


a new set of standards. Danny 
Kaye’s value in a vaude house the 
size of the N.Y. Paramount is hard 
to gauge these days, because of 
the paucity of playing time. It’s 
estimated that he could get the 
kind of deal obtained by Martin & 
Lewis, which carried a guarantee 
of $50,000 plus a fancy percentage, 
which made the theatre a junior 
partner of the comedy team. Un- 
doubtedly Kaye could get a sim- 
ilar deal, should he elect to do a 
stand at the theatre. But since he’s 
in on a percentage deal on his 
Par pic, “The Court Jester,’ he 
made a one-day appearance at the 
N. Y. Par outlet last Wednesday (1) 
for free in order to hypo his p.c. 
arrangement and give the pic a 


better sendoff than it might get. 


ordinarily. 


Had the public known that Kaye 
would be doing a considerable part 
of his act, there’s little doubt that 
there would have been a much 
stronger biz upbeat than that reg- 
istered. On these occasions, the 
paying public, having been burned 
by the wave of personal appear- 
ances by film prominents, have 
come only to expect a howdja-do. 
At show caught, Kaye, accompan- 
ied by his longterm pianist Sammy 
Prager, did a 40-minute show and 
gave of himself unsparingly. 


Kaye remains one of the great | 


entertainers of this era. He is a 
master at comedy with the ability 
to infuse delicacy into a song and 
contrast of gentility and violence. 
The many-faceted Kaye indulged 
in a wide variety of nonsense at 
show caught with bulk of his ma- 
terial coming in the form of re- 
quests, 

Kaye didn’t mean to remain on 
that long, but apparently he got 
wrapped up in his work. He had 
scheduled a press conference im- 
mediately after the show, after 
which a quick spot of dinner, 
thence another appearance. The 
press conference wasn’t held be- 
cause of his overtime stand. 


AGVA Gives Dolores Gray 
226 Pay Claim Vs. Sahara 


Hollywood, Feb. 7. 
AGVA has awarded Dolores 
Gray, singer-actress under pact to 


Metro, a $22,000 salary claim she 
had previously filed against the 
Sahara Hotel, Las Vegas, for 
“breach of contract.” Decision was | 
determined following an arbitration | 
hearing held at the local office of 
AGVA. Miss Gray filed her petition | 
last December after hostelry al- | 
legedly refused to live up to orig- | 
inal contract drawn between chirp 
and inn. | 

George Murphy acted in behalf | 





Coast AGVA In Warning 


To Slow Agents on Fees 

Only 20 out of 75 franchised 
agents in this area have responded 
to AGVA’s Feb. 1 deadline in sub- 
mitting their fees, which amounts 
to $50.for principals, and $25 for 
associates. 

In view of the slow response, 
Irvin Mazzei, AGVA’s Coast topper, 
has mailed out warning notices in- 
forming agents that they are al- 
lowed a two-week grace period in 
order to get their checks mailed in. 


AGVA-ANDA Hit 
‘Unfair’ L.A. House 


Los Angeles, Feb. 7. 








' New hands across the border 
| deal between AGVA and its Mexi- 
|can counterpart, ANDA, may 
|eliminate stage shows from the 
‘Million Dollar Theatre here. 
AGVA-ANDA agreement provides 
that the organizations will support 
each other. Million Dollar, on 
“unfair’’ list of all AFL unions, has 
been importing all pix and stage 
acts from Mexico. Under new 
agreement theatre must meet all 
union demands, get off blacklist or 
do without talent. Also, as part 
of agreement, there’ll be more 
bookings available to talent from 
both countries as result of no 
| restrictions. Deal was made by 
| Jackie Bright and ANDA topper 
Rudolf Landa. 

Meanwhile, Irvin Mazzei, Coast 
| head of AGVA, is prepping new 
contracts for Las Vegas. New de- 
mands include a “full production 
cost” bond to be posted prior to 
each opening. AGVA _ formerly 
accepted partial cash bonds but 
shutdowns at Moulin Rouge, Royal 
Nevada and Dunes, cued decision 
to demand full coin. 


$7,000,000 Deal On 
Atlantic City Hotels 
Gets Final Court Okay 


Atlantic City, Feb. 7. 


A $7,000,000 deal involving sale 
of beachfront hotels Ambassador 
| and Ritz-Carlton was approved last 
| week (1) by Superior Court Judge 
Vincent S. Haneman, surviving 
partners of the late Harry L. Katz 
becoming sole owners of the big 
houses. 

They are Mr. and Mrs. Edward 
Margolin and Alfred P. Orleans, 
as far as the Ritz-Carlton is con- 
cerned, and the Margolins alone as 
the Katz partners in the Ambas- 
sador. Under the _ court-ordered 
sale, the Katz estate will receive 
$3,500,000, of which $300,000 will 
be in cash, $100,000 additional to 
be paid in three years, and annual 
payments of $80,000 to be applied 
on mortgage interest and principal 
and the balance in mortgages sub- 
ject to a 5% interest rate. Value 
of the two hotels was fixed at 
| $7,000,000 when Katz died a year 
| ago. 
| An offer of $8,500,000 for the 
‘two hotels made by Preston R. 
| Tisch, of the Tisch hotel interests, 
' which have a long term rental 
lease at present on the Ambas- 
sador, was rejected by the court. 
It provided only for a $100,000 
cash payment to the estate, lesser 
| amortization features, with the 
| mortgages carrying only a 4% rate 
of interest, and would have obli- 
gated the estate to pay some $180,- 
000 in realty commissions. 
| In his ruling, Judge Haneman 
| said the Margolin offer would pro- 
| vide enough cash for the estate 
{to better protect its investment, 
with the cash position being in- 
creased annually, whereas. the 
| Tisch offer was in effect an install- 
|ment purchase with no actual 
| guarantees of future payments. 


| It was testified that the Margolin 
offer would leave the estate with 
approximately $430,000 in excess 
of the various 5% mortgages out- 
standing up to the $3,500,000 pur- 
chase price. 

Hotel operation will continue as 
it is now, the Tisch intprests con- 
tinuing the management of the 
Ambassador, 

















while the Margolin 


|and Orleans interests will handle 


of Miss Gray, Stan Irwin repped | the Ritz. 


the Sahara, and Edward Rubin was 
the impartial arbitrator. Hearing 
was conducted under the surveil- 
lance of Irvin Mazzei, 





Mercury Artists, N.Y., will open 


AGVA’S |a Coast office March 1, to be headed 


Bishop recently inked a three-| Coast topper, and James L. Kelly,| by Joe Rollo, for many years .an 


' Year, One-a-vear deak at the Gands. tris “assistant: ******" "77" -**-*-indié agénit there. 


| 
Fine Ill. Nitery Mgr. On 


To Avert Big 
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Gambling Equipment Rap 
St. Louis, Feb. 7. 


Robert Dunne, manager of Club 
Prevue, nitery near Collinsville, 
Ill., 12 miles from St. Louis, last 
week was fined $500 in Edwards- 
ville, Ill., after he had been found 
guilty on a charge of possessing 
gambling equipment. 

Similar charges against Jack 
Langer, in whose name the club’s 
liquor license was issued, and Club 
Corona, reputed gambling section 
in the same building, were dis- 
missed. 





Musicians Help 


Seen Urgent Vs. 
Miami Hotels 


Miami Beach, Feb. 7. 


Pressure from the top echelons 
of the AFL-CIO is being brought 
againt James C. Petrillo, prexy of 
the American Federation of Mu- 
sicians, to keep his tooters out of 
the struck Miami Beach hotels. 
Hinging upon the appeal to the 
AFM hierarchy wilh depend 
whether similar pressure will be 
brought against the American 
Guild of Variety Artists to step 
out of the inns which have been 
on strike for several months. 
Petrillo had previously declined to 
step into the hotel controversy on 
the ground that his union has con- 
tracts with the hotels, and many 
would welcome the AFM walkout 
as an opportunity to abandon 
shows and music altogether. 

Ed S. Miller, hotel union prez, 
anticipates arrival of Petrillo for 
the winter conference of the AFL- 
CIO Executive Council at the 
Monte Carlo, one of the few hotels 
signed to an agreement with the 
union. George Meany, president 
of the AFL-CIO, already on the 


2 


Vegas Ops Mull Winter Shutdowns 


Off-Season Losses 


Las Vegas hotel operators are 
seriously considering closing dur- 
ing the slow months of the year in 
order to avert the huge off-season 
losses. Proposal was made at a 
recent meeting of Las Vegas boni- 
faces, but no conclusion has been 
reached. The innkeepers are mull- 
ing: the proposition. 

It’s anticipated that if the pro- 
posal were carried out, the hotels 
would close in the fall, and reopen 
only during the winter holidays, 
and then resume fullscale opera- 
tions in the spring. The opposition 
would come from the potent and 
prosperous innmen who wouldn’t 
like to close at any time, since 
they’ve become sufficiently well 
established to pull trade the entire 
year. 

The off-season shutterings would 
help the mainly weaker of the ho- 
tel fraternity. But there’s also 
the feeling that they would be aid- 
ing stronger inns as well. For 
one thing, a closing of several 
months would end the name talent 
problem for most of the hotels. 
There are sufficient names to last 
for the shorter season for all 
hotels. 


Such a proposal would make the 
Nevada inns a little more inde- 
pendent on talent buying. With 
the necessity of buying less than 
half the usual amount of talent, 
they could be in a greatly im- 
proved bargaining position. The 
inns could virtually cast off a set 
of names that are booked just so 
that the nitery rooms can operate, 
and get a vastly improved supply 
of talent. One of the strong talk- 
ing points for a shorter season is 
the elimination of acts that they 
know in advance will mean noth- 
ing as far as the gate is concerned. 
Then there's also the probability of 
getting the toppers at salaries that 
are less than fantastic. 


However, the strongest talking 
point is the cutting down of ex- 
penses. The hotels shell out up- 
wards of $20,000 a day to operate. 
During the bad seasons, the ca- 
sinos cannot make up taat amount 
for most hotels and therefore losses 
must be made up in season. 


The operators have .also ob- 
served that the monied crowds 
come to Florida and Palm Springs 
during the winter and their po- 








scene, has met with Miller on fu- 
ture strategy. 


Meany blasted Petrillo’s attitude | 
,in this situation. He stated that | 
“fundamental human rights are in- | 
volved in this issue.” He declared | 
Petrillo’s attitude to be “selfish” in 

view of the larger interests in- | 
volved. He discounted the prob- | 
ability of the inns dropping music, ! 
since several night clubs’ had} 
closed because hotels were attract- | 
ing all the top talent and hypoing | 
entertainment plans as a means of | 
attracting more guests. 

At the same time, indications | 
point to the possibility that if | 
Petrillo acts to aid the _ hotels, 
AGVA will virtually be forced to 
fall in line. 

Move for concrete support by 
the AFM came after still another 
in the series of Dade Circuit Court 
rulings banning picketing of a ma- 
jor hotel, this time the Fontaine- 
bleau. Latest decision came after 
several days of hearing in which 
the employees’ union attempted to | 
prove that a majority of the Fon- | 
tainebleau workers had voted to| 
appoint them as official represent-| 
atives. The controversy again | 
must be appealed to the Florida 
Supreme Court, which had previ- 
ously ruled against union’s picket- 
ing of hotels to force negotiation. 








Galveston Isle Balinese 
Room Reprise Due by May 1 


‘ Houston, Feb. 7. 

Latest estimate of date for re- 
opening of Galveston isle’s Bali- | 
nese Room, plush nitery built on 
pier into Gulf of Mexico, not later 
than May 1. Spot burned in Sep- 
tember, 1954. It is being com- 
pletely rebuilt, and entertainment 
room doubled in size to seat 275, 
compared to 190 before. Picture 
windows will overlook the water. | 

Entertainment policy will be as | 
before, with name bands booked | 
year-round, name acts used in fall | 
and winter. Acts appearing in the 
B-Room have included Joe E. | 
Lewis, being eyed to open place if | 
his schedule permits; Sophie | 
Tucker, Henny Youngman, Myron 





Cohen and Beatrice Kay. 


requests for 
| been so numerous that the Ankara 


| eral 


tency during these seasons is not 


| weakened because of the summer 


closings. They feel that the same 
can be done in Las Vegas. 

Of course, the major problem in 
carrying out this proposal is get- 
ting everybody to agree. Some of 
the more prosperous hotels are 
toying with the idea even though 
they do well during the winter. 
Such a step would take a tremen- 
ous amount of pressure off the tal- 
ent buying. However, it’s doubt- 
ful that they will make this move 
during the present year. It’s some- 
thing to think about in the late fall 
and winter when tourists become 
comparatively scarce. 


PITT NITERY FINDS IT 
MUST PUT ICERS BACK 


Pittsburgh, Feb. 7. 

Ice shows, which have been 
standard equipment during spring, 
summer and early fall at Ankara 
for the last few years, apparently 
haven’t lost their boxoffice pull at 
the big nitery out on Route 51. 
Skating revues were dropped 
earlier than usual in October and 
were figured to be finished, but 
their return have 





management is bringing them back 
again right after Easter. 
First of a new series of editions 


/is due in April and will be headed 
| by Jean and Jack Page, who have 


been working in Detroit for sev- 
months. Phil Richards like- 
wise comes back as producer and 
featured skater along with a line of 
girls, which he’ll assemble. 





Dope on Bass 
Philadelphia, Feb. 7. 

Frank L. Szostek, bass fiddler, 
was held in $500 in court (2) on 
charges of possession and: use of 
narcotics. Szostek formerly played 
with name bands and is currently 
at a local supper club. 

Detectives confiscated about $500 
worth of heroin in the bassists 
apartment. He told the police he 
had been using drugs since Decem- 
ber, 
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Vaude, Cafe Dates 





New York 


Gil Lamb has been signed for 


tne Paice, WN, Y.; Feb. i? . .. 
Micki Marlo to the Lotus Club, | 
Washington, March 1 Elvis 


Presley and Bobby Scott have been 


signed by the William Morris 
Agency ... Gogi Grant pacted for 
the Beverly Hills Country Club, 
Newport, Ky. . . . Sophie Tucker 


set for the Balinese Gardens, Gal- 
veston, May 3; thence to the Chase 
Hotel, St. Louis, May 28 . 


ing by the James Grady office... 
Cherry Hill Inn, Haddonfield, N. J.. 
has started a talent policy, with 
Howard Lanin booking ... Vivian 
*Lori is a holdover at the Red Car- 
pet, N. Y. 


Chicago 
Jose Greco into the Statler Ho- 
tel, Dallas, tomorrow (Thurs.) for 
two frames ... Paul Gray current- 


ly at the Chi-Chi, Palm Springs, | 


after ending a two-week teevee 
stint on Chicago’s WBKB, sub- 
bing for Tom Duggan ... Helen 
Scott now on an indefinite stint in 


the Tree Top Room of the Ho-| 


tel Frederick Martin, Moorhead, 
Minn. . . . Hildegarde set for the 
Palmer House, Chicago, Feb. 23 
for four weeks ... Johnny Puleo 
and His Harmonica Gang pacted 
for four frames at Chi’s Palmer 
House, opening April 19... The 
Peppermints set for the Black Or- 
chid, Chicago, for twe weeks... 


The Gaylords play the Safari 
Room, New Orleans, March 19- 
April 1. 

Hollywood 


Russ Morgan and his orch have 
been set for the Coccanut Grove, 
beginning March 7. Peggy Lee is 
headlined .. . Freddy Martin opens 
a three-week stint at the New 
Frontier Hotel, Las Vegas, April 


23 Maya Angelou, calypso- 
dancer-singer, holds over at the 
Keyboard . . . Nelson Eddy has 











COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—Alll 35 issues $25 
Singly; $1.05 per script. 





@ 3 Bks. PARODIES, per book $10 e 
@ MINSTREL BUDGET....... $25 @ 
e 4 BLACKOUT BKS., ea. bk.. $25e 


@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 
No C.O.D.’s 


BILLY GLASON 


200 W. 54th St., New York 19—-Dept. V 
Circle 7-1130 








(been signed for the Statler-Hilton 
| Hotel in Dallas, opening Feb. 23 
for two weeks ... Lena Horne’s 
three-day holdover at 


nut Grove has re-scheduled the 


the Cocoa- | 


Los Chavales de Espana and Trini | 
Reyes opening to Saturday (11)... .| 


Peruvian dancers Ula Con and 
Velma Reso have been added to 
show featuring Yma Sumac, open- 
ing Feb. 20 at the New Frontier, 
| Las Vegas. 


M&L’s Vegas Date 


Hollywood, Feb. 7. 





.. Bill, 
Tabbert has moved into the British | 
Colonial Hotel, Nassau, on a book- | 


Las Vegas, beginning March 14 at 
a reported $50,000 per week. 

| After Vegas, they'll return to 
| Hollywood to roll ‘‘Hollywood or 
| Bust” for Hal Wallis April 1, with 
| Frank Tashlin directing. 











| 


| Brit. Pix Biz 








————= Continued from page 3 =... 


boxoffice into treasury reserves. 
/It is equal to almost 40% of gross 
revenue. It is believed that the 
trade is asking for a cut which 
| would cost the Treasury around 
| $20,000,000 to $30,000,000 in a full 
tax year. 

Two years ago, the industry met 
with a 50% success and its agita- 
tion for a $20,000,000 reduction 
was met half way. Since then, how- 
ever, exhibition, production and 
distribution have been plagued by 
rising costs of raw materials as 
wage increases. That concession 
has long since been absorbed, and 
the trade insists that a major re- 


to survive. 

The British film producers are 
understood to be pressing for a 
substantial concession to the Eady 





production pool as part of their | 


| share of the benefit accruing from 
/any tax concession offered by.the 
government. They've publicly in- 
sisted that a minimum of $8,400,- 
000 must be channelled into the 
Eady Pool if British production is 
to be kept solvent. 

Support for the industry’s agita- 


bench M.P.s in the House of Com- 
mons. Between now and the intro- 
duction of the budget next April, 
a series of questions is being 
tabled seeking info from the Chan- 
'cellor on his intentions. There also 
will be one question § asking 
whether he will contemplate a dis- 
|criminatory tax in favor of British 
' pix, based on the Italian principle. 








VING MERLIN 





and his 
VIOLIN BEAUTIES 





GUY LOMBARDO 
TV FILMS 





Direction: 





lief is necessary if the industry is | 


| technicalities intervened. 


{ 


Martin & Lewis have been book-| he put the job into cold-storage 
ed for a fortnight at the Sands, | for the time being. That’s because 


| biggest months for cafes here, with 


} 
| 
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William Morris Agency 


Better Shake Given 


3 | goes into the provinces to make 
tion has already begun among back his gravy. In Europe, there are 18 


Bowling Team Parties 
Makes April Too Vital 


Pittsburgh, Feb. 7. 
Plans to remodel the Horizon 


— 


Inside Stuff—Vaudeville 


Johnnie Ray did some tall travelling to make a date at the Town 


| Casino, Buffalo, last week. With all planes grounded, and train trans. 


Room at the Greater Pittsburgh | portation guaranteed to get him to the date several hours after show. 
Airport and double its capacity to time, Ray and his personal manager, Bernie Lang, got into a car in 
‘more than 1,000 have been post- | N. Y., drove steadily and came to the cafe in time to go on without 


poned until early in 57. Nitery, | 
which is operated by Andy Chak- | 
eres under a concession from the 
Allegheny County Commissioners, 
had blueprints all set for construc- 
tion work to begin right after the 
first of the.year, but architectural 


When everything was finally , 


cleared away recently, Chakeres 
learned that work, which original- 
ly was to have been completed 
April 1, would extend into May, so 


April is proverbially one of the 


bowling team banquet parties 


practically every night. 





Concert Artists In 


Europe, Says Foldes 


By HAZEL GUILD 


Frankfurt, Feb. 7. 

“Many of America’s prominent 
concert artists are missing a good 
bet by not going on tours in Eu- 
rope,” says Hungarian-American 
pianist Andor Foldes, who’s now 
making a 65-concert tour of Eu- 
rope. 

“America today can’t provide 
the playdates and money that Eu- 
rope can,” Feldes continued. 
Pointing out that no one continent 
can keep an artist well fed all the 
time, he said that while there are | 


only about a dozen major cities for 
booking in America, there are a 
hundred in Europe. 


“In the States, our big cities for 
concerts are New York, San Fran- 
cisco, Boston, Chicago. And who 
wouldn't prefer Paris over Osh- 
kosh, Amsterdam over Peoria?” 


He emphasized that while “an 
American artist has four or five 
big dates every season, he then 


capital cities with fine orchestras, 
and each country has several other 
important cities, too. A good Euro- 
pean tour, from Helsinki to Lis- 
bon, can take in 30 top orchestras 
and important cities. What artist 
wouldn’t like to perform with the 
Vienna or Berlin Philharmonic, or 
the Concertgebouw of Amster- 
dam?” 


Also, costs are lower in Europe, 
he said. Usual fee for an agent in 
Europe is 10%, instead of the 20% 
in the States. Advertising, too, 
costs less. Street posters and small 
newspaper ads are _ customarily | 





lused in Europe, and cost far less | 
| than the advance publicity and|ginner there. 


| newspaper space in the States. 


| While the fee paid the perform- | 
-er_is less in Europe, food and | 
| lodging cost less than in the States. | 
| Stressing that “I. love America and | 
| don’t want to knock it,” Foldes 
| added that he feels the idea solu- | 
|tion is for an artist to spend half 
;his time in America and half in 
| Europe. 


a rehearsal. 





Billy Daniels’ difficulties because of a Harlem shooting last week 


gave singer Eydie Gorme a break. Going on at the N. Y. Copacabana 
/as a quick sub for Daniels following her rehearsal for the Steve Allen 
| tv show, Miss Gorme got only a talkover rehearsal and did well 
| enough to get a deal in May for the spot. 
Boy seg did briefies to round out the list of those substituting for 
Daniels. 


Sammy Davis Jr. and Vic 





Sweet By Any Name 


Boston, Feb. 7. 

Here’s a switch. Wuile most 
chirps leave their plain old 
names behind and adopt exotic 
ones, Cindy Parker, Boston 
thrush who has appeared in 
Rome, Paris and London clubs, 
switched to Liz Mulligan this 
week. 

It’s the singer’s real name, 
too. She has been singing for 
10 years as Cindy Parker, 
From now on, she will be 
billed as Liz Mulligan (real 
name, Elizabeth Mulligan), 
Topper is she specialized in 
Italian and French songs, sung 
in those languages. 








Reader Is Continuing As 
Miami B. Seville Booker 


Charles Reader will continue as 
booker for the Seville Hotel, Miami 
Beach, for at least this season. 
Reader holds a contract with the 
inn until May. Confusion had set 
in on the booking picture of that 
inn since a local agent had been 
permitted to set a couple of shows 
there. However, the setup has been 
straightened out, with Reader still 
in the buying slot. 

Reader is now engaged in setting 
shows for the rest of the season. 
Bookings include Galina, for Feb. 
16, and Ricky Lane on a return 
date set for April 5. 


Hawaii Club Shifts 


Honolulu, Jan. 31. 

Only two niteries with cabaret 
licenses in Hilo, Hawaii, will be 
operated by John Lee, owner of 
Palm Terrace Hotel and popular 
Lava Pit nitery. He’s taking over 
the competitive Ocean View club 
from William Gonsalves. 

Ownership changes are pending 
for Waimea Ranch Hotel on Ha- 
waii island and Waialua Ranch 
Hotel on Kauai island. 











- Dominican Expo 


=a Continued from page 1 jaa 


York, are doing well, according to 
reports. The Hotel Jaragua and 
Paz are doing excellently. El Em- 
bajador is slated to open formally 
on Feb. 11, when the dignitaries 
of the island republic will throw a 
However the 350- 
room inn has been open unofficial- 
ly since early January, and has 
clocked as high as 150 registrations 
daily. 

Although overall business at the 
expo has improved since it first 
opened, it still has far to go to 
move into the black. It’s tenta- 
tively planned to continue the fair 
until August. 
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WTA? VARGAS 


and CO. 


“We're eagerly awaiting your return to the 
Seville’s Matador Room on March 5th.” 


PERSONAL MANAGEMENT: S. MAGARINOS 


FOR INFORMATION—WRITE, WIRE or PHONE 
c/o CHAS. READER—Seville Hotel, Miami Beach, Fla. 
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‘Capades In Sock. 
1086 N. Haven Run 


New Haven, Feb. 7. 
“Ice Capades” played a terrific 
10-show stand at the Arena Jan. 


25-Feb. 1 and carted off approxi- 
mately $12,000 In excess of last 
year’s business. House was scaled 
at $2-$4.80 on a capacity of close 
te 3,500, with a potential tax-de- 
ducted net of $11,500 a perform- 
ance, A near sellout for the run 
pulled a smash $108,000. Fan count 
was an estimated 34,000. 


“Capades” has been working a 
revised sked of Sunday shows on 
this tour by playing at 1:30 and 
5:30, imstead of usual 2:30 and 8:30, 
Shift has worked successfully, 
especially in towns where evening 
church services are involved. Also, 
it’s a welcome break for the cast 
by giving them a night off. 


Brian McDonald, longtime m.c.- 
—company manager, is not with 
the outfit this year. He has been 
succeeded by Jim Harkins, who 
stepped up from a “Capades” sub- 
sidiary unit. 
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THE HAYDENS 


(ERNIE and DORIE) 
“Aristocrats of Dance” 








Weeks of Feb. 10th and Feb. 17th 
BROWN HOTEL 
Loulsville, Ky. 











BLINSTRUB'S, 
Boston, Mass. 


Exclusive Mgt.: EDWARD RILEY 
1560 Broadway, New York City 

















BUD AND CECE 


ROBINSON 


Currently 
BILTMORE 


BOWL 
LOS ANGELES 


Direction: MCA 
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The Home of Show Folk 








Avery & Washington Sts, 
|, Radio,in Every Room ,. 
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VARIETY BILLS 


WEEK OF FEBRUARY 8 


whether full 


Numerals in connection with bills below indicate opening day of show 


or split week 


Letter in parentheses indicates circuit: (1) Independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 








| Eddie Fitzpatrick 


Fajardo Orq C Barrios 
Sans Souci Rivero 
Cab Calloway Domenechs 
Charlivels Ballet 
Nancy Lopez R Ortega Ore 
Victor Alverez Nacional 
Ramon Iglesias Toni Arden 
RENO 

Mapes Skyroom : Riverside 
Joanne Wheatly Lisa Kirk 
| - Gary Morton 
| Bob McFadden Birk Twins 
Skylets Starlets (8) 





Bill Clifford Ore 





NEW YORK CITY 
Music Hall (R) 9 
Corps de Ballet 
Rockettes 

Choral Ensemble 
George Sawtelle 
Martha Rich 

Jean Sanders 
Bernard Green 

3 Merkeys 


\ Palace (P) 9 
|B & B Sims 

| Donna Grescoe 

| D & D Remy 

|} 3 Deuces 

Wally Dean 

Los Gatos 

Sibyl Bowan 
Dolinoffs & Raya 


AUSTRALIA 


MELBOURNE 
Tivoli (T) 6 
Adele Inge 
B Rayes & D Faye 
Jack Powell 
Reg Redcliffe 
Rih-Aruso 
Lawman & Robins 
Romano & Maureen 
Barry Rugless 
Robert O’Donnell 
Roslyn Dunbar 
Lamb & Rahlen 
Barbara Howe 
Reg Park 
Joe Whitehouse 
Wim De Jong 


; Geoff Thorne 
Helen Pluker 
| Dorothy Hickey 
| SYDNEY 
| Tivoli (T) 6 
| Hite & Staniey 
Frank Marlowe 
Billy Russell 
Salici Puppets 
J & D Barker 
M & E Rose 


Stuffy Bryant 
Gordon Chater 
Darryl Stewart 
Terry Scanlon 
June Salter 





BRITAIN 


ASTON 
Hippodrome (I) 6 
Arthur English 
Eddie Gray 
Eva May Wong 
Christine Glanville 
Dennis Hunt 
Clarckson & Leslie 
3 Skylarks 
Larry Turner 
Johnnie Gray 

BLACKPOOL 
Palace (I) 6 
E & D Waters 
Peter Cavanagh 
Tony Brent 
Karina 
P & S Sherry 
Hal Garner 
Rita Martell 
Kemble & Christine 
BRIXTON 
Empress (i) 6 
Dick James 
Penny Nicholls 
Harry Worth 
Terry Wilson 
‘Bruce Forsyth 
Reg Russell 
Galentos 
Denis Bros & J 
CHISWICK 
Empire (M) 6 
Billy Dainty 
Morris & Cowley 
White & Glamazons 
Ben Ali Hassans 
Gelletto Bros. 
éAerial Kenways 
Flack & Lucas 
ERBY 


D 
Hippodrome (M)_6 
Danny Purches 
Bill Maynard 
Jerry Allen 3 
Dash’s Chimps 
Billy ‘uke’ Scott 
Carmen Y Mario 
Pertwee & Marion 
McAndrews & Mills 
EAST HAM 
Granada (1) 6 
Harriott & Evans 
Royal Command 
Girls 


| Tom Mennard 

|3 Gridneffs 

Jerry Singer 
EDINBURGH 
Empire (M) 6 

| Harry Lester’s Co. 

| Hayseeds 

Sandow Sisters 

Jex James Co. 

FINSBURY PARK 
Empire (M) 6 

Lee Lawrence 

Averil & Aurel 

Henderson & Kemp 

Nadias 

Dennis Spicer 

Del Cortino 

Louise & Dogs 

Ireddie Harrison 

Aichie Glen 
GLASGOW 
Empire (M) 6 

Duncan Macrae 

Dave Willis 

Jack Anthony 

Murray & Maidie 

Robert Wilson 


LONDON 
Metropolitan 
Max Miller 
Nat Gonella 
Doreen Hzrris 
Peter White 
Wareham & Barb’r’ 
Georgette 
Ray & Lucille 


NORWICH 
Hippodrome (I) 6 
Gerrard Sisters 
Joe York 
Patricia Birch 
Earle & Vaughan 
Jothia & Joan 
Whirlwinds 
Sellers & Geldray 
WOLVERHAMPTON 
Hippodrome (I) 6 
Jane Lune ° 
Ford & Sheen 
Delmonico Dancers 
Syd England 
Collin Robins 
Margaret Davies Co. 


( 6 











Cabaret Bills 





NEW YORK CITY 


Arese’s 
Al Nesor 
Carolyn Carpenter 
Harry Kane 
H Roth Ore 
Beverly 
Bobby Short ‘ 
Jessica James 
Encores 
Blue Angel 
Martha Davis & 
Spouse 
Jill Corey 
Trotter Bros 
Bon Soir 
Kave Ballard 
Sylvia Sims 
3 Flames 
Tony & Eddie 
Hazel Webster 
Bruce Kirby 
Jimmie Daniels 
Chateau Madrid 
Carmen Amaya 
Ralph Font Ore 
Pancho Orc 
Copacabana 
Vie Damone 
Buddy Hackett 
Cheers 
Chic Layne 
Teddie Vincent 
Mickey Calon 
Grace Genteel 
Michael Durso Ore 
Frank Marti Ore 
No. 1 Fifth Ave 
Bob Downey 
Harold Fonville 
Hotel Ambassador 


Chauncey Gray Ore 


Jani Sarkozi 
Quintero Ore 
Hot‘! 
Three Suns 
Joan Bishop 
Hotel 
Lenny Herman Ore 
Hotel Plaza 
Lillian Roth 
Ted Straeter Ore 
Mark Monte Ore 
Hotel Pierre 
Denise Darcel 
Dornan Bros 
Stanley Melba Ore 
Hotel Roosevelt 
Guy Lombardo Ore 
Hotel Statler 
T & J Dorsey Ore 
Hotel Taft 
Vincent Lopez Ore 
Hotel St. Regis 
Julie Wilson 
Mili Shaw Ore 
Ray Bari Ore 
Latin Quarter 
Lynn Christie 
A L Simpkins 
Jack Durant 
George Tapps 
Wazzan Tr 
Doreen Lord 


Chiquita & Johnson 


H‘nry Hudson 


Howard Mann 

Jo Lombardi Ore 

B Harlowe Orc 

Le Cupidon 

Johnny Johnston 

Helen Haipin 

Ramon Ore 

Ernie Warren Ore 
Le Ruban Bleu 


Irwin Corey 
Tobi Reynolds 
Nino 


Norman Paris 3 
Dick Harris 
Old Roumanian 
Sadie Banks 
Joe Laporte Ore 
D’Aquila Ore 
Park Sheraton 
Irving Fields Trio 
Eddie Layton 
Rea Carpet 
Pat Harrington 
i Woody Morgan 
| Vivian Lori 
| Jimmy Gregg 
Town & Country 
Lenny Kent 
Jan Welles 
Burnell Dancers 
Johnny Morris Ore 
Two Guitars 
Olga Karpis 
Eugene & Sonia 
Andrei Hamshay 
Misha Usdanoff 
Koysta Poliansky 
Ore 
Versailles 
Jack Cassidy 
Betty Benee 
Pat Turner 
Carmen Alvarez 
Larry Daniels 
Cook & Corey 
Neile Adams 





New Yorker | Buff Shurr 


Richard Tone 
Eddie Lawrence 
Sharon Shore 
Salvatore Gioe Orc 
Panchito Ore 
Viennese Lantern 
Vicky Autier 
Erika Kolossy 
Ernest Schoen Ore 
Harold Sandler 
Paul Mann 
Village Barn 
Dick Hall 
George Hopkins 
Sophie Parker 
| Larry McMahon 
Alan Holmes Ore 
Waldorf-Astoria 
Benny Goodm’'n Ore 
Nat Brandywynne 
Ore 
Mischa Borr Ore 
Village Vanguard 





CHICAGO 

Black Orchid 

Dr. Arthur Ellen 
| Three Riffs’ \''\ 2 
SPERGRGEEPETEERe eRe TeEE 


Dick Hon 
Enid Mosier 
Steel Trio 
C Williams Trio 
Gloria Van 

Blue Angel 
“Royal Calypso” 7" | 


Laycock & Maureen | 


| 
| 
| Bar 


Mighty Panther 
Phyllis Branch 
Roger McCall 
Eugene Compson 
Esther Johnson 

Blue Note 
Errol Garner 3 
Benny Green 

Chez Parce 
Marguerite Piazza 
Shecky Greene 
Chez Paree Ad’r’b’s 
Brian Farnon Orc 

Cloister inn 
Pat Moran 4 
Lurlean Hunter 
Dick Marx 
Johnny Frigo 


Ambassador Hote! 


Lena Horne 
Leighton Noble Ore 
Bar of Music 

Kay Cee Jones 
Spider & Speed 
Mack Twins 
Beverly Hilton 
Horace Heidt Revue 
Biltmore Hotel 
Joanne Wheatley 
Georgie Kaye 
B & C Robinson 
Hal Derwin Orc 
Ciro’s 
Nat (King) Cole 
Dick Stabile Ore 


Conrad Hilton 
“Teearama”’ 
Neff & Voss 
Shirley Linde 
Michael Meehan 
Dave Park 
Boy Foy 
Bergman & Mimi 
fune Tattlers 
Boulevar-Dears & 
Boulevar-Dons 
F. Masters Ore 
London House 
Teddy Wilson 3 
Palmer House 
Dick Shawn 
Genevieve 
Bruxellos 
Empire Eight 
Charlie Fisk Ore 


LOS ANGELES 


Crescendo 
Rusty Draper 
Jackie Farrell 
Ruben Leon Ore 

Mocambo 
Carl Rayazza 
Paul Hebert Ore 
Marco Rizo Rhumba 

Ore 

Moulin Rouge 
Peters Sis 
Bob Williams 
Andrea Dancers 
The Cabots 
Peiro Bros. 
Ffolliott Charlton 
Jerry Gray Ore 

Statler Hotel 
Harry Richman Rev 





Geri Galian Ore 


Desert inn 
Frankie Laine 
Beverlee Dennis 
Rudy Cardenas 
Art Johnson 
Don Arden Dners 
Carlton Hayes Ore 

Cortez 
Paulette Sisters 
Wayne Roland 
Jill Adams 
Sherman Hayes Ore 
El Rancho Vegas 
Sophie Tucker 
Robert Clary 
Ernie Richman 
Cover Girls 
Ted Fio Rito Ore 

Flamingo 
Mills Bros. 

Alan King 

Goofers 

Starlets 

Lou Basil Ore 
Golden Nugget 

Harry Ranch Orc 

Polly Possun 

Joe Wolverton 

Jack Wedell 
New Frontier 

‘Blackouts’ 

Ken Murray 

Marie Wilson 

Harmonicats 

Andrea Dancers 

Robert Lamouret 

Dorben Dancers 

Garwood Van Ore 





Algiers Koiel 
Dick Sterling 
Nina & Renea 
Arne Barnett Ore 

Balmecral Hotel 
Enrica & Noveilo 
Emil Coleman Ore 
Wayne Carmichael 
of Music 
Bill Jordan 
Gina Valente 
Hal Fisher 
Beith Challis 
Bell 
Thompson 

Casablanca 
Lillian Hayes 
Mickey Manners 


Harvey 
Fred 


| Bon Regent Ore 


Cire’s 
Louis Armstrong 
| Tony Bennett 
Pat Morrissey 
| Gene Baylos 
Len Dawson Ore 
Barbara McNair 
The ‘Treniers 
DiLido Hotel 
Barton Bros. 
| Holly Warren 
Sager Dancers 
|La Playa Sextet 
Emilio Reyes Ore 
3ea Kalmus 
Eden Roc 
Joe E Lewis 
Gloria DeHaven 
The Rivieres 
Cy Coleman Trio 
Mal Malkin Ore 
| Chueyvy Reyes Ore 
| Empress Hotel 
i Jerry Lester 
|Connee Boswell 
Mandy Campo Ore 
Fontainebleau 
| Peter Lind Hayes 
Mary Healy 
Dorothy Jarnac 
The Toppers 
Sacasas Ore 
} Iste de Capri 
The NovElites 
i/Carl & Roz 
| Fausto Curbello Ore 
| Lucerne 
| Mickey Katz 
Stan Porter 
Jacques Donnet Ore 
Latin Quarter 
Betty & Jane Kean 
|Lou Walters Revue 
Chiquita & Johnson 
| Dagenham Girl 
Pipers 
Tony Lopez Ore 
Leon & Eddie’s 
Can-Can Girls 
| Flash O'Farrell 
Marian Wilkens 
| Denise 
| Atoma 
} Kenilworth 
Carmel Quinn 
Carroll & Gorman 


HAV 


| Tropicana 

Gloria & Rolando 
| Johnny Puleo 
Xiomara Alfaro 
Miguel Angel Ortiz 
A 


} 
|S Suarez Org 

| A Romeu Org 
| Leonello Gonzalez 

| Nance y Moren 

| Dominguez & Lira 


Henry Boyer 


Eddy Bergman Ore 


LAS VEGAS 


Riviera 
Olsen & Johnson 
Los Chavales 
Patty Andrews 
Sahara 
Donald O’Connor 
Sidney Miller 
Saharem Dancers 
Cee Davidson Orc 
Sands 
Peggy Lee 
Reese & Davis 
Beachcombers 
Copa Girls 
Antonio Morrelli 
Ore 
Showboat 
Ford & Reynold 
Stunning Smith 
Garr Nelson 
Rossi & McDermott 
Bob Darch 
Mike Werner Orc 
Silver Slipper 
Hank Henry 
Jean Valli 
Russ Clark 
Denise Bennett 
Cliff Ferre 
Sparky Kaye 
Jimmy Cavanaugh 
Geo. Redman Ore 
.. Thunderbird 
Ella Logan 
Don Tannen 
Peiro Bros. 
Thunderbird D’c’r’s 
Barnet Rawlings 
Al Jahns Ore 


MIAMI-MIAMI BEACH 


Michael Marvin Ore 

Monte Casio Hotei 

Merty Gunty 

Eydie ,Gorme 

Martin &* Maio 

Leonard Young 

| Ben Novack Ore 

| Murray Franklin‘s 

Roberta Sherwood 

Fletcher Peck 

Murray Franklin 
Nautilus 

Larry Storch 

Shepherd Sisters 

Antone & Ina 

Fletcher Peck 

Syd Stanley Ore 

Place Pigalle 

| Pat Halladay 

| Wick-Wacks (4) 

| 

| 

' 





| Joe Cas 
| Kaye Gayle 
Roney Plaza 
| Eadie & Rack 
| Jal Olman Ore 
| San Souci Hotel 
Myron Cohen 
Freddy Calo Ore 
| Saxony Hotel 
| Ice. Review Spec 
| Wma & Ed Leary 
Alice Quessy 
| Bobby May 
Marvin Rov 
Alex Kallao 3 
Dave Lester Orch 
} Iohnny Silvers Ore 
| Frank Stanley Orc 


Seville 
| Don Cornell 
| Bob Melvin 


S & V Baker 
Van Smith 
C Reader Ore 
Sea iste Hotel 
Harry Harden Orc 
Pasty Abbott 
Thunderbird 
Maxie Rosenbloom 
| Nic-Nax 
Luis Gomez Dners 
Vanity Fair 
Kay Martin & 
Bodyguards 
B S Pully 
Pearl Williams 
{Sammy Walsh 
| Jova Sherrill 
Noro Morales Ore 
Versailles Hotel 
Alan Gale 
Billy Shepard 
3uddy Clayton 
A J & Ron 
| Teddy King Ore 
| 5 O'Clock 
|} Tommy Raft 
{H. S. Gump 
| Parisian Rev 
| Vagabonds Club 
The Vagabonds (4 
| Chaz Chase 
Maria Neglia 
; 7 he Knights 
Frank Linale Ore 
' Woody Woodbury 


ANA 


Aida 4 
Montmartre 
Zenia 
Nanolo Torrente 
Carlos Santos 
May Julio 
Clarisse Novo 
Angelita Castany 
Marcia Marcos 
I Godino 
Casino Playa Org 
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Mardi Gras Fears 


Gums Continued from page 1] aaa 
president, James Russell, expressed 
“shock” at the NAACP rap and 
declared that he did not think the 
Zulu stunt degraded the race—or 
at least had rot in recent years. 
Nonetheless the Zulus them- 
selves, the police and local white 
citizens wili try to keep the fun 
from beconiing offensive, as 
charged. Mardi Gras is too 
purtant to New Orleans as a tour- 
ist attraction for any sour note to 
creep in. A guess is that the Zulus 
will be as orderly as zouaves. 
Meanwhile, Mardi Gras 
Sunday with two parades and for 
the next 10 days up to Ash 
Wednesday and Lent the 
jammed and jumping. An 
telecast of Feb. 12 (‘‘Wide, 
Wo-ld’) will add to the 1956 c.aper- 
cuttings expected to boom all cafes. 
restaurants, hotels, mote.s and fun 





Chamber of Commerce estimates 
tourists will spend not less than 
$5,000,000 in the 10-day binge. 


Color Photes 


ama Contizued from vage 2 = 


shoot color as well as black and 
white as possibilities arise. 

Star here always has been friend- 
ly and cooperative as far as the 
legit is concerned and it promises 
visiting road attractions whatever 











to help make their local engage- 
ments financially successful and to 
help overcome tv competition. 

Film and show pressagents may 
note the fact, says Stevens, that 
call is not for 8 by 10 transnar- 
encies, but for 35m. and 2 by 2 
color pictures, providing, strictly, 
that they are originals and not 
dupes. 

Star color lab developed over 
last two years has specialized in 
processing of small-size prints, 80°7 
of color used now coming from 
35m. Processing calls for ex«tra- 
ordinary precision and cleanliness. 
Paper will use three-color process, 
| and has increased its timing to the 
fae pegy possible. speed. Picture-to- 
| 
| 
| 





print time can be reduced to 412 
to 5 hours. 











| Lawyers 


=a ~CONtinUed from 





page 7 
| made permanent or not will be ar- 


gued. Mather signed the original 
|restraining: order. Trial itself is 
set for March 13. 

| If Finney-Levinson and UFA 
prevail, and the Court concurs 
with the view that lack of copy- 


i\right protection in Germany auto- 
matically throws the German prod- 
uct into public domain, the result 
is certain to be confusion. Such a 
decision would certainly cover the 
product held by the Custodian and 
licensed out to various firms. It 
| would furthermore affect 16 other 
features held by Skelus and vested 
by the Government. 

Skelus meanwhile is going ahead 
with the preparation of subtitled 
prints in Germany and expects to 
release the film in this country 
soon. 

Position of the UFA in this mat- 
ter isn’t clear. If the Court should 
agree that all German films in this 
eountry are in the public domain, 
the German producers will hardly 
pain. In the instance of ‘‘Muench- 
hausen,” the only usable prints in 
this country are held by Finney- 
| Levinson. 





| lra Gershwin 


from 


= 


—————= Continued page 
Gershwin’s share, but Ira, the lyri- 
cists, still feels ““Porgy” isn’t prime 
for filming, as yet. 

| Its impact as an international 
, goodwill-getter for the American 
|idiom is, of course, by now well 
| established. At one time Ira Gersh- 
| win reportedly was willing to have 
| his brother’s “American folk 
opera” filmed for a consideration 
juf only $25,000. 


enterprises. Railroads are main- | 
taining “pullman cities” in their 
yards to accommodate additional 
hundreds. 





'*both 


im- | 


started | 


town is | 
NBC 
Wide | 





possible additional aid is necessary | 


j 








U.S. Films Respect Asiatics 








nationalities are portrayed at times 
in comic roles, Hollywood has 
stayed clear of doing a repeat on 
the Chinese cook or laundryman 
character which used to be quite 
common in the early films. “Even 
Charlie Chan’s Chinese-American 
sons—who were usually played as 
straight and comic’—have 
not appeared on the screen since 
1950,” she writes. 

The absence of any notable num- 
ber of films dealing with Ameri- 
can missionary work in China is 
noted by Mrs. Jones aiong with 
the fact that, since the Commu- ! 


Continued from page 1 








) been with Indian customs, religion, 
/ete., and Hollywood has been urged 
'to be caretul not to offend Indian 
| sensibilities. 

“This two-pronged policy,” says 


Mrs. Jones, has, of course, from 
the Indian standpoint been en- 
tirely contradictory, for nothing 


could offend the Indians more than 


the giorification of British im- 
| perialism.” One of the results 
of course, has been that Indian 
censorship on fiims dealing with 
India has been tough beyond 


|} rhyme or reason. 


In her conclusion, Mrs. Jones 





Pearl Buck's Vital Influence 


Asiatic stereotype analvsis list 
released over the last 60 


years, 


s or examines 325 feature films 
probes some of the _ polictical, 


economie and other pressures that have influenced production of 


many of these pictures. Censorsh 
eign governments, needs of chan 
other factors are also studied in i 

“The vital role of the 
world trade,’ 


, 


1920s and is nowhere doubted today; 


a purveyor of American ideas he 
nor its significance fully assessed 
Hoilywood films about other 
of nations toward one another?” 

Partial answer to what the A 


American 
Mrs. Jones points out, “was fully recognized in the 


countries 


ip problems, intervention of for- 
ging film markets and pertinent 
1 number of representative cases. 
film-.in the developemnt of 


but the role of the film as 
s never been carefully examined 
. To what extent, she asks, have 
influenced the attitudes 


“ee 


merican film is doing to “shape 


world images about oiher nations and peoples” is supplied in the 


report via statistics on Metro’s “The Good Earth,” 
This picture, it’s asserted, “probably 


on the Pearl S. Buck novel. 


which was based 


did more than any other single work in any any medium” to give 


the global citizenry an impyressi 
played “continuously over a pei 
world.” 


China. For the film has 
18 years throughout the 


on of 
‘iod of 


But in touching on “Earth,” the study also indicates that history 


may be repeating itself in the On 
reels of China and India were co 
industry. Later these authentic 
tures’ of Chinese and Indian 


trayals on the screen. 





themes. 
placed over the years by increasingly “factual and 


‘ient. For it’s recalled that news- 
mmon in the pioneer days of the 
clips gave way to “fictional pic- 
These, in turn, were dis- 
realistic’ por- 





nists gained control of the China 
mainland, there have been no fiims 
which have attempted to give a 
picture of what is going on in 


'China. In the Korean war pix, she 
isays, “there appears to be a gen- 


‘ferred to as 


| Mrs. 


uine reluctance to characterize the 
Chinese as our enemy.” 
nese soldiers are commonly re- 
“Communists” or 
“Reds.” 

Using Production Code statistics, 
Jones’ study finds that be- 
tween mid-1947 and the end of ’54 
there were 26 pictures 
laid in a Chinese setting. In eight 
of these, there were sympathetic 
portrayals of China, two were un- 
sympathetic, and 11 contained both 
sympathetic and unsympathetic 
elements. The rest represented in- 
different portrayals. 

As for the characters themselves. 


Mrs. Jones finds that the screen’s 
attitude is changing. In 1948, prior 
to Korea, 11 Orientals were por- 


trayed in American pix and every 
one of them was given a 
thetic representation. By 1953, the 
situation had changed to the point 
where there wasn’t a single Orien- 
tal shown in a sympathetic light in 
an American film that year. 
Interest in India 


svmna- 
ympa 


Turning to Jndia, Mrs. Jones 
finds that the ratio of films pri- 
marily concerned with China and 


the Chinese is approximately five 
to one against those portraying 
India and the Indian people. In 
recent years, however, interest Jn 
India and its millions has risen 
“The relatively small number of 
pictures dealing with India 
gests the great lack of information 


sug- 


with regard to India which has 
existed in the United States for 
many years,” Mrs. Jones writes. 
“A number of Hollywood execu- 
tives in speaking of their ear.y 
sources of information about India 


referred to the book Mother India 
by Katherine Mayo (1927). This 
book emphasized the most hack- 
ward and primitive aspects of In- 
dian life and culture.” The study 
notes the influence of the British 
on American pictures dealing with 


India and observes: 
“The Brifish have been cas- 
cerned with the way in which 


Hollywood characterized the Brit- 
ish role in India. In this they had 
little to fear. for Hollywood, basing 


its screen stories upon the many 
novels and plays current on this 
subject, has for the most part 
idealized the British position and 
made the British role in India 
appear as a glorious mission jin 
which the interests of the Indian 


people were at all times genuinely 
served.” 


The second British concern has! coln, Neb. 


eeeunepeeeweeeeeeee ee aeeeneeees 


The Chi- | 


primarily | 


,says her study indicates that “the 
general trends toward interna- 
tional awareness in Hollywood, the 
increasing importance of interna- 
tional markets, and the continuing 
pressure of foreign censorship will 
,quicken the tendency toward more 
accurate and realistic portrayals 
of Chinese and Indian themes, lo- 
cales and characters.” 





TY Seen Pred 


a——————= Continued page 7 — 


Total number of houses in the 
chain at the peak of iis operations 
was approximately 490 in four 


Northwest states. The number now 
is approximately 44. 

Most of the theatre sales and 
abandonment of houses upon the 
expiration of leases have been since 
video’s advent and nét required by 
the consent decree. 

The evangelistic group acquiring 
the Loring has been heusing its 
tabernacle during the past two 
years in the loop Alvin Theatre in 
which it succeeded burlesque and 
had under lease. 


RiPAA Rid 


Centinued 





| 


ead from pase o Sconsniteinenmieeentl 


to the “intra-mural’ Code as a 


means of furthering that end. 


Anti-Code elements offer the 
comeback that MPAA, through its 
dual-pronged attitude, is merely 


one form of censorship 
over the other, that the end result 
is the same. 

If MPAA 
ger, it would 
consistency 1n 


favoring 


were to join Premin- 
show there’s no in- 
the organization’s 





policy, according to those discus- 
sing the possible tieup. 
Devoti 
Ld 
evotion 
——=——~ Cont.nved from pace 3 


as field representative of TOA, was 


charged with the task of recruiting 


TOA members’ and organizing 
units throughout the country 

TOA is now on the prow! for a 

; an 

replacement for Gaughan a: vell 

as an additional field rep which 

the board authorized last Febru- 

ary. Gaughan will assume his new 

post immediately and will make 

(his headquarters at the Cooper 


| Foundation Theatres’ office in Lin- 


one - 





‘ 
2 


* 
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NIGHT CLUB REVIEWS 


VARIETY 


We 


dnesday, February 8, 1956 





Copacabana, N. YY. | 
Vic Damone, Buddy Hackett, The | 
Cheers (3), Chic Layne, Barbara | 


Hammond, Mickey Calin & Grace | subject on hand. The method has! gq Orch & Alan Logan Orchs; 


Genteec!, Michael Durso & Frank 
Marti Orchs; $5 minimum. 





The Copacabana’s new shoptop-' 
pers bring to the Jules Podell 
hospice the feel of a monied show. | 
The two major ingredients, Vic 
Damone and Buddy Hackett, are. 
likely to draw a wide variety of! 
customers. Other item this ses- 
sion is The Cheers (3), further de- 
scribed under New Acts. 

Damone, making his first appear- 
“ance at the Copa in some years, re- 
turns with greater assurance, with 
the ease of a performer who knows 
how to go about the job cut out for 
him. His tune selection has a wide 
variety, including songs from the 
“Kismet” pic. ‘ His own percus- 
sion section helps hypo -the beat 
and gives additional excitement to 
some numbers. 

Unfortunately, during parts of 
his turn, Damone acts like the 
singing version-of Liberace. His 
constant references opening-night 
to his mother, who was in the audi- | 
ence, and his over-cuteness in 
some of his badinage, could be cut 
out with little harm to himself. 

Although, Damone fills his head-| 
line status admirably, it’s probable | 
that if Hackett closed the show, | 
he could walk out a star. As is, the | 
rotund funnyman impresses as be- 
ing just one notch away from the, 
very few comics in the business | 
who get top accolades. Hackett) 
impresses as being a _ naturally} 
funny guy. He has a pixieish, | 
cherubic expression, a sly manner! 
and a clever batch of material. He} 
still has a set of some indigoisms | 
which can be supplanted, but eyen | 
with the blue notes he leaves the | 
impression that he isn’t a_ dirty 
comic.. Besides, his expression of | 
innocence mitigates the effect of. 
the cerulean lines. 

Hackett’s Chinese waiter bit ¥s 
virtually a nitery classic. But his) 
other pieces similarly get guffaws. 
He satirizes, drive-ins, Mickey Spil- 
lane writing, the plush Miami 
Beach hotels and even at his re- 
cent wedding. His elevation to 
headline status is a natural from | 
here on in. ; 

The rest of the Copa show is) 
running quite smoothly. Chic | 
Layne and Barbara Hammond ao 
justice to the production tunes, 
and Mickey Calin & Grace Genteel | 
give considerable lift to the pro- 
ceedings with their dancing. Mike 
Durso, per usual, cuts the show 
with precision, and Frank Marti’s 
band provides the Latin dance in- 
centive. Jose. 








Beverly Hills, Newport 
Newport, Ky., Feb. 4. 

Paul Gilbert, Joe Maize & Cords- 
men, Dorothy Dorben Dancers (9), 
Dick Hyde, Gardner Benedict Orch 
(10), Jimmy Wilber Trio, Larry 
Vincent; $3 minimum, $4 Satur- 
days. 





Current two-framer has only two | 
acts, but they deal out wideawake 
entertainment over a full 70 min- 
utes for ringsiders at Greater Cin- 
cinnati’s top nitery. 

In fur his sixth visit, Paul Gil-' 





bert rules the roost with showman- | 
ship all his own. New this trip are 

a | 
bit of juggling with oranges and | 
a barefoot hillbilly dance turn. | 
well - known | 


added variations of versatility 





Handsome _ comic’s 
stocks in trade of back falls, tv 
surgeon imitation and _ rapidfire 
and word-select monolog, plus neat 
baritone vocals and terps, assure 
his solidity. 

This is an initial engagement for 
~Joe Maize & His Cordsmen. It's a 
lincher for more. Tuxed, knock- 
bout foursome of instrumentalists 
is in command for 25 minutes. 
Maize makes a production of an 
electric guitar and actually has it 
talking. 
on to accordion, bass fiddle and 


guitar. , 
Class mounting is supplied by 
the line of Dorben Dancers in' 


three numbers with Dick Hyde as 
singing emcee, and band _ back- 
ground of Gardner Benedict's bri- 
gade. Koll. 


Fontainebleau, Miami 
Miami Beach, Feh 4. 
Peter Lind Hayes & Mary Healy, 
Toppers, Dorothy Jarnac, Sacasas 
Orch; $3.50-$6 bev. minimum. 
Booking of Peter Lind Hayes 
and Mary Healy into the La Ronde 
of this plush hostel has proven a 





smart one. Tne best business of 
the season is being attracted by 


the duo and their new package. 
Added boxoffice zing is coming 
from the upper reaches of the gold 
coast; the Palm Beach-Ft. Lauder- 
dale wupper-crusters are more in 
evidence than usual in Miami 
Beach cafes 

The new venture by Hayes- 
Healy is in the intimate revue skein, 
fluid staging eliminating waits be- 
tween scenes and soley routines, 


| approach, 
and the Toppers lending fine as-| 


Wacky confederates hang | 


allowing for play on their predilec- 
tions for biting satire and broad 
lampoons where called for by the 


form, intelligence and a refreshing 


with Dorothy Jarnac 


Hotel Pierre, N. Y. 


Denise Darcel (with Calvin 
| Holt), Dornan Bros., Stanley a 
$2.50 cover. 
| 





This is Denise Darcel’s seventh 


} 


sists to jell the comedy compon-! anpearance in the Pierre’s Cotil-| 


ents into a highly satisfying whole. 

All of it is on a high laugh plane 
tailored to an intimate, under- 
played approach, allowing for free- 
wheeling bits of biz to impart the 
impression that it’s mostly spon- 
taneous anties. 

The Toppers rate bows for their 
comedy backing on the dialog as 
well as the special lyric ideas 
handed them, notably the guy with 
the goggles who works with Hayes 
in the tv segment. Miss Jarnac re- 
prises her fine panto-dance bit 
with Hayes from “Heaven Can 
Wait” of several Broadway seasons 
ago, the interp of a steno taking 
dictation; she also earns salvos with 
a rubber-ribbon patterning that is 
Original and different. 

The overall -package has obvi- 
ously been tailored for the better 
night clubs and hotel-cafes. As is, 
it could easily fill a solid hour or 
longer for a“video shot. Aud re- 


turns in the La Ronde are on the | 
| begoff plateau. ~ 


Lary. 


Flamingo, Las Vegas 
Las Vegas, Jan, 30. 
Mills Bros. (4), Alan King, 
Goofers (5), Ron Fletcher Danc- 
ers (6), Louis Basil Orch (10); $2 
minimum. 





Everything’s on an upbeat the 
next four frames with the ebul- 
lience of the Mills Bros., Alan 
King and the Goofers, all of which 
bids for extra traffic during their 
stopover. 

A well-rounded song tour can 
always be expected from the Mills 
Bros. They include many a fave 
from their log stretching back 25 
years, and biggest salvos greet 
“Opus 1,” “Glow Worm,” “Up a 
Lazy River,” “Paper Doll,” “Basin 
St. Blues” and “You Always Hurt 
the One You Love.” : 

Alan King celebrates his 11th 
swing into this nitery room to 
grab big yock payoffs with open- 


|ing round of gambling gags & 


Vegas life, followed ‘by a_ very 
funny string of yarns about him- 
self and family as exurbanites. 
Caps with his usual rip into mod- 
ern moppet mores. 

Goofers flash into the warmup 
spot to heat up the room with 
dixieland tootling and acro break- 
ups led by Jimmy Dell. Jimmy 
Vincent’s drum bit with Neander- 
thal rubber mask is a howler, cul- 
minating in the trapeze _ finish 
where the bassist and Dell blow 
wild notes upside down and swing- 
ing back and forth. It’s a topper 
and never fails to reap an ap- 
plause. harvest. : 

Ron Fletcher’s sextet of terpers 
in “Harliquinad” primer continues 
to win attention for classy choreo. 
Louis Basil orch gives thorough 
musical support. Will. 


Blue Angel, Chi 

Chicago, Jan. 30. 
“Royal Calypso Revue,” with 
Mighty Pan‘her, Phyllis Branch, 
Calypso Trio (Gene Compson, 
Esther Bailey, Roger McCall), 
King Rudolph, Al Lopez Orch; 
$3.50 minimum. 





Another showing of Caribbean 


| primitive has been hung in Gene 
| Fardulli’s Rush St. calypso gallery; 
| those who like the genre should 


| flock to catch it. The now success- 
|ful format remains the same, with 
new faces. 

| The package is toplined by the 
Mighty Panther, who intros, emcees 
and closes. He does all in better than 
acceptable style. The Panther retails 
some not too w.k. calypsos, which 
is refreshing for those too familiar 
with the “Hold ’Em Joes.” He 
| carries the lead in the opening and 
closing numbers with the rest of 
the cast, singing “Manana” with 
gusto. 

Phyllis Branch shares top billing 
here, with a book replete with Latin- 
American standards and a single ca- 
lypso number. Femme has a basical- 
| iy strong voice, but extreme stylistic 
'effects and a certain thinness in 
projection rob it of full impact. 
|She does “Brazil” and “Babalu,” 
among others, for good response 
from the house. 

King Rudolph plays the steel 
drum, creating a small stir with his 
novelty instrument. Doing “Papa 
Loves Mambo” and “Mr. Sand- 
man,” he impresses the house with 
what can be done musically with 
an oil drum bottom by a people 
who love to make music. 

The Calypso Trio appears twice 
in this show to add a terp fillip to 
the revue; first in a happy, boy- 
and-girl type dance, and later in 
the usual heavy, voodoo thing with 
frightening undertones. Drummer 
Roger McCall backs while Gene 
Compson and Esther Bailey do the 
hoofing. Act goes off to a good 
| mitt. ' " Gabe, 


oi? 


‘lion Room and for the 
,she has some new Pierre / 
|; gowns, new material by Michael 
‘Ross and Irvin Graham, and an 
assistant in Calvin Holt. 

| Miss Darcel 
| bling personality that more than 
| makes up for her vocal limitations. 
|She appears at her best in her 
| stylized handling of popular 
'French tunes, such as “J’atten- 
| drai,” ‘Autumn Leaves,” ‘‘Made- 
| moiselle de Paris” and “La Seine.” 
|Her introes and comments in a 
|pleasant French accent are also 
| appealing. 

| Apparently Miss Darcel doesn’t 
\feel that these qualities are suffi- 
|ciently saleable and she has gim- 
/micked up her act with special 
material that, at its best, is only 
/moderately successful. ; 

| Holt, impersonating an officious 
| assistant hotel manager, walks out 
‘on the floor, halts the French 
singer’s act, and says that Miss 
Darcel just can’t stand up and 
sing. You can’t be just a singer, 
he says. You have to be a musical 
comedy. You need special arrange- 
ments. You can’t wear the same 
gown throughout the act. You 
must change it on the floor. 

After some back-and-forth ban- 
ter, a screen is brought out on 
the floor for Miss Darcel to change 
her gown. Holt gives her 30 sec- 
onds. He flips open the screen and 
Miss Darcel is caught— at least 
by the audience facing that direc- 
tion—in a slip. For the rest of 
the audience, the gag fails to click. 
After three or four repetitions, by 
which time the effect has been 
completed dissipated, Miss Darcel 
emerges in an unflattering skin- 
tight creation. 

It’s a busy routine, good for an 
occasional smile or chuckle, but 
not socko. 

The Dornan Bros. (Charles and 
Leo), who precede Miss Darcel, 
have a versatile act, including 
songs, patter and audience partici- 
pation. Charles, who carries the 
brunt of the act, looks like a mild- 
mannered bank teller and sounds 
somewhat like Edward Everett 
Horton. 

His friendly manner and way of 
putting people at ease succeeds in 
taking away the self-consciousness 
of the staid-looking gentlemen he 
lures to the floor for various 
stunts. He divides the audience 
for a community song fest. The 
cooperation he receives and the 
spirit with which the audience en- 
ters the proceedings is a tribute 
to Charles’ ability. 

Stanley Melba’s orchestra, un- 
der direction of Joseph Sudy, pro- 
vides excellent show backing and 
alternates with the Alan Logan 
orch for customer dancing. 

Holl. 


Frolies, Revere, Mass. 
Revere, Mass., Feb. 2. 

Bob Manning, Billy Kelly, Bori 

& Bor, Buddy Thomas Line, Cliff 

Natale Orch (5): $2.50 minimum. 








Big biz ge'ng for boniface Jimmy 
Cella in this handsome 400-seater 
across the harbor from Boston on 
Revere Beach Blvd. with name pol- 
icy. Bob Manning, lanky six-foot 
three crooner, works to big re- 
turns with a set of standards. Lad 
opens with ‘“Something’s Gotta 
Give,”’ works in a solid “That Old 
Feelin’”’ and gets biggest response 
with his w.k. “Nearness of You.” 

Billy Kelly, standup comic, stops 
the show with a round of gusty 
gags, sight bits and miming. His 
rapidfire delivery and funny drunk 
jokes have the customers howling. 
On for 35 minutes, Kelly scores 
heavily with a Sgt. Friday bit and 
in a Ted Lewis carbon. He has a 
slick aud participation bit in which 
bowler hats are used to good re- 
turns in a “Me and My Shadow” 
sequence. 

Bori & Bor is a novelty dance 
act in which two dummies, man 
and femme, appear on stage danc- 
ing, whirling and cavorting 
through intricate steps, all per- 
formed by male-inside costume us- 
ing women’s shoes on his hands. 
Very clever effect and well re- 
i ceived. Buddy Thomas line de- 
| serves plenty of praise. It’s well- 
| costumed, pulchritudinous and can 
| dance. ~ Looks like boniface Cella 
| has found the right format for 
plenty of biz and the luring of 
copious numbers of Bostonians 
from their Beacon Hill haunts. 




















Guy. 
Riverside, Reno 
_¢ Reno, Feb, 2. 
Lisa Kirk, Gary Morton, Birk 


'Twins, Starlets, Bill Clifford Orch; 
$2 minimum. 





Reno has never flipped over any 
real cafe sophisticate, and espe- 


cially, of all. times, in piqyinter, 





occasion | 
Balmain | 


has a warm,- bub- | 





But there she 1s, Lisa Kirk, warm- 
ing them over a 40-minute fire like 
it was meant to be. 

She reprises some show tunes 
and otherwise sings the language 
of New York. Gowned for the 
Waldorf. too, in voluminous black 
which disintegrates becomingly in 
the north, she looks “ultra 
for the occasion. But as soon as 
she knocks out a few Dorothy 
Parkerish lines, the party quickly 
relaxes into fun. She gets serious 
with “Hi-Lili Hi-Lo,’ but for the 
most part, the program is tres gay. 

Accompanist Buddy Pepper sits 
close by with a*smooth piano and 
directs the fine arrangements. And 
they sit together to duet his com- 
position, “Vaya Con Dios,” for a 
little contrast. 

Gary Morton has picked up 
greatly since his last showing 
around here. He does an easy, re- 
laxed but quite funny stanza, kid- 
ding more than handing out jokes. 

Two young. acro-dancers, 
Birk Twins, do a kind of reflected 
image of each other in amazing 
unison. Trick is, in most cases, a 
looking-glass opposite for 
steps and action. Youngsters are 
clever and well-liked. They can 
move up in billing when the word 
gets around. 

Starlets are valentines, for their 
colorful opening. They’re beauti- 
ful, too, in the number between 
Morton and Miss Kirk, floating 
through a waltz set. ° 

Bill Clifford’s crew works Miss 
Kirk’s arrangements to perfection. 
Fortnighter has. only to worry 
about the kind of weather to be 
booked into Reno. Mark. 


Ritz Carlton, Montreal 
Montreal, Jan. 27. 

Connie Towers, Johnny Gallant, 

Joe Settano Trio; $1.50-$2 cover. 





Playing her third time at the Ritz 
Cafe, songstress Connie ‘Towers 
continues to impress with her 
operetta-type piping and engaging 
manner. A lithesume oionde wit! 
a trim chassis, Miss Towers seems 
firmly established in the musicom- 
edy routines. The occasional devi- 
ation into something of a special 
material nature with comedic over- 
tones is neatly presented but seems 
a trifle out of place both with her 
appearance and general songalog. 

Voice is ideally suited to such 
items as her arrangement of a 
group from “Carousel,” whicn does 
much to boost impact cf first half 
of offering. Patter between num- 
bers is kept to a minimum, and 
there is just enough use of the 
hand mike for trips around the 
floor to keep all ringsiders inter- 
ested without getting them into 
the act. 

House 88’er Johnny Gallant and 
the Joe Settano trio combine to 
back Miss Towers handily, with 
the Settano group doing dance mu- 
sic later for patrons. Newt. 


Empress, Miami Beach 
Miami Beach, Feb. 5. 
Connee Boswell, Jerry Lester, 
Mandy Campo Orch; $3.50-$6 mini- 
mum. 





Despite the paucity of patronage 
in many of the cafes around town 
of late, the Empress Hotel man- 
agement. has entered the new Re- 
gency Room on the oceanfront cafe 
circuit. Layout is an intimate one, 
seating 250 in a balconied arrange- 
ment. 

To launch the room, Connee 
Boswell has been brought in for 
her first appearance on the Beach 
in some years—her last time out 
was at the old Brook Club when 
gambling was in flower. Jerry 
Lester, who's been sunning in 
these parts for some weeks, makes 
his second entry this season—he 
played the Sans Souci’s Blue Sails 
Room earlier in the winter. The 
tandem pulled heavily opening 
night and looks to spark a healthy 
run for the new amusement an- 
chorage. 

Miss Boswell is, per usual, a 
poised song stylist whose artful 
handling of rhythm and blues wins 
plaudits quickly. Tabler attention 
is sustained with interweaves of 
ballads and torchants for ear-ar- 
resting balance. 
added via a couple of keyboard 
tinkling breaks to spell the vocal- 
istics. Working in unaffected man- 
ner, she animates her wordage 
with amiable ease and obvious en- 
jJoyment to spread an _ infectious 
touch to moods that range through 
Broadway-Harlem folk-music from 
the sultry to rollicking “When The 
Saints Go Marchin’ In.” 

Lester cavorts around the small 
stage for a seemingly ad lib ses- 
sion running over 40 minutes. His 
trick of turning from the bit at 
hand to a piece of business with a 
handy prop sparks laughs in un- 
expected spots. Much of his work 
is run off in a “don't give a darn” 
attitude that spreads into heckling 
sessions with the ringsiders. The 
result is a continuous giggle-raise 
that builds steadily to solid aud 
acceptance in a house-party atmos- 


smart | 


the | 


their | 


Plus values are} 


Too, 


Latin Quarter, N. Y. 

Lou Walters presents “Mardi 
Gras-de Paree,” with Jack Durant, 
Arthur Lee Simpkins, Chiquita & 
Johnson, George Tapps Dancers 
(5) Harold & Lola, Wazzan Troupe 
(8), Princess Yasmina, Rita Noble, 
Metropolitan Sextette, Judy Ma. 
son, Dancers & Showgirls, Jo Lom. 
bardi & Buddy Harlowe Orchs: 
conceived and directed by Walters; 
choreography and staging, Natalie 
| Komorova (assisted by Corky Bay- 
| singer); songs and. lyrics, Walters 
land Art Waner; music and orches- 
{tral arrangements, George Komer- 
'off; $6 minimum. 








From the Arabian nights to a 
iNew Orleans cakewalk, with a 
| stopover in Paris tossed in, may 
,seem like a lot of territory to 
;cover. But the Latin Quarter’s 
;new revue does this, aided by an 
;understandable amount of dra- 
| matie license. With Jack Durant 
jand Arthur Lee Simpkins topping 
ithe cast, boniface Lou. Walters’ 
|“‘Mardi Gras de Paree” adds up to 
'a satisfying entertainment dish. 
Durant, who’s been a comedian 
!and emcee for probably longer 
‘than he cares to remember, is be- 
coming a bit pertly but for the 
most part his material stands the 
test of time. His gags, some of 
which are fresh, evoke ample 
mitts. He used to do a fair im- 
pression of Clark Gable. However, 
his added poundage now detracts 
from his own physical resemblance 
to the film star and this imperson- 
ation as well as a so-so one of 
Harry Richman may well be elim- 
inated. 

Simpkins, a frequent LQ re- 
peater, displays a fine tenor on a 
baker’s dozen of tunes ranging 
from a rock ’n’ roll version of ‘St. 
Louis Blues” to Stephen Foster 
and several operatic arias. Partic- 
ularly effective is the Negro sing- 
er’s torching of ‘““Many Splendored 
Thing.” He works effortlessly and 
reaps fancy returns. 

Chiquita & Johnson, adagio act 
familiar to LQ patrons, score heav- 


routines. Supple femme -§ sails 
through the air executing count- 
less splits and kindred feats, aided 
by the faultless timing of her male 
partner. He, incidentally,” sports 
a beard the better to blend with 
the reyue’s Arabian Nights motif. 

Holdovers from the preceding 
show are George Tapps and his 
dancers (two femmes, two males); 
Doreen Lord, who does an aquatic 
strip in a tank resembling a cham- 
pagne glass; The Wazzan Troupe 
(seven men and a girl) who. tum- 
ble engagingly; Metropolitan Sex- 
tet, an operatic troupe, and Har- 
old & Lola, who do a “Dance of 
the Cobra.” Also holdovers are 
singer Rita Noble as well as the 
house dancers and_ showgirls 
whose assets are interestingly re- 
vealed in costumes designed by 
Freddie Wittop. 

In keeping with LQ tradition, 
Judy Mason and Princess Yasmina 
make with the belly dances. For- 
mer contribs a nice try but her 
gyrations never reach exciting pro- 
portions. Miss Yasmina, on the 
other hand, shows an exceptional 
ability to control movements of 
the lower abdominal area in a way 
designed to stimulate and hold 
optical interest. 

Productionwise, the show’s chor- 
eography and staging by Natalie 
Komorova is well done; Walters’ 
lavish physical backgrounds for 
the 11 acts and 10 scenes bespeak 
a generous budget, and the fine 
show backing of Jo Lombardi’s 


band also rates applause. Inter- 
lude music, incidentally, is by 
Buddy Harlowe. Gilb. 


Blaek Orchid, Chi 
Chicago, Jan. 30. 
Dr. Arthur Ellen (with Benny 
Dunn), Gloria Van, Three Riffs, 
Joe Parnello, Al De Marco, Kenny 
Sweet; $4 minimum. 





This show, as is, should run at 
ieast four weeks, with headliner 
Dr. Arthur Ellen in for another 
four and the other acts on a two- 
weeks with option basis. 

Booking of Ellen could not have 
been more timely, with the Chi- 
cago Daily News running what 
amounts to a trailer for the Orchid 
with its “Bridey Murphy” hypno- 
tism series. Ellen drew big during 
his stint here last year and shapes 
| to do likewise this round, Opening 
‘night crowd was SRO. 





Ellen sets the scene for the 
Svengali routine with a_ black- 
boarded memory feat intro. De- 


signed to inspire awe and establish 
confidence in the audience, the 
Opener has Ellen as the human 
calculating machine and memory 
giant. With a showmanly assist 
trom house emcee Benny Dunn, 
Ellen gets house approval at the 
outset. 

Only weak spot is the pseudo- 
scientific, pseudo-scholarly patter 
used to tie in; it smacks just a bit 
of the medicine show and the 
grow-hair-overnight, . pitch. But 
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House Reviews 





Roxy, N. Y. 

“Rock ’n’ Roll Ice Revue,” with 
Betty O’Neil, Four Voices, Donna 
Jeanne LeMac, Barbara Hunt, 
Rosemarie & Robert, Helga & Inge 
Brandt, Tommy Collins, Ted Dee- 
ley & Johnny Melendez, Ralph Vuc- 
ci, Barry Christy, John Young, 
Skating Ensemble, Robert Boucher 
Orch; producer, Robert C. Rotha- 

1: choreography and _ staging, 
Dolores Pallet, assisted by Helene 
Vinson; scenic designer, Bruno 
Maine; costume designer, Lou Ei- 
sele; “Bottom of the Bottle” (20th) 
reviewed in VARIETY Fed. 1, ’56. 





Roxy misses the ice-boat in this 
outing, its second under the re- 
vived iceshow policy. For lack of 
a top ice headliner, the show is 
given a “rock ’n’ roll” theme, and 
possibly it was felt this emphasis 
would bring in the teenagers. It’s 
a dubious philosophy, first off; 
second, the rock ’n’ roll mood isn’t 
(and probably couldn’t be) main- 
tained throughout, and third, the 
emphasis is in the production 
numbers and not on the soloists, 
which can make a 50-minute show 
somewhat tiresome. 

There are four short featured 
skating stints, compared with 
three overlong production num- 
bers, and this throws the ‘burden 
far too heavily on the shoulders of 
choreographer-stager Dolores Pal- 
let. A long opener comprises en- 
semble work to “St. Louis Blues 
March,” “12th St. Rag” and “Six- 
teen Tons,” and the choreography 
and ensemble execution is on the 
uneven side. Next production num- 
ber, a Latino melange, features 
Betty O’Neil and the Four Voices 
on the stage-right vocals, but nei- 
ther she nor the group can really 
compete for attention singing be- 
hind ice soloists and the ensemble. 
It’s a bad spotting for an estab- 
lished performer like Miss O'Neill 
as she’s relegated to the role of a 
production singer, less so for the 
Four Voices, whose identities are 
not as well established. Entire 
group, with Miss O’Neil again fea- 
tured,-are in the finale, “The Rock 
’n’ Roll Waltz.” 

At best, the production numbers 
are fair in terms of ensemble work 
and concept. Scenic design by 
Bruno Maine and costumes by Lou 
Eisle are for the most part attrac- 
tive. Barbara Hunt, featured in 
most. of the production numbers, 
is a decided plus, bringing life and 
sparkle to the proceedings. She 
gets okay assists on the male side 
by John Young and Barry Christy. 

It’s the featured acts that walk 
away with the laurels, and what’s 
needed is a tightening of the en- 
semble numbers with considerably 
more time given the acts. In this 
department Donna Jeanne LeMac 
is standout, with a figure-skating 
stint that is lithe and energetic in 
style but yet retains a basic deli- 
cacy that makes it topflight. Ball- 
roomers Rosemarie & Robert turn 
in a topflight stint, graced in par- 
ticular by some combination lift- 
spins that are tops. Helga & Inge 
Brandt turn in a good mirror rou- 
tine and do some sharp dual pre- 
cisioning. Tommy Collins, Ted 
Deeley & Johnny Melendez are 
teamed as the comedy act, with 
their pratfalling clicking but their 
panto and other business showing 
unsure timing. They’re on a wee 
bit long. Robert Boucher orch 
does an okay SRAWDRCKIRE 40". 

Van. 


Casino. Toronto 
Toronto, Feb. 3. 
Maxine Martin, Dick Capri, Sher- 
rt Sisters (2), Margi McGlory, 
Tokayers (6), Charles Leighton, 
Archie Stone Orch; “Girls Marked 
Danger” (IFD). 





Even though two of the lead acts 
present screen and tv impressions, 
it’s a diversified bill that gives the 
customers plenty. Dick Capri, who 
is also in and out as amiable emcee, 
scores tops on his impersonations. 
Ditto Margi McGlory for her song 
impressions of gal singers, with a 
begoff ovation for her Billy Daniels 
takeoff and the gravel-voiced Louis 
Armstrong. Both impressionists 
are good, despite faulty booking, 
and the audience gave them plenty 
of mitting when caught. 

Sherri Sisters, two brunets in 
pink briefies, open the proceedings 
for hot taps at top tempo, with 

lenty of floor work and chal- 
enges, complete with leaps and 
Pirouettes. Also hep are The 

okayers, five men and a girl, for 
their teeterboard shoulder and 


hand catches for three-man mounts 
for triple somersaults and chair 
catches, and all to terrific speed. 
Charles Leighton is also over big 
on his harmonica work. 

Maxine Martin, blonde in golden 
£Own, is also‘ oh for “sbnte ‘inter: 


| Dec. 7, °55. 





pretive dancing, her chief novelty 
being that she’s six feet four inches 
tall, but she’s also a_ gracious, 
statuesque gal who can dance. 
Whole is a neat stage package for 
7= minutes, ably backed by the 
Archie Stone house orch. 
McStay. 


Palace, N. Y. 

Young China (4), Bunny Briggs, 
Eddie Hanley (with Geene Court- 
ney), Jackie Lee, Albins (2) 
Yvonne Moray, Pete Marshall & 
Tommy Farrell, Don _ Francisco, 
Myron Roman Orch; “At Gun- 
point” (AA), reviewed in VARIETY 





Okay for Palace partisans, cur- 
rent bill comprises a variety of 
standard-type turns. Layout has 
the accent on comedy, but overall 
there’s nothing to distinguish it or 
win new vaude friends. It’s strictly 
for the regular buyers. 


One male and three femme 
Orientals, billing themselves Young 
China, are less than hotsy in the 
warmup spot, moving slowly and 
with “spectacle” values in too short 
supply for a balancing act. More 
acro stuff for flash effect should 
help. In the deuce, Bunny Briggs 
fails to enliven the program to 
much extent. Tapster has a mildly 
diverting routine somewhat imi- 
tative of Bill Robinson. 

Vet comic Eddie Hanley has 
built up his turn with the addition 
of Geene Courtney, a blonde of 
beaucoup visual merit, as his foil. 
Material, though, is familiar, pro- 
ducing a few laughs but not 
enough. Some _ rewriting is in 
order. Their dime-a-dance takeoff 
is amusing but Hanley’s imitations 
of a woman with a hangover and 
another fitting into a corset bring 
only mild audience reaction. 

An affable team, Pete Marshall 
& Tommy Farrell have a headstart 
toward more important dates. 
They’re young chaps who work for 
the laughs without straining, al- 
though some strain in the writing 
shows through. Fresher material 
is called for. 

The Albins, who played the Latin 
Quarter recently, are Andy and 
Dolores Albin, comedic ballroom 
terpers who make for fair fun. 
Their dance absurdities get some 
mitting and a ventriloquist bit, in 
which the gal plays a squirming 
dummy, registers particularly well. 

Yvonne Moray, a “new act” at 
the Palace in 1949, sixth on the 
bill, offers a lively vocal turn. She 
stands only 42 inches high but has 
a larnyx of big dimensions, belting 
out “Them There Eyes” and “Heart 
Belongs to Daddy” in highly color- 
ful fashion. Her miming of Sophie 
Tucker, Mae West and Jimmy Du- 
rante has good novelty and comedy 
value, suggesting more exposure 
on other entertainment media. 

At the close, it’s Don Franicsco 
with his slack rope balancing that 
makes for a fitting, flashy finale. 
Myron Roman’s pitmen provide the 
backing skillfully. Gene. 


Apollo, N. Y. 

Jay McShann Band (11) with 
Priscilla Bowman, Joe Tex, La 
Flotte Duo, Danny Overbea, Derby 
Wilson, Howell & Radcliff, Ravens 
(4); “The Marauders” (M-G). 





Current Apollo stanza is just 
okay. Jay McShann’s musicians, 
sharing billing with The Ravens, 
launch the bill. McShann is 
good when working with his own 
seven-man troupe, but when aug- 
mented by four house sidemen, 
primarily for 11-piece backstopping 
and for opening selections, he runs 
from good to bad. 

Joe Tex is in New Acts. After 
him on the card is La Flotte Duo, 
a bike team that gets a moderate 
mitt for an array of cycling feats. 
Danny Overbea, guitarist-singer, 
continues to please; he softpeddles 
the rhythm & blues angles for 





straight and tuneful stuff. An ac- 
complished a performer is Derby 
Wilson, tapster who doubles in| 
gags. His dancing, includiny some | 
Bill Robinson carboning, is en- | 
hanced by the easygoing accom- | 
panying gab. Hence, he doesn’t) 
wear thin as do other Apollo tap| 
dancers in the same amount of) 
time 

In the midway McShan spot his | 
original seven men—himself on pi- | 
ano, and with bass, drums, guitar, | 
sax, trombone and trumpet--show | 
some distinction. Featured Pris-| 
cilla Bowman, a tall, attractive cop- 
per thrush with an atrocious hair- 
do, is excellent in “Where Are You, 
Again Tonight?” and rhythmical | 
‘“He’s Mine.” (McShann’s 88 excels | 


vet vaudevillians, haven’t been 
back to the Harlem flagship in 
roughly a year. The two work over 
a variety of musical instruments, 


and when they’re not gagging, the | 


musicianship is accomplished. 
Material is gently paced and al- 
ways rewarding. Finale brings on 
The Ravens, a superior r&b quar- 
tet. “Begin the Beguine” and in- 
spirational “He” are smelodic start- 
ers, and team has the good taste 
not to spoil the latter with usual 
rock ’n’ roll twist. Art. 


New Aets 


THE CHEERS (3) 
Songs, impressions 
10 Mins. 

Copacabana, N. Y. 

The Cheers, a youthful trio com- 
prising two boys and a girl, have 
devised a good act that should 
achieve wide employment _hori- 
zons on the cafe circuit. Wisely, 
this group has worked out a solid 
turn rather than going after a 
sound which is difficult to achieve 
on a nitery floor. 

The duo impress not only with 
their ability to do a good rhythm 














tune, but with a humorous beat | 


that leads them into impressions 
and a few satires. One of the boys 
does a few bars at a trombone, an- 
other excels at impressions of col- 
umnist Ed Sullivan and Arthur 
Godfrey with a finale comprising 
Clayton, Jackson. & Durante. They 
are likeable and personable kids 
who have channeled their talent 


into the right direction. They | 


should do well in the bulk of in- 
person situations. Jose. 





JACKIE LEE 
Piano : 
10 Mins. 
Palace, N. Y. 

Jackie Lee is on the 88 with 
novelty material that rates okay 
for the Palace vaude lineup and 
which could be improved for other 
showeasing. He’s apparently at 
ease and shows pianistic knowhow 
in rendering “Happy Birthday” as 
an 18th century minuet, old-fash- 
ioned waltz, mambo, ragtime, etc. 

Skillfully turned but still only 
fair listening for the audience; his 
talent could be put to better use. 
More enjoyable is a colorful offer- 
ing of “Rock Around the Clock,” 
in which Lee fingers the ivories, 
pounds a drum and vocalizes at the 
same time. Also works the solovox 
with “Irish Washerwoman Boogie.” 

Gene. 


JOE TEX 
Songs 

9 Mins. 
Apollo, N. Y. 

Joe Tex, a youthful Negro lad, 
is one of the Apollo’s amateur 
night champs. In his pro sendoff, 
there are some things in definite 
need of improvement. But his ro- 
licking rock ’n’ roll song method- 
ology is satisfying to regular at- 
tendees. 

Tex’s first selection is decidedly 
offkey. Since his wares haven't 
had wide demonstration before, it 
is hard to distinguish bad music 
from flat warbling. Actually he is 
faintly flat, but he retrieves him- 
self in distinctive belting style of 
his other two numbers, Art. 


BILLY KELLY 

Comedy 

30 Mins. 

Frolics, Revere Beach, Mass. 

Billy Kelly has been around 
quite a spell, but somehow man- 
aged to escape being documented 
as a new act. Although mostly on 
the local scene, he is booked for 
the Thunderbird in Las Vegas 
April 16. Kelly has a long retinue 
of bits, sketches, carbons and aud 
participation things, but he’s best 
at standing up in front of the mike 
and pouring out the gags. 

Kelly does linguistic stuff with 
ease and pulls off some nice Ccar- 
bons of Vaughn Monroe, Biily 
Daniels, Sgt. Friday and Hoagy 
Carmichael. Clincher is a fine Ed- 
die Jackson in which the comic 
gets a chance to show off his song 
and dance accomplisnments. Kelly 
is an all ’round comic with plenty 
of experience who looks to go well 
in almost any spot. Guy. 


MAYA ANGELOU 
Songs 

20 Mins. 

Keyboard, Beverly Hills 


The satin drape intimeries have | 


served as incubators for big bistro 
talent many times in the past and 
the indications are that history will 
repeat in the case of Maya Ange- 
lou, a calypso, Afro-Cuban song 
stylist. Current date at the Key- 
board marks her local debut and 
her second professional engage- 
ment. She’s still an unpolished 











Night Club Reviews 








Black Orchid. Chi. 


|Ellen proves his point handsomely 
{ance goes off to a big mitt. 


| Gloria Van is the femme vocalist 
,on the bill. Miss Van hasn’t over- 
looked a bet in putting a saleable 
act together: endowed with eye- 
| popping physical equipment, she 
| knows how to dress it up and show 
it off, getting loud conventioneer 
reaction. The pipes are not the 
‘richest or most tuneful in the busi- 
ness, but the stylings and the vi- 
vacity are okay. She does mostly 
standards and gets good response. 
She has a spec closer that serves 
sr and unusually to get her 
off. 

The Three Riffs open their three 
|/part vocalistics with ‘‘Jombalayo,” 
|in heavily fringed straw hats. Turn 
is varied and well paced, though 
smash impact is not obtained. Oc- 
casional jokes are dated, but turn 
ends on a high note with an audi- 


revival bit. 


the house duo, do the usual pro 
job of backstopping and Kenny 
Sweet plays a nimble and expert 
intimery piano at intermissions. 
Gabe. 


Radisson. Minneapolis 
Minneapolis, Feb. 4. 

Felicia Sanders (2), Don Mce- 
Grane Orch (8); $2.50 minimum. 





Fact that thrush Felicia San- 
ders is playing her fourth Flame 
Room engagement and again be- 
ing greeted by well-filled tables 
and audience enthusiasm bespeaks 
her local acceptance and _ popu- 
larity. 

Each visit has seemed to be pro- 
ductive of a more vivid personal- 
ity and improved vocal talents, and 
this is no exception. Even stand- 
ard numbers are distinguished in 
consequence of highly unusual ar- 
rangements provided by pianist- 
accompanist husband Irving Jo- 
seph. 

Stunningly attired in a low-cut 
black gown, the eye-filiing brunet 
chirper presents an arresting ap- 
pearance as she sings of love and 
Jovers with much dramatic fervor. 
Her occasional invitations for aud- 
ience participation make for more 
fun. 

Don McGrane and his orch back 
up the singer well and play for 
dancing. Rees. 


iiotel Muehlebach. K. C. 
Kansas City, Feb. 3. 
Allan Jones (with Jerry Dolin), 
Tommy Reed Orch (8); $1, $1.50 
cover. 





First time in many weeks the 
Hotel Muehlebach has gone to a 
single act for the Terrace Grill, 
this time depending on the name 
of Allan Jones for the whole draw. 
While the Jones name isn’t as 
meaningful in K.C. as in some 
other spots, it will do right well, 
and Grill should have a pleasant 
two weeks, even with a show of 
but 25 minutes. It’s the first night 
club date in town for Jones, 
although he has appeared here 
before in legit. 

Orch leader Tommy Reed obliges 
with the m.c. chores, and turns 
orch over to Jerry Dolin, who 
batons for Jones. Singer leads off 
with “Song in My Heart,” and 
holds the pace with Gershwin’s 
“Our Love Is Here To Stay.” Pace 
shifts with bit of opera from 
“Tosca,” a rare night club entry 
here. French bit, ‘Madelon,” is 
good comic material. Jones then 
|reaches his highspot with a vignet 
| of “Carousel,” effectively done and 





a striking voice, particularly in the 
lower register, and her general de- 
portment justify the ‘exotic and 
violent” billing she’s getting here. 
A six-footer, she works barefoot 
and punctuates her vocals with 
calypso footwork and some un- 
usual body movement that have a 
definite native influence. 


There probably will be some 
comparison with Eartha Kitt (who 
also started as a dancer), but Miss 
Angelou is of a different genre. 
Beyond her vocal ability, she has 
a vibrant personality and an ef- 
| fective sense of humor. Save for 
an occasion familiar in the calypso 
line (“Stone Cold Dead in the 
Market’’), she utilizes her own ma- 
| terial almost exclusively. She works 
| here with Calypso Mac (guitarist), 
| who also takes a single vocal oc- 
|casionally, and Conga Connolly. 
| With routines aimed at exploit- 





in support of latter number.) Miss| performer, but there’s a potential | ing her best features and more em- 


Bowman has a good voice which she | 


here for topdrawer stuff. 


| phasis on lush rhythm in the back- 


underscores with knowledgable; A onetime featured dancer with | ing, she could easily springboard 
phrasing. ithe “Porgy, and Bess” company, | from here to the better boites. 
Bert Howell and Frank Radcliff,! Misé Angelou ‘turned to vocalizing 1 Kap. 


ontinued from page 54 


ence participation hand-clapping ' 


Joe Parnello and Al De Marco, | 


only about 18 months ago. She has | 











highly appreciated by the patrons. 
| Alone” and “Donkey Serenade” 
/are inevitable, and make a fitting 
iclimax to the musical turn. It 
|moves throughout with the singer 
|lit fine voice and-evidently reeling 
| Of: what the customers like. 


Quin. 
Cameo, N. Y. 
Frances Faye, Roger Steele Trio; 
$4 minimum. 








The Cameo, located on the site 
'of many previous nitery attempts, 
| seems on its way to a sound opera- 
tion. Having established itself 
| with a newcomer, Julie London, 
the spot has gone into assured cafe 
| values with the first local visit by 
Frances Faye in several years. 
| Miss Faye, backed by an instru- 
;mental trio, is the sole member of 
the floorshow, and she’s sufficient 
unto herself to do a 50-minute 
_Slint. The latest edition of Miss 
Faye is a vastly different physical 
specimen with her orange-colored 
crew-cut. But otherwise, she’s the 
same solid entertainer, with her 
impact increased considerably be- 
cause of a smaller room than those 
she had been working previously 
during her Manhattan runs. 
Miss Faye has a vast catalog that 
rambles on. Her hep asides and 
entertaining gab give her  in- 
creased stature among the tablers 
inasmuch as she ultimately creates 
a party atmosphere. Her tunes are 
generally’ slight variations on 
standards that give her a personal 
trademark. There are some indigo 
items for added spice, but it’s a 
relatively small part of her act. 
Aiding Miss Faye is her own 
piano accomp that gives her stand 
a greater drive, and a smooth- 
| working unbilled trio comprising 
|an electric guitar, bass and drums 
that’s able to implant additional 
color into the background. The 
| Roger Steele Trio works the lulls 
| capably. Jose. 





London House, Chi 
— Chicago, Feb. 1. 
Teddy Wilson Trio; no cover or 
minimum. 





_ London House has, in a short 
time, become one of Chi’s top- 
drawer showcases for instrumental 
combos. With the Teddy Wilson 
Trio, whose opening broke the 
house record both at the cash reg- 
ister and in terms of audience re- 
action, the room has come of age. 
“The Benny Goodman _ Story,” 
playing concurrently at the Chi- 
cago Theatre, is being used as a 
great trailer for Teddy Wilson’s 
four-weeker here, which is no 
small potatoes as trailers go. 
Playing the indestructible stand- 
ards, the Wilson Trio displays a 
virtuosity that could serve as an 
ideal for less accomplished groups. 
The clean and dexterous finger- 
ing of Wilson at the piano leads 
and inspires. The bass and the 
drummer contribute with support 
of like quality, so that all draw 
strength from one another. Gene 
Ramey at the bass plucks rhythmi- 
ically and accurately. Drummer 
Jo Jones plays with smooth per- 
fection an insistent but never over- 
ly obtrusive beat; and his mugging 
is a kick in itself. Opening night, 
the trio couldn't get off the stand 
at the end of a set and this looks 
like a smash four weeks. Gabe. 


Fairmount, Ottawa 

Ottawa, Feb. 2. 
Wallace Bros. (2). Jugji, Lor- 
raine Foster, Anne Varrie, Jerry 
Burgess Orch (6); 75c admission. 
Wallace Bros., tap-chant duo, 
stand out in this Fairmont Club 
lineup principally because the 
other offerings are weak. Negro 
|pair keeps the stanza at fast pace 
throughout, working in some com- 
edy and acro, plenty of fast foot- 
work and scattering of chant. Their 
gags are straight out of Primrose 
& West but somehow seem to fit 
ithis bit. Lorraine Foster, Montreal 
chirper, has nice, husky pipes but 
shows definite lack of control and 
showmanship in her’ warbling. 
Thorough training in both could 
make this an okay stint, since 
|femme has looks, build and mak- 
| ings of an okay canary. Jap acro- 
| Juggler Jugji uses standard rou- 
|tines reminiscent of a circus third 
|ring, tossing balls, sticks and rings 
land ending by bouncing a barrel 
'on his feet while lying on his back. 
Brought on as an exotic, Anne 
Varrie gets no skill into her Ori- 
ental terps stanza. The stint Is 
strictly filler and used as such 
‘here. Jerry Burgess band plays 

for showbacking and dancing. 
The only nitery operating a show 
in this area, the Fairmount is doing 
good business all nights of the 
week with capacity Saburdays, 
207Trin. 
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Shows Out of Town 


My Fair Lady 
New Haven, Feb. 4. 





well have done yeoman duty as 
ithe complete setup for a straight 











Off-B’way Shows 


Unele Vanya 

















Mareel Marceau 


N Y. City Centre Theatre Co. (Jean 
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Shows On Broadway 


The Innkeepers 


Gordon W._ Pollock (fin association 
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oa é ‘pav Javid Ross revival of comedy-drama ee a . ent | With Richard Cook and Peter Flournoy) 
Herman Levin production’ of musical | Play) and a sumptuous array ol ee aa (four scenes), by Anton an’ wooded Gree thined” Aamasten 908 production of drama in three acts, th y 
in two acts, 18 scenes. Adapted from Ber- | costumes. Chekhov, translated by Stark Young.| j.,, De Rigault, present the French | Theodore Apstein. Staging, Jose Quin- 
nard Shaw’s “Pygmalion,” and suggested == ‘The conducting of Franz Allers, | Directed’ by Ross. Settings and lights. | (°Domimist. “and his parners.” Pierre | tero; setting and lighting, David Hays, sto 
by the motion picture produced by |, one ts by Robert Russe!]| Zvi Geyra; costumes, Richard Mason. | Very and Paul Sanchez. At City Cen- | costumes, Guy Kent: associate producer, for 
Gabriel Pascal. Book~and lyrics, Alan | atrangements >°*. | Stars Franchot, Tone, Signe Hasso. At] 0° N “y. Feb. 2, °56; $3.60 top. Theodore Mann. Stars Geraldine Page: 
a7, Lerner; wee. Troterix arnt: sennett, dance music eT hating by 4th Street Théatre, N.Y., Jan. 31, 56; Sia fpewe : ——s ee ina a weave — 
aging, oss art; c oreograp y and py Trude Rittman, and ig ting dV | $3.60 top. a 3oris Tumarin. ohn Golden eatre, no! 
Oliver Seith:  comtanses, Meeca ‘Beaton; Feder all come in for credit. A | Cast: Mary Perry, Fiembe ee During the season of 1955-56, Gctlectbameites pintte Be x gr aoe twe 
musical, director, Franz, Alleys: musical substantial nod of approval for the | Gevis*y ote" Signe rasus, Gerald Hiken, | Marcel Marceau extended his area | Experansaccs.-- cv sini “Cole the 
lighting, Feder; dance music arrange- | 2droit blending and proper dissem- | Olive Templeton, Sanford Seeger. of artistic conquest to Canada, New | ‘Amy McGregor../21212). Geraldine Pasa pre 
ments, Trude Rittman. Stars Rex Harri- | ination of all these assets goes to | l york City -ovincial America and | David McGregory........Darren McGavin for 
pon. ee ee ne ett ory | MEOeS Hart, who has done a note-| «tnele Vanya” has succeeded |. ry An P as Georg Mainzer gle My S - Boris Tumarin I 
y: € Ut, : - | thy 4 ; > } : j “0. e m does an entertainer ose Haddock... .....0.<-2- > Jean Barker 
At Shubert Theatre, New Haven, Feb. 4, worthy job of staging. Bone. | “Cherry Orchard” in the Chekhov ' pier cba - portend mate’? in so | im, fladdock ooo Truman Smith ar 
, . j <a ee i —— utter an eese oman.Carmen Zapat »j 
Buskers Imelda DeMartin, Carl Jeffrey, | Debut | santa at the 4th Street Theatre, in | ; ; y ; . ce hana ita cpate Mate Sandra Ramate yr 
_ Joe eeee | ee Ee N.Y. It’ trict short a time. Previously unknown | Refugio (0. Anita De Soto oth 
ie. eens ae akaee og Boston, Feb. 6. | Greenwich Village, N.Y. Its strict-| 5, this side, practicing an art | Howard \.... Stns sdkeheenell Joe Maross the 
Freddy Eynsford-Hill |... Michael King | g Richard Horner & Justin Sturm pro-| ly professional, and rates as anj|with no following, no nostalgia Thi 
} ickeri "°°? “Robert ‘Coote | CUCtion of comedy in three acts (five | ; : , save perhaps as regards Charles “ ” 
— Pickering : ats “ Hu tt, | Scenes), by Mary Drayton, based on the | another impressive entry for pro-|‘ p p It takes “The Innkeepers” one be! 
WIPES <i 6 coe%s a = sowe’ *| Isabel Dunn novel, “Maria and the Cap- | page” t David R Send Chaplin, Buster Keaton and Harry ablish th h likea! fic 
this Alliaiade od Melennan tain.” Staging, John Gerstad; setting, ducer-director Davi oss. ani- Langdon of silent films, the French | 2¢t to establish at the likeable ch 
apelin liad hale Sa Bo - . ohn Boyt. Features Tom elmore, Inger . ve : y tI = le ey J s : = 
Golecy _— ecotocere sig a eee Stevens, G. Albert Smith, Edith Grasham, | poncho ae ve by - ge | pantomimist scored rave NLY. press young American couple the Mexi- na! 
oe to lh EL Kezer, Reid Shelt a. | Eulabelle Moore, Grace Raynor, Charles | reviewers an e name iure oO |notices and SRO at the downtown/can resort town are vicitims of r 
ockneys .. enn amet He > etna McDaniel, Osceola Archer, Alberta Hun-| egstars Franchot Tone and Signe Phoenix in Manhattan. then a fort-! ¢:.,; : 1 
~ James Morris, avid Tho ace | ter, At Wilbur Theatre, Boston, Feb. 6, | Has should uarantee a hefty J ’ their .Governments security svs- sta 
artender ........ David Thomas | °s6; $3.85 top. | 448580 B night at the Barrymore on Broad- F hist teliea! Mad. or | 
see Ae Bia Min Nok he Mihaela Gores nicl oven DEE tte ene oereceeere Alberta Hunter i turnout at the small off-Broadway way. Now he repeats for a third tem. rom a opica an pro- Mo 
Alfred P. Doolittle....Stanley Holloway | (274, penned: 02+: +o ++e> SE Tees | era N.Y. two-week engagement at the! mising theme, however, the play Ma 
ad Heukins “TIDE olive Reeves smith | Marjorie jHansford.. .....- Grace Raynor | The play, however, loses some City Centre. shifts ga that the pean (Os 
- SIOPAINS ....-.. cts capt. Richar eraud....G. Albert Smith : 4 imi ay P a, is a weakling, an overgrown chi 
Butler ore eeeee ig Dae. Sean ita Edith Gresham | Of its edge ‘because of the ong: Add to this, several television trai of reatit at the oe: nt + 
Servants ri masneney ag ed ‘Gloria | lad ... 0 A ee Osceola Archer | ity of plot and characters with t e€ appearances, consferable general ab ie op y p pec a 
wages Soe tel Kezer | Dabney Featherstone. . .Charles MeDaniel | preceding “Orchard.” Additional- periodical acclaim and the word- of responsibility. sec 
Mrs. Higgins -. Cathleen Nesbitt | ial tase ae a a Cominer 4. saber of a oo of-word and Marceau has done| Either slant would presumably (Pl 
Chauffeur... ... -- parton Mumaw |Russian family doesn’t pick UP! himself i be mettlesome stage material, but hi 
; <e . — Satie pens 7 : a self, pantomime and la belle | be : , pil 
ee gM aed wis hy “Debut” is a sex mint julep just! steam until around the half-way France great good. Plainly he is|they’re not fused and neither is ave 4 
(oer Sqanates ...- Cave Rane naughty enough, dealing as it does | mark. an artiste of exceptional technical | ceptably dramatized in this first- dir 
Ss, Ps a er, y ¢ a | . . : * A A : ~4 y 
we: ae Puer’ cilen Gomme. bbe | the —. a uate | Despite these shortcomings, this | skill and imaginative power, ca-| Produced script by Theodore Ap- ber 
Melisande Congdon ages taff 7 Ra ‘That. mos"'yY | “Vanya” is a firstclass revival of | pable of making people weep for|stein. As a consequence, “Inn- me 
Flankey sarpathy - - Christopiytul Brown | dent at the Wilbuc premiere when | the work of an author who's had ja crushed butterfly as if humanity | keepers” is a confused play, hope- ton 
Queen of Transylvania Maribel Hammer | ©&” = d ver tl ur Fs 9 gles ai |a powerful influence on the thea-| itself had suffered a mortal blow; | less for Broadway and negligible as Pl: 
Ambassador ............ Rod McLennan _ / ae ar y wen Princ The performances are good,| capable, too, in a brief few mo-ja potential for films, stock or tele- Dr 
Mrs. Higgins’ Maid. || Judith Williams e found i screamingly funny.’ and Ross once again displays a|ments of telescoping all life and | vision. Do 
Singers, dancers. But somewhere between _capable directorial hand. Also on coming to the limp head fallen in The painfully unheroic hero of Ma 
} Matunuck, R.LI., where the Mary ; the plus side are the imaginative death from the sickbed pillow, the piece has lost his Government ‘S 
“My Fair Lady” is going to be | Drayton comedy tried out last | setting and lighting design by Zvi The simplicity of the figure in| job on the filmsy charge. that his Th 
a whale of a show when they get | summer, and Boston, the magnolia Geyra, white against the black drapes and| wife was a Communist for about * 
it functioning within normal | has turned into corn. Perhaps the Jone is effective as the weary | bare stage naturally carries its own| Six months while in college 15 
d oa dele : f 
bounds. On the basis of a premiere producers are aiming for film and | goctor, a role he previously es-| strange contrast at the City Centre | years previously, when she was 17. OF 
that ran 30 minutes overtime, the | tv ee Debut” | sayed in a two-performance run of |to the recent Orson Welles elabo-| When he refuses a behind-the- boz 
* s . 2 ~ r © rau | v * id a . . : 
musical contains enough smash deautt — t toe or eee | ee play at the Morosco Theatre, |ration of “King Lear.” It is not | scenes job back in the U.S., it ap- ter 
potential to assure it a high place | eee und $12 Po aatoggesti — 'N. Y., in 1929. Miss Hasso is ap-| clear what items of Marceau’s pro-| pears that he’s a man of principle ma 
on the list of Broadway prospects. | © Th y page littl pts ‘. | pealing as the young wife of the| gram are “new,” as the publicity | and pride, but presently it turns firs 
Sana chat? face MiG | the cert snes Mtatupacks bak ure Teed, Rrofessor, “delineated, in insists” Most seem repetts, with out that te originally quit rather 
at only a radical ‘an aly | = , | polished fashion by Clarene Der-| several items already stamped as|than fight the guilt-by-marriage 
improbable) slipup in the simoniz-| playing tempo has been greatly | < : : 4 


ing process can keep it out of the 
solid click class. 

George Bernard Shaw, whose 
flowergirl-turned-feminine orchid 
play, “Pygmalion” is the basis for 
the musical, never had it so good 
as with this lavish production. One 
scenic gem after another graces 


speeded. First act is staccato, ap- 
| parently aimed at overcoming the 
heavy exposition. 

Only three of the trpout cast 
remain. Tom Helmore, the au- 
thor’s husband, is still playing the 
lead. G. Albert Smith continues as 
the southern belle’s father and 


went. George Voskovec does a fine 
job in the title assignment and 
Peggy McCay submits a warm por- 
trayal as the professor’s daughter 
“py a prior marriage. 

Olive Templeton is okay as Miss 
McKay’s maternal grandmother. 
Gerald Hiken, a regular at the 4th 











Marceau’s trademarked specialties. 
Detailed description is superfluous, 
but a number of critic’s comments 
and questions may be footnoted to 
the record of the big golden year: 

(1) For future tours on this side 
Marceau should take into account 
the tendency of people to comment 




















case and is ready to run away in- 
definitely to avoid anything un- 
pleasant or demanding. 

The wife, too, does a big switch. 
Instead of the wispy sort of mater- 
nal protector of the first act, she 
becomes a virtual psychoanalyst, 
who sees through her sniveling 








} ‘ : . is i | “er as # R i nd procrastina- « 
wo revolving stages. A glove-fit- Eulabelle Moore, remains as the | Street, turns in another commend- | “great stuff—but too much same- | Spouse's evasions and p : 
aie score lencareate beautifully maid. All three turn in excellent able performance in the humorous |ness for a whole evening.” Al-| tions, carefully explaining to him edi 
into the spirit of this romp. A_ portrayals. ‘rele of an impoverished landown-|though Pierre Verry and Paul/his subconscious motivations in mu 
: , “Ves i. % Stev blonde 1 . |er. Mary Perry is competent as/ Sanchez get large main title print | “punishing” her, and urging him 
talented cast responds worthily to} nger Stevens, a blonde looker, | - Ang be : ; . not 
stellar direction. And a general|has the femme lead vacated py the elderly nurse, while Sanford | as Marceau’s “partners,” they are| not to disavow the grievances he its 
aura of quality embraces every-| Marjorie Steele, who went into | Seeger, another regular at the spot,/confined to the holding of the) has hysterically blurted out. Lat 
thing from performances to cos-|the recent Hub folderoo, “Dancing | contributes a competent bit as aj placards. This is no small artistic When she refuses his whimpered Ro 
tume materials. in the Chequered Shade.” She , Workman. Jess. | flourish, but still only entre ‘acte|plea to do away with her unborn at 
Whoever originally ‘conceived plays the southern hoyden with | decoration. A Levees or three- child and, leaving him cru.npled a 
the idea of giving this Shavian| vehement enthusiasm, complete; Am Evening of Wilde |S?me 12 pantodrama would be a|in dispair on the bedroom floor, ps 
opus musical treatment rates a) with mugging. | Paul H. A. Menard & Jeseph Guzzetti pintidiee ye ae -_ ee ete departs for ne 0-5. mo 7 pa 
bow. The two go together as solid} Story line, unchanged, has to do | Jr. ‘revival of two. one-act plays, “The | ?¢OMpaniment would help, too. |a satisfying finale. The play itself ‘ 
entertainment. No little credit is) with~a dungaree doll from the old | Florentine Tragedy” and “Salome,” by| (2) A Canadian reviewer whojhas beaten her to the exit, how- 
due the way in which melodies and | south who finds “necking cheesy” | {na Gurzsetti, respectively, settings, | Wondered if Marceau’s stuff was;ever, and the whole effect is flat. pre 
lyrics have been employed toj,and wants “all or nothing.” She | Menard; lighting, Edward McCabe; chore- | “over the heads” of the audience Geraldine Page, who specializes was 
punctuate and embellish the orig- | propositions a visiting foreign cor- | ography, PR dy eine: sams. up there also deprecated the cos-}in fluttery gals, keeps on improv- you 
inal barbs of the diverting straight | respondent for a trial affair, but | pavenport Theatre, N.Y.. Feb. 2. ’36; $3 | tuming of the star in “long white|ing as an actress. Although her eve 
version. |later spuns him and prepares to | top. jf 7 drawers. As to whether  the|voice is still light and not always ily. 
For the two leads, Rex Harrison} marry her dull fiance, played | py-38t for ote a hee. ee technique of pant6mine disallows| audible, she has simplified her Co! 
and Julie Andrews, “Lady” is aj nicely by Charles McDaniel. | tenieff. : change of costume, it’s something | playing, eliminating much of the a= 
magnified moment. As the callous | Laughs are all in the second act, | Pla nd for “Salome”: Roger Morris, Ed to be pondered come another time. |*‘busyness” and the mannerisms g00 
Prof. Higgins, who. sees in the | with discussions laced with fast | Nespitt, ee, of rae nong (3) Marceau has some stunningly |that used to be distracting. She a 
flower girl only a challenge to his | gags. John — Gerstad’s direction | Jane Norvell, Shirley Wilber, Dan Hogan, | effective impressions and has an|retains her essential style and in- cha 
skill with phonetics, Harrison| seems hurried in* the first ac. | James Case, —". as _ uncanny eye for movement. His|dividuality, however, and remains I 
comes through with a highly pol- Many bite and eaes hate been lbone. Henry Crane, Al Mitchell, Ellen | footwork and handwark seemingly an affecting player and interesting coil 
ished and engaging performance, | eliminated from the summer tryout | Holly, most impress the public (some | personality. 
demonstrating how to “talk” a song | version to speed up the action. | thinking his facial effects less Darren McGavin gives all he’s 
Wisht —" talents are not all they | Be, ype a a a, | Once they get past trifling with awesome, “s S comunuatostion a: got to the embarrassing role of the it 
ig 3 erfor e and, 1n this! carp > . : ” strument), but here an nere bits -pitvi hand d manages , 
re ; -_ pro : . ; The Florentine Tragedy” and get * ; self-pitying husband, an g 
Miss Andrews, as Eliza, fulfills version gets most of the laugis. : ith “Sal a 8 1 “i 6 1 | are obscure. Notably, The Dice} to lend it credibility, if not stature Ne 
the promise exhibited in her “Boy | The part played by Miss Stevens | Cn with “Salome,” producers Paul | pjayers” simply isnot in the visual or sympathy. Joe Maross is plausi- mo 
Arvin: I Bnei nivel as she under- = ol or . have her playing H. A. Menard and Joseph Guzzetti idiom for American crap shooters. | ple and ingratiating an old friend me 
goes the metamor phosis from gut- straig wt or elmore. Smith reg-| Jr, show that their off-Broadway | Whoever saw a two-handed throw? | who drops in from New York with jau 
ter to boulevards. Personally i. Strongly as the southern | foray has serious intent. Their|Apparently the Frenchman has| a job offer, particularly when he Ma 
os e, — pees — and dis- - 7 and his pes. Bae neae come | prime difficulty is that they have | never witnessed the grand contor-| settles down after his edgy opening anc 
¢ - y a q . ° or ° ac Y ~ rors 2 ~ | es T« . . ° ay s 
aye on % ectious charm. jin | for mors P gyn —, Miss | given themselves a couple of | tions of the Yankee worshippers of | scene. Boris Tumarin gives a lucid lah 
Sot of hime seas Eliane tthe las the anid is tere per of Bags | toughies, “Tragedy” being almost | snake-eyes. In short, some editing] portrayal of a hopeless Czech re- son 
account of himself as Eliza's imbib-| as the maid, is left with only a completely inconsequential and|for American taste is indicated fugee, and there are acceptable bits you 
ing father, and scores handily in | sa but oe them tellingly. “Salome” being too opulently ; next time around fr ikede Barker, Truman Smith, Mi- tle 
song. Robert Coote offers an amus- | ‘he part of Lid, now portrayed | pyepwyj ae 37 Ae = -. ; ry . : ? 
ey ge ee trent E pss Im rl se p Mey oy oh ont. ae for incisive dramatic! (4) ' a ae ed out-and-out |riam Colon, Ernesto Gonzalez and A 
Col. Pickering; Cathleen Nesbitt. is | Edith Gresham, as aunt Phoebe. | ‘Smt ae episode of human pain and agony | Anito De Soto. He! 
appropriately grandedame as Hig-{ handles a part which could be very | This “Salome” is an earnest | ought to be included to offset an Joe Quintero’s staging seems wit 
gin’s nrether; Philippa Bevans is| corny in nice fashion. Grace Ray- | fort, however, and if Wilde's rye i anager Bip Has/ properly atuned to the varying tha 
properly maternal as the profes-, nor is good as the flirtatious cal- | W'ting palls from its own effusive- | ¢ ore Finger” is more a light| moods of the play, while the Mexi- rep 
sor’s housekeeper; Michael King. culating cousin. | ness, at least James Coco as a} spoof on . ee to €alcan setting of David Hays and the era 
does a good solo as Eliza’s suitor; A new character, Mattie, played | P¢tulant Herod, and Jane aya Fennel Sa mtg than a display of | costumes by Guy Kent seem ap- gra 
Freddy; and other supporting roles | by Alberta Hunter, who is heard /}.:2 Rie go mature Salome, do j ‘rue suffering. propriate. But nothing mitigates ort 
are well handled by a sizeable cast,' in offstage spiritual type vocaliz- ge tag Be Berend ch Uarelated to the _ foregoing | the unsatisfying quality of ve Diay the 
The script carries plenty of good | ing, has been added for nice ef- | etwe ‘Se | points, but a comment on any one-| itself. ove. 
laugh material, ranging from fect. “Debut” seems to have been | two (and the many-charactered|man show under American legit * 
chuckles to a blackout howl as_ pretty well stripped down during its | p ay becomes close to being a duo-| conditions: the executive credits (Closed last Saturday night (4) = 
Fliza urges her nag in a horserace. | hiatus between last summer andj /08) there is frequently tension | far out-weigh the talent credits. fter f erformances.) y 
Lyrics, too, are replete with subtle now. The first act troubles ap- | sore on’ aien ater Sie ate, ets ‘gone mrasgmeent ter) > Ha 
(and not so subtle) humor. The parent in the summer tryout are | P®& S Meir performances are,|the U.S. (Ronald A. Wilford), per- a 
score gets off to an early click with | still there, despite the faster play-. Coco and Miss Norvell cannot | sonal representative for North SCHEDULED N. Y. OPENINGS edl 
“Wouldn't It Be Loyerly,” picks up ing. But there’s still plenty of Overcome the soporific effect of America (Jean de Rigault), ad- (Theatres indicated if set) anc 
a lively pace in “With a Little Bit! work to be done before this is ‘Vilde’s garrulity. |ministrative director (Mme. M. P. —_—— Gli 
of Luck” and follows through with | ready for Broadway, Guyl. | Guzzetti has directed “Salome”, Boulesteix), general manager (J.| Someone Waiting, Golden 3-10. 15) ger 
a listenable group that includes z with pageant-like solemnity, al-|M. Grossman), company manager| Streetcar, Desire City, Center. tebe” 
“Just You Wait,” “The Rain in Arthur Laurents’ “A Clearing in though he and Menard, who dou- | ‘Abe Enkelwitz) and personal press Debut, Holiday (2-22). _ ‘ 
Sfain,” “On the Street Where You the Woods” is slated for Broadway | bles as designer, have made good | representative (Lillian  Libman) My Fair Lady, Hellinger (3-15), 
Live,” “You Did It” and “Within production next season by Roger | use of the Davenport's diminutive imply that the visiting Frenchman| Sta meqieen Be’ goer 
You.” L. Stevens and Oliver Smith, with | Stage facilities. Ellen Holly (who | is at least adequately administered. Mister Johnson, Martin Beck (4-2). | 
The dance routines hit a varied Kim Stanley as probable femme , also appears to advantage in the | Land. Strip for Action, Wint. Gore. (6-19). 
range, from a spirited “Bit of lead. _curtain-raiser) as a slave girl, John | mee Oe ee Coe coe: has 
Luck” number to a stately “Em- “Ponder Heart” will retain its Hertz as Caesar’s ambassador and | Igor Cassini (society columnist Kiss Me Kate, City Center (5-9). a Ph 
bassy Waltz,” which makes a color- original title when it opens Feb. Dan Hogan as the unfortunate | Cholly Knickerbocker for Hearst’s| Ziegfeld, Follies, Wint. Gard, ae. Sun 
fu! first act closer. The individual | 16 at the Music Box, N.Y. A tag, prophet, make themselves more | King Features Syndicate) will be armen denen, City Center (5-30). Pla 
hoofing is modified, with primary | change to “Happy Heart” had been than mere supernumeraries, but | cG-producer with Howard Hoyt, OFF-BROADWAY tat: 
emphasis on ensemble terping, contemplated. it's Ceco’s humorous imagination|in association with William G. A “St 
which comes over well. are Rosalind Russell has signed for as Herod, and Miss Norvell’s con-| Costin Jr., on the upcoming mu-! therntons, Provincetown (2-14). Sol 
‘Visually, “Lady is beautiful, the title role in the scheduled centrated effort in the title role | sica! comedy, “Strip for Action,’ |. Age & Grace, Blackfriars (2-20). " 
with a series of handsome settings Robert Fryer-Lawrence Carr musi- that give this “Salome” its modi-' in Miss Julie, Phoenix (2-2), 


(almost any one of which could 


cal production of “Auntie Mame.’’y cum of jinterest, Geor, 


which Jack Pearl will costar 
{With Yvonne Adair, 
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Romeo & Juliet. Jan Hus (2-20 | 
Beaver Coat, Greenwich Mews (3/ 
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? Stock Manager Organizations. 


Plan Joint Board; Tent Group Set 





The recent move to organize¢ 
stock producers has resulted in the | 
formation of two groups, one rep-| 
resenting the star and the other 
non-star operations. Although the 
two outfits will function separately, 
they expect to cooperate on mutual 





problems, possibly through the! 
formation of a joint council. 
Producers using name _ talent! 


have banded together as the Coun-! 
cil of Stock Theatres, while the 
others have teamed up = as 
the Council of Resident Stock’ 
Theatres. Former, with 20 mem-' 
bers, has already elected  of-! 
ficers and a board of directors. | 
CRST met yesterday (Tues.) to! 
name officers. 

The administrative slate for the | 
star-theatre group includes Charles | 
Mooney (Cape Playhouse, Dennis, | 
Mass.), president;. John Lane! 
(Ogunquit (‘Me.) Playhouse), vee- 
pee; Rowena Stevens (Pocono, 
Playhouse, Mountainhome, Pa.),' 
secretary, and Sam Handelsman! 
(Playhouse in the Park, Philadel-' 
phia), treasurer. 

They are also on the board of 
directors, with another five mem- 
bers, John Huntington (Spa Sum- 
mer Theatre, Saratoga, N.Y.), Mil- 
ton Stiefel (Ivoryton (Conn.) 
Playhouse), Ron Rawson (John 
Drew Theatre, East Hampton, N.Y.) 
Donald Wolin (Theatre-by-the-Sea, 
Matunuck, R. I.) and John Larsen 
(Sacandaga Park (N.Y.) Summer 
Theatre). 

The CST officers are elected 
for a two-year period, with the 
board of directors having one-year 
terms. However, new elections 
may be held next October. The 
first general meet will be held 

(Continued on page 58) 


Plain’ Not Very Fancy 
To London Reviewers; 
Inferior to ‘Oklahoma’ 


London, Feb. 7. 

“Plain and Fancy,” the British | 
edition of the current Broadway 
musical hit, drew generally tepid 
notices from the London critics on 
its opening, Jan. 25, at the Drury 
Lane. The show ended the long 
Rodgers and Hammerstein tenancy 
at the house, going back to “Okla- 
homa” in 1947 and including ‘‘Car- 
ousel,” “South Pacific” and the re- 
cently-closed ‘‘King and I.” 

John Barber, in the Daily Ex- 
press, thought the new musical 
was not meant for moderns or the 
young and foolish, but as a gentle 
evening out for a rather sleepy fam- 
ily. The Sketch reviewer, Harold | 
Conway, noted there was one good 
—and well plugged—song, one 
good joke, an acorn of a plot, and 
a generous ladling of whimsy 
charm. 

Daily Mirror critic Robert Tee 
said the Drury Lane had kept its 
American accent, but lost most of 
the sparkle that usually goes with 
it. Alan Dent commented in the 
News Chronicle that there are not 
more than two and a half senti- 
mental tunes and one _ passable 
jaunty song. Cecil Wilson’s Daily 
Mail review suggested that “Plain 
and Fancy” has something of ‘“Ok- | 
lahoma’s” naive bucolic charm, 
something just occasionally of its 
young and sunny abandon, but lit- 
tle of its magic of musical appeal. 

Anthony Carthew, in the Daily | 
Herald, also made the comparison | 
with “Oklahoma,” but observed | 
that the great success of 1947 is not | 
repeated. W. A. Darlington, vet- 
eran reviewer of the Daily Tele- | 
graph, stood apart from most of his | 
critical colleagues and reckoned | 
the show was consistently pleasing 
to the eye. 

The most favorable review was | 
by Stephen Williams in the Eve- | 
ning News. He thought that Albert | 
Hague has draped some unexpect- | 
edly gentle tunes across the setting 
and that Joseph Stein and Will 
Glickman have woven an even 
gentler love story. 














‘Kate’ for St: L. Summer | 


St. Louis, Feb. 7. 

Cole Porter’s “Kiss Me Kate” | 
has been added to the Municipal | 
Theatre Assn. schedule for next | 
Summer in the Forest Park alfresco | 
Playhouse. Also slated for presen- | § 


tation are “Annie Get Your Gun,” 
Student Prince” 
Soldier.” 


The season opens June 7. 


and “Chocolate 


/ usual breakin anxieties. 


'of G. B. Shaw’s “Pygmalion” 
| not ready to open, that the night’s 


' , $ 
| the evening 


| dental 
| Egypt” several seasons ago. 


Ready Coward’s ‘Bubble’ 
(ex-Fling’) for London 


Edinburgh, Feb. Ne 

Noel Coward's comedy, “South | 
Sea Bubble,” — starring Vivien | 
Leigh, will open a tryout here 
April 2, latter playing Glasgow and | 
Newcastle prior to its London pre- 
miere at the end of April. The 
cast will include Peter Finch, Ian 
Hunter, Alan Webb, Arthur Ma- 
crae and Joyce Carey. 

(The play had a strawhat tryout 
in the U. S. in the summer of 1951, 
‘under the title, “Island Fling,” 
with Claudette Colbert as_ star. 
Ed.) 

Tyrone Power, starring in a re- 
vival of Shaw’s “Devil’s Disciple,” 
will play Aberdeen and Glasgow | 
|during a tuneup tour. Noel Will- 
man will stage, with a cast includ- 


ing David Langton, Clare Austin, | 


Joan McArthur and Lockwood | 
West. The scenery will be de-| 
signed by Anthony Holland. 


2d ‘Cat’ for Chi 


For Summer Run 


“Cat on a Hot Tin Roof,” the 
Tennessee Williams drama smash, 
will be duplicated as a summer 
opener in Chicago. Elia Kazan, 
who staged the Pulitzer and Drama 
Critics Circle Award-winner, is 
due to huddle this week or next 
with the Playwrights Co. on plans 
for a touring production, 


No one is apparently set for the 
second company, although Kazan 
and Williams undoubtedly have 
candidates in mind for the leading 
roles being played on Broadway by 
Barbara Bel Geddes, Burl Ives, 
Alex Nicol and Mildred Dunnock. 
It’s figured the casting and other 
preliminaries should be completed 
in time to start rehearsals early in 
April, and, after a couple of tune- 
up stands, open in Chicago in mid- 
May. 

The original production, current- 
ly in its 47th week of standees-only 
business at the Morosco, N. Y., has 
thus far earned about $330,000 
profit on its -$102,000 investment, 
including a hefty payment on the 
sale of the film rights to Metro. 
The second company will be fi- 
nanced from the profits on the 
original. 


‘LADY’ BOWS PER SKED; 
HART IN 2 SPEECHES 


New Haven, Feb._7. 

Preview opening of “My Fair 
Lady” at Shubert last Saturday (4) 
was preceded by more than the 
At 5:30 
that afternoon, during dress re- 
hearsal, director Moss Hart de- 
cided that the musical adaptation 
was 








premiere would be canceled, and 
utilized for further 
tuning up. 

Faced with the probable ire of a 
sellout crowd driving to town on 
hazardous roads from all over the 


state, with no advance notice of | 


|the cancellation, theatre manager 
Maurice Bailey urged that the per- 


|formance be given as scheduled, 


ready or not. Hart, producer Her- 
man Levin and songwriters Alan 
Jay and Frederick Loewe finally 


| agreed, 


Hart made a curtain announce- 
ment prior to overture, asking au- 
'dience indulgence, and the show 


| proceeded with only minor mis- | 


cues. The stager made a speech of 
thanks to the spectators at the 
finale. 





-C. K. Alexander Turns 


Out First Play Script 


C. K. Alexander, Walter Slezak’s 


| Standby in the Broadway musical, 


9 


“Fanny,” is branching out into the 
playwriting field. He’s winding up 
a new drama, ‘‘Man on the Block,” 

three-acter localed in Hot 

Springs, Ark. It’s a one-set, 10- 
' character play. 

Alexander composed the 
musie for “Flight 


inci- 
Into 


‘Saroyan ‘Slaughter’ First 
For Coast; Maybe B’wa 


Hollywood, Feb. 7. 
ze illiam Saroyan will direct his 
lay, “Slaughter of Innocents,” 
: hich American acting Co., a new 
| repertory group formed by Van- 
| essa Brown, will produce here next 
| month. Theatre not set. 

They’re talking about running 
,two weeks here, then four weeks | 
/on tour, with Broadway to follow. | 


Hub Press Mum 
On Shubert Ban: 
Pilet Pans Act 


Boston, Feb. 7. 








Only one Boston paper, The 
Pilot, official publication of the | 
local Catholic Archdiocese, re- 


; ported last week's blacklist by the 
|Shuberts against Elliot Norton. 
drama critic of the Boston Post. 


_ Of-B'way Grows Up and Goes Pro; 


More Shows, More Equity Actors 





London ‘Rivals’ Revival 


In Legit-Vidnix Series. 


Edinburgh. Feb. 3. 

A revival of Sheridan’s “Rivals” 
opened at Lyceum Theatre 
last Thursday night (2), with Kay 
Hammond playing Lydia Languish 
and John Clements as Anthony Ab- 
solute. The classic continues this 
week, then plays a week at Strat- 
ford-on-Avon before opening at 
the Savile Theatre, London. 

This is second of six shows being 
staged by Clements and his wife 
this vear at the Savile, each for an 
eight - week | stint. Opener was 
“Wild Duck,” which is to be filmed 
for tv, as will “Rivals” and the 
four remaining plays. 


London Yankees ? 





|The Post itself failed +o mention | 


whose columnist, 


list for Shubert theatres. 


(4) issue, the church paper com- 


write the reviews to suit J. J. Shu- 
bert or, like any other spoiled 


any more. 

“This kind of pettiness is not 
new—the story of the Shubert dy- 
nasty records several similar cases 


reputation. 


tern. Shubert was happy to pro-| 
vide courtesy tickets when The | 
Pilot began supplying critical ap- 
praisals of the local theatres (all 
Shubert) prepared by a qualified | 
staff critic. 

“After three notices, all unfa- | 
vorable, The Pilot was informed | 
in unpleasant language that no 
more tickets would be made avail- 
able... 

“The American theatre has its 
troubles, but the public is sympa- 
thetic to every effort that can in- 
vigorate it and perfect its per- 
formance. The first lesson that 


than it needs Shubert. This at- 
should get some strong reaction 
from those who really care for the 
American stage—we hope they will 
stand up and be counted.” 

There was some speculation in 
local legit and press circles that 


vertising from the Post and pos- 
sibly from the Record. However. 
this has not occurred thus far. If 
eventuating, presumably the man- 


of .ads in the blacklisted papers. 
Normally, ad costs are shared by 
the theatre. 


was sparked by his unfavorable 
review of “Ponder Heart,” cur- 
rently playing a tryout engagement 
at the Shubert Theatre, and a fol- 
lowup column in the Sunday drama 
section of Jan. 29, representatives 
of the Playwrights Co. hastened to 
inform the Post critics and editors 
that it, as the producer, had no 
part in or even advance knowledge 
of the action. 











HUB LITTLE THEATRE 





Lyric Productions Get Art Film 
House for March 1 Opening 





Boston, Feb. 7. 





in more than a decade was launch- 
ed this week, taking over the long- 
dark Fine Arts Theatre in Boston's 


|Back Bay. It will open March 1 
| with Jean Anouilh’s “Thieves Car- 
| nival.” 


Lyric Productions, Inc., signed a 
lease on the former art picture 
house and began work on install- 
|ing a stage apron and some 570 
seats. 
Officers 
jare Judith 
president; 


Productions 
Barker, Cincinnati, 
Grace Tuttle, New 
| Haven, treasurer, and Barry Frank, 
Boston, business manager. The 
iresident company will number 10 


of Lyric 


and starts off as non-Equity, but) 


| hopes to go Equity. 


| the news and so did the Record, | 
George Clarke, | 
was also removed from the press | 


In an editorial in last Saturday's | 


involving other critics of “national | 
Our own experience | 
here at The Pilot is quite in pat- | 


should be learned is that the the-— 
atre needs its critics much more | 


tempt at censorship by pressure | 


the Shuberts might pull their ad- | 
agements of shows playing Boston | 


would simply pay the entire cost | 


Since the Shubert ban of Elliot | 


First local resident legit company | 


It Ain’t Cricket 


Apparently the British are going | 


to get a chance to interest them- 


mented in part, “The principle was ' selves in baseball. Williamson Ltd. 


simple enough to discern—either | 


(Rodgers & Hammerstein) is nego- 
'tiating for the West End rights to 
“Damn Yankees,” the Frederick 


child, J. J. doesn’t want to play | Brisson-Robert E. Griffith-Harold 


'S. Prince New York musical. The 
tuner, currently in its 40th weck 
on Broadway, is an updated ver- 
‘sion of the Faust legend dealing | 
| with a baseball fan whose life- 
|long ambition to be a bigleague 
| ball player 
, sells his soul to the Devil. (Same 
| plot-germ as “Will Success Spoil 
| Rock Hunter?” only temptee is a 
| writer.) 

Broadway click of “Yankees” 
broke asserted hoodoo of shows 
‘and films dealing with the sport. 
Coincidentally it’s been questioned 
‘whether the Douglass Wallopp- 
|George Abbott-Richard Adler- 
Jerry Ross musical, would make 
sense to British theatregoers. Even | 
on Broadway, the accent on sport | 
| was switched quickly to stress the 
| sex angle. Thereafter, the languid 


| boxoffice pace of the first couple | 


‘of weeks spurted to standee-limi 
proportions. 

Apparently the baseball theme 
iis still somewhat suspect in Holly- 
wood, since there’s been no hot 
| bidding for the “Yankees” screen 
‘rights. That may stem from the 
traditionally poor reaction to base- 
ball films, most recently “Pride 
of the Yankees,” the biopic of the 
‘late Lou Gehrig. 





-KONDOLF AIMS ‘JOKER’ 
FOR B’WAY NEXT FALL 


Producer George Kondolf, 
hit the jackpot with ‘Fifth Sea- 
son,” has another property on tap 
| for Broadway presentation. Tagged 


television comic by Hollywood 
scenarist Arthur Sheekman. It’s 
| slated to open in New York next 
fall. Sheekman was 


author of “Mr. Big,” in collabora- 
tion with Margaret Shane. It had 
a seven-performance run in 1941- 
| 42. 

Regarding “Season,” the show 
_has thus far distributed $270,000 
pl ofit, including income from the 
'651-performance Broadway run, a 
| film sale, touring receipts and sub- 
| sidiary rights. 





Linda Darnell Legitting 


_ In ‘Roomful’ at Phoenix 


Phoenix, Ariz., Feb. 7. 
Linda Darnell, who's appeared 
in some 36 films but never on the 
professional stage, makes her legit 
debut here Feb. 20 in Edith Som- 


mer’s “Roomful of Roses” at the 
Sombrero Theatre. Actress started 
rehearsing vesterday ‘Mon.). She'll 
have the partwof the mother, which 


Patricia Neal portrayed in the 
original Broadway production last 
fall. 
Rollowing the short run oft 
“Roses,” Miss Darnell will return 
to Hollywood for another film. Now 
freelancing, she recently complet- 
ed “Dakota Incident” for Republic 
and did several telepix. 
the latter, “Deception,” will be 
aired March 7 via the General 
‘Electric Theatre on CBS-TV. 


here | 


is fulfilled when he! 


who |} 


“The Joker,” its a comedy about a' 


previously | 
represented on Broadway as Co- | 


One of | 


* The off-Broadway theatre is com- 


|ing of age professionally. Starting 
‘about five years ago, the number 
of professional groups has skyrock- 
eted, the volume of Actors Equity- 
approved productions has boomed 
|and the general quality of shows 
‘is steadily rising. 

That’s reflected in the number of 
shows that have signed contraets 
with the union thus far this sea- 
son. The roster covers 33 produc- 
tions, employing approximately 250 
Equity members. The numerous 
amateur (that is, non-Equity) out- 
fits are disregarded in this sum- 
mary. 

Although most of this season’s 
off-Broadway entries have already 
closed, some have had impressive 
runs. The topper to date was the 
Circle in the Square production of 
_“La Ronde,” with a 22-week stand. 
'The current “Threepenny Opera,” 
at the Theatre de Lvs, has had an 
| even longer run, but on an inter- 
rupted basis. The musical had a 
lengthy stand at the de Lys last 
season and closed. It was revived 
last September 20 and has since 
piled up another 20 weeks. 

There have been the usual num- 
| ber of quick folds, of course, some 
because of limited engagements 
'and others because of poor busi- 
; ness. Certain shows like ‘Don 
Juan,” at the Downtown Theatre, 
_and “Macbeth,” at the Rooftop The- 
atre, threw in the towel after criti- 
cal pans. Both houses, incidentally, 
were recent openers. In one in- 
_stance, failure to meet with Fire 
Department regulations forced the 
closing of a show after one per- 
formance. That was “Amedee” at 
the Tempo Theatre. 

Thus far this season the off- 
, Broadway productions have piled 


(Continued on ones. 5 58) 





Plan Runway fer Davis 
In ‘Wonderful’ Musical; 
Harkback to Al Jolson 


They’re going to have a runway 
| for Sammy Davis Jr. in “Mr. Won- 
derful.” It will extend over the 


‘orchestra pit a la the days of Al ° 


Jolson. It will require the remov- 
al of four seats in the first row of 
the orchestra. 

| Davis, playing a minor nitery 
entertainer who’s pushed into the 
bigtime by his scheming agent, will 
star in the new musical being pro- 
duced by Jule Styne and George 
| Gilbert, and due to premiere 
March 22 at the Broadway, N. Y., 
after a four-week tryout in Philly, 
/opening Feb. 21. 

| Besides Davis, the cast will in- 
| clude Jack Carter (as the agent), 
| Pat Marshall, Olga James, Chita 
Rivera, Hal Loman and Malcom 
Lee Beggs. Jack Donohue is direc- 
tor and choreographer. The book 
for the tuner is by Joe Stein and 
; Will Glickman, with George Weiss, 
Jerry Bock and Larry Holofcener 
supplying the songs. 


LONDON PAPER URGES 
END OF TAX ON LEGIT 


London, Feb. 7. 

The London Evening Standard, 
which recently published a piece 
favoring reduction of admission 
tax for motion pictures, last week 
ran an editorial urging abolition 
of the levy for legit. It pegged 
the article on the sheet’s recent 
drama awards which, it argued, 
indicated “that the fascination of 
the living theatre remains strong.” 

Pointing out that 15% of the 
boxoffice gross is paid annually to 
the Treasury, the Standard re- 
ported that more than 80 theatres 
have shuttered in recent years and 
during the last year they were 
closing at the rate of one almost 
every fortnight. The longterm ef- 
fect, of the tax, the paper con- 





tends, would not only weaken the 
theatres, but also motion pictures 
and tv, which drew much of their 


talent from the stage. 

The article urged the Chancel- 
lor of the Exchequer to abolish 
the tax, which brings in little more 
than $5,600,000 a year. “Then,” it 
added, “he would qualify for a 
special award as the best Chancel- 
lor of the Exchequer the theatre 
has known since the war.” 

The Evening Standard is espe- 
cially show biz-conscious among 
London dailies, and devotes con- 
j siderable space to legit coverage. 
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Shows 


Fresh Airs 
London, Jan, 27. 


Laurier Lister production of revue in 
two acts (46 scenes); sketcnes, music and 
lyrics, Michael Flanders, Donald Swann, 
Peter Myers, Ronald Cass, Madeleine 
Dring, Michael Brown, Tom Lehrer, Vir- 
ginia Graham; Dolores Claman, Lee 
Adams, Charles Strouse, Jimmy Wilson, 
Joy Freeman, Caryl Brahms, Ned Sher- 
rin, Lionel S. Harris, John Pritchett, 
William Blezard, Max Adrian; staging, 
Lister and Adrian; choreography, Mark 
Stuart; decor, Malcolm Burgess. At Com- 
edy Theatre, London, Jan. 26, °56; $2.25 


top. 

Cast: Max Adrian, Moyra Fraser, Rose 
Hill, Bernard Hunter, Julian Orchard, 
Robert Gard, Patricia Lancaster, Her- 
mione Harvey, Ann Pidgeon, Graham 
McCormach, Diana Murdoch, Michael 
Young. 





Laurier Lister set a standard for 
intimate revues a few years back 
with his production of “Airs on a 
Shoestring,” and now he fails to 
measure up to it. This successor, 
“Fresh Airs,” is a long way short 
of the original in wit, satire and 
»stamina. The shew’s’' marquee 
strength, both in the shape of title 
and star talent, is likely to keep 
“Fresh Airs” going for quite 
time—possibly far longer than it 
deserves on merit. 


Max Adrian and Moyra Fraser. 
who contributed to much of the 
vitality of “Shoestring,” dominate 
the new production, but this time 
they haven’t enough of the pun- 
gent acid material which gives in- 
timate revue its special satirical 
flavor. Now and again there’s a 
sketch which makes the audience 
sit up—but that’s rather intermit- 
tent. Many of the best items in 
the 46 scene-production are 10- 
second flashes which punch home 
their point with a sure and swift 
thrust. Adrian exploits much of 
the material, while the long-limbed 
Miss Fraser has her own personal 
touch that enhances entertainment. 


The main music and writing 
credits for “Fresh Airs” are shared 
by Michael Flanders and Donald 
Swann. They’ve put in a lot of 
work, conceived several new ideas, 
but have frequently tried to crowd 
in too much content. The produc- 
tion, as it stands, would be vastly 
improved by adroit streamlining, 
cutting out some of the deadish- 
wood and giving a more vigorous 
pace. 


There is no shortage of perform- 
ing talent in the revue, and apart 
from the two principals named, 
there is a major contribution by 
Rose Hill, who can not only sing a 
song with the best of ’em, but can 
also butcher one better than most. 
Patricia Lancaster has looks and a 
pert talent, Ann Pidgeon hand- 
somely graces some of the num- 
bers, while Bernard Hunter and 
Julian Orchard lead the male sup- 
porting contingent creditably. Di- 
ana Murdoch, Hermione Harvey, 
Graham McCormack, Robert Gard 
and Michael Young help to round 
off a polished team. 


Lister and Adrian, who share the 
staging credit, have made speed 
the essence of their production. 
But this notwithstanding, the show 
is overlong and diligent cutting 
would help pace the process. 

Myro. 


Darkling Child 
IYondon, Jan. 30. 


Arts Theatre Club production of drama 
in three acts, by W. S. Merwin and Dido 
Milroy. Staging, Frith Banbury. At Arts 
| emai Club, London, Jan. 27, °56; $1.50 
op. 

Antony Whitcross Archie Duncan 
Agnes Whitcross ...... Margaret Whiting 
John Whitcross ........ David Yates 
Sarah Whitcross...... Jennifer Wright 


Preacher ..... . Anthony Newlands 
oo Seana eer ee Jane Henderson 
MOTOR 6 605656 h 9 CERES o0 Ka Gabrielle Daye 
PERF ee. Diana Fairfax 
Mr. Daniel ravecesceces SOMRMEROM Fiela 
Neighbors Amy Dalby, Winifred Evans 
Macon ececseceee GRMEIOR Ren 





The Arts Theatre Club is pre- 
miering this drama by American 
poet and his wife, Dido Milroy, a 
gripping story, with flashes 


,|in the 


Abroad 


parricide in the early days of the 
Restoration, following the death of 


of this small private theatre it 
should prove a successful offering, 
| but its morbid theme and almost 


ful proposition for a wider audi- 
ence. 





ism. When her father drives her 


from home for attending prohib- 


ited religious meetings, she pois- 
'ons him in the belief that she will 
ithus save her soul. She then cén- 
'fesses to the preacher, claiming 
his love, but he repulses her and 
|she screams a haunting curse at 
| him. 

| If for no other reason, this play 
' will be remembered for the earie 
| performance of Margaret Whiting 
title role. An unknown 
| provincial player, she seizes this 
opportunity to prove _ herself in 
London, Best support Is given by 
Anthony Newlands as the_fervid 
minister, with Archie Duncan 
hovering uneveniy between nat- 
ural parental love and_ the 
tyranny of a disciplinarian. Jenni- 
fer Wright is crisply detached as 
his practical daughter-in-law, and 
Jane Henderson gives a_ richly 
malignant performance as the evil 
midwife. Frith Banbury has di- 
rected with vigorous intensity. 

Clem. 


She Smiled At Me 
London, Feb. 3. 


Melville Gillam production of musical 
play in two acts (four_ scenes), based on 
T. W. Robertson’s “Caste”; music and 
Allon Bacon; staging, Jack Wil- 
dances, Rogers; decor, 
Weaver. Features Jean Kent, 
Mercy Haystead, Robin Bailey, Hugh 
Paddick, Peter Byrne. At St. Martin’s 
Theatre, London. Feb. 2, ’56; $2.20 top. 


lyrics, 
liams; 
Robert 


Thurza 


Hon. George D’Alroy....... Peter Byrne 
Capt. Hawtree .......-..--: Robin Bailey 
0 :  eeee week ee Leslie Dwyer 
Esther Eccles .....---+.+---: Jean Kent 
Polly Eccles .......-..-- Mercy Haystead 
Sam Gerridge ......-+-+-: Hugh Paddick 
POMGCOIIET ...20esccecovcees Robin Ford 
PostMan ....sccccscveceses Brian Tait 
ME a 6 ale ween tn eee OO Doreen Locke 
WMEORGS «noc cc svesbsivccce Daphne Peretz 
Dixon dite cae Sigal ee 4 A AE Robin Ford 
Marquise de St. Maur........ Linda Gray 





The vogue for plays with music 
continues in the West End despite 
a number of recent dismal fail- 
ures. “She Smiled At Me,” a mu- 
sical adaptation of the period com- 
edy, “Caste,” is not a strong can- 
didate to reverse the trend, and 
has only limited chance of a run 


It is one of two musical versions 
of the T. W. Robertson play 
launched out of town the latter 
part of last year. The other had 
been considered for a West End 
run, but the producers may know 
that caution is the better part of 
theatrical management. 


In its present form, “She Smiled 
At Me” is an odd mixture that 
fails to emerge as either straight 
comedy or burlesque. Some of the 
cast seem to take their parts se- 
riously, playing in subdued tones, 
while others ignore all restraint. 

Jean Kent portrays the cockney 
ballet dancer who marries into the 
nobility, and Robertson’s original 
yarn points the problems that ariso 
| when a man forsakes his caste. 





The story itself is still moderately 
good fun, but the music that has 
been added never rises above the 
Some of the numbers 
none is 


| inspired. 
have naive 
good enough. 


charm, but 


is the opportunity 





| the part. 


little-known cast make it a doubt-| 


legacy from puritanical Cromwell- 


The best thing in the production 
it gives to a 
West End newcomer, Mercy Hay- 
stead, who enacts the dancer's -kid 
sister with vivacious pertness, put- 
ting lots of individual charm into 
Peter Byrne’s stolid por- 
of | trayal as the husband is in striking 
poetic imagery, about witchery and |eontrast to Robin Bailey’s suave 


* 
| performance. Leslie Dwyer plays 


the father role too broadly, and 
Hugh Paddick similarly overacts 
the part of the gas-fitter. 

| Jack Williams’ staging seems too 
| casually paced and uneven in style. 


‘Oliver Cromwell. For the patrons | Robert Weaver's decor keeps close- 


| ly to the period. Myro. 
Closed last Saturday (4) 
| four performances.) 





‘Andre Charlot Eying 


The yarn involves a = 
girl torn between her — ather, a ’ 
staunch royalist, and increasing B Way for Next Season 
devotion to the austerity epito- " 
mized by a zealous preacher, a Andre Charlot, who has been 


living on the Coast in recent years, 
plans to return to Broadway next 
season as stager of the musical 
numbers for “Four Dolls on a 
Dime,” a new legit musical to be 
produced by Ray V. Johnson. 
Show’s book is by Aimee Torriani 
and Rowland Leigh, with score by 
Carl Eugster and Harry Haldane. 
It is to be staged by Leigh. 


Barbara Perry, a Charlot “dis- 
covery,” is set for a leading role. 








Off-B’way Grows Up 


——-—= Continued from page 57. seas 








up about 200 playing weeks. Con- 
tributing prominently to that tally, 
besides ‘‘La Ronde” and ‘“Three- 
penny,” were Proscenium Produc- 
tions’ “Morning’s at Seven,” 18 
weeks; Theatre 12’s “The Trial,” 
19 weeks; 4th Street Theatre’s 
“Cherry Orchard,” 14 weeks; 
Shakespearewrights’ ‘‘Macbeth,” 11 
weeks, and the Actor’s Playhouse 
production of “Out of This World,” 
13 weeks. 

Of the current entries, “Trouble 
in Mind,” which winds up Feb. 19 
at the Greenwich Mews, has al- 
ready run 14 weeks, while “Cradle 
Song,” at the Circle in the Square, 
is in its’ 10th week. Another six 
are slated for future bows. The 
pro talent lineup for the upcoming 
entries is around 40. 


The Equity performers employed 
off-Broadway get a minimum of $30 
a week, plus $5 a week for re- 
hearsals. Although most of the ac- 
tors draw the minimum, it’s figured 
the tab is higher for such name 
talent as Franchot Tone and Signe 
Hasso, currently costarring in “Un- 
cle Vanya,” at the 4th Street 
Theatre. 

The number of Equityites em- 
ployed off-Broadway this season has 
varied from two to 16 in a produc- 
tion. The latter number was used in 
the productions of “Maebeth” and 
“Last Love of Don Juan” at the 
Rooftop Theatre. The latter ran 
for two weeks. 


Other shows with hefty pro tal- 
ent include “Threepenny,” 15; 
“Morning’s at Seven,” 12; “Trial,” 
10; “Vanya,” 9; Procenium Pro- 
duction’s “Dandy Dick,” 11; “Cra- 
dle Song,” 10; and the Shakespeare- 
wrights’ “Macbeth,” and “Midsum- 
mer Night’s Dream,” 12 each. 











Stock Mgr. Groups 


=——_—_ Continued from page 3?) == 


March 1, when a budget, including 
salary for an executive director, 
will be presented to the members. 

There’s an initiation fee of $50 
on joining the organization, plus 
dues to be assessed on the basis 
of playing weeks, with producers 
having to pay for at least eight 
weeks but not more than 15. The 
organization, incidentally, includes 
winter and summer siock opera- 
tions. 

CRST has a committee currently 
functioning, with Barton H. Em- 
mett (Westchester Playhouse, Mt. 

















Kisco, N.Y.) as chairman. Others 





American intimately 


famous musical 


personal interviews. 





business in London and other European capi- 
tals, also having produced an internationally 
SUCCESS, 
with prominent American Theatrical Organ- 
ization interested in extending their interests 
in Europe. Arriving New York Feb. 11 for 


Replies: Box ““M” c/o VARIETY 
154 West 46th Street, New York 36 


connected with show 


seeks association 








on the committee include Jack P. 


| Ragotzy (Barn Theatre, Augusta, 
|Mich.), Don Swana Jr., Hilltop 
| Theatre, Lutherville, Md.), ~ Irl 
| Mowery (Cragsmoor (N.Y.) Play- 
house) and Mary B. Winslow 
(Monomoy Theatre (Chatham, 
| Mass.), 


| Besides these two groups, there’s 


a Musical Arena Theatre Assn. 

repping 15 canvastops, and the 

Civic Musical Theatres, repping 

civic operations. Only MATA has 

thus far been officially recognized 
| by Actors Equity. 





Meyer Davis is orchestra contrac- 
|tor for four 


ee. incoming musicals, 
“Strip for Action,” “New Faces,” 
“Ziegfeld Follies” and “Shangri 


| La.” He's also filling a number of 
|personal appearance dates front- 
ing bands for’ such affairs as the 
April 27 March of Dimes Ball 
marking the opening of the N.Y. 








} Coliseum, 


after 
| 





eee 
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| Inside Stuff Legit 


Elinor Hughes, Boston, Herald drama critic, is the oldest Hub legit 
reviewer in point of service, having taken over the assignment in 1934, 
following the death of Philip Hale. 
Norton became critic of the Boston Post. 

Miss Hughes denies a statement in last week’s issue that she was 


That was three years before Elliot 


‘involved in an “incident” some years ago with the Shuberts over re. 


| views of shows in their theatres. 
Williams, the Herald’s music critic at the time. Miss Hughes’ only 
connection with it, she explains, was to go to see the late Lee Shubert, 
who agreed to lift the ban on Williams. 

Incidentally, last week’s ban of Norton and Boston Record cglumnist 


George Clarke is understood to 


Shubert homeoffice in New York. 


adapted from 


nifying nothing.” 


jointly by Producers Theatre (in 
Dowling, Roger L. Stephens and 


has just started a sideline. He's 
and the Broadway upswing, under 
a Good Season.” Skinner began 


City public schools. 
half-hour guest period. 


The incident involved Alexander 


have been on orders from J. J. 


Shubert, head of the Shubert theatrical firm. Mike Kavanagh, Shubert 
general manager in Boston, was merely carrying out instructions in 
taking the two scribes off the press list, according to a source in the 





Henry Hewes gave an enthusiastic notice to “Tamburlaine the Great” 
in last week’s issue of the Saturday Review, but the heading for the 
review read, ‘A Tale of Sound and Fury, Illustrated.” 
‘‘Macbeth,” it was a curious choice, since the full quota- 
tion reads, “It is a tale told by an idiot, full of sound and fury, sig- 


If that was 


Incidentally, Hewes is an official of the New York Chapter of the 
American National Theatre & Academy, which “sponsored” the Broad- 
way opening night performance of the Christopher Marlowe melo- 
drama. The show, which folded last Saturday night (4), was produced 


which ANTA officials Robert w. 
Robert Whitehead are partnered) 


and the Stratford Festival Foundation of Canada. abe 





Richard Skinner, company manager for “The Lark” (Longacre, N. Y.), 


now lecturing in schools on legit 
title of “The Fabulous Invalid Has 
his venture last Friday (3) at the 


Bentley School, N. Y., and has about 25 talks lined up (at a fee) thus 
far this season, within a 50-mile radius of N. Y. Many are at N. Y. 
Skinner lectures for an hour, then there’s a 





Jerry Whyte, production repre- 
sentative in England for Rodgers & 
Hammerstein, sails Feb. 17 for 
London to recast “King and I” for 
its provincial tour. Only Eve Lis- 
ter and George Pastell, the two 
leads, will hold over from the West 
End company. 


Mary Chase, author of “Harvey” 
and “Mrs. McThing,” sailed last 
Thursday (2) on the Constitution 
for a two-month Mediterranean 
cruise with her husband, Denver 
newspaper editor Robert Chase. 


Lyricist-producer Oscar Ham- 
merstein 2d has been elected to 
the board of directors of the Fund 
for the Republic, independent non- 
profit educational corporation set 
up by the Ford Foundation to 
promote the principles of the U. S. 
Constitution and Bill of Rights. 


Moose Charlap will compose the 
tunes and Norman ,Gimbel supply 
the lyrics for “Countess to Boot,” 
the musical version of the Jack 
Iams novel, for which the author 
is doing the adaptation. Alexander 
H. Cohen is shooting for a fall pro- 
duction on Broadway. 


The cast of ‘Will Success Spoil 
Rock Hunted” gave an impromptu 
party last week for producer Jule 
Styne’s general manager, Mike 
Golreyer, who was moving over 
from company manager of that 
show to take q similar stint on the 
upcoming “Mr. Wonderful.” He's 
succeeded by Joe Grossman on the 
“Success’” assignment. 


Martin Gabel and Henry M. 
Margolis have scheduled Ruth and 
Augustus Goetz’s adaptation of 
Storm Jameson’s novel, “Hidden 
River,” for Broadway production 
next fall. 


Legit stager Robert Lewis has a 
housewarming last Sunday (5) at 
his new home on New York’s up- 
per east side. 

Mazda Productions, headed by 
Sanford Friedman and Henry 
Boettcher, is slated to preem its 
first production April 3 at a new 
off-Broadway theatre, the Carnegie 
Hall Playhouse, a 299-seater lo- 
cated in the basement of the N. Y. 


concert — auditorium. Henry T. 
Weinstein, managing director of 
the Falmouth (Mass.) Playhouse, 


will be the director for the opera- 
tion, while Myron K. Weinberg 
will be general manager. 

Stafford Dickens’ “Why Not 
Tonight?” will be given its Ameri- 
cam preem Feb. 20-March 3 by the 
off-Broadway Showcase Theatre. 


Jacques Belasco will be arranger- F 


Legit Bits 


ccnductor for Adna Karns’ planned 
Broadway production of ‘‘Heavenly 
Bodies.” 


“The Beautiful Changes,” a com- 
edy-drama by Howerd Liebling, is 
slated for Broadway production 
this season by a new producing 
firm, Theatre Libre Co. 


Ray Hyson is filling in for David 
Daniels in “Plain and Fancy” this 
week, while the latter vacations. 


Iggie Wolfington off to Palm 
Beach, Fla. for a four-week engage- 
ment at the local Playhouse. 


Noel Behn, former stock man- 
ager, has been appointed managing 
director of the Cherry Lane Thea- 
tre, N.. Y. 


+ The ~-Shakespearean Theatre 
Workshop, N. Y., is adding “Much 
Ado About Nothing” to. its reper- 
tory, which already comprises 
“Romeo and Juliet” and “As You 
Like It.” 


Cornelia Otis Skinner is being 
sought for the starring role in 
“Second Monkey,” a new play by 
Allan Scott, slated for Broadway 
production next season by film 
producer Robert Bassler. 

Charlotte Buchwald Harmon, 
who operates the Clinton (Conn.) 
Summer Theatre with her legit 
pressagent husband, Lewis Harmon, 
will lecture at New York U. next 
Wednesday (15) on “Summer Thea- 
tre, Past and Present.” 

Helen Hayes, who recently ap- 
peared at the Palm Beach (Fla.) 
Playhouse in “Glass Menagerie,” 
returns to the theatre Feb. 27 to 
costar with Arthur Treacher in a 
revival of Somerset Maugham’s 
“The Circle.” 

Edward Arnold began a week’s 
stand in “All My Sons” at the 
Tucson Winter Playhouse last night 
(Tues.). Veronica Lake starred last 
week in “Bell, Book and Candle.” 

Ruth Chatterton started a three- 
week run in “Little Foxes” at the 
Fred Miller Theatre, Milwaukee, 
last Monday (6). 

Gerhardt Hauptmann’s “The 
Beaver Coat” (“Der Beaver Peltz’) 
will give its American preem at 
the Greenwich Mews Theatre, 
N. Y., beginning March 7. Daphne 
Eliiott will direct. 

_ New additions to the “Silk Stock- 
ings” production staff are Herman 
Magidson, production stage man- 
ager; Lawrence Kasha, stage man- 
ager; and Marvin Goodis, assistant 
stage manager. 

Dania Krupska will do the 
choreography for “Most Happy 

















COLIN ROMOFF 


Musical Director 











—— 


Announcing the Opening of the New 


PERFORMERS’ WORKSHOP 


For The Professional Musical Theatre Performer 


Under The Direction Of 


Now registering for the Ten-Week Spring Session beg. FEB. 28. 
For singers, dancers, actors and comedians. 


1 Write: Mr. ROMOFF, 113 West 57 Street, N.Y.C. 


ella. 
| 
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EDWARD GREENBERG 


Stage Director 
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Chi Spotty; Pajama Neat $43,500, 


Teahouse’ $34,900, ‘Fancy’ Folding 


Chicago, Feb. 7. +¢ 


Three Loop shows followed a! 
mixed pattern last week. Two reg- | 
istered gains, but in the case of 
“Plain-and Fancy” it was insuffi- 
cient, so the tourer folds here this 
week. “Inherit the Wind” opens 
tomorrow night (Wed.). 

“Boy Friend” is logged in for 
April 2 and “Bad Seed” for April 
30, both on subscription. Neither 
tourer has yet been assigned a 
theatre. | 

Estimates for Last Week 

Pajama Game, Shubert (12th) 
wk) ($5.50; 2,100) (Fran Warren, | 
Larry Douglas, Buster West). | 
Nearly $43,500 (previous week, 
$50,200). | 

Plain and Fancy, Great North- | 
ern (2d wk) ($5.50; 1,500) (Alexis | 
Smith, Craig Stevens.) Over 
$24.300, not enough to pay the 
freight (previous week. $20,600 for 
first seven performances); musical 
folds here’ next Saturday (11). 

Teahouse of the August Moon, | 
Erlanger (21st wk) ($5; 1,355) 
(Burgess Meredith, Hugh Reilly). 
Nearly $34,900 ‘previous week, 
$34,000). 

‘ Opening this Week 

Inherit the Wind, Blackstone 
($5; 1,450) (Melvyn Douglas). | 
Opens tomorrow night (Wed.) for 
a run, on subscription. 


Ponder’ $21,300, 
‘Waiting’ 116, Hub 


Boston, Feb. 7. | 

Legit is perking this week with 
three shows on the local boards. 
Biz last week was generally okay. 

“Debut” bowed at the Wilbur 
last night (Mon.). “Someone Wait- 
ing” got generally good reviews 
and is in its second and final week. 

“Ponder Heart,’ with completed 
rewrite and playing in three acts 
instead of the former two, is into 
its third week, an extension, be- 
fore Broadway. 

Estimates for Last Week 


Ponder Heart, Shubert (C) (2d. 
wk) ($3.85; 1,717) (David Wayne). 
Playwright’s Co. tryout pulled a 
nice $21.300; continues this week. 

Someone Waiting, Plymouth (D) 
(1st wk) ($3.85; 1,200) (Leo G. Car- 
roll; Jessie Royce Landis). Tryout 
opened to one rave (Durgin, Globe) 
four favorable notices (Hughes, 
Herald; Norton, Post; Gaffney, 
Record; Melvin, Monitor), one non- 
committal (Doyle, American) and 
ene pan (Maloney, Traveler); ini- 
tial stanza grossed $11,000; con-| 
tinues this week. 


‘Can-Can’ So-So $29,800 
For 6 Showings, Mpls. 


Minneapolis, Feb. 7. 


With show and _ performance 
Winning approval, “Can-Can” 
grossed a fair $29,800 in six per- 
formances at the 1,850-seat Ly- 
ceum here last Wednesday-Satur- | 
day (1-4). Sub-zero temperatures, 
snowstorms and icy streets failed 
to crimp the touring musical, 
which had a $4.95 top. 

Show was traveling from San 
Francisco to Minneapolis and/| 
missed the previous Sunday to 
Tuesday night (29-31), inclusive. 
It jumped from here to Cincinnati 
for an opening last night (Mon.). 


Next on the Minneapolis calen- 
dar is’ “Anniversary Waltz,” Feb. | 
21-26, on subscription. 


‘Waltz’ Tuneful $18,700 | 
For 12th Week, Frisco. 


San Francisco, Feb. 7. 
_ “Anniversary Waltz” continued | 
its run last week with the second | 
highest take off its 12 weeks at the | 
Alcazar and will stay at least two. 
more rounds. 

“Jenny Kissed Me,” with Rudy | 
Vallee, is scheduled for Feb. 19 at | 
the Geary. 

Estimate for Last Weck 

Anniversary Waltz, Alcazar, 


| 
/ 
i 


t 

















| 
} 


($3.85; 1,147) (12th wk) (Russell | 
nypes Marjorie Lord). Neat $18,- | 
‘ “ ' 





‘Debut’ 9G (5), Princeton 


Princeton, Feb. 7. 
“Debut” picked up around, 
$9,000 in a five-performance break- | 
in at the McCarter Theatre last) 
Wednesday-Saturday (1-4). 
The tryout is current at the 


Wilbur Theatre, Boston. 


| Larry 





‘Yankees’ Record 446 
On Wilmington Week 


Washington, Feb. 7. 

“Damn Yankees,” starring Bobby 
Clark, grossed a smash $44,000 in 
eight performances at the 1,223- 
seat Playhouse here last week. It 
was a record take for the house, 
which usually plays on a Wednes- 
day-Saturday basis. 

The touring musical, scaled to a 
$5.50 top weeknights and $6.60 
Friday and Saturday, played to 
standees at all performances ex- 
cept the Wednesday matinee. 


‘Night’ SRO $40,800 
G&S 256, Phila. 


Philadelphia, Feb. 7. 
Tickets were at boomtown prices 
for the closing performances of 





| “Middle of the Night” last week, 
' with none available. 


Edward G. 
Robinson starrer went clean the 
entire second stanza and could 


. have easily remained an extra ses- 
‘ sion. 


D’Oyly Carte Opera Co. is the 
only show in town this week. The 
Gilbert & Sullivan troupe got 
standout reviews, but opened with 
“Tolanthe.” Biz improved with 


“Mikado” the second half of the) 


week. 

“My Fair Lady,” Alan Jay Ler- 
ner-Frederick Loewe musical adap- 
tation of Shaw’s “Pygmalion” re- 
— the Erlanger next Tuesday 
(14). 

Estimates for Last Week 

D’Oyly Carte Opera Co., Forrest 
(M) ($5.40; 1,760) (Repertory) Lon- 
doners making their first appear- 
ance here in five years and getting 


; Savoy fans; grossed a fair $25,000 


and holds. 

Middle of the Night, Locust (D) 
($4.20; 1,580) (Edward G. Robin- 
son). Biggest hit of the season to 
date; standees-only $40.800; moved 
on to Broadway. 


‘Teahouse’ Hot $41,300 
In Ice-Packed Indpls 


Indianapolis, Feb. 7. 
“Teahouse of August Moon” 
grossed a great $41,300 in eight 
performances at the 2,000-seat 
Murat here last week despite ice- 


packed highways that cut down on 
out-of-town trade. Top for the 
Larry Parks starrer was $4 (without 
tax). 

House reports a~good advance 
for “Bad Seed,” opening last night 





| (Mon.) and playing through tomor- 


row (Wed.), 





Touring Shows 


(Feb. 6-19) 


Anniversary Waltz—Aud., Wausau, Wis. 
(6); Aud., Manitowoc, Wis. (7); Aud., Du- 


i luth (8; Aud., Virginia, Minn. (9); Aud., 


Hibbling. Minn. (10); Aud., Ironwood, 
Mich. (11); Pabst, Milwaukee (13-18). 

Bad Seed (Nancy Kelly)—Murat, Indplss 
(6-8); Hartman. Columbus (9-11); Ameri- 
can, St. L. (13-18). 

Boy Friend—Royal Alexandra, Toronto 
(6-18). 

Bus Stop (2d Co.)—Cass, Det. (6-11); 
Nixon, Pitt (13-18), 

Can-Can—Shubert, Cincy (6-11); Shubert, 
Det. (13-18), 

Damn Yankees (2d Co.) (Bobby -Ciark}—~— 
National, Wash. (6-18). 


Debut (tryout)}—Wilbur. Boston (6-18) 


| (Reviewed in VARIETY this week. 


inherit the Wind (2d Co.) 
Douglas)\—Blackstone, Chi (8-18). 

My Fair Lady (tryout) (Rex Harrison, 
Julie Andrews)—Shubert, New Haven (6- 
11); Erlanger, Philly (14-18) (Reviewed in 
VARIETY this week). 

Pajama Game (2d Co.) (Fran Warren, 
Douglas, Buster West)—Shubert, 
Chi (6-18). 

Plain and Fancy (2d Co.) (Alexis Smith, 
Craig Stevens)—Great Northern, Chi (6- 
11, then closes). 

Ponder Heart (tryout) (David Wayne)— 
Shubert, Boston (6-11) (Reviewed in VA- 
RIETY, Jan. 18, ’56). 

Someone Waiting (tryout) (Leo G. Car- 
roll, Jessie Royce Landis)—Plymouth, Bos- 
ton (6-11) (Reviewed in VARIETY, Jan. 
18, °56). 

Tea and Sympathy (Maria Riva, Alan 
Baxter)—KRNT Theatre, Des Moines (7-8); 
Aud., Davenport (9); Aud., Omaha (1)); 
Playhouse, ansas City (13-16); Aud., 
Wichita (17-18). 

Teahouse of the August Moon (2d Co.) 
(Burgess Meredith, Hugh Reiliy)—-Erlan- 
ger, Chi (6-18). 


(Melvyn 


Teahouse of the August Moon (3d Co.) 
(Larry Parks)—Memorial Aud., L’ville (6- 
8): Tennessee, Nashville (9-11); Temple, 
Birmingham (13-16); Tower, Atlanta (17- 
19). 





Equity Shows 


(Feb. 6-19) 
Liliom—-Lenox Hill Playhouse, N.Y 


titer, Clinton Community Center, Bronx 
(17-18), 


‘Bus’ Chalks Up $24,100 
On First Week in Det. 


Detroit, Feb. 7. 

“Bus Stop,” featuring Peggy 
, Ann Garner and Albert Salmi, 
picked up a tidy $24,100 gross at 
the 1,482-seat Cass last week in 
the first stanza of a fortnight’s 
stand. Top is $4 weekend eves, 
$3.50 other nights. 

The 2,050-seat Shubert will re- 
light next Monday (13) with ‘‘Can- 
Can” in for a single week at $4.50 
top, 


Kismet NG 206 





Washington, Feb. 7. 

The touy of “Kismet” folded 
here last 
its second week at the 1,.542-seat 
Shubert. Touring musical was 
|mauled by the’critics and hurt by 
| the fact that the picture version 
| of the piece had already played 
; the town. The tuner drew only 
| $20,000 at a $4.95 top. 
The Shubert is dark this week, 





edition of “Damn Yankees” last 
night (Mon.) for a four-week run, 
with an advance sale of almost 
$85,000, biggest the house has ever 
had. 


‘SEED’ HEALTHY $21,600, 
SOLO WEEK IN CINCY 


Cincinnati, Feb. 7. 
Nancy Kelly in “Bad Seed” 
grossed a solvent $21.600 last week 
in the 2,000-seat Shubert at a 
$3.96 top. 
Theatre has 
week at $4.95 top. 


‘Tea’ Leaves St. Louis 


On Weak $9,000 Gross 


St. Louis, Feb. 7. 

Heaviest local snowstorm of the 
season sloughed the already-light 
biz for “Tea and Sympathy” last 
week- at the 1,513 seat American 
Theatre. Gross was a Shivering 
$9,000 at a $3.50 top for the Maria 
Riva and Alan’ Baxter = starrer. 

The house is dark currently, but 
relights next Monday (13) with a 
one week session with “Bad Seed,” 
starring Nancy Kelly, at $3.92 top. 


‘Waltz’ Steps to $9,200 
For 4 Shows, Columbus 


Columbus, Feb. 7. 
“Anniversary Waltz’ grossed 
$9,200 in four performances at the 
1,634-seat Hartman Theatre here 
last Thursday-Saturday (2-4), at a 
$4 top. The comedy stars Andrew 
Duggan and Augusta Roeland. 
Next at the Hartman is “Bad 
Seed,” starring Nancy Kelly, due 
Thursday (9) for four perform- 
ances through Saturday (11). 


‘Ride’ Slow 126, L. A. 


Los Angeles, Feb. 7. 
Town's only legit offering, “Joy 
Ride,” limped to $12,000 last week, 
its third, at the Huntington Hart- 
ford Theatre as the cast rehearsed 
new material in an effort to bring 
the revue up to touring potential. 
It’s due to go next to San Fran- 
cisco for a stand prior to New 


British Shows 


LONDON 

‘Figures denote opening dates) 
Anniversary Waltz, Lyvic (11-30-55), 
Boy Friend, Wyndham’s (12-1-53), 
Charley’s Aunt, Globe (12-22-55). 
Crazy Gang, Vic. Pal, (12-16-54). 
Darkling Child, Arts (1-27-56). 
Dry Rot, Whitehal) (8-31-54). 
Fresh Airs, Comedy (1-26-56). 
Girl Named Jo, Piccadiily (12-15-55). 
Hamlet, Phoenix, (12-8-55). . 
Kettle & Moon, Duchess (9-1-55). 
Kismet, Stoll (4-20-55). 
Lucky Strike, Duke York’s (9-14-55). 
*Morning’s at 7, W'stm’st’r (2-7-56). 
Mr. Pennypscker, New (5-18-55) 
Mousetrap, Ambassador (11-25-52). 
Pajama Game, Coliseum (10-13-55). 
Paris by Night, Prince Wales (4-9-55). 
Plain & Fancy, Drury Lane (1-25-56). 
Plume de ma Tante, Garrick (11-3-55). 
Reluctant Deb, Cambridge (5-24-55). 
Repertory, Old Vic (9-7-55). 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54). 
Spider's Web, Savoy (12-14-54). 
*Strong Are Lonely, H’market (1-24-56). 
Such Is Life, Adelphi (12-14-55), 
Summertime, Apollo (11-9-55). 
Teahouse Aug. Moon, Her Maj. (4-22-54) 
Walting for Godot, Criterion (8-3-55), 
Water Gypsies, Wint. Gard. (8-31-55). 
Whole Truth, Aldwych (10-11-55), 
Wild Duck, Saville (12-21-55). 
*Interrupted run. 

SCHEDULED OPENINGS 
3 Penny Opera, Koyal Ct. (2-9-56). 
Ring for Catty, Lyric (2-14-56), 
Doctor Jo, Aldwych (2-15-56). 
Summer Song, Prince’s (2-16-56). 

CLOSED LAST WEEK 
Dead on 9, Westminster (8-24-55) 
She Smiled at Me, St. Mart, (2-2-56). 





“Can-Can” this 




















Folds in Wash. 


Saturday (4), following | 


but the National got the touring | 


substantially 
shows last 


dropped 
Broadway 


Business 
‘for most 


pacity mark were “Cat on a Hot 
Tin Roof,’ “Damn 
“Diary of Anne Frank,” “Great 
| Sebastians,” “Matchmaker” and 
“No Time for Sergeants.” 

There were four closings, “Inn- 
‘keepers,’ “Tamburlaine the 
| Great,” “View from the Bridge” 
and the’ off-Broadway Phoenix 
| Theatre’s “Six Characters . in 





|Search of an Author.” Oniy preem | 


last week, besides “Innkeepers,” 
'was Marcel Marceau at the City 
Center. 

| Sole opener this stanza is ‘“Mid- 
1dle of the Night” at the ANTA 
| Theatre tonight (Wed.). 

| Estimates for Last Week 

| Keys: C (Comedy), D (Drama), 
'CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
i retta), 

| Other parenthetic designations 
refer, respectively, to weeks played, 


lnumber of performances through 
|last Saturday, top prices, number 


lof seats capacity gross and stars. | 


| Price includes 10° Federal and 
15° City tax, but grosses are net; 
\i.e., exclusive of tax. 

Bus Stop, Music Box (CD) (49th 
wk; 390; $5.75-$4.60; 1,010; 27,811) 
(previous week, $18,400; moves 
next Monday (13) to Winter Gar- 
den for eight weeks). Last week, 
almost $17,000 on twofers. 


(D) (46th wk; 364; $6.90-$5.75; 946: 
$31,000) ‘Barbara Bel Geddes, Burl 
Ives) (previous week, nearly $31,- 
600). Last week, same. 


(15th wk; 117; $5.75-$4.60; 1,077; 
$27,811) (Gladys Cooper, Siobhan 
McKenna (‘previous weck, $22,400). 
Last week, almost $20,000. 

Damn Yankees, 46th St. 
(40th wk; 316; $8.05-$7.50; 
$50,573 ‘(Gwen Verdon) 
week, over $50,700). Last 
same. 

Desk Set, Broadhurst (C) (15th; 
120; - $5.75-$4.60; 1,182; $31,500) 
(Shirley Booth) (previous 
$23,100). Last week, over $19,500. 

Diary of Anne Frank, Cort ‘D) 
(18th wk; 141; $5.75; 1,036; $28,854) 
(Joseph Schildkraut, Susan Stras- 
berg) (previous week, over capacity 
at nearly $29,200). Last week, al- 
most $29,000. 

Fallen Angels, Playhouse (C) (3d 
wk; 23; $5.75-$4.60; 994; $27,251) 
(Nancy Walker, Margaret Phillips) 
(previous week, $20,600). Last 
week, nearly $19.200. 

Fanny, Majestic (MD) (66th wk; 
524: $7.50; 1,655; $62,968) ‘Ezio 


(MC) 


week, 


Great Sebastians, ANTA (C) (5th 
wk; 37; $5.75; 1.185; $40,823) (Al- 
fred Lunt, Lynn Fontanne) (‘pre- 
vious week, $40,463). Last week, 
over $39,300, with theatre parties; 
moved to Coronet Theatre last 
Monday (6). 

Hatful of Rain, Lyceum (PD) (13th 


(‘Shelley Winters, Ben Gazzara) 
(previous week, $23,300). 
week, almost $22,000. 

(40th wk; 317; $5.75-$4.60; 1,162; 
$31,300) ‘(Paul Muni) 
week, $32,100). Last week, over 
$31,000. - 

Janus, Plymouth (C) (11th wk; 
82; $5.75-$4.60; 1,062; $32,700) 
(Margaret Sullivan, Robert Pres- 
ton, Claude Dauphin) (previous 
week, $31,600). Last week, nearly 
$31,200. 

Lark, Longacre (D) (12th wk; 
92; $5.75-$4.60; 1,101; $29,378 
(Julie Harris) (previous week, $29,- 
300). Last week, over $29,200. 

Matchmaker, Royale (C) (9ih wk; 
72: $5.75; 1,050; $31,000) (Ruth 
Gordon, Eileen Herlie, Loring 
Smith) (previous week, over $31,- 
500). Last week, same. 

No Time for Sergeants, 
(C) (16th wk; 124; 
1.331: $38,500) (‘previous week, 
over $39,000). Last week, same. 

Pajama Game, St. James (MC) 


Alvin 


Gallagher) ‘previous week, $50,- 
100). Last week, nearly $45,500. 

Pipe Dream, Shubert (MD) (10th 
wk; 77; $7.50; 1,453; $55,039) (Helen 
Traubel, William Johnson) (previ- 
ous week, $55,200). Last week, 
nearly $52,900. 


(54th wk; 428; $6.90; 1,527; $55,- 
916) (previous week, $40,300; closes 
March 3, to tour). Last week, al- 
most $36,400. 

Righteous Are Bold, Holiday (‘D) 





week. Only entries to hit the ca-| 


Yankees,” | 


Cat on a Hot Tin Roof, Morosco|! 


Chalk Garden, Barrymore (CD) | 


1.297; | 
(previous | 


week, | 


Pinza, Walter Slezak) (‘previous 
week, $51,400). Last week, over 
$45,000. 


wk; 101; $5.75-$4.60; 995; $23,339) | 
Last | 
Inherit the Wind, National ‘(D). 


(previous | 


$5.75-4.60; | 


(Qist wk; 724 $6.90; 1,615; $52,118) | 
(John Raitt, Eddie Foy, Jr., Helen, 


Plain and Fancy, Hellinger (MC) | 


B'way Biz Slides; ‘Limit’ $20,800, 
Diary’ 256, ‘Rain’ 22G, ‘Chalk’ 206, 
Marcel $45,700, ‘Innkeepers’ Out 


(7th wk; 52; $5.75-$4.60; 834: $23.- 


200) ‘previous week, $9.100; has 
|to vacate theatre Feb. 18). Last 
week, over $8,900. 

Silk Stockings, Imperial (MC) 


(50th wk; 396; $7.50; 1.427; $57,- 
800) (Hildegarde Neff. Don Ame- 
che) (previous week, $40,100; 
closes April 14, to tour; Ameche, 
who’s been out ill, returns April 2, 
with Lawrence Brooks continuing 
as sub until then. Last week, 
over $34,300. 

Teahouse of the August Moon, 
Beck ‘(C) (12Ist wk; 1,073; $6.22- 
$4.60; 1,214: $33,608) (John Beal, 
Terrence Kilburn) (previous week, 
$26,806; closes March 24, to tour; 
Gene Blakely replaces Beal Feb. 
20). Last week, over $24,700. 

Tiger at the Gates, Helen Haves 
(D) (18th wk; 144; $5.75; 1,039; $30, 
845) (Michael Redgrave) (previous 
week, $24,000). Last week, nearly 
$21,200; Redgrave was out for 
three performances because of ili- 
ness. Ernest Graves subbed. 

Time Limit, Booth (D) (2d wk: 
(15; $5.75-$5.20; 766; $24,330) (Ar- 
thur Kennedy) (previous week, 
$18,000 for first seven perform- 
ances). Last week, almost $20,800. 

Will Success Spoi! Rock Hunter, 
‘Belasco (C) (17th wk; 132; $5.75; 
/1,073; $31,582) ‘previous week, 
$22.800). Last week, nearly $19,200. 

Witness for the Prosecution, Mil- 
,ler (D) (60th wk; 476; $5.75-$4.60; 
946; $23,248) (previous week, $22.- 
, 200; closes June 30. to tour). Last 
week, almost $20,300. 

Miscellaneous 

Marcel Marceau, City Center 
‘lst wk; 8; $3.80; 3,090; $45,000). 
Pantomimist opened last Wednes- 
day ‘1) to unanimously favorable 
‘reviews (Atkinson, Times; -Chap- 
'man, News; Coleman, Mirror; Haw- 
kins, World-Telegram:; Kerr, Her- 


ald Tribune; McClain, Journal- 
,American; Watts, Post); almost 
, $45,700 for first eight perform- 
ances. ’ 


Closed Last Week 

Innkeepers, Golden (D) (1st wk; 
14; $5.75-$4.60; 800; $22.647) ‘(Ger- 
,aldine Page). Opened last Thurs- 
|day (2) to unanimous pans (Atkin- 
|son, Times; Chapman, News: Cole- 
'man, Mirror; Hawkins, World- 
|Telegram; Kerr, Herald Tribune; 
| McClain, Journal-American, Watts, 
| Post); almost $5.000 for first four 
| performances. Closed last Satur- 
diay (4) at an approximate loss of 
its entire $75,000 investment. 

Six Characters in Search of an 
Author, Phoenix (CD) (8th wk; 
64; $3.45; 1,150; $24,067) (previous 
week, $8,500). Last week, nearly 
$11,200: closed last Sunday (5) af- 
ter a limited eight-week engage- 
ment. 

Tamburlaine the Great, Winter 
Garden (D) (3d wk: 20; $5.75- 
| $4.60; 1,494; $43,000) (previous 
week, $15,500). Last week, nearly 
| $27,600; closed last Saturday (4), 
|cutting short a scheduled eight- 
week run. 

View From the Bridge, Coronet 
‘(D) (19th wk; 148; $6.90-$5.75-$4.60; 
998; $30,000) (Van Heflin) (pre- 
vious week, $21,400). Last week, 
/over $29,000. Closed last Satur- 
,day (4) at an approximate loss of 
$50,000 on a $75,000 investment. 

Opening This Week 

Middle of the Night, ANTA 
Theatre (>) ($5.75: 1,185; 
$39.116) (Edward G. Robonson). 
Piay by Paddy Chayefsky, adapted 
from his own tv script, presented 
by Joshua Logan; production was 
financed at $100.000 and brought 
in for about $60,000. can break 
even at around $16,000 gross; 
opens tonight (Wed.). 


OFF-BROADWAY 

Cradle Song, Circle in Square 
(12-1). 

He Who Gets Slapped, Actor's 
Playhouse (1-20). ie 

Midsummer Night’s Dream, Jan. 
Hus (11-123); closes next Sunday 
(12). 

Private Life of Master Race, 
Open Stage (1-30). 

Salome, Davenport (2-2). 

Third Person, President (12-29). 

Threepenny Opera, de Lys (9- 
20). 

Treuble in Mind, Greenwich 
Mews (11-13); closes Feb. 19. 
| Uncle Vanya, 4th St. (1-31). 


‘Boy’ Friendly $35,300 
| One Week in Montreal 


| Montreal, Feb. 7. 
“Boy Friend” grabbed a snappy 
$35.300 at Her Majesty's Theatre 
last week. 
The musical is current at Wwe 
; Royal Alexandra, Toronto. 
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3d Top Russ Artist May Play in US.; 


Oistrakh, Gilels 


By ARTHUR BRONSON + 


A third top Soviet artist may 
play in the U.S. this season, to 
follow pianist Emil Gilels ard 
violinist David Oistrakh. This is I. 
Rastropovitch who, though not so 
w.k. here as the other two, is re- 
ported the No. 1 Soviet cellist cur- 
rently performing. Russian govern- 
ment _proposed him to Columbia 
Artists Mgt. (who handled the 
other two) for a tour this April, 
and Col agreed to take him, with 
negotiations now in progress over 
times, dates, etc. 

Col prez Frederick C. Schang 
also has put in a pitch to the So- 
viets for both the Moisseyev ana 
Berioska folk dance troupes, latter 
of which Schang caught last year 
in Europe and liked. (Insiders feel 
both Red troupes will be here be- 
fore long—the first Soviet units 
ever to perform here—with Sol 
Hurok possibly getting the Mois- 
seyev and Columbia the Berioska). 

Meanwhile, an unprecedented 
(in several ways) situation exists 
concerning Oistrakh and Gilels. 
They were terrific hits on their 
initial visits earlier this season, and 
normal procedure for a manage- 
ment is to bring a hit back the fol- 
lowing season for longer tours (and 
bigger fees). Yet no one (not even 
their management) knows whether 
the two Russians will return, the 
Russian government and the gen- 
eral political situation being the 
enigmas they are. 

For the Asking 


Columbia recently did the un- 
usual in taking two full-page ads 
in a music mag on Gilels and Ois- 
trakh. Even the copy was unusual. 
On Oistrakh, it said in part: ‘““Hop- 
ing and trusting that fortune will 
permit his return to America in 
1957, the N.Y. Philharmonic, Phil- 
adelphia, National, Chicago, Cin- 
cinnati and San Francisco orches- 
thas are saving spots in their 
schedule for him.” The Gilels copy 
read in similar vein. 

A dozen orchs are holding dates 
open for the duo, in an unprece- 
dented situation. It’s never hap- 
pened before in the history of the 
concert biz. Duo can just walk into 
these coveted tours for the asking. 
As for the full-page ads, Columbia 
admits they did it for one thing— 
to impress Moscow, and to let the 
artists return. a 

Incidentally, an odd quirk fol- 
lowed Gilels’ U.S. debut last fall, 
when a Montreal Russ concern 
named Jerome, via the Ottawa Red 
embassy, got the pianist for a 
five-week Canadian tour in March- 
April, with N. Koudriavtzeff to 
book it. Latest reports, however, 
are that the tour isn’t definite and 
has already been postponed. (Nor- 
mal procedure would have been to 
have Columbia, which did so well 
with Gilels in the States, handle 
him also for Canada). 





Kirsten to Help Preem 


Northwest Opera Group 
Portland, Ore., Feb. 7. 


Dorothy Kirsten, who gave her 
last Met Opera performance of the 


season in N. Y. Saturday (4) in 
“Faust,” will sing the lead in “Tra- 
viata” for the new Northwest 


rium here, Friday 


support. Eugene Linden, 
recting a company 
house scaled at $4.50. 
New opera outfit will 
Portland, Seattle, Spokane 


peating the “Traviata.” 
sumes a concert tour for 
bia Artists Mgt. in April. 


Azuma Co. $18,200, D.C. 


Washington, Feb. 7. 

The Azumz Kabuki Co. harvested 
a fine $18,200 for a seven-show run 
at the National Theatre last week. 

Playing to a $4.40 top, the Jap 
dance troupe did better with the 
critics than last season and _ sur- 
prised with its b.o. strength. 


SIMON ON ‘UNFAIR’ LIST 
Phil Simon Inc., midwest impre- 
sarios, have been placed on the 
American Guild of Musical Artists’ 
“unfair” list. 
Firm 








legedly failed to pay the singer the 
full amount of his fee. 


B. Russe Tour Impresses; 
$43,450 For 5-Date Week 


Ballet Russe de Monte Carlo has 
been quietly racking up some im- 
pressfve grosses on tour. Troupe, 
a week ago, rolled up a sock $43,- 
450 in a five-day, five-performance 
stanza. Most were sellouts. In 
Vancouver, Jan. 23-24, troupe 
did $11,800 on two; Victoria (25), 
$6,200; (Jan. 26 was open); Port- 
land (27-28), $25,450 on two. 


Status Held Unique 





Tzincoca Series Set 
For Gotham Bow 


Remus Tzincoca, Rumanian-born 
conductor who heads the Newport 
(R. I.) Music Festival and the Or- 
chestra da Camera in N. Y., will 
direct a series of three concerts for 
the latter organization in Town 
Hall, N. Y., in April. Orchestra da 
Camera completed its first season 
of chamber music at the Metro- 
politan Museum of Art last year, 


its alltime top—$80,000 in eight 
days. 


Met's Half Mark 





Grand Opera Assn., at the Audito- 
(10). Giuseppe 
Valdengo and Rudolf Petrak will 
former 
Seattle Symphony conductor, is di- 
of 90, with 


play in 
and 
Vancouver, with Miss Kirsten re- 
She re- 
Colum- 


and is now branching out. 


of Arthur Judson. 


port fest for three seasons. 


ing Dutchman.” He _ has 
backing (the Lorillards, 


tures. 


N.Y. Orch Sets First Tour 
Entirely by Bus; Hopes It 





ture short tours of big symph 


do seven concerts in N.Y. State and 
one in Canada. It will mark the 


Thruway. Also, 
method, management hopes to pay 
its own way—a rarity for symphs 
on tour. 


cities not visited in recent years, 
opening in Kingston April 8, and 


and Corning. Rochester date, a 
Sunday matinee, will also be the 
orch’s regular CBS broadcast. 

Symph management booked the 
event with local managers as 
straight sales dates, with the 
Kingston date on the Community 
Corcerts series and Schenectady 
on Civic. Fees are slightly below 
$6,000. 





Dorati Repacted 


Minneapolis, Feb. 7. 
Orchestral Assn. of Minneapolis 


apolis Symphony Orchestra. 


son here as conductor. 








ESPANOL 16G, FRISCO 


San Francisco, Feb. 7. 


Ballet Espanol, with Teresa & 
Luisillo, did a fair $16,000 in a 
single week at the 1,550-seat Geary 


here last week. 
House top was $3.85. 





ent gander. 


Tzincoca will use 50 N. Y. Phil- 


harmonic players, with Cesare 
Siepi as soloist April 11, Erica 
Morini guesting April 18, and a 


name pianist as soloist April 25. 
Series is under personal direction 


Tzincoca, in the U. S. five years 
and a survivor of Dachau (although 
non-Jewish), has headed the New- 
Last 
year’s event included an “Orfeo” 
in concert form; this year’s a ‘“Fly- 

society 
Countess 
Cittadini, ete.) for his music ven- 


Will Pay, Set Precedent 


What may pave the way to fu- 


orchs by bus is the skedding by the 
N. Y. Philharmonic of a one-week 
trek in April, 1957, when orch will 


first time the 100-piece orch is 
traveling entirely by bus, taking 
advantage of the new N.Y. State 
because of this 


The 114-year-old orch will play 


playing Schenectady, Utica, Syra- 
cuse, Buffalo, Toronto, Rochester 


announced reengagement of Antal ' 
Dorati as conductor of the Minne- 


Dorati is now in his seventh sea- 


Sol Hurok planes to Europe to- 
day (Wed) on his usual winter tal- 


Sock $1,410,390 


The Metropolitan Opera rolled 
merrily past the season’s midway 
/mark last week, assistant manager 
|Francis Robinson’ reporting box- 
office take as of Jan: 30 reaching 
$1,410,390, or $38,460 better than 
the $1,371,930 same time last sea- 
son. Also, of 64 performances this 
season, 29 have been above the 
$19,000 capacity mark, while last 
season only 13 were. 

The Jan. 27-30 weekend, for in- 
stance, without top-draw artists, 
pulled an impressive $67,080 on 
four, with Friday’s (27) “Figaro,” 
$19,320; Saturday matinee’s ‘‘Me- 
istersinger,” $19,300; Saturday 
night’s “Samson,” $19,100, and 
Monday’s (30) “Boheme,” $19,360. 

There were only two special- 
price nights, the opening night’s 
“Hoffmann,” at $30 top, drawing 


$64,800, and New Year's Eve's 
“Fledermaus,” at $10 top, doing 
$24,170. Biggest night at regular 


$8.50 top was Jan. 21 “Forza del 
Destino,” with Renata Tebaldi, 
grossing $19,900. Takes fluctuate 
a little on “first” performances, 
with press list cutting into the 
gate. But the past month or so had 
a score of performances over the 
magic $19,000 figure, viz: . . 


‘“‘Aida,” Dec. 31 matinee, $19,- 
285; “Chenier,” Jan. 2, $19,725; 
“Rigoletto” (7), $19,650; “Tosca” 


(7) matinee, $19,416; ‘‘Tosca” (13) 
(Milanov), $19,650; ‘Lucia’ mati- 
nee (14) (Pons), $19,121; “Boris” 
(20), $19,135; “Tosea” (18) (Te- 
baldi), $19,770; “Carmen” (21) mat- 
inee, $19,420; ‘“‘Tosca’’ (30), $19,- 
816. 


NEW PIANO QUARTET 
IN BOOKING SURPRISE 


Booking reaction to a new piano 
quartet has been unusual. Colum- 
bia Artists Mgt., at request of the 
artists involved, solicited some 
dates for its new-formed Festival 
Quartet (Victor Babin, piano; Wil- 
liam Primrose, viola; Szymen Gold- 
berg, violin; Nikolai Graudan, 
cello). 


Col prez Frederick C. Schang ex- 
pected to get them 10 dates for 
next season. He now has 40, and is 
refusing more takers, as the artists 
couldn’t give more time from their 
normal single concertizing. Pro- 
gram is a straight three-quartet 
makeup. Attraction sells for $1,500. 


Twenty years ago, says Schang, 
a 40-date season for such an at- 
traction would have been impos- 
sible. He feels that the many new, 
small phonograph companies, re- 
cording infrequently-heard or off- 
beat music, have whetted public 
appetite to hear this music live. 














Inside Stui 


1—Concerts 





cently with National Artists Corp. 


the Library of Congress $600,000 





plain or defend. 


Janacek’s Sinfonietta and 





| he was sponsoring legislation for 


Dame Ninette de Valois, Sadler’s Wells Ballet head, who signed re- 


for her first U. S. lecture tour, will 


make the gabfest trek next Oct. 15-Dec. 15. She'll give two talks, one 
on her company, the other on “Ballet and the Contemporary Scene.” 





Off-key note: Although the late Elizabeth Sprague Coolidge gave 


in 1926, mainly for chamber music 


promotion, her son, Albert Sprague Coolidge, was rejected by the 
Library last week as an adviser on the fund, because of “derogatory 
information” on him from the FBI which he wasn’t permitted to ex- 





Vox Records’ list for February is all modern. release comprising 
Strauss’ last two works, “Metamorphoses” and “Four Last Songs”; 
Stravinsky’s Violin Concerto. Duo Concertant and “Jeu de Cartes”; 
“Taras Bulba,” 
Pianos & Percussion plus Music for Strings, Percussion & Celeste. 


and Bartok’s Sonata for 





Sen. Alexander Wiley (R., Wise.) used the Washington visit of the 
Azuma Kabuki Co. to announce in the Senate last Thursday (2) that 


permanent funds to help American 


| artistic groups tour abroad. At present, this cultural exchange is be- 


of the 


n reportedly used Lauritz| ing paid for from the President's emergency fund. Wiley rose to talk 
Melchior on some dates and al-| on the day that the Kabuki troupe ‘ 


was present in the visitors’ gallery 


Senate, Legislator called attention to the troupe, which was 


(invited to stand up and take a bow. 


Previously, the Chicago gross was | 


week. 


” 


of Music, 
viewers, and his other tv spec, 


Reiner, etc. 


legit, arena and tv). 


Man of the Year 


“This has been Sol Hurok’s biggest year,” candidly said the 
head of the world’s top concert bureau, Hurok’s arch-rival, last 
“Look what he’s done in N. Y. alone. 
theatre shortage, he had the initiative to grab up the Broadway, 
and was able to book it solid for four months (October-January) 
with one top attraction after another (Antonio, Comedie Francaise, 
Katherine Dunham, Azuma Kabuki). This, in addition to Sadler's 
Wells Ballet for five weeks at the Met Opera House, and Scots 
Guards for four sellouts at Madison Sq. Garden. 

Latter is reference to Hurok’s second NBC spectacular, “Festival 
which he produced Jan. 30, with a reported 23,000,000 


With a Manhattan 


And now tv.” 


the Sadler’s “Sleeping Beauty,” 


Dec. 12, which drew 38,000,000 viewers. 

Above-mentioned events don’t include Hurok’s regular list of 
two dozen artists and groups engaged in the U. S. and abroad, in- 
cluding such names as Marian Anderson, Artur Rubinstein, Isaac 
Stern, Ballet Theatre, Roberta Peters, Patrice Munsel, and Fritz 


They all combine, in Hurok’s 45th year in show biz, to give the 
impresario his biggest and most versatile season (concert, ballet, 





ae | 








Levinger To Head Up ’56 
0’Seas Music Fest Tour 


Dr. Henry W. Levinger, an edi- 

tor-critic of the Musical Courier, 
N. Y., will conduct the fourth an- 
nual music festival tour arranged 
by the Mayfair Travel Service of 
New York. 
Tour, set up by Mayfair’s John 
H. Zorek via KLM, will include 
nine fests this summer—the Hol- 
land Festival, Glyndebourne Opera, 
Rome Open-Air Opera, Verona, 
Salzburg, Munich Opera Festival, 
Bayreuth, Lucerne Festival and 
Edinburgh Festival, plus sightsee- 
ing. Tour will run through July 
and August. 


First Southern Ballet 
Fest Set For Atlanta; 
N.Y. Biz Group Assists 


In April, 1956, for the first time 
in southern United States, a ballet 
festival will be held, in Atlanta. 
The Southeastern Ballet Festival 
will have five participating groups: 
Atlanta Civic Ballet, Southern 
Ballet (of Atlanta), Birmingham 
(Ala.) Civie Ballet, Tampa Civic 
Ballet and Ballet Guild of Greater 
Miami. The Atlanta Civic Ballet is 
sponsoring the festival and assum- 
ing all expenses. 


The Dance Business Group of 
America Inc., headquarters in N.Y., 
an org of businessmen interested 
in furthering ballet and dance 
activity, has made the Atlanta 
Civic Ballet a grant of $1,000 to- 
wards its expenses in the fest, It 
also contributed $100 to each of 
the other four participating groups 
to help cover transportation and 
other costs. 

Dance Business Group also voted 
to contribute $500 to the Ann 
Arbor Civic Ballet. Its first pro- 
gram is scheduled for April. 








Concert Bits 








Ward French, onetime Columbia 
Artists Mgt. top exec as its Com- 
munity Concerts prez, is now in 
the real estate biz in St. Thomas, 
Virgin Islands. 


Columbia Artists Mgt. prez 
Frederick S. Schang, who flew to 
the Coast last Friday (3) to gander 
some new attractions in L.A. and 
Frisco, is due back in N.Y. tomor- 
row (Thurs.). 


Pianist Wilhelm Backhaus, 73, 
planed into the U.S. last Thurs- 
day (2) for a two-month tour, dur- 
ing which he’ll do about 15 dates. 
First was Sunday (5) with the But- 
falo Symph. 

Kurt Adler, artistic director of 
the San Francisco*Opera, was in 
uk. last week talking to artists 
and getting his repertoire together 
for next fall. 

A $100-a-plate civic dinner in 
Baltimore last week raised $60,700 
to carry the Baltimore Symphony 
through the season. Otherwise, it 
would have folded this week. 

In a sudden switch last week, 
Audrey Michaels, publicity head 
for National Artists Corp., N.Y., 
left to join Columbia Artists Mgt. 
She's doing publicity for the Andre 
Mertens and Kurt Weinhold divi- 
sions, replacing William D. Magnes, 





who's going back to the ad agency 
biz in D.C, 





Claims, Counterclaims Cloud Tanec. 
Tour in Weird Confusion of Pacts 


* International Music Institute, an 


Illinois non-profit cultural org 
headed by Hans Rosenwald, has 
brought action against the Yugo- 
Slav National Folk Ballet (Tanec), 
Consolidated Concerts, Charles EF. 


Green and Lee V. Eastman for 
$18,000 in N. Y. Supreme Court, 
claiming breach of contract. 


Resenwald, who’s in the dis- 
count biz in N. Y., claims his In- 
stitute had a pact with Tanec, 
made in August, '55, for a mini- 
mum 12-week U. S. tour (with op- 
tions up to 18 weeks). -Also, that 
previously he had another pact 
with Consolidated for booking the 
tour. Rosenwald, repped by Frank 
O. Fredericks, of Frank & Fred- 
ericks, claims difference between 
what he was to give Tanec and 
what he was to get from Consoli- 
dated was $1,000 a week, and 
hence is suing for $18,000, for 18 
weeks. 


Green is head of Consolidated 
and Eastman is his attorney, with 
the latter helping him on financ- 
ing the Tanec tour. According to 
Green, he has a written release 
— Rosenwald on the Tanec 
our. 


Originally, the Tanec troupe 
played a run in Israel for a local 
promoter, Col. David Arnon. Ar- 
non then reportedly signed the 
troupe to an exclusive for Amer- 
ica and sold it to Rosenwald, lat- 
ter coming to Green for the book- 
ing arrangements. A pact was 
signed between Institute and Con- 
solidated. It’s claimed that the 
Institute was supposed to put up 
$14,000 for the troupe’s transpor- 
tation here, and didn’t. Arnon 
then came here and is supposed 
to have gotten a release from 
Rosenwald. Then Consolidated en- 
tered into a new pact with Arnon. 


Meantime, story goes that the 
Tanec troupe walked out on Arnon 
and signed with Green. Tanec is 
supposed to have repaid Arnon for 
transportation coin laid out and 
promised him some share of the 
tour profit. Meantime, troupe is 
out on tour, getting good notices 
and business. It opened its U. S. 
tour to an overflow and at Carne- 
gie Hall Jan. 27. 





Longhair Disk Reviews 











Mozart: Marriage of Figaro (Vic- 
tor). Sparkling version by the 
Glyndebourne Festival Opera under 
yiterio Gui, fluid, light and tune- 
u 


Donizetti: La Favorita (Angel). 
Highlights of the melodious opera 
in an exhilarating performance, 
with D. Formichini a fine lyric 
tenor, Vittorio Garofalo a good 
mezzo, and O. Borgonovo an im- 
pressive baritone; Glauco Curiel di- 


recting. 

Mozart: Quartets (Columbia). 
Four early quartets (K. 155-158) 
are still in true chamber music 


style and tradition as well as widely 
varied in mood. Excellently 
played by the New Music Quartet. 

Beethoven: Moonlight, Patheti- 
que Sonatas (Capitol). Fine play- 
ing by pianist Rudolf Firkusny, 
with a neat, light, poetic touch, 
though with plenty of strength 
when needed. 

Rachmaninoff: Concerto No. 2 & 
Paganini Rhapsody (Vox). Singing 


yet musicianly performances by p!i- 

anist Orazio Frugoni, assisted “by 

Vienna Pro Musica under Byrns. 
Bron. 
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Library Theatre Collections Grow 








Houghton (rare book) Library, is 
41 years old and is run by Curator 
William B, Van Lennep with Mary 
Reardon as. assistant. 

It spreads over three exhibition 
rooms, a theatre collection office 
and includes the George Chaffee 
Ballet Room. Open to anyone in- 
terested in the theatre. Harvard 
will send microfilms of items to 
those desiring them anywhere in 
the world for the nominal charge 
of $1 for 33 exposures plus mailing 
charges. 

“This is the place to do theatre 
research,” said Dr, Van Lennep, 
“and we welcome visitors.” Har- 
vard Theatre Collection is open 
daily from 9 to 5 through Friday. 
It was the first theatre collection 
in the U. S. 

Van Lennep states that plans for 
the future are to build strength, 
filling in gaps, sticking to the Eng- 
lish-speaking stage. He is buying 
material from an active fund re- 
stricted to drama and theatre ma- 
terial. A recent purchase’ was 52 
autographed letters of Richard 
Brinsley Sheridan regarding his 
management of the Drury Lane 
Theatre. 

The collection is strong on the 
New York theatre and has the 
greatest collection of rare items 
dealing with early Manhattan 
plays. It is also strong on old Cali- 
fornia items. The collection is well 
known and admired in England, 
but there is nothing comparable 
to it either in England or on the 
continent, as far as known. (Eng- 
land has the Enthoven Theatre 
Collection in the Victoria and Al- 
bert Museum.) 

Many legit actors and actresses 
have gifted the Harvard collection. 
Heten Hayes sent the original Rob- 
ert Edmund Jones design of the 
prison scene from “Mary of Scot- 
land.” Cornelia Otis Skinner has 
sent a collection and the collection 
of her father’s is also here. 

Collecting Television 

While the collection is highlight- 
ed by the historic side, attention is 
given to contemporary material 
too. Transcripts of “good” televi- 
sion shows are being collected and 
a selective collection of shooting 
scripts on films. 

Harvard has a Selznick collec- 
tion of film stills which is con- 
stantly being added to, and has a 
tremendous amount of material on 
circuses and pantomime. It is the 
only theatre collection having a 
special ballet room. 

While the Harvard Theatre Col- 
lection is the biggest theatrical 
morgue in the country, it is a mar- 
vel of precision for researchers. 
Everything is catalogued, filed and 
indexed. The more than 2,000,000 
clippings, indexed three ways, are 
in sturdy manila envelopes. 








Princeton’s Princely Set 
Princeton, Feb. 7. 

Princeton’s stake in the Theatre 
Collection competition among the 
universities came in 1934 when 
William Seymour’s materials cov- 
ering 70 years was inherited. The 
Rice minstrelsy material, some 
9,000 film stills and the circus stuff 
of Joseph McCaddon, gen. mgr. of 
Barnum & Bailey before the Rin- 
gling merger, fattened the files. 

It is handsomely housed in the 
Firestone family’s donation, pos- 
sibly as fine a library as is now 
extant. 





Stress on Frisco Show Biz 
Palo Alto, Feb. 7. 
Stanford University’s theatrical 
library isn’t old, but has made 
rapid strides since its start in the 
late 1930's. 





Continued from page 2 ! 





| 
productions, and these are now} 
being catalogued. Another feature 


=, Prisoner” (Col) did nicely late in, 


the month, showing largely in arty | 


cinemas. 

“Diane” (M-G) was a major cas- 
ualty last month, the public ap- 
parently not going for costumers 
at the present time. 

“Lease of Life’ (IFE) checked 
in with several smart grosses. 


} SCULLY’S SCRAPBOOK 


| + By Frank Scully 


Top producer, who has not worried for 20 years and has found 











of the Stanford library is a group |«phantom From 10,000 Leagues,”- , $150,000 a year ample for his simple needs, confessed to me the other 


of film studio musical scores and 
books which are “on a semi-perma- | 
nent loan basis.” 

Wendell Cole, speech and drama | 
professor who heads the depart- 
ment’s library committee, points 
out that the library has “special- 
ized in 19th Century plays and 
also in early films ... we now have 
25 to 30 early films, things you 
can’t find anywhere else outside 
the Museum of Modern Art in New 
York.” These films, according to 
Cole, are being purchased for their 
“historical interest, primarily’— 
Stanford doesn’t teach techniques | 
of film-making as UCLA, for ex- 
ample, can, because of its prox- 
imity to the studios. 

Stanford collection also includes 
considerable radio and television 
material and ‘‘we also lean heavily 
on the rare books in the Albert | 
Bender Rare Book Collection.” 
The Bender books include such 
items as “Monumenta Scenica,” a. 
work on stage design worth $500 
to $600. 

Financial backbone of the the- 
atrical librar, is the university’s | 





“Day World Ended” (Indie) combo 
scored heavily on a number of 
dates. 





Literati 


Bride-To-Be Sold 

Curtis Publishing Co. sold Bride- 
to-Be quarterly to the publishers 
of Bride’s Magazine (1). Described 
by Robert E. MacNeal, president 
of the mag, as ‘‘experimental,” the 
first issue appeared in the fall of 
1955 

MacNeal said the Bride-to-Be 
now on sale would be its last, but 
ads skedded for summer number 
would appear in Bride’s Magazine. 














Awards To Magazines 
Seven judges will scan entries 
for the U. of Illinois’ Benjamin 


| Franklin Magazine Awards com- 
' petition. Awards fall in eight cate- 


gories, one to a magazine for ‘‘dis- 


‘tinguished and meritorious public | 
| service” during the year, 
'other accolades will go-to writers. 


Prizes for authors include writ- 


| No Place Like Home 


while | 


library fund, which appropriates ing involvin igi i 

’ | gZ original reporting, 
$1,200 to $1,500 annually for the | biography, interpretation of for- 
specialty. In addition, the univer- | eign relations, life, culture of in- 
sity occasionally attracts donations | stitutions in the U.S., short story, 


—both of money and books—for | 
this field. 





Film Capital Slack | 
Los Angeles, Feb. 7. | 
U. of California (in Los An-)| 
geles) is now creating a Theatre. 
Collection in its theatre arts dept. 
U. of Southern California has no 
collection per se but library cata- 
logs 400 works, in different lan- 
guages, dealing with history of 
moving pictures (a local” industry). | 
L. A. Public Library gives only 
—— attention to amusements or 
ms. 











Mid-Jan. Off 


=———_- Continued from page 4 =e 








having to depend mainly on the) 
latter part of January for its play- 
dates. “Indian Fighter’ (UA) took 
over seventh place largely through 
the strength reflected by a spurt 
to fourth position one week. 

“Rains of Ranchipur” (20th) fin- 
ished eighth, failing to show much 
excepting two stanzas during the 
month. “At Gunpoint” (AA) man- 
aged to show enough strength to 
land ninth place. “Kismet” (M G) 
wound up 10th. 

‘Sex,’ ‘Hell’ Make Top 12 

“Second Greatest Sex” (U), 
which played among the winners 
three successive weeks, captured 
11th place. “Hell on Frisco Bay” 





(WB) rounded out the Golden 

Dozen in 12th position. 
“Diabolique” (UMPO), “Last 

Frontier” (Col), “The Soilers” 


(U) and “Littlest Outlaw’ (BV) 
that sequence. None reached the 
$200,000 category. 


ers hints a very strong February. | 
“T’ll Cry Tomorrow” (M-G), which 
only was playing in four keys even 
during the final week of last! 
month, looms as a potentially big | 


grosser. “Rose Tattoo” (Par), only | 


ended, also shapes a smash box- 
office winner. 

“Helen of Troy” (WB) in initial 
behavior suggests a high-grossing 
pic. It did enough on the initial 
week out on release to cop first 
place in weekly ratings. “Golden 
Arm” (UA), really out in distrib 


As a result Stanford today has | extensively only one week, also 


a solid book background for its 
speech and drama department, one 
of the three such departments of 
importance on the Coast (the 


looms as a tLlockbuster, finishing 





fifth one week and fourth another. 


| “Ransom” (M-G), which started | 


|out comparatively meekly, was 


others are at the U. of Washing-| coming along smartly as January 


ton at Seattle, and at UCLA in| ended. It may do even 


Los Angeles). 

_The Stanford theatrical collec- 
tion consists of between 7,000 and 
8,000 books, according to Norman 


better. 
“There’s Always Tomorrow” (U) 


wound up ninth one week, and did | 


| nicely in several keys. 
“Trouble With Harry” (Par) fin- 


Philbrick, head of the speech and|jshed ninth one round and as a 


drama department. 


runner-up pic another although 


In addition, the department has playing mainly in smaller houses. 


a large collection of 


programs, | “Square Jungle” (U) rated as a 








mainly emphasizing San Francisco runner-up film one stanza. “The 














CONTINENTAL FILM REVIEW 


The only Magazine of its kind in English 
Authoritative information on European Film Production 
Superbly Illustrated. Used by British, American and International Distributors 
Monthly: 25c. Subs. 1 Year $3 (Post Free); Air Mail $2.80 extra 


EURAP PUBLISHING CO. (LONDON) LTD., 137 Blackstock Road 
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| philosophy, 


etc. Deadline for work per- 
formed during calendar year of 
1955 is Feb. 15, with public an- | 
nouncement of the winners to be | 
made on May 15 at a dinner in, 
New York. 

Listed as judges are Margaret 





tor of American Heritage mag; 
Julian Muller, editor with Har- 
court, Brace & Co.; Herbert Alex- 
ander, editor with Pocket Books 
Inc.; Richard B. Morris, author; 
John K. M. McCaffrey, tv news- 
caster, and David Brown, 20th-Fox 
story editor. 





‘Fiction Factory’ 

“The Fiction Factory” by Quen- 
tin Reynolds ‘(Random House; $5), 
is a history of the Street & Smith 
publishing house; a book written, 
says the author in his preface, be- 
cause Theodore Dresier stated in 
a N. Y. Times interview in 1941 
that there was a good book in the 
story of S & S, where mey wrote 
— words weekly for $50 to 
$60. 

Reynolds traces the company’s 
development from pulp days with 
Nick Carter, Buffalo Bill and 





Horatio Alger through the rise of 
various action periodicals, to the 
firm’s present status on “quality 
street” with Mademoiselle, Charm | 
and Living for Young Homemak- | 
ers.” 

Book is extensively illustrated | 
from old cuts, some reproduced in | 
color. Dozens of names familiar in | 
show biz enliven this report. 

Down. | 

Des Moines Columnist’s Book | 

“There’s a Man in the House” by | 
Harlan Miller (Random House; | 





| $3.95), is a compilation of “Over the | &. ; 
were the runner-up pix in about; Coffee” columns by columnist of | of British sovereigns. 


the Des Moines Register & 


| Tribune. For 20 years on that pa- | baggage. 
A solid array of stout newcom-| per, and more recently, as a_reg-| typewriter and the mayor's wife as well as the gold. 


ular contributor to Ladies’ Home 
Journal, Miller has _ dispensed | 
humor and _= gossip. | 
Tome finds author recapping on 
home, the passing scene, children, 
presidents (he takes a stand dan- | 
gerous in Iowa, admiring both 





‘as an “original,” promising to pay Nikolai Gogol] the usual royalties 
l'on “The Inspector General” so as to mollify that avaricious capitalistic 
character. 

Mank got screen credit and, after five years, a citizenship. Rye 
Williams, the real general, got ticketed as technical adviser. 

After that both of them decided to learn English and are now pro- 
ducing for the company in sunny Italy where, despite the warm 
| weather, American funds keep getting frozen. 


playing in three keys as the month | Truman and FDR—though balanc- 


|ing his heresy with affection for 
Ike), doctors, sports, wars, matri- 
mony, literature and nature. Show 


biz, inevitably, creeps in—enough | 
to remind the reader that Miller | 


himself has provided a type of 
American public entertainment for 
a couple of hectic decades. 

Down. 





Socialists’ Scottish Edition 
Tribune, Socialist party weekly 
in Britain, will shortly publish a 
Scottish edition, with Emrys 
Hughes, Labor Member of Parlia- 
ment for Southern Ayrshire, as 
editor. Will be printed in London 

but will contain Scottish pages. 





CHATTER 

“I'd Rather Be President,” by 
Frank Weir and Charles Ellis re- 
leased by Simon & Schuster. Weir 
and Ellis, editorial writers on the 
Philadelphia Inquirer, were for- 
merly Washington political  re- 
porters. 

The 1956 edition of The Musi- 
cian’s Guide has just been issued 
by Music Information Service Inc.. 
the 500-page tome listing music 
contact info on_ halls, bands, 
agents, managers, Operas, press, 
networks, etc. plus 28 articles by 
‘top names in the field. 


| day that he is now worrying. ‘““We’re now running out of story material,” 
‘he said. “I used to write originals myself, but that was so long ago 
/'m afraid I’ve lost the knack. Have you anything handy?” 


| “No,” I told him, “but I'll whip up a couple of originals, which you 
ean have for the asking, and if you think the plots are not familiar 
| enough for audience-acceptance you can switch them to musicals and 
/it will be okay with me.” 

| We agreed on a price, which was the newsstand price of VARIETY. 
That seemed fair to him. I hope they seem fair to you, too. Net 
good, understand, just fair. 
| OLD TITLE NEW TITLE 

Keep Movin’ 

John Vito was a home-lover but had itchy feet. He was always on 
the hunt for the perfect house. His wife acquiesced to his fugitive 
ways because she leved him, not because she loved moving. He never 
stayed in a home he “bought” more than a year or two. His children 
thought they were gypsies. 

Then one day Vito found what he hailed as the perfect house. A 
contractor who was building it unloaded it for practically no down- 
| payment, though the F. H. A. had advanced $100,000 on it. It had 
| five bedrooms, five baths, a swimming pool, a bar, a five-car garage— 
| everything. : 

| Vito got it for $45,000 just before completion. Some fast shuffling 
‘and triple-entry bookkeeping was involved but that didn’t bother Vito. 
Not until one night when he was throwing a big party for his friend 
the contractor. That night the F. B. I. moved in for the pinch. 

After the trial Vito had to move again. But this time he stayed put 
for five years. 

That was in the Leavenworth Penitentiary. 

But even there he peddled influence. For a price, he got guys moved 
from one cell to another, himself included. 





OLD TITLE NEW TITLE 
Who Stole It First? . Money From Marshall 
As our picture opens, Viadimir Mankovsky is operating the east 
end of a donkey act in West Poland Springs. Through a hole in the 
skin he spots an official of the town spiking straight bourbon with 
water and charging black market prices for the dilution. The official 


| suspects Mank is a member of the Polish FBI (Fuller Bull Institute.) 
|He so informs the major and the town council. 
|Halsey, author; Bruce Catton, edi- | 


Between them they 
get 90% of. the graft. 

They take Mank into “protective custody” and wine and dine him, 
explaining that they fear he will be cut in two by the revolutionaries 
if they don’t protect him. They hope in the interval to unload all 
Poland spring-water on the cashier of the Marshall Plan and escape 
to Scotland with the cash. There they plan to buy Scotch whiskey 
because the Scotch distillers have decided to bypass British devalua- 
tion and keep selling Scotch to American higher-priced throats. 

But Mank upsets the mayor’s plans quite unconsciously. He was 
asleep at the time and thought a fly was bothering him. He swatted 


‘the air, only to discover he had smacked the mayor’s wife right on 


the kisser, just as she was giving him a good morning kiss. Her cry 
rent the air, which up to that time was the only thing the mayor’s 
administration hadn’t rented. 

The resulting uproar convinces the mayor and his cabinet that Mank 
is not only from the Polish FBI but is the general in command of it, 
since only a general of the secret police would have the temerity to 
slug a mayor’s wife while she is attempting to seduce him. 

They begin “singing” and when Mank learns how far their chicanery 


/has gone, he orders the Lord High Executioner to oil up the guillotine. 


The mayor pleads with him not to do so, explaining that this would 
only bring complications involving the Standard Oil and Dutch Shell. 
They offer him a hundred thousand pre-devaluated British pounds 
which can be cashed by foreigners, they tell him, for actual gold even 
at Fort Knox, U. S. 

Mank, who has longed to go to America, acquiesces to this bribe, 
figuring that the Americans will be so happy to get back some of their 
Marshall dough. The deal is set but the mayor and his cabinet slipped 
some gilded crowns into the collection (an old gypsy trick), while Mank 
in turn slipped some micky finns into their drinks (an old American 
trick.) 

Before Mank could get away, however, the authentic general of the 
Polish FBI arrives and Mank has to act out a scene and convince the 
town council and the people that the real general (Rye Williams) is 
an impostor. This causes the old crock to be stoned and jailed (This 
was the original of “Rye on the rocks.’’) 

Mank visits the General in the middle of the night and has him 
sprung. Together they flee the country, their backs bent with bags 


They catch a plane for America but find themselves with excess 
Opened and examined they find they have swooped up a 


On his arrival in New York, Mank runs into another switch. The 
U. S. Treasury, finding itself $5,000,000,000 in the hole on the year’s 
budget, is so grateful on getting 99,988 crowns in return for the bil- 
lions loaned Mank’s people, that it had Mank’s sentence for smuggling 
commuted to one day. 

This forces Mank to write his memoirs on his own time, but a ghost- 
writer in Hollywood takes him in and they sell the script to Warners 





OLD TITLE NEW TITLE 

Greyhound Bus The Long Gray Loin 
| This is a dog story of West Point seen through five generations of 
greyhounds. The first, called Flash, was brought to the Point by a 
cadet named Douglas McFee, whose father was Superintendent of the 
Academy at the time. The second was called Splash; the third, Pash; 
the fourth, Dash, and the fifth, Hash. Fifty years of West Point en- 
folds against a background of greyhounds. 

Hash, however turned out to be a bum. He ate all the time. He 
barked at Greyhound busses but wouldn’t run for anything less than 
T-bones. 

It was this that gave the football coach the idea of the T-formation 
Once the coach and Ike McArthur, backfield captain, threw two T- 
bone steaks in different directions. Hash split his personality trying 
to go in both directions at the same time. This was the origin of the 
split-T. The Army had its greatest football seasons while Hash was its 
mascot. They felt they owed their success to him. 

The Split-T was great for football but it left poor Hash as a 
phrenic. It was decided to put him to sleep. But before doing so the 
Super ordered a dress parade in his honor. There wasn't a dry eye 
on the parade ground because it was raining cats and dogs that day. 
As the parade broke up a greyhound pup came racing across the fie id 
toward the Super. Hash, ti seems, wasn’t so crazy after all, He had 
j left another to take his. place in the long gray line. 
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Broadway 


TV Guide had two issues in Jan- 
wary exceeding 4,000,000 copies. 

John F. Royal following eye op- 
eration has doctor’s okay to start 
ate legit shows. 

U.S. pianist Lou Busch will visit 
Europe in May and will spend part 
of his tour in Britain seeing music 
publishers. 

Dorothy Salisbury Davis, novel- 
ist and short story writer, new 
prez of Mystery Writers of Amer- 
ica, succeeding Georges Simenon. 

John Houseman taking a leave 
of absence from Meiro to direct 
the American Shakeapeare Festival 
Theatre’s second season at Strat- 
ford, Conn. 

Clifford I. Cane, business man- 
ager of Universal’s pub-ad depart- 
ment for the past nine years, has 
resigned to join the Wall St. firm 
of Bache & Co. as an investment 
counsellor. 

Publicist Virginia Wicks lost 
a suit in N. Y. City Magistrate's 
Court last week against Ed Smol- 
lett, a press agent who formerly 
worked for her. Miss Wicks sued 
Smollet for return of the last sal- 
ary check she paid him, claiming 
that he didn’t work a full week. 
The judge dismissed the action. 
Smollett acted as his own lawyer 
in cross-examining Miss Wicks. 


Palm Springs 
By Frank Scully 
(Tel. 4077) 

Kirk Douglas shopping at Thrifty. 

Leo Carrillo emceed a fur show 
for charity. 

Reginald Gardner keeping warm 
at Doll House. 

Spencer Tracy lost his way trying 
to find Sinatra’s house. 

Gail Patrick with spouse Corn- 
well Jackson at Racquet. 

Peter Lawford and femme Pat 
back to a tennis routine. 

Mickey Finn back to running his 
boys’ camp after bit part in “‘Pard- 
ners,”’ M and L; latest. 

Bill Todman keeping his secrets 
at the Biltmore. But not from 
femme Fran who's along. 

Eddie Horton and Laura La 
Plante split’ billing on “White 
Sheep of Family” at Playhouse. 

No planes in for weeks but Con- 
tinental promises passenger jets by 
nr for people who are willing to’ 
wait. 

On eve of $15,000 pro tourney at 
Thunderbird, the bunch, including 
Phil Harris and Desi Arnaz of 
Thunderbird, announced they were 
building a new golf course nearby 
to cost $250,000. 

Burt Lancaster tried La Quinta 
for quiet and found Marlon Brando, 
Rita Moreno, Deborah Kerr, Marge 
and Gower Champion, Barney and 
John Balaban, Mr. and Mrs. Vince 
Minnelli, Mr. and Mrs. Arthur 
Schwartz, Arthur Hornblow and 
Bennett Cerf. 


Ankara 


By N. Zarar 


Italian chanteuse Nina Ferrari 
is featured at the Bulvar Palas 
nitery. 

Turkish soprano Leyla Gencer 
off to Milan to sing at the San 
Carlos. 

Ayhan 
will sing 
“Paganini.” 

Menotti’s “Telephone” and ‘Me- 
dium” replaced “Don Pasquale” at 
the State Opera. 

State Theatre director Mahir 
Canova will fly to Izmir to direct 


Aydan and Umur Pars 
the leads in Lehar’s 


“Teahouse of August Moon” for 
Izmir Municipal Theatre. 
Cuneyit Gokcer closed his 


“Blithe Spirit’ and now will play 
the lead in his own production of 
“Henry IV” at the Kucuk Tiyatro. 

Heinz Arnold and wife arrived 
from Berlin. He will direct the 
new production of Mozart’s ‘‘Don 
Giovanni” at the State Opera, 
opening this week. 

Legit actor-director Saim Alpago 
Staging “Dunku Cocuk” (Born 
Yesterday) at the Ucuncu Tiyatro. 
American comedy was a great hit 
in Istanbul two years ago but never 
done here. 


Paris 
By Gene Moskowitz 

(28 Rue Huchette; Odeon 4944) 

Armand Salacrou feting his 30 
years as a playwright with 30 pro- 
duced plays. 

H. G. Clouzot winding editing of 
his full length documentary, “Le 
Mystere Picasso.” 

“Helen of Troy” (WB) opening 
here’ practically simultaneously 
with its N.Y. dating. 

Marcel Carne soon to start a new 
pic, “Le Pays D’Ou Je Viens” (The 
Country I Come From). 

Bruno Coquatrix, director of the 
Olympia Musichall and Comedie 


” 


tion pic, “Lost Continent”; and 
“To Catch A Thief” (Par). 

Just the firstrun grosses of Rene 
Clair’s color film, “Les Grandes 
Manoeuvres,” came to $477,000. 
Richard Davis, owner of the Fine 
Arts, has this pic for the U.S. | 

Carl Foreman in to huddle with 
Italo producer Dino De Laurentiis 


on doing the script for the next 
film o Gallic director Rene 
Clement. It will be a Franco- 


Italian pic. 

Elisabeth Bergner in to ogle the 
Theatre En Rond and its current 
play, “Entre Chien Et Loup” 
(Between Dog and Wolf}, of Paolo 
Levi, prior to opening this type of 
theatre in London. 

Twelve countries already ac- 
cepted invitations for the Cannes 
Film festival which will unspool 
from April 10-24. They are U.S., 
England, Philippines, Finland, Po- 
land, Czechoslovakia. 

Three Gallic films are among the 
10 top Swiss grossers this season. 
They are two gangster films “Du 
Rififi Chez Les Hommes” (Brawl 
Among Men); “Razzia Sur La 
Chnouf” (Raid on Drugs), and 
Sacha Guitry’s “Napoleon.” 

Carl Dreyer, Danish film direc- 
color heads before embarking for 
Israel where he will make his next 
pic, “The Lief of Jesus,” in color. 
Pic will be made in Hebrew with 
commentaries to be added for 
other countries. U.S. capital is 
behind this project. 

After world preem of “The Con- 
queror’” (RKO) here, John Wayne 
headed for Germany, Italy and 
Holland for further openings of 
the film before heading for U.S. 
This is probably the first European 
opening of a major U.S. pic before 
playing its home territory. 

Anatole Litvak bought the rights 
for the hit legit revival, the Ar- 
mand Salacrou play, “Histoire De 
Rire” (Funny Story), which he will 
bring to the screen after complet- 
ing ‘‘Anastasia” (20th). He also 
has legit rights for London. Play 
also has been set for U.S. stage 
next season. 


Miami Beach 
By Lary Solloway 

Columbia will preem 
here Feb. 16. 

ASCAPer Ruth Lowe vacationing 
at Biltmore Terrace. 

Morty Gunty and Eydie Gorme 
current in Roulette Room of Monte 
Carlo. 

Bill Millers here for’ several 
weeks of sun before heading back 
to Las Vegas. 

Maxine (ex Loper &) Barrat, 
now a Miami resident, active on 
local station WITV telecasts. 
Arthur Tracy, radio’s Street 
Singer of the 1930’s, plans huge 
realty development in this area. 
Clover Club shuttered for altera- 
tions after struggling along several 
months with a small-budget show 
policy. 

Harry Belafonte in Haiti, brush- 
ing up on locale of film in which 
he will be featured. Due back Feb. 
16 for return date at Eden Roc. 
Dean Murphy emceed_ show 
featuring Vaughn Monroe for 
annual March of Dimes benefit at 
Felix Young’s L’Aiglon; $40,000 
realized. 


“Picnic” 


Boston 


By Guy Livingston 


London 


(Temple Bar 5041 9952) 

Perdita Chandler opened a cab- 
aret run at the Colony this week. 

Ron Randell, Donna Reed and 
Tony Owen back from African 
locations. 

Hal Hackett, Official Films 
prexy, here for confabs_ with 
Hannah Weinstein. 

Tyrone Power filled guest spot 
in last week’s tv presentation of 
“I've Got a Secret.” 

British film actor Dirk Bogarde 
to be profiled in a BBC radio pro- 
gram next Wednesday (15). 

Visitors to London include Ar- 
nold Picker, Max Youngstein, Jim 
Moran and Mel Ballerino. 

Muriel Pavlow signed to long- 
termer by Rank studios. Her first 
pic under the new pact will be 
“Eyewitness.” 

Robert S. Wolff, RKO Radio’s 
topper in London, sailing on the 
Queen Elizabeth today (Wed.) for 
his annual visit to the homeoffice. 

Orch leader Ivy Benson engaged 
to Master Sgt. Bertold Calloway, 
Entertainments Officer of the U.S. 
Air Force at Upper Heyford, Ox- 
fordshire. 

Bud Flanagan underwent sur- 
gery at a London hospital last 
week and is temporarily out of the 
cast of the Crazy Gang revue at 
Victoria Palace. 

Danny Kaye guest of honor at 
a Dorchester cocktailery on Mon- 
day (6). He’s here to attend tomor- 
row’s (Thurs.) preem of “Court 
Jester” at which Princess Margaret 
will be present. 

Exclusive producer Michael Car- 
reras, accompanied by associate 
producer Micky Delamar and scrip- 
ter Lawrence P. Bachmann, in 
Berlin to pick locations for their 
upcoming production of “The 
Phoenix.” 

W. H. (Jamie) Jamieson, publici- 
ty controller of Rank’s overseas 
division, gave a farewell party last 
night (Tues.) prior to leaving for 
Buenos Aires where he’s to take 
charge of publicity for the com- 
pany’s new South American dis- 
tributing outfit. : 

Ian Bevan, head of agency divi- 
sion of Harold Fielding organiza- 
tion, planed to N.Y. last weekend 
ou seven-week round-world tour 
which will include stopovers in 
Hollywood, Australia and India. 
He’s on prowl for new attractions 
for his organization as well as to 
offer talent for legit and pix. 

Deoretta Morrow, who recently 
left the cast of the London produc- 
tion of ““Kismet,” is doing two tv 
spots, one for BBC and the other 
for ITA, before returning to N.Y. 
She’s committed for two spectacu- 
lars in America, ‘Marco Polo” with 
Alfred Drake May 12, and ‘‘Sweet- 
hearts,” with Gordon MacRae, on 
June 9. 





Houston 


Houston Club upping its name- 
act bookings, Tito Guizar playing 
there recently. 

Hal McIntyre. orch, Diana Lynn 
slated for St. Thomas U’s Mardi 
Gras benefit Feb. 13-14. 

New private club with entertain- 
ment policy opening in swank 
Park Towers apartments. Bobby & 
Lieux slated to open, 

Roy Rogers and Dale Evans, 
with Pat Brady and Sons of Pi- 
oneers set for Houston Fat Stock 
Show rodeo Feb. 22-Mar. 4. 





Ames Bros. current at Blin- 
strub’s. 
Leona Anderson inked by Al) 


Taxier, Bradford Roof boniface> for | 
opening Jan. 8. 

Frank Cronin, w.k. Hub press 
agent, ill in City Hospital follow- 
ing heart attack. 

Sherm Feller back at WVDA for 


ing which wife, warbler Judy Val- 
entine, subbed for him. 

Genevieve Owens, following 
singing date at Steuben’s, did three 
nights at Hotel Bostonian’s Jewel 
Room before reporting for new 
musical, “The Most Happy Feller,” 
in New York. 


Chicago 
_ Clayton (Lone Ranger) Moore in 
for opening of Ranger pic at 
Roosevelt. 

Deejay Howard Miller penning 
a weekly disk column for the Chi- 
cago American. 

_Ron Terry and his tele group 
signed recording pact with Mer- 
cury. First pressings are couple of 
Terry’s polka originals. 

Columnist Nate Gross back in his 


can after his stint in Florida sun 
and a quickie trip to Spain. 
Studs Terkel to give 10 lectures 





Caumartin Theatre, getting theatre 
directors together to ask for a hike | 
in legit tab prices. 

Top three pix grossers this week | 
are Gallic comedy, “Papa, Maman, 
Ma Femme Et Moi”; Italo explora- | 


| enburg, 


on jazz for Chicago this spring 
semester; also working on a series 
of teen-slanted biographies of jazz 
greats. 

George Tagge, political editor of 


the Chicago Tribune. is the ne 
president of the Chicago Press 
Club. He succeeds George Brand- 
Editor & Publisher mid 
west editor, 


his late show after road trip dur-| 


regular corner in Chicago Ameri- | 


Shamrock-Hilton due to open 
public cocktail lounge in unoccu- 
pied store space. Up to now inn 
has had only private Cork Club. 

Houston’s infant Grand Opera 
|; Assn. got underway with two 
|nights each of “Madame Butter- 
| fly” and “Salome” to favorable re- 
views. Walter Herbert is musical 


| director, 
Madrid 


By Ramsay Ames 
(Castellana Hilton; 37-22-00) 
Mexican Rosa Carmina starts soon 

on “Secretaria Peligrosa’ (Dan- 
gerous Secretary), which will be 
directed by her husband, Juan 
Orol. 

Director Jose Maria 
starts immediately on “La Isla 
Blanca” (The White Island), which 
will star Maria Martin and Antonio 
Almoros. 

The Francis Lederers will stay 
,in Madrid to relax until he reports 
|to Poitier in Paris late this month 
_to start shooting on “La Chate- 
laine du Liban” with Italy’s Gi- 
anna Maria Canale. 

Francisco Rabal, who recently | 
made “Revelacion” in Italy with’ 
'May Britt, and is now shooting 
“La Mentira” with Aspa_ Films 
nere, goes immediately into “El 
Cid” for that same company when | 
this one winds up. 

Sophia Loren, who will play | 
femme lead opposite Frank Sina- 
tra and Cary Grant in Stanley 
Kramer’s “Pride and Passion” 
here this spring, is also star of the | 
telecast Ed Sullivan will make in 
‘Madrid Feb, 26. She flies in from 





Elioreta | 


Cortina, Italy, next week for con- 
fabs with Stanley Kramer, 

Yesterday's openings on the 
Gran Via were “Broadway Melody 
of 1955” (M-G) at Palacio de la 
Presna; “Man from _ Laramie” 
(Col) at Lope de Vega; San Sebas- 
tian prize-winner, “Giorni de 
Amore” (Days of Love) at Pom- 
peya and Palace; “Tempi Nostri” 
(Our Times) at Palacio de la Mu- 
sica; and “La Huida” (The Run- 
away) at the Avenida. 


Lisbon 


By Lewis Garyo 
(Tel. 32 479) 

Swiss violinist Honneger con- 
certizing in Portugal under the 
management of the Sociedade de 
Concertos. 

The ex-prodigy Pierino Gamba, 
now 18, appearing at the San Luiz 
Theatre and at the Coliseum Circus 
directing the National Symphonic 
Orch. 

Amalia Rodrigues, back from a 
six-month tour of Latin-America, 
appeared at the Estoril Casino 
before going to Paris where booked 
for the Olympia. 

Hotelier Manuel Carvalho, who 
practically controls the restaurants 
of the Tamariz, Golf Club and 
Parada in the Estoril district, took 
over the 175 year-old Tavarez, 
deluxe eatery here. Carvalho had 
the Tavarez refurbished while 
keeping intact the old style and 
valuable painting. 

All U.S. pix playing firstruns 
here doing well. Among those 
already in their third weeks are 
“That Lady” at the Tivoli, ‘‘To 
Catch a Thief’ (Par) at the S. 
Jorge, “Last Frontier” (Col) at the 
Capitolio; ‘‘Moon is Blue” (UA) at 
the Eden and “Good Morning, Miss 
Dove” (20th) at the Politeama. 


Minneapolis 
By Les Rees 


Edyth Bush Little Theatre con- 
tinuing ‘“‘“George and Margaret.” 


Fernando Previtali guest con- 
ductor with Minneapolis Sym- 
phony. 


Thrush Felicia Sanders back at 
Hotel Radisson Flame Room for 
another return date. 

Metropolitan Opera mezzo -so- 
prano Blanche Thebom soloist with 
Minneapolis Symphony. 

Four Lads, here for Prom Ball- 
room one-nighter, also played Kato 
Ballroom, Mankato, Minn. 

St. Paul Auditorium gets ‘“‘Anni- 
versary Waltz” Feb. 19-20. Show 
plays Lyceum here Feb. 21-25. 

Persian Palms’ all-girl show. in- 
cludes Wanda Goodrich, Ingrid 
Meredith, Delsey McKay, Sandra 
Lydell, Exila and Foster & Harris. 
. With Phil Silvers and Patti Page 
as headliners, first Minneapolis 
auto show in 18 years drew 138,108 
in eight days and resulted in 400 
car sales; rated a financial success. 

“Can Can” jumped 1,700 miles 
from San Francisco, losing Sun- 
day, and Tuesday performances, to 
play four nights at Lyceum here. 
show’s exclusive Twin Cities’ en- 
gagement. 

Announcing it has become “the 
house of Western swing—newest 
musical fad,’ Flame nitery has 
taken on Johnny T and his Tennes- 
seans and Texas Bill Strength, 
KEYD radio staffers, 

Nine Minneapolis quartets to 
participate with outside Society 
for Preservation and Encourage- 
ment of Barber Shop Quartet Sing- 
ing vocal groups in Northrop 
 Saaeaiaas benefit concert Feb. 





Philadelphia 


_ By Jerry Gaghan 
_ Gloria Mann, local chirper, 
inked pact with Decca on Coast. 

Booker Jolly Joyce setting up 
southern tour for Bill Haley and 
Comets. 

Residents of Bristol, Pa., signed 
petition to halt plan of local cafe 
owners Buddy Ottenburg and Al 
Nirenberg to convert Grand Thea- 
tre into burley house. 

Cosy Morley signed the former 
Charlie Ventura rhythm section for 
his new combo: Frank Perrone, 
bass; Tony DeFee, drums; and 
Johnny Michaels, piano, 





Washington 


: By Florence S. Lowe 
Fan dancer Sally Rand headed 





'formances of his religious pix at 


show at Casino Royal last week 
Lew Ayres here for four 


per- 


Lisner Auditorium. 

_ Albert M. Kane switched from 
United Artists’ Pallas (Tex.) office 
to head D. C. branch. 

Yugoslav National Ballet booked 
into Constitution Hall by Feld 
Brothers for one-nighter Thursday 
(>. " 

Universal and RKO Keith’s held 
special invitation preview of “Ben- 
ny Goodman Story” in screening 


— 


Hollywood 


Dan Dailey returned from N. y 


Elizabeth Taylor bedded with 4 
spinal injury. 
William Perlbergs  celebrateg 


their 28th wedding anni. 

Nate Golter elected prexy of Uy 
Studio Club for third time. 

Dean Martin and Jerry Lewis 
lining up a 25-city tour for .June 

Jack M. Warner elected to board 
of trustees of National Jewish 
Hospital. 

King Bros. proposed that Oscar 
Winners make an_ international 
goodwill tour. 

IATSE tossed a testimonial din. 
ner for its international prexy, 
Richard F. Walsh. 

Joseph Cotten, Cameron Mitchel] 
and Virginia Grey made a short 
subject, ““Nobody Runs Away,” for 
United Jewish Welfare Fund. 


Pittsburgh 


By Hal V. Cohen 

Al Nobel and his wife, Vera, 
celebrated their 12th wedding 
anni. 

Rolly Rolls at the Ankara for his 
first nitery date herein several 
years. 

Meg Miles at the Copa this week 
playing date postponed from last 
December. 

Sun-Tele sportswriter Chilly 
Doyle planed to Ireland for three- 
week vacation. 

John H. Harris made honorary 
member of Phi Kappa fraternity 
at Carnegie Tech. 

Dave Kimelman, Par brancna 
manager, operated on at Montefi- 
ore Hospital for ulcers. 

Gene Kelly flew in to spend a 
couple of days with his father, ail- 
ing in Shadyside Hospital. 

DeWitt Clinton, head of SW 
transportation department for last 
20 years, retired at age of 65. 

Marty Allen and Mitch DeWood 
booked for return to Hotel Lu- 
cerne in Miami Beach when they 
get back from an Australian tour 
with Nat ‘‘King” Cole. 


Cleveland 


By Glenn C. Pullen 

Rose Murphy back on Theatrical 
Grill’s piano again. 

Lou Ann Sims doing two weaker 
at Statler Terrace Room. 

Desi Arnaz and Lucille Ball here 
last week to plug their pic, ‘‘For- 
ever Darling,” due at Loew’s State 
Feb. 8. 

Howie Mather organized new 
musical trio. including Gayle Staf- 
ford from Los Angeles, with break- 
in date at Hotel Alcazar. 

Tracey Twins, local singers built 
up by Bandmaster Henry George 
and Sandy Beck on their newly 
formed Reserve Records label, get- 
ting their first big downtown nitery 
date at Alpine Village. 

Herman Pirchner changing his 
club’s entertainment policy Feb. 
20, dropping variety revues and 
installing more intimate acts of 
Continental type. Three nightly 
performances planned instead of 
usual two. Dave Ennis’ house orch 
given two week notice, and Lucky 
Girls line also being dropped. 


Scotland 


By Gordon Irving 
(Glasgow; Kelvin 1590) 

Citizens’ Theatre readying “Jul- 
ius Caesar” for Feb. 13. 

Gordon Jackson, Glasgow actor, 
into new film “Sailor, Beware.” 

Later starting times skedded for 
Empire, Glasgow, so as to catch 
bigger quota of early-evening cus- 
tomers. 

Scottish Theatrical Benevolent 
Fund running “Night with Stars” 
ball at City Chambers, Glasgow, 
Feb. 16. 

Freddie Carpenter, Howard & 
Wyndham _ production’ boss, to 
Edinburgh to direct Sunday char- 
ity show. 

Ann Dyet, Scot soubrette, pacted 
by Clarkson Rose for his “Twinkle” 
summer revue and changing her 
name to Ann Daly. 

Tom Arnold to Glasgow to 0.0. 
his “Just Daft” revue and okay its 
holdover for one week, with two- 
week stint lined up at Edinburgh. 
“Love from Judy,” last year’s 
Christmas show at Glasgow, to re- 
turn under Emile Littler banner 
March 5. Emile Littler presenting, 
with Jillian Comber in the lead. 


San Francisco 


Charlie Bratnober, longtime 
field man for Chatton Distributors, 
has joined Eric Distributors in San 
Francisco. 

Edward S. Fitzgerald has been 
installed as new president of the 
Frisco chapter of Show Folks ol 
America, with Eddie Helwig, Mary 
Regan and Louis Lee@ as _ vice- 
presidents; Bonnie Townsend, sec- 
retary; O. H. Mattley, 


financial 
secretary, and Albert T. Roche, 





room of plush new Teamsters’ h.q. 


corresponding secretary. 
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ELLIOTT SHAPIRO 
Elliott Shapiro, 60, v.p. of the 
Shapiro, - Bernstein music 
cied of a cerebral hemorrhage 
Feb. 2 in New York. 


Further details in music section. | 


JOSEPH M. RUMSHINSKY 

Joseph M. Rumshinsky, 74, Rus- 
<ian-born composer of more than 
100 operettas for the Yiddish stage 
in the U.S. over a period of 50 
vears, died Feb. 6 in Kew Gardens, 
Queens. 

His first success came in. 1905, 
when he composed the incidental 
musie for the Biblical play “Elisha 
Ben Elijah.” Among his other 
works for which he was both com- 
poser and conductor were “Phe 
Rabbi's Melody,” “The Broken 
Fiddle,’ “The Golden Bride,” *““The 
Little Devil,” “The Little Tsar,” 
“The Radio Girl” and “Love 


Thief.” He had been a partner in | 


productions, as well as composer 
and conductor, with Molly Picon 
and Menasha Skulnik. He was a 
member of the board of directors 
of the Yiddish Theatrical Alliance, 
Honorary member of the Hebrew 
Actors Union, former president of 
the Society of Jewish Composers 
& Song Writers and a member of 
the Cantors Assn. 
His wife, son, 
brother survive. 


daughter and 





BOB BURNS 


Bob Burns, 64, comedian and in- | 


ventor of the bazooka, died Feb. 2 
at his home in the San Fernando 
Valley, Cal., after an illness of 
three years. 

A native of Van Buren, Ark., 
Burns entered show business as a 
bazooka player in a traveling car- 
nival with which he spent eight 
years. For a time he ran a side- 
show in Atlantie City and returned 
to vaudeville in a blackface act. 

In 1932 he broke into radio and 
performed with Rudy Vallee and 
Bing Crosby after which he was 
signed for the screen by Para- 
mount. There he appeared with 


Crosby in “Rhythm on the Range” | 


MEMORIA IN AETERNA 


JAMES DEAN 


1931 - 1955 





and was starred in $uch pictures 
as “Waikiki Wedding,” ‘“‘The Big 
Broadcast of 1938,” “Montana Mu- 
sic’ and “Wells Fargo.” 

His wife, three sons and a 
daughter survive. 


JACK WARD 
Jack Ward, onetime musical 


comedy and vaude performer, died 
Jan. 11 in New York. Starting his 
theatrical career at the age of 14, 
he later was dance director for the 


late George M. Cohan in a num-| 
ber of shows presented by the pro-| 


ducton team of Cohan & Harris. 
But although Ward frequently 
trouped in musicals for the Shu- 


berts and other producers he was} 


better known for. his work in 
vaude. In the latter medium he 
teamed with his wife, Edna, in a 
turn known as Northlane & Ward 


and also was a member of the act! 


ot Ward & Weber. 

After serving in World War I, 
Ward rejoined Miss Northlane to 
appear in the George M. Cohan 
Over There Theatre League and 
on the major circuits of yesteryear. 
A cartoonist as well as a dancer, 
he drew a strip called the “High 
Kicking Kellys” in the Vaudeville 
News and was long associated in 
various capacities with the Van 
Beuren Studio and Max Fleischer 
Studio. 

Surviving besides his wife are 
two daughters and five sisters. 
One daughter, Edna L., is a mem- 
ber of Lane & Ward. 


ROBERT R. BONGARD 
Robert Ross Bongard, 86, asso- 
Ciate of the late Marcus Loew and 
financial backer of the Uptown 
Theatre, Toronto, when the 2,800- 
Seater was a legit house, died Feb. 
3 in Miami, where he had been 
Spending the winters for seven 
years, He was a senior member of 
Bongard and Co., stock brokers, 
Which he established in Toronto in 
1912 and, with his sons, later 


Opened a network of trans-Canada | 


branches, 

An admirer of the legitimate 
Stage, Bongard promoted the Up- 
‘own Theatre, Toronto, with the 
late Marcus Loew, as a stock com- 
pany house during 1921-28, with 
‘eorge Keppie in as a Loew su- 
pcTvisor, First stage manager was 
‘eorge Cukor, with repertory 
Principals including Vaughan 


Glaser, Walter Kingsford, Frank 


OBITUARIES 


firm, | 





|Morgan, Barry Jones and Ruth 
' Amos, 
Survived by 
daughter. 


two sons and a 





CHARLES GRAPEWIN 

' Charles Grapewin, 80, actor and 
playwright, died Feb. 2 in Corona, 
Cal., after a long-illness. He had 
been in retirement about 10 years. 

Born in Xenia, O., Grapewin had 
,a long career in vaudeville before 
he wrote a play, “The Awakening 
of Mr. Pipp,” in which he starred 
in legit. Later, he appeared in six 
other stage shows before moving 
to Hollywood in 1929. 

Among his films were “Ladies 
Choice,” “The Red Headed. Hussy,” 
“Heroes For Sale,” “Wild Boys of 
the Road,” “Don’t Bet on Love,” 
“Torch Singer,” “Hell and High 





| Water,” “Bad Man of Brimstone,” | 


| “Stand Up and Fight,” “Listen 
| Darling,” “Dust Be My Destiny,” 
|The Wizard of Oz” and “Grapes 


/of Wrath.” 





GUY A. GRAVES SR. 
Guy A. Graves Sr., 72, Schenec- 
tady city manager for Fabian Thea- 
tres since 1945, died Jan. 31 in Al- 


gency heart operation. A native of 


operation of legit, vaudeville and 
film theatres in northeastern New 
York for some 56 years. . 

Graves, who started his career as 
an usher at Proctor’s Leland Thea- 
| tre, Albany, at the age of 14, later 
became treasurer of the _ house. 
Subsequently he went on to be- 
come Albany-Troy-Schenectady dis- 
trict manager for Proctor. In part- 
nership with the late W. W. Far- 
ley, he brought a number of legit 
shows to Schenectady in the 1930s. 

Surviving is a son. 





HENRI CHRETIEN 

Henri Chretien, 79, inventor of 
the anamorphic lens, which forms 
the basis of CinemaScope, died 
Monday (6) in Washington where 
he was a patient at Walter Reed 
Hospital. 

Chretien, honorable professor 
of optics at the Sorbonne, had 
been sharing in the profits from 
the sale of the CinemaScope lenses 
throughout the world. Part of his 
deal with 20th-Fox also had been 
the building of a new laboratory 
for him in France. Chretien con- 
trolled the C’Scope rights in 
France. 

His wife and Gaughter survive. 


ALLWYNNE BURT 

Allwynne Burt, 51, onetime 
vaude performer, died of cancer in 
Chicago Nov. 12, 1955, it has just 
been disclosed, After doing a male 
impersonation turn she _ retired 
from show biz and became a news- 
paper reporter and pioneer avia- 
| trix in the 1920's. 
| Her husband, Fred Burt, was also 
'a former vaudeville performer, 
|later a publicist with early film 
studios, Thomas H. Ince, Gasnier, 
etc., and subsequently an executive 
with Globe Features Syndicate. 

He is currently a candidate for 
Congress as a Democrat in the 
Second Illinois district. 


STEWART W. PARSONS 

Stewart Wellington Parsons, 55, 
Indiana State Fair ticket manager, 
died Jan. 30 in Indianapolis. He 
was treasurer of the English Thea- 
| tre, legit house there, for 35 years 
| before it was demolished in 1948. 
| His first wife, killed in a motor 
|accident years ago, was Rosalind 
English, daughter of Capt. Wm. E. 
English, who owned the theatre 
and hotel. 

Survivors include his wife and 
a daughter. 








FRANCIS LUDWIG 

Francis (Sonny) Ludwig, 45, vet- 
eran Pittsburgh radio singer and 
night club entertainer, died of 
cancer Jan. 29 in Dearborn, Mich., 
| where he recently had been living. 
‘He had programs on KDKA in Pitt 
|}in the early days of the pioneer 
broadcasting station and _ later 
| branched into cafe work. 





whom he had been separated for 
| some time, Ludwig leaves a daugh- 
ter, two sisters and six brothers. 


JOHN F. HARTL 
John F. Hartl, 77, viola and 
|trumpet player for the St. Louis 
|Symph orch for 28 years prior to 
his retirement in 1948, died of can- 
cer recently in St. Louis. A native 
of Germany, he was the first trum- 
pet player with the Chicago Symph 
orch. He previously had played 
with orchs in Vienna, Warsaw, and 
London before coming to the U.S. 
His wife survives. 


PAUL SANDER 
Paul Sander, 50, former booking 
agent, died of a heart attack Jan. 














bany after undergoing an emer-| 


Albany, he was associated with | 


In addition to his wife, from. 


31 in Chicago. He was a Chi 
VARIETY staffer in the early 20s, 
| became an agent, helped organize 
| the outdoor division of American 
| Guild of Variety Artists in 1939, 
/ and later the Theatre Authority in 
|Chi. During World War II he! 
packaged USO units for overseas | 
|playdates. The past two years he| 
was sales manager for a_ plastics 
_ firm. 

| His sister survives. 

| pie 

LEW PORTER: 

| Lew Porter, 63, composer-con- 
ductor, died Jan. .29 in North Hol- 
,lywood, Cal., following a heart at- 
|tack. A native of New York, he 
| was known privately as Lewis John 
| Tableporter. 

Porter, who was a member of the 
American Society or Composers, 
Authors and Publishers, wrote such 
jtunes as “Wake Up Virginia,” 
| “*“Romance in the Rain.” “It’s All 
Over Now” and “Need You.” 

Two sons survive. 











MIGUEL P. MATA 
Miguel Pastor Mata, 42, Spanish 
| legit and film star, died recently in 
a Madrid auto crash. One of the 

top actors in the Maria Guerrero 
| national theatre, he owed much of 
| his popularity to his work in the 
| theatre section of the Spanish na- 
| tional radio. 

_His wife and two children sur- 
| Vive. 








EDWARD C. MEINKEN 
Edward C. Meinken Sr., 71, re- | 
|tired drummer and former board 
| director of Chicago's Local 10 of 


| the American Federation of Musi- | 


cians, died Jan. 29 in Chicago. 

| Surviving are a brother, Fred, 
|composer of “The Wabash Blues,” 
|four sons, two daughters and two 
sisters. 


NICHOLAS MARONF 

Nicholas Marone, 72, retired vio- 
linist and orchestra leader, died 
Jan. 30 in Albany. Son of a harp- 
ist, hes had been in the pit of Al- 
bany’s leading theatres. He also 
| played for years on boats of the 
‘onetime Albany-New -York Da§ay- 
line. * 

Surviving are his wife, son and 
five sisters. 








REGINALD H. ROLLINSON 

Reginald H. Rollinson, 43, sales 
manager of Quality Radio Group, 
Inc., died Feb. 4 in New York. He 
had been with Quality since its 
inception over a year ago. Former- 
ly he was with the Station Repre- 
sentatives Assn. 

Wife, mother, brother and sister 
survive. 





Howard A. Jackson, 65, presi- 
dent of the Motion Picture Oper- 
ators Union in Omaha and projec- 


ly 30 years, died in that city Jan. 
30 of a heart attack. His wife sur- 
vives. 





J. Walter Davidson, 63, former 
bandleader with Balaban & Katz 
theatres and lately with the record 
department of Hudson-Ross stores, 
died in Chicago Feb. 5. His wife, 
a son and brother survive. 





Frank Sullivan, 30, assistant 
technical director at the Bonfils 
Memorial theatre, Denver, died re- 
cently in that city following a fall 
at the theatre. 





Florence E. Thompson, 52, vio- 
linist and concertmaster of the 
Southern Berkshire Community 
Orchestra, died Feb. 5 in Great 
Barrington, Mass. 





Harry A. Gorman, 63, salesman 
with Metro and United Artists in 
Indianapolis 18 years, died Jan. 23 
in that city. His wife survives. 





Infant son of James D. Ivers, 
news editor of the Motion Picture 
Herald, died Jan. 24 in Westwood, 
N. J. 





Herbert H. Wood, 52, formerly 
associated with RCA Victor, died 
Feb. 4 in East Meadow, L.I. Wife 
and two daughters survive. 


Heather Ormonde, young daugh- 





Ormonde, died of leukemia Jan. 
31 in Glendale, Cal. 





Mother of Lawrence Carettie, 
WB salesman in Pittsburgh, died 
there on Jan. 21, 

Wife, 53, of film actor Francis 
|X. Bushman, died Feb. 4 in Holly- 
| wood. Her mother also survives. 





Mother-in-law, 72, of actor Zach- 
ary Scott, was killed Jan. 29 in an 
auto crash near Taxco, Mexico. 





Percy Hird, entertainer and 
magician, died recently in Brad- 
ford, Eng. 





Walter Birch, 80, founder-mem- 
_ ber of the Royal Theatre, York, 
'Eng., died Jan. 22 in that city. 





tionist at the Omaha Theatre near- 


| Ideal 


MARRIAGES 


Ofelia Guilmain to Eduardo Eliz- 
aga, Mexico.City, Jan. 28. Bride is | 
an actress; he’s. an actor. 

Diane. Dunn to Joseph Radigan, | 
New York, Feb. 4. She’s secretarial | 
aide to Ben Lochridge, CBS Radio 
eastern sales manager; he’s with 
Atlas Plywood Corp. 

Judy Osborne to Mike Colgan, 
Los. Angeles, Jan. 28. Br'de is- an | 
actress; he’s a sound editor. 

Philida Porter to Donald Mc- 
Alpine, Dublin, Jan. 29. Both are 
dancers with Festival Ballet Co. 

Joyce O’Connor to Bob Gallico, | 
Dalkey, Ireland, Feb. 1. Both are 
thespers with Dublin Theatre Co. | 

Gillian Gotts to Christopher Mc- 
Master, Harpenden, England, Feb. 
4. Both are thespers. 

Ruth Kerchner to Robert Black, 
Pittsburgh, Jan. 27. Bride is sec- 
retary to KDKA-TV program di-| 
rector Byron Dowty. 

Donna Ponicall to Bobby Negri, 
Pittsburgh, Jan. 28. He’s pianist 
with Deuces Wild jazz combo. 

Bobbie  Paiterson to Jerry 
McCune, Piitsburgh, Feb. 3. He's 
film editor for Jay Reich agency 
tv department. 


BIRTHS 


Mr. and Mrs. Gene Martin, 
daughter, Santa Monica, Jan. 30. 
Father is music film editor for 
Desilu. 

Mr. and Mrs. Pepe Romero, son, 
Santa Monica, Cal., Jan. 28. Father 
is a film reviewer. 

Mr. and Mrs. B. Bowling, daugh- 
ter, Pittsburgh, Jan. 20. Mother's 
the daughter of Mario Battiston. 
veteran Western Pa. exhibitor. 





son, Los Angeles, Feb. 2. Father 


ment. 

Mr. and Mrs. Fulton Wilkins, 
assistant general sales manager at 
KNX. 


daughter, Hollywood, Feb. 2. Fa- 
ther is with Capitol Records. 

Mr. and Mrs. Larry Darley. son, 
Dallas, Feb. 3. Father is a KGKO 
salesman there. 

Mr. and Mrs. Pat Nerney, daugh- 
ter, Santa Monica, Cal., Feb. 1. 
Mother is screen actress Jane 
Powell. 

Mr. and Mrs. Murray Lorber, 
son, New York, Feb. 1. Father is 
with Decca Records’ ad _ depart- 
ment. 

Mr. and Mrs. Stanley Joseloff, 
daughter, New York. Feb. 2. Moth- 
er is a designer; father is president 
of Storecast Corp. of America, and 
a former network radio and ad 
agency exec. 

Mr. and Mrs. Julius Schacter, 
daughter, New York, Feb. 1. 
Mother is Joan Edwards, singer- 
composer; father is a musician. 
| Mr. and Mrs. Bill Hayward, son, 
Philadelphia, Dec. 21. Father is a 
WRCV-TV producer. 


_ 








Actor-Auditers 
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more,” he opines. “If they are 
merely actors they can’t make as 
much money. They’ve got to go 
into production themselves, or be 
available, for participation deals. 
And, in either case, they’ve got to 
know more than just acting or 
they’ll wind up broke.” 

Andrews, who has announced 
plans for independent production 
himself, is convinced that thesps 
face great danger in seeking the 








income deals. 

“Suppose,” he explains, ‘‘some- 
one offers you a participation deal 
or a picture. In order to evaluate 


able to judge story values, you 
should have an idea of production 
budgets, you should have some 
conception of the cost and theory 
|of exploitation. And, while the pic- 
ture is being made, you should be 





| able to help reach decisions that 
| mean a dollars-and-cents difference 


|in your pocket.” 
| Most actors, of course, have 
| legal, business and tax advisers. 


ter of Walt Disney publicist John! However, Andrews feels, there al- 


ways comes a time when the actor 
must make the final decision. And 
|in order to make that decision, he 
needs a background in the work- 
|ings of the industry. 

situation, Andrews _be- 
_lieves, is a partnership for indep 
pendent production, much like the 
Hecht-Lancaster setup, in which 
one partner concentrates on pro- 
duction details, leaving the actor 
as free to concentrate on his act- 
ing as if he were on a studio pay- 
roll. Under such a setup, Andrews 
foresees a situation in which the 
production partner would be ‘“‘bor- 
rowed” to lend his expert advice 
on the participation deals, thus 
again freeing the actor from every- 
| thing except his job in front of the 
} cameras, 





| which are 
| London legit, though frowned on 


| proper, 
Mr. and Mrs. Katsuni Hokada, |! peti 
is a member of UI’s art depart- 


son, Hollywood, Feb. 2. Father is | 


Mr. and Mrs. William Muster, | 


deals that boost their income via | 
capital gains rather than straight | 


the deal properly, you should be| 








London Vs. N.Y. 
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showmen escape Broadway’s all-or- 
nothing gamble, the smash-or-cerash 


/economics which make American 


legit so chaney. 

Another healthy aspect of Brit- 
ish legit was pointed up by Cad- 
bury’s revelation that Keith 
Prowse has 500 ticket agents out- 
side London and that one-third the 
annual sale of admissions to’ West 
End hovses is to. out-of-towners. 
Organized theatre parties (by bus) 
are a commonplace of British legit, 
while theatre trains to New York, 
(from Louisville, Cleveland, Co- 
lumbus, etc.) are still a novelty 
here. 


Cadbury explained the “buys” 
accepted practice in 


in New York. A buy by one or 
more of the six libraries assures 


| the British producer virtual liqui- 


dation of his investment. About 


‘half of the current West End at- 
tractions had buys, Cadbury esti- 


mated. Typically, Keith Prowse 
after evaluating a production ahead 
of the London premiere, guarantees 
50% of the theatre sale for 15 
weeks. The guarantee may be re- 
newed, as in the v case of “Kis- 
met,’ which has had a wholesale 
ticket arrangement with Keith 
Prowse since last April. 

‘Cadbury pointed out that in ad- 
dition to the $12,000,090 for legit 
another $3,000,000 is 
grossed by ice shows and circuses 
playing London every year.) 

lilustrating the value of a buy 
to a production is the deal made 
between KP and “Pajama Game,” 
which onened in London last Oc- 
|tober. The ticket agency initially 
guaranteed the musical approxi- 
mately $100,000 (65° of the take) 
|for a 10-week period. The profit 
|from that much business helped 
| substantially to recoup the show’s 
| estimated $100.000 production cost, 
|and renewal of the deal continued 
| that support. “Salad Days,” a 
| satirical revue. is another West End 
entrv that’s had a KP buy since 


its preem in August, 1954. The 
guarantee is around $6,000 weekly. 
| Keith Prowse’s annual ticket 
isale is about $4,500,000. That 


takes in various commissions, in- 
cluding about 5°% from producers 
| on the buy sales. There’s also reg- 
|ular brokerage commissions run- 
‘ning to approximately 40c on a $3 
| ticket. The operation does 
| around 50% of the ticket “library” 
business in London. Incidentally, 
there’s no ticket scalping’ in 
London. 

Seven brokerage firms in Lon- 
don belong to the Consolidated 
| Theatre Library’ Assn. Keith 
'Prowse is the biggest, with 35 
| branch offices in London, plus a 
| subsidiary firm, Alfred Hayes, 
which has two offices. 
| Since Cadbury’s takeover of KP 
the organization has installed an 
automatic telephone exchange with 
400 lines linked directly to Lon- 
don’s 54 legit houses. Business in 
the past two years has increased 
| around 10%. The agency has a 
'staff of around 300, with at least 
one person assigned to sales for 
each theatre. All seats sold by 
KP are assigned through a theatre 
control room. 

Cadbury’s London-N. Y. trek had 
a three-fold purpose connected 
with various aspects of the KP op- 
eration. Orbing the Broadway 
legit scene was one of the rea- 
sons, while another was to contact 
‘certain music publishers, since the 
firm is also one of the leading 
London sheet music houses. The 
other factor had to do with estab- 
lishing travel agency contacts. KP, 
incidentally, also peddles records 
and radio and tv sets. 
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Cheer For Jails 
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the outside world. In prison li- 
braries, she learned, there is great 
demand for the works of Shakes- 
peare, Thomas Mann, Sigrid Und- 
set and Pearl Buck. 

The idea of the prison perform- 
ances is that it has valuable thera- 
peutic effect on the inmates, vary- 
ing the monotony of their routine 
and, more importantly, showing 
them that they are not forgotten 
and that “society cares” about 
them. Mrs. Kook and her commit- 
tee are lining up shows and per- 
formers to make the behind-bars 
appearances. Since it is purely 
voluntary, charitable work, with no 
admission or pay involved, there 
are no Equity or other union prob- 
lems, she says. 
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TOP-RATED FACILITIES...TO PRODUCE 
YOUR TOP-RATED TELEVISION FILM! 
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